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Hans Klumpp
L'architecte Gottfried Böhm
Le 23 janvier de cette annee,

Gottfried Böhm a fete son soixantie-
me anniversaire. C'est l'occasion de

presenter quelques-uns de ses
nouveaux projets et de montrer en meme
temps que ses edifices realises, varies
et de conception tres personnelle, se
basent sur davantage de principes
fondamentaux discernables et offrent
plus de points communs qu'on ne le

pense generalement.
Depuis la realisation de ses

ouvrages tres discutes, au debut des

annees soixante (l'hötel de ville
Bernsberg, l'eglise de pelerinage
Neviges), il compte parmi les personna-
lites les plus importantes dans le
monde de l'architecture pendant la
periode de l'apres-guerre en Allema-
gne. Peter M. Bode emet l'avis qu'il
est indiscutablement l'heritier de
Scharoun et d'Eiermann.

Au debut de son activite qui
s'etend maintenant sur une trentaine
d'annees, il travailla quelques annees
en tant qu'architecte independant en
collaboration avec son pere Domini-
kus, architecte qui erigea avant tout
pendant la periode de l'entre-deux-
guerres quelques edifices religieux
importants. C'est par lä qu'il trouva
un lien naturel et intense avec les

travaux, les idees et les theories du
Bauhaus, la chaine de baies vitrees et
avec des architectes tels que Bruno
Taut et Le Corbusier.

Ses premiers travaux de creation

personnelle temoignent claire-
ment de cette influence. Cependant,
son talent multiple (il etudia egaiement

la sculpture parallelement ä

l'architecture) lui permit de depasser
rapidement cette phase. II n'inventa
pas un autre style; ce qu'il acquit,
c'est la conscience assuree de l'impor-
tance de devoir de l'architecture, aussi

petit soit-il: il fallait, conjointement
aux facteurs du temps et du lieu, tenir
compte de l'homme comme mesure
de grandeur primordiale. Ces re-
flexions, tres simples en soi, mene-
rent ä des Solutions tout ä fait inhabituelles

qui tenaient tres fortement
compte des aspects formeis par
rapport aux aspects fonctionnels. Svetlo-
zar Raev parle ä ce propos de
l'architecture vue comme un axe semanti-
que situe entre deux pöles, la fonc-
tion et la forme. De lä resulte une
structure ternaire: fonction-architec-
ture-forme. Böhm y trouve l'interac-
tion dynamique du fonctionnel et du
formet qui conduit vers la Synthese
dans son architecture. II est un des

rares ä avoir reussi ä resoudre la con-
tradiction apparente entre la fonction
et la forme.

Particularites de son
architecture:
1. La preoccupation intensive

avec les interactions dynamiques ainsi

denommees par von Raev mene ä

une architecture integrante.
2. Selon Böhm, l'architecture

et l'urbanisme sont indissociables. On
l'a considere ä tort pendant long-
temps comme un constructeur de
projets uniquement. Presque tous ses
edifices ne sont devenus possibles et
ont leur sens que dans un vaste
ensemble urbain.

3. II est ä la recherche d'une
architecture qui contribue ä abolir les
structures hierarchiques et qui offre
les possibilites pour la realisation
d'une societe ouverte.

4. Ses edifices sont un te'moin
du lieu et du temps. Cela devient par-
ticulierement evident pour les projets
au cours desquels le theme principal
etait la confrontation directe avec les
restes d'un ancien bätiment. juges va-
lables historiquement.

5. A la base de ses projets,
aussi bien en urbanisme qu'en
architecture, on trouve des concepts
d'Organisation et de construction clairs et
simples, ordonnes hierarchiquement.
Les moyens appropries ä creer cet
ordre tels que la geometrie, la syme-
trie et Taxe jouent un röle important.

Page 16

Eduard Neuenschwander
L'environnement concu
comme un processus -
une nouvelle culture
de l'environnement
L'environnement est la totali-

te des espaces vitaux; c'est un Systeme

sans drscontinuite d'espaces
vitaux. Chaque espace est donc un bio-
tope: les pres et les forets, les eboulis
de rochers et les glaciers, les rivieres
et les lacs - mais egaiement les che-
mins et les routes, les rues et les

cours, les Interieurs de locaux: la nef
de l'eglise et la salle de classe, le
corridor et les chambres ä coucher
sont des biotopes de Constitution
complexe sous des conditions speciales

et extremes.
Cette these forme la base et

les premisses d'une tout autre vue de
notre environnement et de notre
comportement en face de la technique,

de l'architecture et de la planification.

