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«WERK» NO 4/1950 RßSUMES FRANgAIS

Maison des Etudiants du Massachusetts Institute of
Technology ä Cambridge (USA) 97

Charge par l'ecole polytechnique de Cambridge (USA) de faire
les plans d'un internat d'etudiants, l'architecte finlandais
Alvar Aalto realisa une construction oü se manifeste la
conception d'une intime parente entre les creations de rhomme
et celies de la nature. Dans ses grandes lignes, l'edifice suit
le cours de la riviere, dont il n'est separe que par les bandes
de verdure et la double chaussee d'une autostrade. Le corps
principal — 353 chambres sur 5 etages — abrite dans sa courbe
les deux etages avances des salles de restaurant et de
societe. Cette disposition a permis d'orienter la plupart des
chambres vers le sud, en utilisant au maximum l'espace
disponible. Des briques de couleur inegale, sans enduit,
habillent le squelette de beton. Les parois des chambres
et des couloirs sont egalement de brique nue, tres lisse,
directement en contact avec le linoleum du plancher. Le
mobilier, signe Aino et Alvar Aalto, vient presque entierement

de Suede et de Finlande, les meubles hors serie reve-
nant tres eher en Amerique. Les escaliers s'elevent oblique-
ment de part et d'autre de la fa?ade nord. On atteint
chaque etage ä un endroit different, ä partir de larges pa-
liers abaisses ou sureleves, invitant ä la conversation. Les
couloirs s'elargissent au-dessus de la partie laissee libre par
l'escalier, formant des sortes de salons ä proximite imme-
diate des chambres. L'amenagement interieur de cet edifice,
que d'aucuns qualifierent d'« importante aventure de
l'esprit», procure ä ses habitants le sentiment de la plus grande
liberte individuelle, la rigueur presque monacale de
l'ensemble etant harmonieusement compensee par le jeu subtil
et chaud des materiaux employes.

Qu'cst-ce que la critique d'art? 117

par Georgine Oeri

Marie au public, mais profondement epris de l'art, tous deux
exigeant de lui une absolue fidelite et le prenant fort mal
s'il tente de maintenir entre eux son independance, le
critique est dans une cruelle Situation, surtout ä une epoque
oü, semble-t-il parfois, on n'aime rien moins que distinguer
et prendre conscience des choses. Si, pourtant, convaineu
de la constante necessite d'intermediaires entre les forces
creatrices et reeeptives, le critique d'art veut justifier sa
«fonetion publique», il doit etablir le dialogue sur des bases
autant que possible harmonieuses, en communiquant sa
eonviction au public et en assumant pleinement sa double
täche: reconnaitre la qualite artistique et attirer sur eile
l'attention. - Ceci suppose une certaine assurance. Mais
l'amour profond rend clairvoyant et l'on peut conceder au
critique, puisqu'il consacre ä l'art sa vie, le droit de s'y
connaitre un peu. D'autre part, chacun d'entre nous possedant
une part de possibilites cröatrices qui le rend accessible ä

l'art, le critique ne s'arroge, en fait, rien qu'il n'aecorde
aussi aux autres. Son röle particulier est, en somme, de
faciliter la prise de conscience, d'eveiller le lecteur ä lui-meme,
au travers de l'art. — Ainsi, la critique est aussi produetive,
sans compter que l'une de ses principales activites est de
döeeler les forces jeunes et de les aider ä percer. Mais les
conditions de travail du critique sont ingrates — l'art en soi
ne nourrit que l'esprit - et ses qualites memes, l'intuition,
la sensibilite, peuvent lui jouer de mauvais tours. II peut
donc se tromper. Le pire qui puisse lui arriver est de me-
priser, de sous-estimer son lecteur. Heureux s'il a su nom-
mer une chose par son nom, la placer dans ses justes
proportions; il vaut mieux pour lui compter parmi les fous,
plutöt que de rechercher les avantages qu'apporte, sans
doute, le renoncement au courage de l'esprit.

