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WILL YOU PLEASE BE QUIET, PLEASE? JAPAN'S KANKYO
ONGAKU AND THE BUBBLE ECONOMY IN THE 1980S
Yosuke Nakamoto

Satoshi Ashikawa, «Liner Notes», Still Way (Wave Notation 2),
1982.

Toyo Ito, «There Is No New Architecture without Crossing the
Sea of Consumerism» (translation of the original Japanese title),
Shinkenchiku November 1989, p. 201-204.

«#1L#8M(Tr (Cities, please be quiet) (16), Asahi Newspaper,

15 January 1985.

Hiroshi Ogawa et al. (eds.), Wave Notation. What is Environ-
mental Music (translation of the original Japanese title), Tokyo
1986, p. 37.

Ibid. p. 35.

Ibid. p. 336.

More information about this record can be found here: https://
thirdear.co.jp/SHOP/PYAMSO006.html (accessed 15 May 2023).
Ashikawa, «Liner Notes» (see note 1).

Ogawa et al. (eds.), Wave Notation (see note 3), p. 338.

Ibid. p. 28.

Ibid.

Vivian Yeug, «7 Essential Japanese Ambient and New Age Re-
cords», Crack Magazine, 2 February 2018, https://crackmagazine.

net/article/lists/japanese-ambient-music/ (accessed 15 May 2023).

Hiroshi Yoshimura, «Liner Notes», Music for Nine Postcards
(Wave Notation 1), 1982.

Cheyne Anderson, «How YouTube Resurrected Hiroshi
Yoshimura's <Environment Music> — and Made Me an Accidental
Fan», ABC Radio National, 5 August 2019, https://www.abc.net.
au/news/2019-08-06/hiroshi-yoshimura-from-internet-obscurity-

to-youtube-sensation/11366386 (accessed 15 May 2023).
Ashikawa, « Liner Notes» (see note 1).

THE POLITICS OF SILENCE

Juan Barcia Mas

Sophia Dingli and Thomas N. Cooke, Political Silence: Mean-
ings, Functions and Ambiguity, London 2022, p. 1.

Chang Che and Amy Chang Chien, «Memes, Puns and Blank
Sheets of Paper: China’s Creative Acts of Protest», The

New York Times, 28 November 2022, https://www.nytimes.
com/2022/11/28/world/asia/china-protests-blank-sheets.html
(accessed 15 July 2022).

Dingli and Cooke, Political Silence (see note 1), p. 1.

Jacques Derrida, Speech and Phenomena and Other Essays on
Husserl's Theory of Signs, Evanston 1973, p. 77.

Ibid., p. 79.

Bruno Latour, We Have Never Been Modern, Cambridge, MA
1993, p. 144.

Timothy Morton, All Art is Ecological, London 2018, p. 42.
Susan Sontag, «The Aesthetics of Silence», Aspen 5 + 6, item 3
(Fall/Winter 1967), n.p. [p. 13].

Ibid., [p. 10].

Morton, All Art is Ecological (see note 7), p. 89.

In their lecture at the Architecture Foundation Freek Persyn
and Johan Anrys, directors of the architectural practice 51N4E,
make the case for the adaptive reuse of structures, instead of
demolishing and erecting new ones, by showing their project
for the renovation of the World Trade Center in Brussels. The
initiative «A Global Moratorium on New Construction» by archi-
tectural activist Charlotte Maltherre-Barthes equally calls for the
immediate suspension of new building activity.

Timothy Morton, Realist Magic: Objects, Ontology, Causality,
Ann Arbor, MN 2013, p. 17.

Ernst Bloch, Geist der Utopie, Miinchen 1918, p. 81.

Ibid.

Morton, All Art is Ecological (see note 7), p. 84.

Tavia Nyong'o, «Don’t Techno for an Answer», e-flux Journal,

December 2022, https://www.e-flux.com/journal/132/507606/
don-t-techno-for-an-answer/ (accessed 15 July 2022).