L'ordre naturel est fondamen-
talement different de l'ordre humain.
C'est lä que gisent le conflit et les
limites de notre comprehension et de
notre attitude envers notre environnement

naturel, un environnement
qui pourrait nous faire retrouver la
qualite d'existence que nous avons
perdue.

A ce Systeme d'ordre naturel
s'oppose notre sens de l'ordre et notre

volonte de structuration ration-
nelle. L'ordre signifie la proprete et

le vide. Par manque d'imagination,
par des raisonnements pratiques et
economiques, nous reduisons
l'environnement ä quelques elements ter-
mines: la construction et le genie
civil, les routes, les chemins d'acces, les
surfaces de gazon et les buissons et
arbres groupes ä notre goüt.

L'accent principal de ma propre

methode de conception et de mon
attitude consiste ä creer le desordre.
Planifier signifie creer des possibilites,

produire des tensions, fournir des

impulsions, s'ouvrir au hasard et ä

l'inattendu. Ne pas fournir du ter-
mine. Je cree des points fixes, des
auxiliaires d'orientation, et toujours
ä nouveau: des zones indefinies lais-
sees ä elles-memes et ä leur propre
developpement.

Par notre tradition de dissec-
tion et d'analyse, nous pensons en
categories, en problemes partiels.
Notre image de l'environnement est
disseminee. uniquement saisissable ä

l'etat vide, et donc devenue tres pau-
vre. C'est un monde de monocultures
et de produits finis. Nous aspirons ä

une tout autre attitude et ä une tout
autre technologie. Un environnement

global, compris comme Processus,

comme Systeme ouvert, comme
diversite, variabilite et soumis au
hasard. Dans ce sens, des biotopes na-
turels peuvent ä nouveau etre realises

jusqu'au centre des villes.
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Walter Zschokke
L'autoroute du Gothard
et l'architecture du

paysage
Depuis quelque temps, la

construction d'autoroutes n'est plus
incontestee. Partout on voit les ad-
versaires se multiplier, qui defendent
avec vehemence leurs interets legitimes:

moins d'ennuis causes par le
bruit, une plus grande protection de
l'environnement et du paysage, un
renoncement meme total ä des tron-
gons entiers.

A quoi bon discuter ä cette
epoque de problemes d'esthetique ou
de forme! N'est-ce pas la tentative de

creer de la confusion au moyen de

paroles sages tirees de quelque tour
d'ivoire et de justifier par forfait la
construction d'autoroutes par une
critique dans une revue specialisee que
d'y trouver des elements valables es-

thetiquement? A cela j'aimerais ob-
jecter que dans le cas de l'autoroute
du Gothard il s'agit de la transformation

(la deuxieme) d'une vallee en-
tiere, effectuee avec des possibilites
presque illimitees aussi bien en ce qui
concerne la technique que les finan-
ces. La duree de vie des constructions
s'etend - si l'on exclut l'intervention
d'une guerre - bien loin dans le siecle
suivant, ne serait-ce que sous la forme

de parties constitutives et de rui-
nes. C'est dejä pour ces raisons que

se justifie une discussion relative ä

l'effet esthetique qui se degage de

l'amenagement et qui se reflete chez
l'observateur engage. D'autre part,
l'ouvrage est acheve ou presque ac-
compli. Le produit est lä. Indepen-
damment du fait qu'il soit camoufle,
montre ou edifie en monument, la

question de la mediation ä travers
l'oeuvre elle-meme demeure. Elle est
en tout cas temoin de notre etat de
culture present.

Considerer l'autoroute comme

un Systeme ferme me semble etre
un autre point de depart. II faut partir
de normes basees sur le «droit legitime

de circulation», qui s'imposent
par leur pretention absolue: largeur
de route, angle minimal des virages,
marquage et signalisation. La vitesse
maximale elevee en fonction de
laquelle eile est amenagee (200 km/h),
la liberte de croisement absolue, les

pentes maximales (au Gothard env.
4%), les glissieres de securite ainsi
que la cloture qui les borde. Une
exclusivite rend possible une legalite
propre.

Arretons-nous ä la forme de

l'amenagement: si eile vise ä la
mediation, il est certainement faux que
les paysagistes doivent dissimuler, ca-
moufler ou styliser l'ceuvre achevee
des ingenieurs. Garnir le beton gris
d'un petit manteau de verdure: un
mur de soutenement reste un mur de

soutenement meme s'il est peint en
vert, ou s'il presente, dispersee irre-
gulierement sur le haut mur, la possi-
bilite de le peindre en vert.
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Jean-Claude Steinegger
Tableaux d'une exposition
A Brüglingen pres de Bäle. a

lieu cette annee, du 12 avril au 12

octobre, la deuxieme exposition suisse

d'amenagement de jardins et de

paysages. II s'agit de «Grün 80» -
selon le catalogue de l'exposition,
«une fete de 184 jours». Une publicite

habile, quoique pas necessaire-
ment du meilleur goüt, veille au
«spectacle de la nature le plus inou-
bliable pour longtemps» (Gibelegäl
80, Juhui 80, Oho 80... etc.) et ä

informer en detail tous les media qu'il
convient d'attirer l'attention sur l'e-
venement.

