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«WERK» NO 4/1953 RESUMES FRANCAIS

Expositions ambulantes 109

par Ernst Scheidegger

Les anciennes expositions universelles ont laisse la place
ä des foires commerciales et ä des expositions «thömatiques»
de proportions reduites, ne touchant qu'une fraction du
public, en meme temps que les centres culturels perdaient
de leur signification exclusive. D'^iü la portee croissante de

l'exposition ambulante, qui peut ä la fois se specialiser au
Service d'une idee et contrebattre les effets de la decentrali-
sation. - Les 7 exemples non-mercantiles rassembles dans
ce cahier donnent une idee d'un certain nombre des possi-
bilites nouvelles offertes par ce type d'exposition.

« L' Europe bätit» 111

Organisee par VisEGA Visual Information Unit»

Expos, ambulante (3 camions et 1 tente) comportant
panneaux, films et projections, et consacree ä montier dans
de nombreux pays du continent les resultats du plan
Marshall dans la reconstruction de l'Europe.

«Tout le monde sur Ic pont» (Uollande) 113

Org. par le COP pour le ministere hollandais de Veconomie

But: propagande pour l'accroissement de la productivite en
Hollande. - L'exp., logee dans 2 peniches (avec eine,
logements pour personnel, generateurs el.), parcourt tout le
reseau des canaux hollandais; visites guidees, par groupes.

«L'unite de l'Europe» (Italie) 116

Org. par la tiMSA Presentation Branche

But: populariser en Italie l'unite europeenne en partant des
efforts pour l'unite italienne, ä l'epoque de Garibaldi. - Une
tente transportable dans 1 camion, plus 1 camion pour
materiel.

«Productivite» (France) • 113

Org. par V«EOA Exhibit Unit Section»

But: faire comprendre aux masses que Ie maintien et le
developpement du Standard de vie exigent une productivite
aecrue. — 1 seul camion, avec seulement 2 personnes (Chauffeur

et Conferencier).

«La bonne forme» (Suisse, AUemagne, Autriche, Angleterre
et Hollande) 120

Organisee par le Werkbund suisse

Objet: montrer aux fabricants et au public l'evolution
moderne des formes et l'influence de l'art moderne sur ce
developpement. — 100 panneaux presentant chaeun 3 objets
de la meme categorie.

«Architecture suisse contemporaine» (Etats unis) 122

Organisee pour les Etats unis par la «.Pro Helvetian

Idee centrale: presenter l'architecture suisse contemporaine
en tenant specialement eompte de l'orientation sp6eifique-
ment moderne des architectes et etudiants d'architecture
d'Amerique, comme du public americain. - Forme: exp.
ambulante de 120 panneaux (photos) specialement demon-
tables. Plans, sauf pour section d'urbanisme, dans le
catalogue. Lieux: ecoles d'architecture, musees et «art
Centers». Inauguration: 7 fevr. 53, ä l'universite de Gaines-
ville (Floride).

«Un siecle de telccommunications en Suisse» 124

Org. par Pro Telephone pour les PTT
S'adressant surtout ä la jeunesse, cette exp. est logee dans un
wagon de chemin de fer, un second wagonservant au materiel.

Quelques prohlemes relatifs aux musees et expositions 123

par Hans Curjel
Le musee traditionnel, heritier de la conception d'ancien
regime de la «galerie», obeissait ä des criteres exclusivement
esthetiques. Aujourd'hui, on cherche au contraire ä mettre

l'art en rapport avec la vie, tout en manifestant au maxi-
mum la vertu propre aux ceuvres. H. C. se borne ici ä
signaler un certain nombre de possibilites nouvelles: Locaux
neutres: des salles sans configuration aTchitecturale, souvent
eclairces d'en haut et meme artificiellement. (Ex.: «Schleier
Memorial Gallery», Denver.) Pour «articuler»: panneaux,
paravents, cubes, etc. — Mur: La dietature murale et sa
monotonie s'efface: ceuvres presentees en avant du mur,
Suspension aerienne, etc. Cf. exposition Hugo Weber k
Colorado Springs en 1951. - Isolation ou simultaniite:
Contre la confusion schematique ancienne: isolement de
teile oauvre, ou au contraire juxtaposition organique reV6-
latrice de nouveaux rapports (cf. exp. «1900» ä Zürich en
1952). -«Mise en seinen: Alacondition de ne pas devenirun
but en elles-memes, les trouvailles de la mise en scene
moderne (graduation spatiale ou surprise, ete.) peuvent
etre utilisees (cf. Exp. de sculpture moderne ä S. Francisco,
1951, qui marquait les limites permises). — Intenlions
pedagogiques. Faut-il imposer au visiteur un itineraire
strict ou plus souple'! Autre probleme: rampes aseendantes
ou descendantes (cf. projet - non exeeute - de Le Corbusier
pour le Musee d'art moderne, Paris, et celui — ä realiser — de
F. LI. Wright pour le «Guggenheim Museum», New York).
— Realisation^ architecturales: outre Celle de Denver, signa-
lons le «Museum of Modern Art» de N. Y.