Angela Giuffrida, «Freedom-Killing Monsten: lllegal Rave Crack-
down in ltaly Draws Criticism», The Guardian, 2 November 2022,
https://www.theguardian.com/world/2022/nov/02/freedom-kill-
ing-monster-italian-leader-giorgia-meloni-criticised-rave-laws#: ~:-
text=A law enacted by Giorgia,a freedom-killing monster”
(accessed 11 August 2022).

AFTERHOURS
Anton Krebs
As once said along those lines by my dear friend Erica Petrillo.

CONNECTING THE AMAZON

Michel Zalis

The Yanomami population is spread between Venezuela and
Brazil, north of the Amazon Rain Forest, in a territory of almost
200,000 km?.

Fabiano Maisonnave, «Musk Brought Internet to Brazil's Amazon.
Criminals Love It», Associated Press News, 16 March 2023,
https://apnews.com/article/amazon-musk-starlink-gold-mining-
yanomami-7ab40c14375a9f1bb691a809dcc843b4 (accessed
16 May 2023).

Ailton Krenak, Futuro Ancestral, Sao Paulo 2022, p. 11.
Translated by the author.

Jim Kreuzer, «1895 Amazon River Cable», History of the Atlantic
Cable & Undersea Communication, 7 March 2022, https://
atlantic-cable.com/Cables/1895ParaManaos/ (accessed 18 May
2022).

Ana Luiza Nobre, «Kew Gardens», Atlas do Chao, 21 October
2022, https://www.atlasdochao.org/ponto/kew-gardens/
(accessed 18 May 2022).

Paulo Tavares, «Modern Frontier: Beyond Brazil, the Amazon»,
in: Patricio del Real and Helen Gyger (eds.), Latin American
Modern Architectures: Ambiguous Territories, New York 2013,
pp 191-211, here p. 196.

Ibid.

The north region, where the forest is located, has the worst
numbers of internet access in Brazil. Albeit households's inter-
net access jumped from 24% to 83% since 2009, most people
have data on their phones only for WhatsApp and Facebook,
lacking access to browsers, federal applications, streaming or
other services beyond social media. Idec (Instituto Brasileiro de
Defesa do Consumidor e Derechos Digitales), «Acesso a Internet
na Regiao Norte do Brasil», March 2022, https://idec.org.br/
pesquisas-acesso-internet (accessed 17 May 2023)

odrigo Castriota and Joao Tanucci, «Extended Urbanisation in
and from Brazil», Environment and Planning D: Society and
Space 36, no. 3 (2018), pp. 512-528, here p. 520.

31,000 km2 of forest were cleared out between 2019 and
2022. Switzerland’s territory has 41,285 km2 of extension.
See: «Amazonia perdeu 31 mil km2 sob Bolsonaro, aponta
Inpe», Deutsche Welle, 12 August 2022, https://www.dw.com/
pt-br/amaz.nia-perdeu-31-mil-km-sob-bolsonaro-aponta-in-
pe/a-62794898 (accessed 11 June 2023).

For a discussion on the difference between subfluvial cable
and satélite infrastructure see: Tasso Azevedo and Silvio Meira,
«A internet na Amazoénia: Barreiras, oportunidades e mitos»,
Derrubando Muros, 26 May 2022, https://www.youtube.com/
watch?v=AwEDgktpkaE (accessed 18 May 2022).

Liam Young, «Where the Internet Lives — John Gerrard: Farmy,
Architectural Design 257 (2019): Machine Landscapes: Archi-
tectures of the Post-Anthropocene, edited by Liam Young, pp.
56-59, here p. 59.

Lisa Parks, «Stuff You Can Kick: Toward a Theory Of Media
Infrastructures», in: Patrick Svensson and David Theo Goldbert
(eds.), Between Humanities and the Digital, Cambridge, MA




2015, pp. 365-373.

