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«WERK» NO 8/1948 RESUMES FRANQAIS

Mission de l'Ecole föderale de Gymnastique
et de Sport a Macolin 238

par Arnold Kaech
Par un decret du 3 mars 1944, le Departement militaire
föderal fut charge de cr^er cette ecole ä Macolin-sur-Bienne.
Ce centre national de la culture physique est d'ailleurs
appele ä constituer un foyer d'education au sens le plus
general, oü les valeurs ethiques liees au sport devront garder
le premier rang. - Le projet, actuellement presque entierement

realise quant ä sa premiere ötape, des architectes
W. Schindler et E. Knupfer, tient compte de la täche ainsi
definie, et dont on peut resumer comme suit les aspects: II
y a d'abord les cours, dont les uns sont donnes par l'ecole,
les autres par les associations de sport et de gymnastique.
Les premiers, d'une duree de 3 jours ä 3 semaines, s'adressent

aux fonetionnaires et aux maitres de l'instruction
premilitaire, aux candidats et candidates au diplome de
maitre de gymnastique et de sport, sans compter les cours
de medecine sportive et ceux relatifs ä l'installation et ä
l'entretien des terrains de sport. Quant aux cours des
associations, ils fournissent actuellement le plus gros contingent
d'eleves. — A cöte des cours, la recherche scientifique. La
Station d'essais prevue, encore ä construire, est provisoire-
ment installee dans l'ancien Grand Hötel, mais des
publications methodiques et des films d'instruction ont dejä vu
le jour. - Enfin, Macolin est en outre une instance administrative,

en ce sens que ladite ecole constitue une section
autonome du Departement militaire.

La conception architecturale de l'Ecole federale de

gymnastique et de sport 240

Projet et direction des travaux: Werner Schindler, arch. SIA,
Bienne, et Dr. Edy Knupfer, arch. SIA, Zürich
La beaute du site de Macolin commandait de concevoir la
realisation architecturale du centre national de culture
physique essentiellement au point de vue de l'union intime
de la nature et de l'ceuvre des hommes. Le programme,
excellemment defini par M. Kaech, consistait dans la
creation de terrains de sports, de locaux d'enseignement et
d'habitation concus de maniere ä eviter l'impression de
masse, de foule gregaire, et toujours subordonnes au cadre
naturel. Le programme comprend les elements suivants:
A. Bätiments pour la gymnastique et le sport (halls, pavillons,

terrains couverts, manege, etc.); B. Des ateliers de
sculpture et de peinture (la culture physique, ä Macolin,
s'allie ä la culture en general); C. Des bätiments pour
l'enseignement (institut de physiologie sportive); D. Des
lieux d'assemblee (amphitheätre en plein air, öglise, terrain
de fetes, auditoire en plein air); E. Bätiments communs et
d'habitation (logements des instrueteurs, refectoires, grande
salle, bibliotheque, locaux administratifs. logements d'eleves,

etc.); F. Terrains de sport et de gymnastique (piscines,
pistes, Stade, etc.). - Le projet s'efforce d'eviter partout la
grandiloquence, cherchant au contraire les solutions ä
l'echelle humaine. - Quant ä la conception architecturale
proprement dite, jamais eile ne veut etre fin en soi; eile se
subordonne toujours au site et en meme temps ä la volonte
ne servir une grande oeuvre collective, mais qui nulle part
d'efface la personnalite de chacun.

Meubles nouveaux de «Wohnbedarf» et de «Heimatwerk»,

Zürich 248

par Alfred Roth
Le marasme des annees de guerre dans ce domaine, mar-
quees par la plaie du style pseudo-rustique dit en allemand
«Heimatstil», semble surmonte. - Amenö, pendant la pö-
riode des hostilites, ä vendre entre autres des meubles
anciens, le Wohnbedarf de Zurieh reprend deeidement ses
traditions modernes en presentant de beaux meubles pratiques
de H. Bellmann et de Knoll. - Formant un contraste fecond
avec ce premier groupe, le Heimatwerk, qui s'est toujours
distingue par le goüt de la tradition bien comprise et le sens
du beau travail artisanal, a expose ä la derniere Foire
d'Echantillons de Bäle deux ensembles d'une parfaite exe-
cution, dont le present eahier publie la reproduetion
photographique.