Une exposition d'envergure
devait avoir lieu dans notre pays -
eile est apres l'Expo de Lausanne la
premiere de cet ordre d'importance.
N'est-il pas vrai qu'au cours de ces
dernieres decennies notre societe
manifeste cycliquement un enorme be-
soin en expositions - se representer,
faire le point, regarder vers le futur?
Une exposition de cet ordre de grandeur

doit-elle avoir lieu et voilä que
les politiciens. les representants de
l'industrie et de l'economie -
architectes y compris - fönt tous leurs
efforts pour rendre attrayants les

Werk. Bauen+Wohnen Nr. 9/1980
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avantages particuliers de leur region.
On a formule un preambule resumant
le but fixe et la conscience de l'exposition:

- presenter l'art d'amenager les jar-
dins

- creer un forum en vue de poser des

questions et des problemes sur le
theme de l'homme et de la nature

- contribuer ä promouvoir la qualite
de vie

L'union d'une foire-exposi-
tion de nos industries de croissance
avec la presentation de valeurs ideales

etait une entreprise audacieuse -
en etait-on conscient?

Lorsque la realisation de

l'exposition fut assuree, on organisa un
concours ä Fintention des architectes-
paysagistes et des architectes. Non
pas pour l'amenagement du plan
d'ensemble, mais pour la presentation

de «secteurs» isoles, divises the-
matiquement. Ils s'intitulent «terre et

eau», «beaux jardins», «semer et
moissonner», etc. Les projets qu'on a

choisis pour les «secteurs» isoles ont
ete assembles apres coup en vue de
former un plan d'ensemble. Cette Serie

d'amenagements etait peut-etre
inevitable. Pourtant, c'est ainsi que
prit naissance une juxtaposition
heterogene de secteurs crees selon des

conceptions differentes. Ils ont leur
propre existence sans autre element
de liaison que Finevitable monorail,
ce qui ne suffit pourtant pas.

Les expositions - non seulement

les plus importantes - ont susci-
te la creation d'edifices, de meubles
et d'ustensiles qui ont pousse leur
developpement au-delä de leur propre

destination. Le «Crystal-Palace»
et lä-bas les premieres chaises de
Michael Thonet (1851), plus modeste et
pourtant significative la «Landi»-
Stuhl»,etc.

Que faudrait-il trouver dans
«Grün 80»? Ce sont ä peine les
nombreux pavillons couverts de feuilles
en matiere plastique, ä peine le «See-

Restaurant», lourd et massif, que l'on
verrait plutöt en bordure d'une
autoroute quelconque, de meme la chaise
verte «Grün 80» restera ä peine en
Souvenir en tant qu'ceuvre de pion-
nier.
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K. + W. Steib
Le Jardin botanique,
Brüglingen
On a pu associer au jardin

botanique - c'est une aubaine - les

bätiments existant dejä et valables
sur'le plan architectonique de Fanden

domaine rural; teile se presente
la residence d'ete de Christoph
Merian, entouree de son parc historique.
Y sont associes egaiement la magnifi-
que allee de tilleuls et de marronniers
ainsi que «Fetang de St-Alban» re-
couvert d'osiers, un cours d'eau ame-
nage artificiellement au moyen äge

pour son utilisation artisanale. Ainsi,

il ne pouvait pas s'agir de la creation
totalement nouvelle d'un paysage,
mais d'integrer le plus subtilement
possible le nouvel amenagement dans
l'environnement donne. Cette Operation

a parfaitement reussi. Le
nouveau jardin botanique fut rattache ä

l'exposition «Grün 80» en tant que
secteur «Grüne Universität».