Castriota and Tanucci, «Extended Urbanisation in and from
Brazil» (see note 10), p. 516.

Keller Easterling, Extrastatecraft: The Power of Infrastructure
Space, London 2014, p. 21.

Paola Vigano, «The Horizontal Metropolis: A Radical Project», in:
Paola Vigano and Chiara Cavalieri (eds.), The Horizontal Metrop-
olis: A Radical Project, Zurich 2019. pp. 9-19.

MALOUF'S « WORLD OF SILENCE»,

OR QUEERING THE UNDERCROFT

Hamish Lonergan

David Malouf, 12, Edmondstone Street, London 1985, p. 4.
Ibid.

Ibid., p. 10.

Ibid., p. 22.

David Malouf, «Boyer Lectures 4: Monuments to Time», ABC
Radio National, 6 December 1998, https://www.abc.net.au/
radionational/programs/boyerlectures/lecture-4-monuments-
to-time/3460254 (accessed 25 May 2023).

Malouf, 12, Edmondstone Street (see note 1) p. 129.

Ibid., p. 46.

Ibid., p. 10.

David Malouf, «Boyer Lectures 5: The Orphan in the Pacificy,
ABC Radio National, 13 December 1998, https://www.abc.net.
au/listen/programs/boyerlectures/lecture-5-the-orphan-in-the-
pacific/3460258 (accessed 25 May 2023).

Malouf, 12, Edmondstone Street (see note 1), p. 10.

Ibid., p. 8.

Brit Andresen and Peter O'Gorman, «Architecture Interacting»,
UME 22 (2007), pp. 12-27.

Kim Baber and Monique Baber, «Poetics of Space: The
Influence of Literary Works on Architectural Design», UQ
Library on Soundcloud, 18 July 2018. https://soundcloud.
com/user-466792516/poetics-of-space-the-influence-of-liter-
ary-works-on-architectural-design (accessed 25 May 2023).
Cameron Bruhn, «Underbelly: The Under-Storey of the Queens-
lander», ArchitectureAU, 4 July, 2016, https://architectureau.
com/articles/underbelly-the-under-storey-of-the-queenslander/
(accessed 25 May 2023)

David Malouf, «A First Place: The Mapping of a World», South-
erly 45, no. 1 (1985), pp. 3-10, here p. 9.

Malouf, 12, Edmondstone Street (see note 1), p. 44.

Ibid., p. 130

Stephen Abblitt, «Journeys and Outings: A Case Study in David
Malouf's Closet», Australian Geographer 39, no. 3 (2008), pp.
293-302.

Malouf, 12, Edmondstone Street (see note 1), p. 47.

Ibid., p. 38.

Interview with Malouf in: Susan Wyndham, «Poet’s Corner»,
Sydney Morning Herald, 1 March 2014,
https://amp.smh.com.au/entertainment/books/poets-corner-
20140224-33b67.html (accessed 25 May 2023).

Malouf, «A First Place» (see note 15), p. 10.

Dean Kiley, «Un-Queer Anti-Theory», Australian Humani-

ties Review 9 (1998), https://australianhumanitiesreview.
org/1998/02/01/un-queer-anti-theory/ (accessed 25 May 2023).
Shirleene Robinson, «Homophobia as Party Politics: The Con-
struction of the c(Homosexual Deviant) in Joh Bjelke-Petersen’s
Queensland», Queensland Review 17, no. 1 (2010), pp. 29-45.
Interview with Margaret Ward. Conducted by Janina Gosseye
and Deborah van der Plaat. 5 June 2013. Digital Archive of
Queensland Architecture, https://gldarch.net/architect/inter-
view/2544?architectld=728 (accessed 15 June 2023).

Sara Ahmed, «Orientations: Toward a Queer Phenomenology»,
GLQ 12, no. 4 (2006), pp. 543-574.

Ibid., p. 565.