Albert \hu'i|H!'( 253

A l'occasion de la grande exposition Marquet au Kunsthaus
de Zürich, par Gotthard Jedlieka

N<5 ä Bordeaux en 1875, Marquet entra en 1894 ä l'Ecole
des Arts decoratifs de Paris, puis ä l'Ecole des Beaux-Arts,
et, en 1897, devint eleve de Gustave Morceau (maitre, entre
autres, de Rouault et de Matisse), mais sa veritable ecole
fut le Louvre, specialement les grands Francais des 17me
et 18me siecles. - En 1905, il expose chez Berthe Weill, avee
le groupe des «Fauves» - Derain, Dufy, Matisse, Ataminck,
etc. -, dont on peut, brievement parlant, döfinir la tendance
comme la recherche d'une synthfese entre le pathetique de
van Gogh et la composition calculee de Gauguin. - A partir
de cette epoque, M. ne cessa de s'affirmer. Lisant peu lui-
meme, il n'en illustra pas moins certains livres, dont le
«Bubu de Montparnasse» de Ch. L. Philippe, et donna des
dessins ä des revues, tels les «Cahiers d'aujourd'hui». II
voyagea souvent, specialement en Algerie. On lui doit plus de
trois mille toiles et plus de quinze cents aquarelles et dessins.

- Les sujets de M. sont beaucoup plus varies que ne le laisse-
rait penser sa production des vingt ou trente derniöres
annees, et comprennent, outre des paysages, nus,
portraits, figures et natures mortes. Sans doute, le paysage
domine, specialement celui des bords de la Seine, ä Paris,
en des toiles que Matisse a tres justement rapprochöes
de l'art des grands Japonais. - Chez M., l'eau joue un aussi

grand röle que chez Monet, mais alors que chez celui-ci eile
est avant tout mouvement, chez M. eile est immobilitö,
moyen, par son miroir, de dire une fois de plus l'essentiel.

- L'originalite de Marquet, pour authentique qu'elle
soit, s'inscrit dans la plus riche tradition, car, s'il vit ce

qu'il exprime, en meme temps il ne cesse d'etudier son art:
c'est ainsi que, pour sa peinture de paysages, il a beaucoup

appris de Degas et de Lautrec, ces antipaysagistes (ä
cet egard, ses paysages sont comme un incomparable traite
en action). - Par rapport ä 1'impressionnisme, chez M., de la
meme facon que chez son ami Vallotton, ä la communion
avec le monde exterieur se substitue un rapport mediat, la
recherche d'une parabole du reel, d'un equilibre entre
l'impression et l'expression. - Un peu ä ce point de vue, rien
n'est plus instruetif que de le comparer ä Utrillo, artiste
possede, demqniaque, tandis que chez M. l'ceuvre se cree
sous le signe d'une sörenite interieure, d'une aimable spin-
tualite. - II faudrait parier aussi de l'originalite si personnelle,

et en meme temps discrete, de ses nus, de la spontanste
de ses aquarelles, qui sont comme intermediaires entre

l'huile et le dessin. Mais c'est dans le dessin lui-meme
qu'apparait peut-etre le plus directement l'un des plus
hauts aspects de sa maitrise: certains, qui sont parmi les

plus beaux du dernier si&cle et de celui-ci, montrent avec
une evidence sans pareille ce qui, au moins de facon latente,
caracterise toute son oeuvre: l'union de l'instant intens6-
ment vecu et de la creation formelle.