Le jardin incarne une conception

moderne de Feducation: non pas
transmettre des connaissances gene-
rales, mais inciter ä Fobservation, ä la
creation et ä la meditation cons-
cientes et personnelles. II doit pourtant

aussi presenter ce qui s'offre ä

nos yeux de maniere satisfaisante sur
le plan esthetique et doit remplir son
röle en tant que lieu de repos ä la
Peripherie de la ville. Cela signifie:
non pas seulement de Finformation et
de l'instruction mais aussi du repos et
de ladetente.
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Robert Schiess

Plastiques ä

l'exposition «Grün 80»
L'annee 1980 est en Suisse

celle des expositions de sculpture -
dans le Wenkenpark ä Riehen (pres
de Bäle) on nous presente l'histoire
de la sculpture, de Rodin ä Dennis
Oppenheim et Michael Singer, dans
une des expositions internationales
les plus completes. En meme temps,
ä Bienne, a lieu la 7eme exposition
suisse de sculpture. De meme, «Grün
80», l'exposition d'amenagement de

jardins, s'est fixe comme but de
presenter des sculptures en plein air: «80

annees de sculpture suisse, du
«Jugendstil» jusqu'ä nos jours». Les
sculptures se trouvent exposees dans
un magnifique paysage de jardin
anglais, derriere la Villa Merian. La
structure architectonique de la villa,
de conception la plus neo-classique,
et avec amenagement du jardin
anglais (terrain en pente avec des che-
mins ä la ronde) vers 1810 est proba-
blement l'ceuvre de l'architecte bälois
Achilles Huber.

La comparaison etablie entre
les generations des sculpteurs suisses
et celles des europeens - l'exposition
de Riehen qui a lieu en meme temps
suscite justement cette comparaison,
celle-ci ne montre que des tendances
generales - revele qu'autour de 1900
la sculpture suisse dans ses debuts
(Hermann Obrist et Rodo von
Niederhäusern) se trouvait tout ä fait en
accord avec ce qui se passait en Europe:

la generation des artistes nes dans
les annees 1860 trouva son expression
artistique dans le «Jugendstil» et le
symbolisme tout en dirigeant ses criti-
ques contre la bourgeoisie montante.
Dans la generation suivante (Carl
Burckhardt, Hermann Haller, Jakob
Probst, Hermann Hubacher, tous nes
autour de 1880) apparait un developpement

variable: les contemporains

Picasso, Gonzales et Brancusi pour-
suivirent de nouvelles voies. Les Suisses

au contraire maintiennent et culti-
vent une conception de l'homme
issue du classicisme. Cette attitude qui
consiste ä ne pas s'engager dans les

courants artistiques les plus recents
(tendance du Suisse au conservatis-
me) domina la creation sculpturale en
Suisse pendant la periode de Fentre-
deux-guerres. Les grandes exceptions
de la generation suivante (nee autour
de 1900), Max Bill et Alberto Giacometti,

ne sont en toute logique pas
representees dans l'exposition «Grün
80».

Le surrealisme ouvrit ensuite
la breche - de nouveaux materiaux et
des idees nouvelles determinent alors
la creation sculpturale, les courants
nationaux et internationaux se per-
dent. Les materiaux traditionnels, la

pierre, le bronze et le bois, passent ä

Farriere-plan; le fer, Faluminium et
les matieres plastiques ä Favant-plan.

Page 43

W. Jehle
Signe architectonique
dans le paysage
Sur les rivages de la mer Me-

diterranee, de FAtiantique, de la mer
du Nord et de la mer Baltique se

dressent d'imposants monuments en
pierre datant des temps prehistori-
ques: les megalithes (du grec megas

grand et lithos pierre). Ils datent
de la fin de Fäge de la pierre et du
debut de Fäge du bronze.

Les monuments geants sont
difficiles ä Interpreter. II faut les con-
siderer en rapport avec le culte des
hommes de Fäge de la pierre. Mais le
mot «culte» signifie certainement
aussi la «vie» dans cette societe.

La fascination des grandes
pierres persiste. Elles nous ramenent
aux origines de la culture et dans les
debuts de la sculpture monumentale.

C'est le transfert de la carriere
dans le temple des muses, du dehors
au dedans, qui transforme Fobjet ex-
trait de la carriere en un objet d'art,
en une manifestation qui presuppose
des attentes d'un type particulier.

Aueun autre ensemble structure

ne pourrait illustrer de maniere
plus evidente le transfert de la «puis-
sance» esthetique sur le physique de
l'homme. Le retour aux megalithes
pourrait etre ä mon sens une base

pour toute discussion sur le rapport
entre le paysage et la position cultu-
relle, l'intervention de l'homme.

Summaries

Ulrike Jehle-Schulte Strathaus
Editorial
The Market Place in the old

inner-city of Basel during the morn-
ing time of business is greener than
the "Market" at the Second Swiss

Gardening Exhibition, the Basel
"Grün 80". We find that a remark-
able fact.

