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«WERK» N° 10/1954 RESUMES francais

Un exemple de strueture tridimensionnclle: le hannar de

Konrad Wachsmann 377

par Hans Curjel

Le developpement des constructions en acier et autres
materiaux modernes cree de toutes nouvelles conditions pour
l'architecture, laquelle, au lieu de proceder conformement
aux anciennes coordonnees verticales et horizontales, peut
desormais creer selon des coneeptions tridimensionnelles. On
a ä cet egard parle de la dematerialisation de l'art de
construire, specialement ä propos de la toute legere construction

en beton due ä Robert Maillart pour l'exposition
nationale suisse de 1939, de meme que du planetarium de
Bruno Taut ä Cologne (1914), de la coupole geodesique de
P. Buckminster Füller k Detroit, du «Dome de la Decouverte»

pour l'exposition du Festival britannique en 1951,
et de certaines realisations de F. L. Wright, avec sa coupole
d'aluminium de Longview (Texas). Les travaux de K. W.,
elabores k Chicago en collaboration avec Mies van der Rohe,
se situent sur la meme ligne. K. W. est eleve de Gropius et,
de meme qu'avec Moholy-Nagy, s'est occupe avec le maitre
du Bauhaus des «space frame struetures» (struetures spa-
tiales), d'abord pour des maisons prefabriquees, et, dans le
cas qui nous occupe, pour un hangar geant destine k l'avia-
tion. II s'agit en l'espece d'une construction en tubes
d'aeier, mais coneue de maniere que les dits tubes ne se
rencontrent pas, mais restent tenus k distance des «points
nevralgiques» de l'ensemble. Le tout est concu comme une
vaste toile d'araignee et substitue k l'architecture statique
traditionnelle un Systeme eonstruetif essentiellement
dynamique, compose d'elements Standards facilement combina-
bles et oü ce qui porte est en meme temps «tirant». De plus,
cette strueture peut recevoir tout revetement ä volonte
(verre, etc.). D'oü eompenetration avec l'univers exterieur,
et en outre liberte totale au point de vue formel. Cette
liberation architecturale va de pair avec ce que nous voyons
dans les autres arts contemporains: musique, sculpture,
peinture.

Colonie de vacances et club house a Otaniemi, Helsinki 396

1950/51, arch. Aarne Ervi, en collab. avec Olof Hansson,
Helsinki
Ce delicieux club house est destine^ aux employes de la banque

Kansallis-Osake-Pannkkis, Helsinki, et la colonie de
vacances qui l'aceompagne comprend 50 maisonnettes dis-
persees dans les bois, plus deux etablissements de sauna
chauffes ä l'electricite. Un service d'autobus relie la ville k
la colonie en 10 minutes. Le club house, qui sert egalement
k des reeeptions donnees par la banque, est, comme tout
l'ensemble, du meilleur goüt et temoigne de la haute vitalite
de l'architecture finnoise contemporaine. Heureuse
compenetration des volumes et relation intime avec l'admirable
paysage environnant.

Le sculpteur Emilio Stanzani 403

par Hans Ulrich Gasser

Italien de naissance, E. S. vit k Zürich, et a d'abord fait un
apprentissage de tailleur de pierre. Entre les deux guerres,
il appartient en somme ä l'ecole suisse, influencee k la fois
par la France et l'Allemagne. Mais sa veritable affinite le Iie,
d'abord, ä Alberto Giacometti et, en second lieu, ä Mario
Marini et Giacomo Manzü. C'est dire que son art partieipe
de l'actuelle tendance k l'«imagerie» qui s'oppose au forma-
lisme francais de naguere. Mais si les oeuvres de ce qu'on
appelle encore l'ecole de Paris ne representent plus guere
qu'un reflet manieriste de ce qui fut, un temps, invention
creatrice, on serait en droit de qualifier, en revanche, E. S. de
«manieriste instinetif», en ce sens que la desintegration de
la forme, chez lui, n'a rien de cerebral, mais est essentiellement

conditionnee par le temperament. II est d'ailleurs un
peu vain de vouloir enfermer dans une formule un artiste
qui, comme E. S., ne cesse de se transformer. Qu'il suffise de
dire que la part de romantisme que comporte son oeuvre
s'est beaucoup inspiree du reve et du theätre, en particulier
du grand mime Marcel Marceau.