La nouveile disposition du Palazzo Bianco, ä Genes 133

par Heinz Keller
Par les soins de la directrice genoise des beaux-arts, Mme
Caterina Marcenaro, avec la collaboration technique de
l'architecte Franco Albini, le Palazzo Bianco, fort touche par
la guerre, a ete profondement reorganise; on a concentre les
veritables ceuvres d'art, tout en groupant separement les
pieces documentairement historiques dans une collection
destinee aux etudes. L'idee directrice fut de creer un musee
au sens propre du terme, en evitant le plus possible le type
«palais». Dans les salles, ramenees ä leurs elements archi-
tectoniques, on a, partout oü il le fallait, aveugle les fenetres
au moyen de parois d'ardoise grise. Eclairage par tubes ä
fluorescence et petits reflecteurs; sieges modernes. L'equipe-
ment de la collection documentaire est encore plus rigou-
reusement contemporain. Les cadres, sauf ceux vraiment
d'epoque, ont ete remplaces par des encadrements de bois
simple. Cette modernisation est infiniment convaincante et
la proprete materielle qui regne dans tout l'ödifice n'est
qu'un des aspects de l'honnetete fonciere de l'harmonieuse
authenticite de l'ensemble.

La nouveile disposition du ."Maser historiuue de Berne 137

par Maria Netter

De plus en plus, nous demandons aux musees de jious
montrer, non point des aecumulations quantitatives, mais
de vraies valeurs, chose particulierement delicate quand il
s'agit de musees historiques. D'autre part, l'importance
croissante aecordee aux arts appliques nous interdit plus
que jamais de considerer les collections historiques comme
des musees de «seconde classe». A tous ces egards, la reor-
ganisation du Musee historique de Beine par son conserva-
teur Michael Stettier peut passer pour exemplaire. Les
collections bernoises etant essentiellement centrees sur les
grandes tapisseries du XVe siecle, les locaux devaient etre
coneus en fonetion de ce qui y est expose. Pour ce faire, il
fallut transformer radicalement l'interieur du «Museums-
Schloss» (bäti en style historicisant de 1892 ä 1894), en
meme temps que l'on separa nettement les piöces d'une
valeur incontestable d'avec les objets d'interct surtout
documentaire, groupes desormais dans une collection pour
servir aux etudes; cette mesure permit en outre, par la
creation d'un etage median, de remedier ä la hauteur deme-
suree des anciennes salles. De plus, on a simplifie les
vitrines et installe partout, ä titre d'essai, des tubes ä
fluorescence. Enfin, la salle des armures a perdu son ancien
caractere d'arsenal et met bien en valeur ses chefs-d'eeuvre
de ciselure, tout en donnant acces aux tresors bourgignons
et ecclesiastiques et ä la salle des Etats bernois.
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Travclliiiji Exhihitions 109

by Ernst Scheidegger

The old type of universal exhibition has given way to
commercial fairs and "thernatic" exhibitions of reduced
proportions, which only reach a fraction of the public; at
the same time, cultural centres have lost their exclusive
significance. Hence the increasing importance ofthe travel-
ling exhibition, which can both be specialized for the Service
of one idea and combat the effects of decentralization. - The
7 non-mercantile examples noted in this issue give some
idea of a certain number of the new possibilities.

"Europc builds" 111

Organized by the "ECA Visual Information Unit"
Travelling exhibition (3 lorries and a tent) consisting of
panels, films and lantern-slides, with the purpose ofshowing,
in various countries on the Continent, the results of the
Marshall Plan in the reconstruction of Europe.

'•All Hands on Deck!" (Holland) 113

Organized by the COP for the Dutch Ministry of Economy

Purpose: Propaganda for an increase in productivity in
Holland. - The exhibition, which is housed in 2 barges
(with cine-camera, accomodation for personnel, electric
generators), travels throughout the network of the Dutch
canals; guided visits, by groups.

••The Vnity of Europe" (Italy) 116

Organized by the "MSA Presentation Brauch"

Purpose: to popularize European unity in Italy, with
reference to the efforts for Italian unity at the time of
Garibaldi. — A transportable tent in 1 lorry, plus 1 lorry for
material.

"Productivity" (France) 118

Organized by the "ECA Exhibit Unit Section"

Purpose: to demonstrate to the general public that the
upkeep and development of the Standard of living requires
an increased productivity. - 1 lorry, with only two people
(driver and lecturer).