John Marin 263

par Heinrich Riegner

Doyen de la peinture moderne americaine, ä qui le
Museum of Modern Art de New York a consacre en 1936
sa premiere exposition d'un artiste americain, J. M.,
de pere francais et de mere yankee, est ne en 1870 dans
le New Jersey. Apres des ötudes d'art assez tardives, il
sejourna, de 1905 en 1911, en Europe, specialement ä Paris.
L'aquarelle fut son moyen d'expression le plus constant,
encore que, passe 60 ans, il se soit mis resolument ä la peinture

ä l'huile. Son ceuvre est essentiellement synthese du
sentiment de la nature et de l'abstraction, mais d'une
abstraction etonnamment vitale et suggestive, dont les
moyens sont, entre autres, le «travel in painting», les «en-
closure forms» (cadres, si l'on peut dire, internes), sans parier
de la recherche des effets decoratifs, de l'öquilibre (balance)
comme du choix resolument non röaliste des couleurs, ä qui
J. M. attribue un röle d'expressivite essentiellement dyna-
mique. Cet artiste, qui est un grand chercheur, n'a rien
perdu avec l'äge desa fraicheur d'äme et de son elan.
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The Federal School of Sports and Gymnastics
at Macolin 238

by Arnold Kaech

By a decree dated March 3rd, 1944, the Federal Military
Department was charged with erecting this school at
Macolin (Magglingen). The objeet behind this national
centre of physical culture is to create an educational centre
in the widest sense of the word, placing emphasis above all
on the ethical values associated with sport. The school was
designed by the two architects W. Schindler and E. Knüpfer,
and is already almost in the first stage of completion. The
design is meant to harmonise with the aim and Organisation
of the school, which may be summarised as follows:- First
of all there are the courses, some of which are given by the
school and others by sports and gymnastic associations.
The first group of courses last from 3 days to 3 weeks and
are designed for officials, pre-military instruetors, students
and candidates for the P. T. instructor's diploma. It also
includes courses for remedial sport and, for the installation
and upkeep of sports grounds. Besides the courses research
aetivities are carried on; the research Station, yet to be built,
is temporarily aecommodated in the Grand Hotel. Technical
publications and instructional films have already made
their appearance. Macolin is in one sense an administrative
centre, inasmuch as this school is an autonomous section
of the Military Department.

The Architectural Idea behind the Federal School
of Sports and Gymnastics 240

Designed and supervised by Werner Schindler, arch. IAS,
Bienne, and Edy Knupfer, arch. IAS, Zürich
The extreme beauty of the site at Macolin meant that the
architect planning the national centre of physical culture
had to aim at a close fusion of nature on the one hand and
human aetivities on the other. The aim of the school has
been well defined by M. Kaech, namely the creation of
sports grounds, an educational centre and a social unit, but
avoiding any Suggestion ofvast numbers or mass-production '
methods and always putting the main accent on the natural
beauty of the Surroundings. The building programme includes

the following: A. Buildings for gymnastics and sport
(halls, pavilions, covered sports grounds, riding school,
etc.) B. Ateliers for sculpture and painting (physical
culture at Macolin goes hand in hand with general culture).
C. Buildings for instructional purposes (Institute of the
Physiology of Sport). D. Assembly points (open air amphi-
theatre, church, open air auditorium). E. Communal
buildings and living quarters (instruetors' quarters, dining halls,
main hall, library, Offices, pupils' dormitories etc.) F. Sports
and gymnastic grounds (swimming pool, running tracks,
Stadium etc.). The architects have tried to avoid empty
grandiloquenee and have preferred to stress the human,
aspect and to take into aecount the surrounding country-
side. By the alternate arrangement of buildings and sports
and gymnastic grounds they have aimed at a sort of spatial
and functional counterpoint. The architectural conception
of the building does not try to be an end in itself. It is subor-
dinated on the hand to the natural beauty of the site, and
on the other to the desire to serve a great collective enter-
prise. Above all, it seeks everywhere to give füll scope to
Personality.