Le Stade de football St. Jakob. Bäle 389

1953/54; J. Gass et W. Boos, arch. FAS; E. B. Geering,
ing. SIA
L'ensemble se compose de la tribune et des rampes pour
places debout (le Stade peut accueillir jusqu'ä 56000
speetateurs). Le Stade de St. Jakob, construit sur initiative
privee, n'est pas encore completement acheve, car des eco-
nomies furent necessaires pour le mettre en temps voulu ä
la disposition des competitions internationales. L'on n'a, k
cet effet, dispose que d'un an. Le rez-de-chaussee comporte
les salles de reception pour la presse et le restaurant. En
sous-sol, vestiaires des joueurs et cabines des arbitres, de
meme qu'installations sanitaires. Le tout est une claire
construction en beton arme.

Club house du club de tennis Old Boys, Bä!e 394

1950/51, Eya & Burckhardt, arch., Bäle

Cet edifice, maintenu aussi bas que possible par respect du
cadre naturel, offre une excellente terrasse pour assister aux
matchs; il est reserve aux 200 membres du club et ne sert
que pendant la saison. La direction du club et le sport-toto
ont considerablement contribue ä la realisation.

Deux artistes bernois: Werner Witschi et Hermann
Plattucr 409

par Eugen Gomringer

Ayant tous deux depasse la quarantaine, ces deux artistes,
qui sont des amis et ont presque toujours expose ensemble,
sont comme unis dans leurs differences memes. W. W.,
d'abord peintre, est aujourd'hui sculpteur. D'origine
paysanne, elöve d'Andre Lhote, il s'interesse avant tout au
«materiau», et, parti de paysages picturaux, il a, apres
s'etre interesse au bas-relief, adopte maintenant la plastique
pure. Son art, non point abstrait mais abstrahisant, fait de
lui un construeteur «concretiste» poursuivant ses anciens
essais colores dans l'eclat poli du metal. — H. P., domicilie k
Berne, est eitadin de la töte aux pieds. Tout comme W., il
passa un an k Paris. II est reste uniquement peintre, et le
probleme, pour lui, est de tout reduire k la surface, sans plus
obeir aux formules cubistes ni suecomber jamais ä la vision
— perimee — du futurisme. Le principe essentiel de son art
est l'ordonnance. - W. W. est ne en 1906 k Urtenen (et. de
Berne), et exerce le mutier d'instituteur. Principales expositions:

Galerie Bretagne, Paris (1951) et Berner Kunsthalle
(1952). H. P., ne k Berne en 1909, fit des etudes de lettres,
fut eleve, k Paris de l'Academie de la Grande Chaumiere.



«WERK» NO 10/1954 SUMMARIES IN ENGLISH

Konrad Wachsmann's Hangar 377

by Hans Curjel
The development of constructions in steel and other modern

materials creates quite new conditions for architecture.
The old vertical and horizontal co-ordinates of architecture
can now be replaced by three-dimensional coneeptions, and
this has been called the dematerialization of the art of
construction, a term especially applicable to very light
concrete struetures. Outstanding in this connection are: Robert
Maillart's shell for the Swiss National Exhibition in 1939;
P. Buckminster Fuller's geodetic cupola at Detroit; the
Dome of Discovery at the British Festival Exhibition, 1951,
as well as certain creations by F. L. Wright, e.g. the
aluminium cupola at Longview (Texas). Wachsmann's
constructions, designed in Chicago in collaboration with Mies
van der Rohe, are on similar lines. He is a pupil of Gropius
and, in the same way as Moholy-Nagy, has devoted attention

with the Master of the Bauhaus to space frame struetures,

the principle being applied to pre-fabricated houses
and, in the example under review, to a giant aircraft han-
gar. It is in steel tubing, but so coneeived that the tubes do
not meet but are distanced from the «neuralgic points» of
the whole. The entire strueture is a vast spider's web, based
on a constructional System which is essentially dynamic in
contrast to the statie approach of traditional architecture.
It is made up of Standard elements easily put together, and
that which Supports at the same time "binds". A further
advantage is that cladding may be as desired (glass, ete.)
so that there is interpenetration with the outer world and,
furthermore, complete formal liberty.

Olympic Stadium of the City of Lausanne 385

1950/52, Ch. F. Thevenaz, arch. FAS
The architectural composition is based on two axes of the
Stadium, which is oval in form, the tiers being arranged
following the parabolie curve of visibility. Thus the left
volume is difficult both to express in drawing and to con-
struet. Curved facades in ground-plan and elevation result-
ed in an exceptional architectural problem. From the
constructional standpoint the roofing of the covered Stands is
the most interesting feature of the building. The Stadium
with its training grounds also includes athletics installations
and a club house. It can take 50-60,000 people.