"Good Design" (Switzerland, Germany, Austria, England
and Holland) 120

Organized by the Swiss Werkbund

Object: to show to manufacturers and the general public
the modern evolution of forms and the influence of modern
art on this development. — 100 panels, each, presenting
3 objeets of the same category.

"Contcmporary Swiss Architecture" (U. S. A.) 122

Organized for the United States by "Pro Helvetia"

The central idea: to present contemporary Swiss
architecture, taking into aecount the speeifleally modern orien-
tation of American architects and students of architecture;
and of the American public. — Form: travelling exhibition
of 120 panels (photos). The plans, except for the town-
planning section, are in the catalogue. Places: schools of
architecture, museums and art Centers. Opening: 7 February
1953, at the University of Gainesville (Florida).

"100 years of the electric transmission of news in Switzerland"

(Switzerland) 124

Organized by Pro Telephone

This exhibition is particularly intended for young people.
It is housed in a railway carriage; a second carriage is used
for the material.

Sonic Problems coucerning Museums and Exhibitions 128

by Hans Curjel
The traditional museum, descended from the old-fashioned

idea of a "gallery", was formed on exclusively aesthetic
principles. Today, on the other hand, the object is to connect
art with life, while showing to the füll the true qualities of
the works. H. C. limits himself here to indicating a certain
number of new possibilities: Neutral locations: areas and
rooms without any architectural features, often lit from
above, sometimes artificially. (E. g.: "Schleier Memorial
Gallery", Denver.) For spatial partition, panels, screens,
cubes, etc. — The Wall: the tyranny of the wall and its
monotony are qvercome: works are presented away from
the wall, aerial Suspension, etc. (cf. the Hugo Weber
exhibition at Colorado Springs in 1951.) — Isolation orjuxta-
position: as opposed to the old schematic confusion: the
isolation of a certain work, or on the contrary organic
juxtaposition revealing new connections (cf. the "1900"
exhibition at Zürich in 1952). - "Mise en scene": provided
they do not become an end in themselves, the developments
of modern "mise en scene" (spatial graduation or surprise,
etc.) may be used. (Cf. the Exhibition of Modern Sculpture
at San Francisco in 1951, which showed the permissible
limits.) Pedagogic intentions: Is it necessary to impose a
strict itinerary on the visitor, or a more flexible one?
Another problem: ascending or descending ramps (cf. Le
Corbusier's project for a Museum of Modern Art in Paris,
and that of F. LI. Wright for the Guggenheim Museum at
New York. Cf. also the Separation of the collections and
the study rooms at Cincinnati and Chicago). —

Architectural realisations: apart from the one at Denver, the
"Museum of Modern Art" at New York should be
noted.

The New Lay-out of the Palazzo Bianco at Gcnoa 133

by Heinz Keller

Through the efforts of the Genoa director of Fine Arts,
Mrs. Caterina Marcenaro, with the technical collaboration
of the architect Franco Albini, the Palazzo Bianco, which
was considerably damaged during the war, has been funda-
mentally reorganized. The real works of art have been con-
centrated, and the historical documents have been grouped
separately in a collection for the use of scholars. The guiding
idea was to create a museum in the proper sense of the word
and to avoid the "palace" type. In the rooms, which have
been reduced to their architectural elements, the Windows
have been blocked with slabs of grey slate wherever necessary.

Lighting by fluorescent tubes and small reflectors;
modern chairs. The equipment of the documentary collection

is even more rigorously modern. The frames, except the
genuinely period ones, have been replaced by simple
wooden frames. This modernization is completely con-
vincing and the material tidiness of the whole building is
only one aspect of the fundamental honesty of the harmoni-
ous authenticity of the whole.

The New Lay-out of the Historical Museum at Berne 137

by Maria Netter

As the collections at Berne are essentially centred on the
well-known loot from the wars against Charles the Bold
and on the valuables acquired from the former subject
territories, the premises had to be coneeived in terms of
what is exhibited there. In order to do this, the interior of
the "Museums-Schloss" (which was built in mock-gothic
style in 1892/4) had to be radically transformed, and the
exhibits of incontestable value had to be separated from
those of primarily documentary interest, the latter being
henceforth grouped in a collection for the use of scholars.
This measure, by the creation of a middle storey, also
provides a remedy for the excessive height of the former
rooms. Furthermore, the glass cases have been simplified,
and fluorescent lighting has been installed throughout as an
experimental measure. Lastly, the armour room has lost its
former character of an arsenal; its masterpieces of chisel-
work are now prominently placed, and at the same time
access is given to the Burgundian and ecclesiastical treasures
and the Magisterial Hall.


	résumés français = summaries in english