The "Grün 80", with its
plants, with its loud plea for nature,
has mainly entailed an inflation of
artificial nature, of asphalted path-
ways and buildings. The British
Queen came and planted a sapling.
Behind the barrier, screened off by a

heavy detachment of police, young
Citizens staged a noisy demonstra-
tion. The official "green" does not
quite reach them.

This is an occasion, we
thought, to think hard about the rela-
tionship between nature and culture,
between landscape and architecture.
We invited Eduard Neuenschwander
to present his work, which is charac-
terized by an unusually subtle rela-
tionship to the flora in the environment.

He is dedicated to garden
projects that are modestly in harmony
with the biological environment, and
keeps his distance from the fashion-
able green wave.

Walter Zschokke is more con-
cerned with more speetacular human
interventions in nature in his article
on the constructions of the new
Gotthard Motorway. There the en-
gineer with his machine alters an en-
tire Valley - for the second time, too,
since the construction of the railway
tunnel in the 19" Century - and then
seeks to act as if nothing had
happened. Artificial greenery out of the

spray gun and rock out of the retort
obliterate the traces.

Jean-Claude Steinegger deals
with the "Grün 80", which inspired
the slogan of this issue. He presents
in detail the Botanical Garden -
integrated in the nature show. The art
critic Robert Schiess speaks of the
sculptures which have been set up
with regrettable carelessness in the
greenness of the Green Show, the
principle being: no park without art,
no garden without a gnome.

Werner Jehle finds as a con-
trast to the «pretty garden» of the
master gardeners stone monuments
of past centuries, which the artistic
avant-garde discovers precisely when
Pericles and Michelangelo become
available in the shopping-centers,
light, in a handy size and weather-
proof - for the garden, it goes without

saying.
Laurent Chenus' work, final-
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ly, Struck us as remarkable because
trees are incorporated in the architectural

design as elements of design.
What has been created at the EPUL
in Lausanne recalls the great period
of the Baroque gardens constructed
with mathematical precision; there is

no need for us to go into this, as they
are dealt with sufficiently frequently
in publications.

"Architecture and
Landscape" sounds like a slogan. We
could have taken the soft approach,
but we preferred to lay out
stumbling-blocks.
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Hans Klumpp
The architect Gottfried Böhm
On January 23 this year Gottfried

Böhm celebrated his sixtieth
birthday. This is an occasion to present

some of his new projects and at
the same time to show that his different

and highly individual constructions

are based on more readily de-
scribable fundamental features and
common properties than is generally
assumed.

Since his much-discussed
buildings at the beginning of the Six-
ties (e.g. the Bensberg Town Hall,
the Neviges Pilgrimage Church), he
has been regarded as one of the leading

architects of the post-war period
in Germany. Peter M. Bode is of the
opinion that he has undoubtedly
entered upon the tradition of Scharoun
and Eiermann.

At the start of his now thirty
years of activity as a free-lance
architect, he collaborated with his
father Dominikus, an architect who
erected, mainly in the inter-war
period, a number of very significant
churches. In this way he naturally
became deeply involved in the
projects, ideas and theories of Bauhaus,
of the «glass chain» and of architects
like Bruno Taut and Le Corbusier.

These influences were clearly
apparent in his first independent
projects. Nevertheless, his many-sided
skill (he studied sculpture in addition
to architecture) enabled him to over-
come this phase quickly. He did not
discover a different style; what he
discovered was a clear conviction of
the importance of every single
architectural assignment, no matter
how small, and he learned that, along
with the factors of time and place,
man is the most important value to be
taken into consideration. These really

very simple ideas led to highly
unusual Solutions, which, in addition to
the functional aspects, placed great
emphasis on the formal aspects. Svet-
lozar Raev speaks in this connection
of architecture as a semantic axis
between the two poles function and
form. This yields a three-way structure:

function - architecture - form,
and Böhm sees his architectural

works as growing out of the dynamic
reciprocal relationship between the
functional and the formal spheres.
He is one of the very few to have
eliminated this apparent contradic-
tion between function and form.

Features ofhis architecture
1. An intense concern with

the dynamic reciprocal relationship
mentioned by Raev leads to an
architecture of integration.

2. For Böhm architecture and
town-planning are inseparable. For a

long time he was unjustly regarded as
a pure designer of objects. Nearly all
his buildings are only comprehensible
and possible within the larger ur-
banisticcontext.

3. He is seeking an architectural

style that helps to break down
hierarchical structures and opens up
the possibilities to the realization of
an open society.

