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silos in South America - for the Deutsches
Museum für Kunst in Handel und Gewerbe in Hagen.
He brought them together in an exemplary show
called Vorbildliche Industriebauten (Model Industrial

Buildings), at the Werkbund exhibition in

Cologne in 1914, and compared these structures
with the those of the ancient high cultures, above
all in Egypt, in his famous lecture Monumentale
Kunst und Industriebau (Monumental Art and
Industrial Building). It was the simplicity of the

building cubes, the elementary stereometry and
the accumulation of the same forms that that
made these industrial buildings so similar to the
architecture of antiquity.

At the same time, these records of anonymous

engineering achievement were not just in-
debted to the basic principles of ancient building
- as presumed by Europeans - but they also
expressed the socially defining power of the nation:

industry. The productive force was expressed in

the monumentality and piain completeness of the

structures, and the accumulation and articulation
of serial parts in the office and factory buildings
added up to an image of the people lined up and

working at the machines, and the equality of
these individual beings within the mass. The

Europeans thought that they could see in this formal

basic configuration ofthe accumulation of

equal parts and of the ancient principles of load
and support in the frame architecture the
completeness of a culture of the kind that the Viennese

art historian Alois Riegl had defined in the
terms of "Kunstwollen". They could use the
concrete skeleton as a way of returning to ancient
building and claiming it back. At the same time
this was a modern culture: they could see an

architectural symbol of modern industrial society in

this anti-ornament.
The documents of this period seem remark-

ably alien to today's readers, as the description
lent a mystical quality to the American buildings
by comparing them with the structures of Ancient
Egypt. But the analogy between America and

Egypt still became a topos, as European architects

feit themselves to be spiritually related to
the builders of the pyramids.

Linking ancient building methods with praise of
the American continent's lack of history was not

seen as a contradiction. Richard Neutra's 1927
book Wie baut Amerika? (How Does America

Build?) or Erich Mendelsohn's 1929 national
comparison Amerika-Europa-Russland (America-Eu-
rope-Russia) established the image of a closed
continent whose genetic building bricks were a

grid pattern, pure construction, the accumulation
of equal elementary parts. This expressed democratie

equality for all. It was the basis premise for
the subsequent International Style in architecture,

which intended to eradicate individual
national characteristics. Typically, Adolf Loos was
one of the first people to call the formal architectural

language developed in North American
industrial architecture Esperanto.

The rational building concepts that were
developed in Europe in the 20s represented a mass

implementation of what Taylorism had already in-

troduced on the socio-economic plane. The

"American principle" had already established
itself in European economics. But this did not do

any härm to the eult celebration of America in

architecture. Thus Henry Ford's River Rouge factory
in Detroit, for example, became a subject that
appeared frequently in art and photography. The

"new Ford factory" was described as follows as

late as 1932: it was said to be a "symbol and
document of everything that was connected in any

way with the concepts of rationalization, mecha-
nization and technical beauty. For this reason a

visit to this factory makes one of the most powerful

impressions that America is able to offer."
Fordism became a key concept for understanding
modernization processes based on the American

- the rational - principle, and the eulture-critical
traits that European Americanism had still had in

the days of Loos and in the 20s became increasingly

less significant. It led to the functionalism
within the construction industry that was familiär
after the Second World War. Authors who pro-
claimed Postmodernism were thus right to attack
the effects and perversions of the Modernist
modeis, the schematic accumulation and high-
rise buildings without a trace of imagination, but

without themselves having taken the developments

in Modernist architects' arguments into

account.
Walter Gropius was forced to recognize the

fact that America was projection terrain for the

desires of Neues Bauen in Europe at an early

stage, when he took part in the Chicago Tribune

competition in 1922. The grid pattern on the

fagade taken from American industrial buildings
made the high-rise building's (almost) unorna-
mented skeleton structure seem too much like

the unsublimated form of an industrial structure,
and thus of raw capitalism; the design thus found

little favour. The Americans wanted comparatively
traditional decorative forms for the building

Lasting ideals
The emergence of a style beyond the styles,
detached from fashion's addiction to change, was

one of Classical Modernism's Utopias in Europe.
This aim was pursued into the second half of the
20th Century, and reached another high point in