The Football Stadium, St. Jakob, Basle 389

1953/54; J. Gass and W. Boos, archs. FAS; E. B. Geering,
eng. SIA
The whole strueture is composed of Stands and ramps for
standing speetators. There is room for 56,000. The St. Jakob
Stadium is a private venture, not yet completed because it
was necessary to have it in working order for the international

matches of 1914. The work done took one year. At
ground level there are reception rooms for the press and a
restaurant, while in the basement there are players' dressing
rooms and cubicles for the referees, as well as sanitary
installations. The entire strueture is a piain one in ferro-concrete.

Club House of the Old Boys Tennis Club, Basic 394

1950/51, Eya & Burckhardt, arch. FAS, Basle

This building, kept as low as possible out of respect for its
natural surroundings, has an excellent terrace for speetators

of the games. It is reserved for the 200 members of the
club and is only used during the season. The management
and the sport-toto have considerably helped towards its
realization.

Holiday Centre and Club House at Otaniemi, Helsinki 39G

1950/51, Arch. Aarne Ervi in collaboration with Olof Hansson,
Helsinki

This delightful club house is for bank employees (Kansallis-
Osake-Pannkkis) and the holiday centre which goes with it
consists of 50 little houses scattered among the woods, with
two sauna baths heated by electricity. From here it is only
ten minutes by bus to town. The club house is also used by
the bank for reeeptions and, like the entire lay-out, is in the
best of taste and further demonstrates the great vitality of
contemporary Finnish architecture. There is a happy
interpenetration of volumes, and the entire strueture is in in-
timate relation with its beautiful country setting.

The Sculptor Emilio Stanzani 403

by Hans Ulrich Gasser

An Italian bybirth, E. S. lives in Zürich and first served an
apprenticeship as a hewer of stone. Between the two Wars,
he actually belonged to the Swiss school, influenced both by
France and Germany. But his real affinities link him, first
of all, to Alberto Giacometti and, secondly, to Marino Marini

and Giacomo Manzü. This means that his art belongs to
the contemporary "imagery" trend opposed to Freneh for-
malism. But if the works of what is still called the Paris
school hardly represent more than a manneristic reflection
of what, at one time, was creative invention, we would be
justified in calling E. Stanzani, on the other hand, an "in-
stinetive mannerist". This implies that, in his case, the
disintegration of form has nothing cerebral about it, but is
essentially conditioned by his temperament. It is furthermore

somewhat futile to attempt to imprison in a formula
an artist who, like E. S., is in constant prooess of transformation.

Suffice it to say that the romanticism in his works
has been much inspired by the dream and the theätre,
especially by the great mimie, Marcel Marceau. And though his
"Jumper" is a paradoxical fixation of that which is essentially

in movement, it is at the same time a symbol of
research which is never content with that which has been
achieved.

Two Bernese Artists: Werner Witschi und Hermann
Plattner 409

by Eugen Gomringer

Both approaching the fifties, these artists are friends and
have nearly always exhibited together. They are as if united
in their differences. W. W., first a painter, is today a sculptor.

A farmer's son and a pupil of Andre Lhote, he is above
all interested in the "material", and taking his point of
departure in pictorial landscapes he has adopted, after interesting

himself in bas-relief, the medium of pure plastics. His
art, not at all abstract, is abstraeting, and makes of him a
construetor who "concretizes", following up his earlier
attempts in colour to express himself in the lustruous polish
ofmetal. H. P., on the other hand, lives in Berne and is every
bit a city-dweller. Like W. he spent a year in Paris. He has
remained exclusively a painter, his problem being to reduce
everything to a surface, without obeying the formulas of
the eubists and without suecumbing to the limited vision
of the futurists. The essential principle of his art is order.
W. W. was born at Urtenen (Canton Berne) and is a school
teacher. Main exhibitions: Galerie Bretagne, Paris (1951),
and the Bernese Kunsthalle (1952). H. P. was born in Berne
in 1909, studied on the arts side and was a pupil of the Aca-
demie de la Grande Chaumiere, Paris. He teaehes at the
Berne grammar school. Most of his exhibitions eoineide with
those of W. W.
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