La peinture de Kandinsky: expression de I'universalite
spirituelle 119

par Carola Giedion-Welcker

L'art de Wassily Kandinsky est domine par la profonde
aspiration ä une synthese abstraite de tous les arts. Ceci
devait l'amener au theätre, comme auteur et metteur en
scene, et ä une forme de poesie illustree («Accords», 1913)

figurant les mouvements de l'esprit en meme temps dans
le rythme des mots et de l'image. Son premier ouvrage
theorique («Du spirituel dans l'art», 1910) projetait dejä l'in-
tense vision d'une nouvelle ere oü la peinture, rendant ä la
couleur et ä la forme leur independance, renoncait ä la
representation d'un monde-objet saisi de l'exterieur, pour ne
plus exprimer que de pures formes de l'esprit. II lui impor-
tait donc de creer un langage neuf, de poser les fondements
d'une «nouvelle harmonie de la beaute», meme s'il etait
fatal qu'elle füt d'abord appelee «disharmonie» ou
«laideur». II dressa plus tard («Le point etla ligne par rapport
au plan», 1923-1926) un vaste et genial tableau du voca-
bulaire moderne des signes abstraits, presentant ceux-ci
comme des «energies formelles» agissantes, capables de
suppleer ä l'absence de l'objet, et il sut reconnaitre ici les
ecueils de l'ornemental et des formes stylisees. — K. avait
atteint la trentaine quand il vint ä Munich (1895), apres
avoir sejourne en Italie et en France (1889) et termine de
serieuses etudes d'economie politique. II se rendit ensuite
en Russie. C'est lä, dans une demeure paysanne aux parois
colorees, qu'il eprouva pour la premiere fois le sentiment
de penitrer un tableau, de se trouver ä l'interieur d'un lieu
ayant perdu tout caractere d'objet, mais s'exprimant par
le langage direct de ses couleurs, par leur dynamisme, leur
symbolisme propre et essentiel. Des lors (1910) K. tenait
les moyens d'amener son public ä vivre et se mouvoir dans
l'oeuvre d'art. II adopta en peinture des procedes analogues
ä ceux qu'emploie la musique. II ne s'agissait plus de
toucher avant tout la sensibilite esthetique et formelle, mais
de reveiller les forces psychiques de l'homme en faisant
appel ä son äme. — Le cubisme, qui prit son essor en 1911,
partit de donnees differentes. Concentre sur les rapports de
forme et de proportion (s'exprimant sans couleurs), il bri-
sait l'objet pour le ressusciter dans la pluralite du temps et
de l'espace, dans une realite nouvelle, spiritualisee, mais oü
subsistait, neanmoins, son essence. K., dans son aspiration
ä fonder un nouvel univers organique sur des bases simples,
directes et eiementaires - en tirant parti du folklore et de
l'art primitif («Le Cavalier Bleu», 1912) - appliqua, en re-
vanche, toute sa recherche aux mouvements de l'esprit,
pour rendre sensibles, par l'orchestration polyphonique des
couleurs et des formes, le mouvement vital et le monde de
vie interieure qui captivaient, ä la meme epoque, H. Bergson.

(Euvres de Vordcmbcrge-Gildcivart 1S4

par Franz Roh

Alors que l'auteur voit chez Kandinsky deux aspects (dans
l'ensemble successifs), celui de l'intuition et celui de l'abs-
traction, il reserve plutöt l'appellation de constructivistes
aux artistes qui, tels Mondrian, Doesburg, Lissitzky,
Moholy, traiterent plus strictement les elements geometriques
fondamentaux, tendance ä laquelle se rattache Vordem-
berge-Gildewart, representant allemand du «purisme asce-

tique», et dont l'art, tout de precision et d'economie, met
en oeuvre un minimum de moyens en vue de manifester les