Christian Norberg Schulz, Genius Loci: Towards

a Phenomenology of Architecture, London 1980, p. 5.
Cameron Bruhn, Katelin Butler and David Malouf, «David Malouf
in Conversation: Architecture, History and Place in Queensland»,
The University of Queensland, School of Architecture,

9 September 2022, https://espace.library.uq.edu.au/view/
UQ:8168b44 (accessed 25 May 2023).

Naomi Stead, «Architect John Ellway’s Green Thumb», The
Saturday Paper, 3 July 2021, https://www.thesaturdaypaper.
com.au/culture/architecture/2021/07/03/architect-john-ellwaysgr
een-thumb/1625234400119744#hrd (accessed 25 May 2023).
Donna Harraway, «Forward: Companion Species, Mis-recognition,
and Queer Worlding», in: Noreen Giffney and Myra J. Hird (eds.),
Queering the Non/Human, Farnham 2008, pp. xxiii-xxvi.

WERKSTATT WANGELEN

Samuel Fuchs

Katharina Zimmermann, Die Furgge, Bern 1989.

«So a new person to arrive is often faced with a problem: his
survival is provided for: all his time is free time — what is he
going to do with it? We call this curlutar shock:. But sooner or
later most begin to settle into a rythm — each into his own nat-
ural rythm.» Bill Voyd, «Funk Architecture», in: Paul Oliver (Hg.),
Shelter and Society, London 1976, S. 156-167, hier S. 158.
Gordon Matta-Clark, «Bingo», 1974, Aktion, Niagara Falls, New
York.

Johann Jacob Stehlin, Architectonische Mittheilungen aus
Basel, Stuttgart 1893, S. 77-84. Universitatsbibliothek Basel,
UBH AW | 48 Folio, https://doi.org/10.3931/e-rara-111602 /
Public Domain Mark.

Bernard Rudofsky, Architecture Without Architects. A Short
Introduction to Non-Pedigreed Architecture, New York 1964.
Elizabeth Burns Gamard, Kurt Schwitters’ Merzbau. The
Cathedral of Erotic Misery, New York 2000.

«The main consequence of this structure was the provision of
enough space to house all the farm functions; and any change
in farming method, or any necessary expansion could be accom-
modated under the existing roof.» Adrian Atkinson, «Bernese
Middle Land Farmhouses», in: Paul Oliver (Hg.), Shelter and
Society, London 1976, (wie Anm. 2), S. 49-65, hier S. 50.
Miklos Klaus Rozsa und Peter Kamber, Miklés Klaus Rozsa, hg.
von Christof Nussli und Christoph Oeschger, Ziirich 2014.
«Nachbarschaft am Wohnort bedeutet eine soziale Praxis, deren
Gestaltung sich auf Gewohnheiten und Verhaltensweisen der
einzelnen Menschen und ihre Beziehungen ausrichtet.» Christina
Schies, «Was heit eigentlich Nachbarschaft», fiph. Journal

26 (Okt. 2015): Nachbarschaft, S. 4-10, hier S. 9, https:/fiph.
de/veroeffentlichungen/journale/cover-downloads/fiph-Journal-
Herbst-2015.pdf?m=1570630324& (abgerufen am 23. Mai 2023).
Nachzulesen in folgenden Artikeln: Hanspeter Bundi, «Ein Haus»,
Das Magazin 30, 28. Juli 1984; Robert Schiess, «Ein alternatives
Haus. Ein Kinstler baut ein Haus», Werk, Bauen + Wohnen 72,
Nr. 7/8 (1985), S. 61-62; Alice Baumann, «Wo Kultur mit dem
Gesetz in Konflikt gerat», Der Bund, 13. September 1983.
Stefan Kammermann, «Nach fiinf Generationen zieht Backer-
familie einen Schlussstrich», Berner Zeitung, 26. Juli 2017.