4. His buildings openly avow
their place and time. This becomes
especially clear in those projects
where a direct confrontation with his-
torically valuable old building substance

has been the great theme.
5. At the basis of his plans,

both for urbanistic projects and
individual buildings, there are clear, simple,

hierarchically structured Organization

and design concepts. In this
connection, an important part is play-
ed by regulatory aids like geometry,
symmetry and axis.
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Eduard Neuenschwander
Environment as process -
a new environmental culture
The term "environment"

means the totality of all life-support-
ing Spaces, a complete System of
biotopes. Hence, every space is a

biotope: meadows and forests, rubble
fields and glaciers, brooks and lakes -
but so are trails and roads, streets and
courtyards; indoor Spaces such as
church halls and classrooms, cor-
ridors and bedrooms - they represent
complex biotopes with special and
extreme forms of interaction. This
thesis is the basis and the prerequisite
for a new way of looking at our
environment and our behavior when con-
fronted with technology, architecture
and planning.

Natural order is completely
different from human Order. Therein
lie the conflict and the limits of our
perception and realization of the
natural environment, an environment
which could replace the quality of life
that we have lost.

Order in nature is the total
and complete penetration of natural
forces, of the plant and animal life in
the biotope into the soil, topography,
and climate of the respective loca-
tion.

Our sense of order and our

rational volition are opposed to this
natural System of order. Order means
cleanliness and emptiness. Because
of a lack of imagination, for practical
and economic reasons, we are reduc-
ing our environment to a finite set of
finished elements: buildings, bridges,
roads, lawns, and sculptured groups
of shrubs and trees.

The focal point of my method
of gestalt and of my attitude is to
provide disorder. To plan means to
create possibilities, to generate ten-
sion, to give impulses, to open one-
self to chance, to the unexpected.
Not to supply self-contained entities.
I create reference points, orientation
aids and undefined zones left to
develop in a natural manner.

It has become our tradition to
take apart, analyze, think in
categories, in subsets. Our image of
the environment is segmented, per-
ceivable only when drained of
content, and therefore has become poor.
It is a world of monocultures and
finished products. Before us lies an
attitude and technology which is in
complete Opposition to this hollow-
ness. It is an all-embracing environment,

understood as an ongoing
process, open-ended Systems, variety,
change, exposed to chance. Natural
biotopes of this kind can easily be

redeveloped, even in the hearts of
cities.
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Walter Zschokke
Gotthard Motorway
and landscape architecture
The construction of motor-

ways has for some time now ceased to
be uncontroversial. Opponents have
been appearing everywhere who ve-
hemently voice their justified de-
mands for less noise, more environmental

protection, increased preser-
vation of the natural landscape, in
fact, for the total abandonment of
whole Stretches of motorway.

What is the point, at this time,
of discussions of aesthetic questions
or problems of design? Is not this an
attempt to spread confusion by
means of wisdom from the ivory
tower and by way of criticism in technical

Journals to justify without re-
serve the construction of motorways
by discovering aesthetic values in the
design of motorways?

In this connection, I should
like to point out that the Gotthard
Motorway is the (second) reconstruc-
tion of an entire Valley, a project that
has been pushed forward with almost
unlimited technical and financial re-
sources. The duration of the
constructions - barring effects of war -
extend far into the next millennium,
even if only in the shape of partial
sections and ruins. For these reasons
alone, there is justification for a dis-
cussion about aesthetic effects.

Moreover, the construction is

finished or nearly finished. We have
the product before us. Regardless of
whether it is camouflaged, displayed
or designed in the form of a monu-
ment, the question remains as to the
meaning of the work itself. In any
event, it witnesses to our present-day
cultural Situation.

It is also possible to regard the

motorway as a closed System. It be-

gins with consistently applied norms
of «traffic viability»: road width,
minimum radii in bends, markings
and signs, the high maximum speed
limit for which it is designed (about
200 km/h), absolute absence of in-
tersections, maximum gradients (on
the Gotthard about 4%) and the
parallel barriers. Exclusivity makes
possible autonomy.

But let's get back to design: If
its purpose is to communicate meaning,

it is certainly wrong for the
landscape architect to be obliged to con-
ceal, Camouflage or stylize the
finished work of the engineers, to
furnish the grey concrete with a little
green coat. A retaining wall remains
a retaining wall even if it is painted
green or if it is distributed irregularly,
as if by chance, over the high bank
leaving Spaces to be filled in with
Vegetation.
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Jean-Claude Steinegger
Pictures from an exhibition
At Brüglingen near Basel,

there takes place, from April 12 to
October 12 of this year, the 2nd Swiss

Exhibition for Gardening and Landscape

Architecture. This is the "Grün
80" - in the words of the catalogue a

"festival of 184 days". A clever, if
not exactly tasteful puplicity
(Gibelegäl 80, Juhui 80, Oho 80...,
etc.) promises the "most unforget-
table nature show for a long time",
and exhaustive coverage in all the
media guarantee that enough attention