«rapports tenus de quelques grandeurs rares». - V.-G. est
ne le 17 novembre 1899 ä Osnabrück. Depuis 1919, sculpteur

et peintre. Travailla des l'origine ä l'aide de moyens
purs et eiementaires. En meme temps, etudes d'architecture

et d'art applique ä Hannovre. Conferences sur l'art et
le film. Depuis 1924 appartient au «Stijl» de Doesburg. De
1919 ä 1935 ä Hannovre. Y fonda en 1924 le «groupe K».
Depuis 1932, fait partie d'«abstraction-creation». Des lors
nombreux voyages ä Paris, en Suisse et en Italie. A
l'occasion de l'exposition parisienne «L'art d'aujourd'hui»
(1925), long sejour ä Paris, pendant lequel il redigea
plusieurs essais. 1936,Berlin; 1937-1938, en Suisse; depuis 1938,
ä Amsterdam. (Euvres dans de nombreuses collections pri-
vees et dans des musees.

Rectification

Le resume francais de l'article consacre, dans notre numero
de fevrier, au peintre americain Max Weber, parlait de la
mort do l'artiste. Nous sommes heureux de pouvoir recti-
fier: il ost bien vivant et poursuit son activite creatrice.
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The Dormitory of the Massachusetts Institute of Technology,

Cambridge (USA) 97

Commissioned by the Massachusetts Institute of Technology

to draw up the plans for a dormitory, the Finnish
architect, Alvar Aalto, designed a building typified by an
intimate relationship between human and natural
creations. In broad lines the building follows the course of the
river, from which it is only separated by green Strips, and
a double carriage way of an autostrada. The main building
- 353 rooms in five stories - shelters in its curve the two
projeeting stories with dining hall and common room. This
arrangement has made it possible to place most of the rooms
facing south, utilizing the available space to the utmost.
Unglazed bricks of various colours face the concreto frame-
work. The walls of the rooms and corridors are also of bare
bricks, very smooth, that go right down to the linoleum-
covered floor. Almost all the furniture, designed by Aino
and Alvar Aalto, comes from Sweden and Finland, special-
ly manufactured goods being very expensive in America.
The interior decoration of the building, which some call "an
important adventure of the mind" gives its inhabitants a
Sensation of unrestricted individual liberty, the almost mo -

nastic austerity of the whole being harmoniously compen-
sated by the subtle and warm interplay of the materials used.

What is Art Crlticism? 117

by Georgine Oeri

The eritic, who may be said to be married to his public, but
at the same time deeply in love with art, both of which
demand his absolute fidelity and strongly objeet to any
attempt at independence on his part, is in a cruel Situation,
especially at a time when, as it sometimes seems, people
will do anything rather than make distinetions for them-
selves and use their own pereeptive powers. If, however,
the eritic, convinced of the constant necessity for inter-
mediaries between the creative and reeeptive forces, tries
to justify his public function, he must establish the necessary

dialogue on bases as harmonious as possible, communic-
ating his convictions to his public and doing füll justice to
his double task: the recognition of artistic quality, and the
publicizing of this quality. This presupposes seif-confidence.
But we must admit that the eritic who devotes his life to art
knows something about it. And again, as each man has in
him to a certain degree creative potentialities which make
him accessible to art, the eritic does not in any way assume
a privilege that he denies to others. His particular role is,
in short, to faeilitate awareness, to make the reader
conscious of himself through art. Thus criticism is also produet-
ive even if we do not mention that one of its principal aetivities

is to reveal pristine powers and help them to pene-
trate. But the critic's working conditions are by no means
ideal - art in itself only feeds the mind - and his own
qualities of intuition and sensitivity may play him nasty
tricks. He may make mistakes. The worst thing he can do
is to despise, to underestimate his reader. He is lucky if he
has managed to call something by its right name, to place
it in its right perspective, and it is better to belong to the
insane than to contemplate the abandoning of his essential
mission.