EUPHONIA

Lida Freudenreich

Jack Ma, full name: Ma Yun, is the co-founder of Alibaba
Group, one of the world’s largest e-commerce and

technology conglomerates.

Tom Waits, «Talking at the Same Time», Bad As Me, 2011, song
no. 3.

Angela Carter, Shaking a Leg: Journalism and Writings, London
1997, p. 248.

Marshall McLuhan, The Gutenberg Galaxy: The Making

of Typographic Man, Toronto 1962, p. 5.

Jim Schofield, «Notes on the Limits of Hegel I», Shape Journal
48 (January 2017): The Limits of Zizek, pp. 28-38, here p. 31,
http://www.e-journal.org.uk/shape/papers/Special 2048.pdf.
Esther Leslie, Liquid Crystals: The Science and Art of a Fluid
Form, London 2016, p. 12.

Miro Roman, Play among Books: A Symposium on Architecture
and Information Spelt in Atom-letters, Basel 2022, p. 101.
Steven Connor, Dumbstruck: A Cultural History of Ventriloquism,
Oxford 2000, p. 3.

Kodwo Eshun, More Brilliant Than the Sun: Adventures in Sonic
Fiction, London 1998, p. 60.

Ibid., p. 94.

Charles Dickens, Oliver Twist, London 1838, p. 287,
https://pdf4pro.com/view/oliver-twist-by-charles-dickens-
full-text-archive-5f046b.html.

Peter Handke, Crossing the Sierra de Gredos, trans. Krishna
Winston, New York 2002, p. 127

Ursula Le Guin, Dancing at the Edge of the World: Thoughts on
Words, Women, Places, London 1998.

Lyall Watson, Heaven's Breath: A Natural History of the Wind,
New York 1984, p. 174.

Michel Foucault, History of Madness, trans. Jonathan Murphy
and Jean Khalfa, Oxford 2006, p. 875.

Joan Ockmann, Architecture Culture 1943-1968:

A Documentary Anthology, New York 1993, p. 194.

Saint Augustine, The City of God, trans. Marcus Dods, Kansas
City 2017, p. 87.

Richard F. Burton, Supplemental Nights to the Book of the Thou-

153




sand Nights and a Night, vol. 1, n.p. [London] 1886.

Angela Carter, Nights at the Circus, London 1984, p. 210.

Ken McLeod, «Hip Hop Holograms: Tupac Shakur, Technolog-
ical Immortality and Time Travel», in: Reynaldo Anderson and
Charles E. Jones (eds.), Afrofuturism 2.0: The Rise of As-
tro-Blackness, London 2016, pp. 109-124, here p. 132.

Michel Serres, The Parasite, trans. Lawrence Schehr, Maryland
1982, p. 253.

Michel Serres, Geometry: The Third Book of Foundations, trans.
Randolph Burks, Oxford 2017, p. 416.

Thomas Hobbes, Leviathan, London 1651, p. 85.

Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty
Spivak, London 1974, p. 601.

Gilles Deleuze and Felix Guattari, A Thousand Plateaus: Capi-
talism and Schizophrenia, trans. Brian Massumi, Minneapolis
1987, pp. 70-71.

Witold Rybczynski, City Life, New York 1996, p. 53.

Footnotes (27) to (54) are in the text.

Ludwig Wittgenstein, Philosophical Investigations, trans. G. E.
M. Anscombe, Oxford 1967, p. 197.

Marshall McLuhan, Understanding Media: The Extension of
Man, Toronto 1964, p. 153.

Ibid., p. 69.

Leon Battista Alberti, Momus, trans. Sarah Knight, London 2003,
p: 253;

Victor Hugo, Les Misérables, trans. Isabel F. Hapgood, New York
1887, p. 38.

Carl A. Zimring, Encyclopedia of Consumption and Waste: The
Social Science of Garbage, Los Angeles 2012, Bd. 2, p. 1064.
Peter Abelard and Heloise, The Letters and Other Writings,
trans. William Levitan, Indianapolis 2007, p. 231.