is paid to the event.
A large exhibition was once

again due in our country - this is the
first one on this scale since the Expo
in Lausanne. Isn't it a fact that in the
last few decades our society has

evinced, at intervals, an enormous
need for exhibitions - self-represen-
tation, appraisal of the Situation,
forecast of the future? If an exhibition

on the scale of "Grün 80" is to be

organized, politicians, representa-
tives of trade and industry - including
architects - spare no pains to point
out the advantages of their region as

a site.
A preamble for the Exhibition

was set up laying down its aims:

- Self-representation of the art of
gardening,

- Forum for discussions of the theme
Man and Nature,

- Contribution to the quality of life.
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The coupling of an exhibition
of the achievements of one of our
growth industries with the presenta-
tion of ideal values was a difficult
undertaking - were those involved
aware of this?

When it became certain that
the Exhibition would be held, a

competition was organized among
landscape designers and architects, not so
much for the planning of the whole
complex as for the presentation of
individual, thematically articulated
"sectors". They are called "Land and
Water", "Beautiful Gardens", "Sow-
ing and Harvesting", etc. The designs
selected for these individual sectors
were subsequently assembled within
an Overall plan. This planning
sequence was perhaps unavoidable.
However, there was created a heter-

ogeneous alignment of highly various
sectors. Each exists by itself without
being related to its neighbours, the
only connecting element perhaps being

the obligatory monorail, but
that's not enough.

Exhibitions - and not just the
famous ones - have often produced
buildings, furniture and apparatus
which have had an influence trans-
cending their immediate practical
purpose. Examples are the Crystal
Palace with the first chairs by Michael
Thonet (1851), more modest but still
important the "Landi-Chair" (1939),
the great hall by Frei-Otto in Mannheim

(1974). What is to be found at
the "Grün 80"? We can hardly con-
sider the many pavilons roofed with
plastic foil, hardly the lake restau-
rant, which would be more in place on
a motorway with its heavy, massive

architecture, and the green "Grün
80" chair will scarcely stick in the

memory as a pioneer achievement.
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K. + W. Steib
Botanical Garden of the City
of Basel, Brüglingen,
Münchenstein BL
The already existing, architec-

turally valuable buildings of the
former estate could be integrated in
the Botanical Garden - and this was a

stroke of good luck -, including the
summerhouse of Christoph Merian
with its historic park and barn and
tenant's house of Melchior Berri.
Also integrated are the splendid
avenue of limes and chestnuts, as well
as the "St.Alban Pond", surrounded
by meadows, an artificial watercourse
laid out in the Middle Ages as part of
the farm. Thus there could be no
question here of the totally new creation

of a landscape, but, rather, an

extremely subtle emdedding of the
new facilities in the existing environment.

This integration has been a

brilliant success. The new Botanical
Garden was incorporated in the

«Grün 80» exhibition as the «Green
University» sector.

The garden embodies a modern

conception of education: not the
purveying of general knowledge but
the encouraging to make conscious

personal observations, to shape
things and to experience things
directly. However, the garden is also

designed to present its exhibits in an
aesthetically satisfying way and to as-

sume its role as a recreation area on
the periphery of the city. That is to

say, it should be not only a centre of
information and Instruction, but also

of relaxation.
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Robert Schiess

Sculpture at the "Grün 80"
1980 in Switzerland is a year

of sculpture exhibitions. In the

Wenkenpark in Riehen (near Basel)
one of the most comprehensive,
international exhibitions presents the

history of sculpture from Rodin to
Dennis Oppenheim and Michael
Singer. In Biel the 7,h Swiss Sculpture
Exhibition takes place at the same
time. What's more, the "Grün 80",
the Swiss Gardening Exhibition, in-
cludes in its programme the display of
sculptures in the open air: "80 years
of Swiss sculpture, from Early Modern

to our own time." The figures
have been set up in the wonderful
English garden behind the Merian
Villa. The architectural renovation of
the Villa in Classicist style and the
creation of the English garden (on a

slope with pathways) date back to
around 1810, and are presumably the
work of the Basel architect Achilles
Huber.

