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Notes on Contributors

JULIANNA BARK is currently working as a research assistant in the
English Department of the University of Geneva. She is writing a doc-
toral thesis on printed portraits of literary authors in early modern Eng-
land, and their relationship to perceptions of authotship in that period.
She holds a Zience és lettres in English, Art History and Photography from
the University of Geneva, as well as an MA and PhD in Art History
from the Institute of Fine Art at New Yotk University.

JOHN BLAKELEY is a senior lecturer in English Literature at University
College Plymouth St Mark and St John. His main research interest lies in
the commertcialisation of literature in the late-Elizabethan period. He
has published on Robert Greene and is currently writing about Mat-
lowe’s Tamburlaine plays. He is also interested in adaptations of early
modern drama to film and cinematic representations of the Renaissance.
He has published in Shakespeare Bulletin and is now researching the
Shakespeate and Renaissance films of Detek Jarman.

GUILLEMETTE BOLENS is Professor of English Literature at the Uni-
versity of Geneva, where she teaches medieval literature with a focus on
the history of the body and kinesis. Her essays have appeared in Poetics
Today, History and Philosophy of the Life Sciences, European Joyce Studies, and
Oral Tradition, and she received the Latsis Award and the Héléne and
Victor Barbour Award for her book La Logigue du corps articulaire: Les
articulations du corps humain dans la littérature occidentale (2001/2007). Her
book Le S#yle des gestes: Corporéité et kinésie dans le récit littéraire was pub-
lished in 2008, and its English translation is forthcoming at the Johns
Hopkins University Press.

COLIN BURROW is a Senior Research Fellow at All Souls College, Ox-
ford. He is the author of Epic Romance: Homer to Milton (1993), Edmund
Spenser (1996) and the editor of The Complete Sonnets and Poems for the
Oxford Shakespeare (2002), Metaphysical Poerry (2006), of the Poems fot
the forthcoming Cambridge Edition of the Complete Works of Ben Jonson, and
of a collection of essays on manusctipt miscellanies forthcoming in
English Manuscript Studses. He has published many articles on eatly mod-
ern literature, chiefly on aspects of classical reception, and reviews regu-
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larly on a range of topics in The London Review of Books. He is presently
wortking on Shakespeare and Classical Antiguity for the Oxford Shake-
speare Topics series, on a book on the theory and practice of literary
imitation, and on the Elizabethan volume of the Oxford English Literary
History.

PATRICK CHENEY is Distinguished Professor of English and Com-
parative Literature at Penn State University. He has written five books
on early modern authorship, including, most recently, Shakespeare’s Liter-
ary Authorship (2008) and Marlowe’s Republican Authorship: Lucan, Liberty,
and the Sublime (2009). Future plans include writing a book on “English
Authorship and the Farly Modern Sublime.”

HELEN COOPER is Professor of Medieval and Renaissance English at
the University of Cambridge, and a Fellow of Magdalene College. She
has written extensively on medieval literature and its afterlife, in particu-
lar in Pastoral- Mediaeval into Renaissance (1978); The Structure of the Canter-
bury Tales (1983); Oxford Guides to Chaucer: The Canterbury Tales (1989); The
English Romance in Time: Transforming Motifs from Geoffrey of Monmouth to the
Death of Shakespeare (2004); and Shakespeare and the Medieval World (2010).

RITA COPELAND is Professor of Classics, English, and Comparative
Literature at the University of Pennsylvania. Her fields of interest in-
clude medieval literature, classical traditions in the Middle Ages, the
history of thetoric and especially medieval rhetoric, the history of liter-
ary theory, the history of education, and intellectual history. Books:
Rhetoric, Hermenentics, and Translation in the Middle Ages (1991/95); ed.,
Criticism and Dissent in the Middle Ages (1996); Pedagogy, Intellectuals and
Dissent in the Middle Ages (2001); with Ineke Sluiter, Medieval Grammar and
Rhbetoric: Langnage Arts and Literary Theory, AD 300-1475 (2009); ed., with
Christopher Cannon and Nicolette Zeeman, Medieval Grammar and the
Literary Arts (special issue of New Medieval Literatures), 2009; ed., with
Peter Struck, The Cambridge Companion to Allegory (2010). She is co-
founder and co-editor of the journal New Medieval Literatures, and co-
editor, with Jill Ross, of Toronto Series in Medieval and Early Modetn
Rhetoric. Her cutrent project is The Oxford History of Classical Reception in
English Literature vol. 1, The Middle Ages.

STEFANIA D’AGATA D’OTTAVI is Professor of English at the Univer-
sita per Stranieri di Siena, where she also teaches “History of the Eng-
lish Language.” She has worked on Thomas More, Shakespeare, Blake,
Chatlotte Bronté and Thomas Hardy, but is now focusing on the study
of Medieval literature. Her publications include a book on the wise en
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abyme in Chaucet’s dream poems (I/ sogno ¢ il libro, 1992), the first Ttalian
verse translation of the B-version of Piers Plowman, and essays on the
Medieval theatre and on the Canterbury Tales. She is mainly interested in
the relationship between late-Medieval philosophy (especially logic) and
the literature of the time and is currently working on a book devoted to
Chaucer’s Troilus and Criseyde.