Kandinsky's painting as expression of spiritual univer-
sality 119

by Carola Giedion-Welcker

The dominant feature in Wassily Kandinsky's art theory
was his profound aspiration towards a synthesis of all the
arts. This preoecupation was to urge him towards the
theätre as playwright and producer, and to a poetry
("Sounds" 1913) that presents the movements of the mind
in the rhythm of words and images. His first theoretical
work ("On the Spiritual in Art" 1910) already contemplates
the intense vision of a new era wherein painting restores the
independence of colour and form and abandons the
representation of an objeetive world, apprehended from the
exterior, to express only the pure vibrations of the human
soul. It was therefore essential for him to create a new

language, to form the basis of a "new harmony of beauty",
even if it were inevitable that it should at first be called
"disharmony" or "ugliness". Later he drew up an extensive
and genial chart tabling the modern vocabulary of abstract
signs ("Point and line to plane" 1923-1926) in which he
introduces the latter as aetive "formal energies" capable
of compensation for] the absence of the objeet, and in
which he fully realises the dangers of ornamentalism and
stylised forms. K. was in his thirties when he came to
Munich (1895) after having lived in Italy and France (1889)
and concluding his studies in political economy in Russia.
It was there in a peasant's cottage, in its coloured interior,
that he experienced for the first time the Sensation of
penetrating a picture, of being inside a place that had lost
all its objeetive quality, but that found expression in the
direct language of its colours, in their dynamism, their in-
digenous and essential expression. From that time (1910),
K. possessed the means to make the speetator live and move
in the painted work of art. In painting he adopted processes
similar to those used in music. It was for him no longer a
question of appealing above all to aesthetic and formal
sensitivity, but of reawakening the psychic forces in a man by
appealing to his soul. Cubism — which appeared in 1911 -
was based on other fundamental ideas. It was preoecupied
with the relationship of form and proportion (in the beginning

it made no use of colour) and disintegrated the objeet
in order to bring it to life again in its plurality in time and
space. A new spiritualistic reality where, however, its
essence continued to exist. K., on the other hand, was
urged to found a new spiritual universe on simple, straight-
forward and elementary bases. Making use of folklore and
primitive art ("The Blue Cavalier" 1912), he concentrated
his research on the mysterious inner forces and emotions
in order to render perceptible by means of the "dynamic
becoming" and the "intuitive reality" of the interior zones
which were, at the same time H. Bergson's preoecupation,
the polyphonic orchestration of colours and forms. During
the whole of his evolutions a"nd up to his last Parisian
period, K. relentlessly pursued the pictorial revelation of
always new "mental vibrations" for which each time ho
ereated a new vocabulary of forms and harmonies, compositions

whose suggestive brilliance bear witness with fresh-
ness and optimism of spiritual universality and the abund-
ance of our emotional world.

Works of Vordembcrgc-Gildewart 124

by Franz Roh

Two aspects (successive in the whole work), that of intuition

and that of abstraction are to be detected in
Kandinsky, but the writer reserves the term "construetivist"
for those artists who, like Mondrian, Doesburg, Lissitzky,
Moholy, treated the fundamental geometrical elements more
exactly, a tendency with which V-G identifies himself. He
is a German representative of "ascetic purism" and his art,
wholly one of precision and economy, uses the minimum
of mediums to reveal the "subtle harmonies of some rare
splendours". V-G was born on Nov. 17 1899 at Osnabrück.
Sculptor and painter since 1919. Worked from the beginning

with pure and elementary means. At the same time
architectural and applied art studies at Hanover. Lectures
on art and films. Since 1924 he has belonged to "Stijl"
Group. In Hanover 1919-1935. Founded "K Group" there
in 1924. Since 1932 he has belonged to "abstraction-cre-
ation". Since then numerous journeys to Paris, Switzerland
and Italy. Long stay in Paris for the exhibition "L'Art
d'aujourd'hui" 1925, at which time he wrote several es-

says. 1936 Berlin; 1937-1938 Switzerland; since 1938
Amsterdam. Works in numerous private collections and
museums.

Rectification to No. 2/1950

The English summary of the article on the painter Max
Weber was in error in that it referred to the death of the
artist. We wish to apologize for this mistake and are pleased
to say that Max Wober is very much alive and in füll
possession of his creative powers.
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