If we compare Swiss and
other European sculptors - the simul-
taneous exhibition in Riehen all but
provokes such a comparison - we can
detect only general tendencies, but
we see that the beginnings of Swiss

sculpture (Hermann Obrist and Rodo
von Niederhäusern) around the turn
of the Century were still in line with
general developments throughout
Europe: the generation born around
1860 expressed themselves in the
Early Modern and Symbolist
styles, but at the same time they took
up a critical stand against the rising
middle classes. In the next generation
(Carl Burckhardt, Hermann Haller,
Jakob Probst, Hermann Hubacher,
all born around 1880), there appears
a less uniform development. Their
contemporaries Picasso, Gonzales
and Brancusi were treading out en-
tirely new paths. The Swiss, on the
other hand, adhered to a cultivated
image of man that had emerged from
the Classical outlook. This attitude,
the determination not to get involved
in the latest artistic trends (a con-
servative, Swiss feature), dominated
the field of sculpture in Switzerland

during the inter-war period. The

great exceptions of the next generation

(born around 1900), Max Bill
and Alberto Giacometti, are conse-

quently not to be seen at the G 80

exhibition.
Surrealism, then, initiated the

great break-through; new materials
and new subject-matters now deter-
mine the sculptor in his work; national

and international streams of influence

obliterate one another. The
traditional materials, stone, bronze and

wood, become less important; iron,
aluminium, steel and plastics become

more commonly used.
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W. Jehle
Ancient architectural
tokens in the landscape
On the coasts of the Mediter-

ranean, of the Atlantic, of the North
Sea and of the Baltic Sea, there stand

imposing stone monuments from pre-
historic times: Megaliths (from
Greek "megas" big and 'Tithos"
stone). They date from the New
Stone Age and the Early Bronze
Age.

The gigantic monuments are
difficult to interpret. They must be

seen in connection with the cult ob-
served by the men of the Stone Age.
However, cult in that society means
almost certainly life as well.

The fascination of the great
stones remains unbroken. They take
us back to the origins of culture and
the beginnings of monumental sculpture.

It is the transfer from the

quarry into the temple of the Muses,
from the outside inward, that trans-
forms the object of quarry stone into
an art object, into a manifestation
that presupposes expectation of a

special kind.
No other configuration could

more clearly illustrate the transfer of
aesthetic "violence" to the physical
nature of man. The return to the
megaliths might, in my opinion, be a

basis for every discussion of the
relationship between landscape and
cultural creation, human Intervention.
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Laurent Chenu
A project executed in 1978 in

the Atelier of Vittorio Gregotti, Vis-
iting Professor in the Architecture
Department of the Swiss Federal
Institute of Technology, Lausanne.1

The site
The construction is clearly

legible: it is a structure of white
concrete accented by the last trees of the
avenue. At a certain distance from
the shore, a Square raft consisting of 4

cubes constituting the Visual point of

contact between the prolonged
avenue and the surface of the water.
The design hints at a profession of the

principles of "minimal art", a hint
that becomes homage: "To Sol
LeWitt".

The avenue of Dorigny ends

at the shore of the lake, and at this

point two paths become visible. This

plan seeks to emphasize this fact by
the erection of a rectangular screen
intended to impose order on the sur-
rounding space: inside this screen the
connection between the avenue of
trees, the shore and the lake is deter-
mined. The lakeside path crosses the

screen, which it intersects diagonally.

1 Cf. also "DA-Informations" 33, pub-
lished by the Architecture Department
of the Swiss Federal Institute of
Technology, Lausanne.

Zusammenfassungen
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Laurent Chenu
Eine 1978 im Atelier Vittorio

Gregottis, Gastprofessor in der
Architekturabteilung des Polytechnikums

Lausanne, ausgeführte Arbeit.'

Der Ort
Die Konstruktion ist transparent:

es handelt sich um eine Struktur
aus weissem Beton, durchzogen von
den letzten Bäumen der Allee. In
einiger Entfernung vom Ufer ein
quadratisches Floss aus vier Kuben,
das den visuellen Berührungspunkt
zwischen der verlängerten Allee und
der Wasseroberfläche bildet. Der
Entwurf bekennt sich in seiner Referenz

zur «minimal art», eine Referenz,

die zu einer Huldigung wird: «A
Sol LeWitt».

Die Allee von Dorigny endet

am Seeufer, und an dieser Stelle werden

zwei Wege sichtbar. Dieses Projekt

möchte diese Gegebenheit durch
das Errichten eines viereckigen Gitters

unterstreichen, das hiermit den
umgebenden Raum ordnen soll: im
Inneren dieses Gitters wird die
Verbindung zwischen der Baumallee,
dem Ufer und dem See bestimmt.
Der Uferweg durchquert das Gitter,
das er diagonal durchschneidet.

1 Siehe auch «DA-Informations» 33.
veröffentlicht von der Architekturabteilung
des EPF, Lausanne.
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