50s and 60s Germany at the Hochschule für

Gestaltung in Ulm. Functionality that could stand
the test of time was one of the Ulm "design
engineers'" recurrent themes. The Braun Company in

Kronberg/Ts, which was one of the first German

firms to set up a product design department, ap-
pointing Dieter Rams as the team leader,
expressed this understanding of design prototypi-
cally for decades - not without acquiring some
absurd traits in terms of their steadfastness from
time to time and eliciting them from the reactions
of their disciples. The Ulm people retained this

orientation by rejeeting any concession to the

taste of the times. Dieter Rams' motto "less
design is more design" took up one of Modernism's

prineipal aims, which had become aeeepted over
the decades through Mies van der Rohe's dictum
"less is more", and above all through International

Style. Thus the durability of these guiding
aims lent historical authority to this perception of

design, and timelessness had developed a presti-
gious reliability in terms of value.
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CERAMICA DI TREVISO VIA AMENDOLA, 1 - 31050 VILLORBA (TV) ITALIA

info@ceramicaditreviso.it

FÜR INFORMATIONEN:
C+C AG - Schulhausstrasse 3 - CH-3629 Jaberg
Tel. 031 781 38 58 - Fax 031 781 38 59 - E-mail: max.gehrig@bluewin.ch

Barcelona, CCCB

Gaudi's Universe
bis 8.9.

www.cccb.org

Barcelona, Museu d'Histöria
Gaudi. Experiences
bis 27.9.

www.gaudi2002.bcn.es

Basel, Architekturmuseum
Carte blanche:
sab Architekten laden ein

23.8.-27.10
www.architekturmuseum.ch

Berlin, Aedes East,
Extension Pavillon

Staatliche Akademie der bildenden
Künste Stuttgart, Klasse Sauerbruch
bis 25.8.
Tel. 0049 30 282 70 15

Berlin, Aedes West
Behnisch, Behnisch & Partner
bis 25.8.
Tel. 0049 30 282 70 15

Berlin, Bauakademie
Die Hand des Architekten

Zeichnungen aus Berliner

Architektursammlungen
bis 29.9.
Tel. 0049 30 399 77 90

Berlin, Galerie framework
Characters: Projekt für einen

Glaskubus
bis 27.8.

www.framework-berlin.de

Berlin, Martin-Gropius-Bau
Neue Deutsche Architektur,
eine reflexive Moderne
bis 16.9.

nda@ak-hh.de

Berlin, Vitra Design Museum
Cartier Design. Eine Inszenierung
von Ettore Sottsass
bis 15.9.

www.design-museum-berlin.de

Bilbao, Guggenheim Museum
Paris: Capital of the Arts 1900-1968
bis 3.9.

www.guggenheim-bilbao.es

Bordeaux, are en reve

Shigeru Ban, architecte, Tokio

bis 15.9.

www.arcenreve.com

Castello, EACC

Arquitecturas para el Acontecimiento
bis 15.9.

eacc@eacc.info

Ennenda, Hänggiturm
Alexandre Sarrasin
Kreativität im konstruktiven Betonbau
bis 28.9.
Tel. 055 646 64 29

Essen, Stiftung Zollverein
Symmetrie und Symbol
Die Industriearchitektur von
Fritz Schupp und Martin Kremmer
31.8.-3.11.2002
info@zollverein.de

Frankfurt, DAM

Weltflughäfen
Vision und Realität, Kultur und Technik,

Geschichte und Gegenwart
bis 22.9.
Tel. 0049 69 212 36393
www.worldairports.de

Groningen, Museum
Erik van Lieshout

Naughty by nature
bis 8.9.
Tel. 0031 50 3666555

Graz, Haus der Architektur
Alte Ansichten
Stadtvisionen des 20. Jhs.

bis 5.12.

www.HDA-Graz.at

Hamburg, Grüner & Jahr Pressehaus
Deutsche Architektur
im 20. Jahrhundert
bis 20.8.
Tel. 0049 40 37 03 22 58
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