New Furniture produced by «AVohnbcdarf» and
«Heimatwerk», Zürich 248

by Alfred Roth

The low level to which this branch of art had sunk during
the war years, notable above all for the outbreak of the
pseudo-rustic, regional style, seems at last to have been
surmounted. Evidence of this has already been given in
some examples of new furniture reproduced in this volume.
Wohnbedarf, Zürich, which was obliged to seil among other
antique furniture during the war, has now again returned to
its modern tradition, if this phrase is permitted, and is
showing some attractive and practical furniture designed
by H. Bellmann and Knoll. Heimatwerk forms a fruitful

contrast to this first group. It has always been noted for its
understanding for tradition and its appreciation of good
craftsmanship. At the Basle Industries Fair it exhibited
two rooms, reproduced in this issue, whose perfeet work-
manship aroused admiration.

Albert Marquet 253

Written on the occasion of the large Marquet exhibition at the
Kunsthaus, Zürich, by Gotthard Jedlieka

Marquet was born at Bordeaux in 1875. In 1894 he joined
the School of Decorative Arts at Paris and later the School
of Fine Arts. In 1897 he became a pupil in Gustave Moreau's
atelier, the teacher of Rouault, Matisse and others. His real
school, however, was the Louvre, and particularly the
Freneh masters of the 17th and 18th centuries. In 1905 he
exhibited at Berthe Weill's with the group of artists known
as the «Fauves» - Derain, Dufy, Matisse, A^laminck etc. -
whose main objeet was to find a synthesis combining the
pathos of Van Gogh with the calculated composition of
Gauguin. From this time onwards Marquet never ceased to
make himself the centre of attention. Though he read little
himself he did the illustrations to various books, including
the «Bubu de Montparnasse» by Ch. L. Philippe, and did
drawings for revues such as the «Cahiers d'aujourd'hui»
He .travelled widely, particularly to Algeria, where his wife
was born and which became for him a second home. He has
left more than three thousand canvases and more than
fifteen hundred water-colours and drawings. His subjeets
are more varied than his works during the last twenty or
thirty years would lead one to think, and include landscapes,
nudes, portraits, compositions and still-life drawings. The
landseape dominates, particularly the countryside by the
banks of the Seine at Paris, and he tries to invest this, if
one may use the term, with an ideogram of real experience
in canvases which Matisse has rightly compared to classical
Japanese art. Water plays as important a role in M's works
as it does in those of Monet, but with a difference. Water
with Monet is all movement; in M's works it is motionless,
a means of expressing reality twice through the reflection
of its mirror, dense and fathomless. There can be no doubt
about Marquet's originality. Yet at the same time he be-
longs to a rieh tradition, for besides experiencing what he
paints he has also devoted ceaseless study to art as such.
As far as impressionism is concerned M., like his friend
Valloton, seeks to Substitute for communion with the outside

world a mediating Standpoint, looking for the allegory
behind reality, seeking to balance impressionism and
expressionism. It is most instruetive to compare him with
Utrillo in this respect; Utrillo, the possessed, demoniacal
artist, Marquet füll of an inner serenity and a most engaging
spirituality. Mention must be made of the original, but dis-
creet character of his nudes, and of the spontaneity of his
water-colours, which form an intermediate stage between
his oils and his drawings. Yet it is in the drawings them-
selves that one of the greatest aspects of his genius is most
fully revealed. Some of these, which rank among the most
beautiful drawings of the 19th and 20th centuries, show
very clearly what is latent in all his work: the fusion of a
moment of intense experience with outstanding formal
artistry.

John Marin 263

by Heinrich Riegner

J. M. is the senior of modern American painting, and the
Museum of Modern Art in New York dedicated its first
exhibition of works by an American artist to him in 1936.
His father was Freneh and his mother American, and he was
born in 1870 in New Jersey. He studied art rather late in life,
and from 1905 to 1911 he lived in Europe, mostly in Paris.
The various means he uses include the «travel in painting»,
«enclosure forms», research into decorative effects, into
balance and the determined non-realistic choiee of colours
to which J. M. assigns an essentially dynamic role of expression.

This artist is a great explorer, and despite his age has
lost none of his freshness of soul and natural vitality.
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