Hobbes, Leviathan (see note 23), p. 85.

Michael Serres, Branches: A Philosophy of Time, Event and
Advent, trans. Randolph Burks, London 2020, p. 64.

John R. Snyder, Writing the Scene of Speaking: Theories of
Dialogue in the Late Italian Renaissance, Stanford 1989, p. 53.
Ludwig Wittgenstein, Tractatus Logico Philosophicus, trans. Da-
vid Pears and Brian McGuinness, London 1922, p. 42, line 4.122.
Foucault, History of Madness (see note 15), p. 385.

Gilles Deleuze, Nietzsche and Philosophy, trans. Hugh Tomlin-
son, London 1983, p. 117.

Italo Calvino, Invisible Cities, trans. William Weaver, New York
1974, p. 16.

Hobbes, Leviathan (see note 23), p. 124.

Deleuze, Nietzsche and Philosophy (see note 67), p. 164.
Joshua Ramey, Hermetic Deleuze Philosophy and the Spiritual
Ordeal, London 2012, p. 193.

Homer, The lliad of Homer, trans. Alexander Pope, 1899, p. 6.
Michael Serres, Variations on the Body, trans. Randolph Burks,
Minneapolis 2011.

George Steiner, After Babel Aspects of Language and Transla-
tion, Cambridge 1973, p. 3.

Ibid.

McLuhan, Understanding Media (see note 56) p. 334.

Ibid., p. 268.

Rick Dolphijn, «The Resonance of Disparates», in: Rosi Braidotti
and Rick Dolphijn (eds.), Philosophy After Nature, London 2017,
p. 84.

Michael Serres, The Parasite, trans. Lawrence R. Schehr, London
1982, p. 67.

Patrick Schumacher, The Autopoiesis of Architecture, vol. 2,
London 2010, p. 55.

Robin Evans, The Projective Cast: Architecture and Its Three
Geometries, Cambridge, MA 1995, p. 353.

William J. Mitchell, Me++: The Cyborg Self and the Networked
City, Cambridge, MA 2003, p. 135.

Kenneth Goldsmith, Capital: New York, Capital of the 20th cen-
tury, New York 2015, citing Waldo David Frank, City Block, Los
Angeles 1922, p. 133.

FOREST, HEART AND DREAM:

A SILENCE JOURNEY THROUGH SYMBOLOGY

Emmanuel Alvarez Sanchez

This text is based on my current PhD, research on the Spanish
thinking in relation to architecture. A work carried out at
Escuela Técnica Superior de Arquitectura de Madrid ETSAM
and financed by the Programa Propio of Universidad Politécnica
de Madrid, to which | am deeply grateful.

Juan Eduardo Cirlot, Diccionario de simbolos, Madrid 2022,

p. 312. Translated from the original text: «Todo se puede
transformar en todo porque nada es realmente nada.»

Ibid., p. 112.

Maria Zambrano, Claros del bosque, Madrid 2020, p. 100.
Translated from the original text: «El silencio revela al corazon
en su ser.»

Ibid., p. 90. Translated from the original text: «Y asi, los pasos
del hombre sobre la tierra parecen ser la huella del sonido de su
corazon que le manda marchar, ir en una especie de procesion
[...] en serenidad perfecta, cuando se siente moverse al par

con los astros y aun con el firmamento mismo, y con el rodar
silencioso de la tierra.»

Jose Ortega y Gasset wrote this text walking through the forest
near monastery of El Escorial, in Madrid.