EMMA DEPLEDGE is currently employed as a research assistant at the
University of Geneva, where she teaches Renaissance and Restoration
literature. She is completing a doctoral thesis entitled “Shakespeare Al-
terations of the Exclusion Crisis: Politics, Rape, and Authorship.” Her
PhD research explores the impact the Crisis had on Shakespeare’s au-
thorial afterlife, and the way in which new or altered scenes of rape were
inserted into Shakespeare plays in order to provide commentary on the

events of the late 1670s and 1680s.

ROBERT R. EDWARDS is Edwin Etle Sparks Professor of English and
Comparative Literature at the Pennsylvania State University and a Life
Membet of Clare Hall, Cambridge. He is the author of The Flight from
Desire (2006), Chancer and Boccaccio: Antiguity and Modernity (2002), The
Dream of Chancer: Representation and Reflection in Chaucer's Early Narrative
(1989), Ratio and Invention: A Study of Medieval Lyric and Narrative (1989),
and The Montecassino Passion and the Poetics of Medieval Drama (1977). He
has edited John Lydgate’s Siege of Thebes (2001) and selections from Troy
Book (1998) and The Poetry of Guido Guinizelli (1987). He is the editor or
co-editor of essay collections on medieval narrative and medieval mar-
riage and sexuality. His research focuses on intertextuality in medieval
English, Latin, and Romance literature.

LUKAS ERNE is Professor of English at the University of Geneva. He
is the author of Shakespeare’s Modern Collaborators (2008), Shakespeare as
Literary Dramatist (2003), and Beyond “The Spanish Tragedy”: A Study of the
Works of Thomas Kyd (2001), and the editor of The First Quarto of Romeo
and Juliet (2007) and, with M. J. Kidnie, Textual Performances: The Modern
Reproduction of Shakespeare’s Drama (2004). He is cutrently working on a
book called Shakespeare and the Book Trade.

NEIL FORSYTH is “professeur honoraire” at the University of
Lausanne. He has written a narrative history of the devil entitled The O/
Enemy: Satan and the Combat Myth (1989) and he is the author of The Sa-
tanic Epic (2003). His most recent book is John Milton: A Biography (2008).
One of his essays, “Shakespeare the Illusionist,” is about to reappeat in
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a new edition of Macbeth. A Festschrift in his honour, Affer Satan, has
just been published.

JOHANN GREGORY is completing a PhD on Troilus and Cressida at
Cardiff University, where he teaches on a medieval and Renaissance
literature course. His research interests lie in how Shakespeare repre-
sented ideas about literature on the stage. Recent publications include an
article on paratexts and matters of taste in Shakespeare and a co-authored
article on audience in Asswming Gender, with reviews in Cabiers
Elisabéthains, English Studies, Notes and Queries and Shakespeare. He created
and manages the blog Cardiff Shakespeare.

STEPHEN BOYD HEQUEMBOURG is a graduate student at Harvard
University where he studies and teaches Milton and seventeenth-century
literature. His work focuses broadly on the intersections of literature
and philosophy, and more particularly on figurations of mind-body
interactions. His dissertation, Monism and Metaphor in the Seventeenth Cen-
tury, explores the rhetoric of materialism in such writers as Thomas
Hobbes, Margaret Cavendish, and John Milton.

LYNN S. MESKILL is lecturer in English Literature and Translation at
University Paris-Diderot, Paris 7. She holds a BA in Classics from
Princeton University and MA and PhD degrees in English from the
University of Virginia. She is authot of Ber Jonson and Enyy (2009). She
has published articles on Jonson, Shakespeare, and Milton in ELH,
Cabiers Elisabéthains, and HLQ.

ALASTAIR MINNIS is the Douglas Tracy Smith Professor of English at
Yale University. He is an author or editor of twenty-two books, his most
recent monographs being Fallible Authors: Chancer’s Pardoner and Wife of
Bath (2007) and Transiations of Authority in Medieval English Literature: V' alu-
ing the Vernacular (2009). His latest book, an essay collection edited with
Rosalynn Voaden, is Medieval Holy Women in the Christian Tradition,
e.1100—¢.1500 (2010). Characteristically, Professor Minnis’s research
methodology brings together reading strategies from literary criticism
and the history of ideas, and an interest in medieval philosophy and
theology has informed much of his work.

NICOLE NYFFENEGGER is a senior lecturer at the University of Betn.
She is co-editor of Fleshly Things and Spiritual Matters (2011) and is about
to publish a monograph on authorship and historiography entitled
Authorising History. Her present research foci include Orientalism and
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identity construction, body discourses and gendered spaces. She is cur-
rently working on her Habilitation project on human skin as text.

ALICE SPENCER holds a doctorate from Turin University, where she
now teaches. Her first book, Dialogues of Love and Government, was pub-
lished in 2007. She has recently published articles on Bokenham, Chau-
cer’s “Tale of Melibee,” Usk, and The Assembly of Ladies. She is currently
working on a second monograph, dealing with the works of Osbern
Bokenham.
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