José Ortega y Gasset, Meditaciones del Quijote, Madrid 2019, p.
175. Translated from the original text: «El azul crepuscular habia in-
undado todo el paisaje. Las voces de los pajaros yacian dormidas
en sus menudas gargantas. Al alejarme de las aguas que corrian,
entré en una zona de absoluto silencio. Y mi corazén salié entonc-
es del fondo de las cosas como un actor se adelanta en la escena
para decir las Ultimas palabras dramaticas. Paf... paf... Comenzo
el ritmico martilleo y por él se filttd en mi animo una emocion
telurica. En lo alto, un lucero latia al mismo compas, como si fuera
un corazon sideral, hermano gemelo del mio y como el mio lleno
de asombro y de ternura por lo maravilloso que es el mundo.»
Juan Eduardo Cirlot, Diccionario de simbolos, Madrid 2022, p.
21. Translated from the original text: «Las constelaciones, los
animales y las plantas, las piedras y los elementos del paisaje
fueron los maestros de la humanidad primitiva.»

Richard Lewinsohn, Historia universal del corazén, Madrid 1962,
p. 26. Pag. Translated from the original text: «Los primitivos
viven en un reino imaginario de lo sobrenatural, estan cargados
de complejos, de atavismos, de representaciones miticas y
simbolicas.»

Epic poem from ancient Mesopotamia.

Richard Lewinsohn, Historia universal del corazon, Madrid 1962,
p. 42. Pag. Translated from the original text: «El corazén aparece
aqui bajo un aspecto muy diferente a como aparece entre los
pueblos naturales. No ocasiona ni refleja mas el terror. No es
necesario temer siquiera las palpitaciones, pues los latidos
excesivos del corazon pueden tener razones muy agradables. El
corazon es un organo que irradia alegria.»

Ibn Hazm, El collar de la paloma, Madrid 2022, p. 144. Trans-
lated from the original text: «Las estrellas en la noche son el
simbolo de los fuegos de amor encendidos en la tiniebla de mi
mente.»

A very interesting book that talks about women in The Middle
Ages and their visionary experiences is the one written by Blan-
ca Gari and Victoria Cirlot: «La mirada interior, mistica femenina
en la Edad Media» (The inner gaze, feminine mysticism in the
Middle Ages), Madrid 2021.

Santa Teresa de Jesus, Libro de la vida, Madrid 2021, p. 367.
English version translated by Howard Hibbard in his book
«Bernini».

Ibid., p. 244. Translated from the original text: «porque si la quie-
tud es grande, puédese mal hablar».

Ibid., p. 196. Translated from the original text: «Cuando llegué

a su conversion y lei como oy6 aquella voz en el Huerto, no

me parece sino que el Senor me la dio a mi sigun sintié mi
corazon...».

Ibid. p. 490. Translated from the original text: «Y hame dado una
manera de suefno en la vida, que casi siempre me parece estoy
sonando lo que veo...».

KEEP QUIET PLEASE

Dafni Retzepi

Karl Kraus, quoted in Manfredo Tafuri and Francesco Dal Co,
Modern Architecture, Milan 1979, p. 339.

Instruction from a «Short Sermon to Sightseers» at the 1901
Pan-American Exposition. Tony Bennett, The Birth of the Muse-
um: History, Theory, Politics, Oxfordshire 1995, pp. 68-69.
Bennett, The Birth of the Museum (see note 2), p. 20.

Jean Baudrillard, L'Effet Beaubourg: Implosion et dissuasion,
Paris 1977, p. 11.

Bennett, The Birth of the Museum (see note 2), p. 171.

«What Is a Museum?> A Dialogue between Allan Kaprow and
Robert Smithson» (Arts Yearbook: «The Museum World», 1967),
in: Jack Flam (ed.), Robert Smithson: The Collected Writings,
Berkley 1996, pp. 43-51, here p. 48.

Claire Bishop, Artificial Hells: Participatory Art and the Politics of
Spectatorship, New York 2012, p. 2.

James Voorhies, «Prologue: To a Beautiful Problem», in: James
Voorhies (ed.), What Ever Happened to New Institutionalism,




London 2016, p. 7.

«\What Is a Museum?> A Dialogue between Allan Kaprow and
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