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NOTES

P.9 THREE CITIES AND A VILLAGE WITH JAN MORRIS
Hamish Lonergan

(1) Jan Morris, Trieste and the Meaning of Nowhere, London 2001,
p. 7.

(2) Ibid., p. 124.

(3) Ibid., p. 188.
(4) Ibid., p. 3.

(5) This approach shares similarities with what Pollock calls «mét¬

onymie writing», which «recognizes the extent to which writing
displaces, even effaces «others» and «other-worlds» with its
partial, opaque representations of them... In the ironic turns of
its own self-consciousness, métonymie writing thus tends also
to displace itself». Delia Pollock, «Performing Writing», in: Jill
Lane and Peggy Phelan (eds.), The Ends of Performance, New
York 1998, p. 83.

(6) Morris, Trieste (see note 1), p. 169.
(7) Jan Morris, Conundrum, 2nd ed., London 2001, p. 86. Else¬

where, Morris does openly admit her «addiction» to the aesthetics

of power. Jan Morris, A Writer's World: Travels 1950-2000,
London 2003, p. 203.

(8) Morris, A Writer's World (see note 7), p. xiii.
(9) Jan Morris, Venice, 3rd ed., London 1993, p. 128.
(10) Ibid., p. 54. Morris was so charmed by Venetian animals that she

wrote a whole book on them: A Venetian Bestiary, New York 1982.
(11) Ibid., p. 111.

(12) Morris, Conundrum (see note 7), p. 134.
(13) Morris, A Writer's World (see note 7), p. xiii. When an interview¬

er asked her if she would have written a different book when
she presented as a man, she replied philosophically: «I think
it might have been a slightly different book, but I really mean
that in a technical sense.» «92Y/The Paris Review Interview
Series: Jan Morris», interviewed by Leo Lerman, The Paris
Review, 10 October 1989, https://www.theparisreview.org/pod-
cast/6019/92y-emthe-paris-review-em-interview-series-jan-mor.
(accessed 11 August 2021).

(14) When Morris stopped presenting as eis and male, I wonder
if she started to «see from below». As Haraway writes, «the
standpoints of the subjugated are not «innocent» positions.»
But at the same time, «they are preferred because in principle
they are least likely to allow denial of the critical and interpretive
core of all knowledge.» Donna Haraway, «Situated Knowledges:
The Science Question in Feminism and the Privilege of Partial
Perspective», Feminist Studies 14, no. 3 (1988), p. 575-599.

(15) Morris, Conundrum (see note 7), p. 1.

(16) John Summerson, «Heavenly Mansions: An Interpretation of
Gothic», in: Heavenly Mansions and Other Essays on Architecture,

New York 1998, p. 2.

(17) Jan Morris, Pleasures of a Tangled Life, New York 1989, p. 14, 17.

(18) Morris, Conundrum (see note 7), p. 143. Morris lived in two
adjacent houses: «Trefan», the manor, later moving to «Trefan

Morys», converted stable next door. See also, Jan Morris, A
Writer's House in Wales, Washington, 2002.

(19) As Burt also notes, by 2001 Morris came to see her memoir as
a «period piece», acknowledging that gender identity and trans-
ness had become more fluid. Stephanie Burt, «The Conundrum of
<Conundrum>», The Paris Review, 29 January 2021, https://www.
theparisreview.org/blog/2021/Q1/29/the-conundrum-of-conun-
drum/ (accessed 11 August 2021); Morris, Conundrum (see note
7), p. ix.

(20) Ivén Lopez Munuera, «Lands of Contagion», E-Flux Architecture,
20 November 2020, https://www.e-flux.com/architecture/sick-ar-
chitecture/ (accessed 11 August 2021).

(21) Morris, Conundrum (see note 7), p. 120. Morris develops an ori¬

entalist spatial metaphor here, likening the surgery to a harem or
a souk. For a critical account of imperialism and decolonisation in

Morris' work, see: Richard Phillips, «Decolonizing Geographies of
Travel: Reading James/Jan Morris», Social & Cultural Geography

2, no. 1 (2001) pp. 5-24.
(22) Morris, Conundrum (see note 7), p. 118.

(23) Ibid. p. 124.

.(24) One recent exception is Joel Sander's research on the relation¬

ship between gender neutral bathrooms and trans rights in North
America, appearing in a special issue of «Footprint» journal on
architectural theories of transness: Robert Gorny and Dirk van
den Heuvel (eds.), «Trans-Bodies / Queering Space», Footprint
21 (2017). See also Lucas Crawford, Transgender Architectonics:
The Shape of Change in Modernist Space, London 2015. Morris'
own work rarely appeared in architectural discourse, aside from
reviews of her book explicitly addressing architecture. See Snehal
Shah, review of Stones of Empire: The Buildings of the Raj by Jan
Morris with Simon Winchester, Journal of the Society of
Architectural Historians 46, no. 1 (1987), pp. 85-86; Kristine Garrigan,
review of The Stones of Venice by John Ruskin, ed. Jan Morris,
Journal of the Society of Architectural Historians 41, no. 1 (1982)
pp. 65-66.

(25) «92Y/The Paris Review Interview Series: Jan Morris» (see note 13).

P.15 IN THE COMFORT OF YOUR OWN HOME
Ann-Kathrin Eickhoff

(1) Frances Stark, The Architect and the Housewife, London 1998,
p. 16. Frances Stark's three-part essay «The Architect and the
Housewife» explores, amongst other things, the dissolving of
the distinction between living and working spaces. In her text,
Stark explores the magnified binary by way of the text's two
main characters - the housewife, and the architect - aligning
them within the spatial concepts of interiority and exteriority;
work in the private sphere, and work in the public sphere.

(2) Ibid.
(3) Susan Morgan, Not Another International Style Ballyhoo: A

Short History of the Schindler House, https://schindlerlab.org/
history/ (accessed 17 July 2021).

(4) Ibid.
(5) Ibid.
(6) Robert Sweeney, «Life at Kings Road: As It Was 1920-1940», in:

Elizabeth A. T. Smith and Michael Darling, The Architecture of
RM Schindler, New York 2001, p. 87.

(7) Citing the designer and theorist Tomas Maldonado, Tom
Holert identifies the societal relationship between comfort and

consumption as follows: «Comfort...has played a fundamental
role in the task of controlling the social fabric of the nascent
capitalist society». Tom Holert, «Postscript on the Societies of
Comfort», Texte zur Kunst 90 (June 2013): Wie wir arbeiten
wollen, pp. 32-47, here p. 34.

(7) Lauren Berlant, Cruel Optimism, Durham 2011, p. 226.
(8) Ibid., p. 44.
(9) Janie Grote, «Matrix: A Radical Approach to Architecture»,

Journal of Architectural and Planning Research 9, no. 2

(Summer 1992): Women's Voices in Architecture and Planning,
pp. 158-168, here p. 159.

(10) Ibid., p. 160.
(11) Stuart Hall, «Who dares, fails», Soundings. A Journal of Politics

and Culture 3 (Summer 1996), pp. 116-118, here p. 116.

(12) Ibid., pp. 117-118.
(13) Berlant, Cruel Optimism (see note 7), p. 263.

P.21 DIS/CONFORT-GODARDS «UNE FEMME MARIÉE» (1964)
UND DIE SIEDLUNG «ELYSÉE 2» (1963-1966)
Jacqueline Maurer

(1) Jean-Luc Godard, «Une vision fragmentée du monde», Propos
recueillis par Alain Vanier, Les Lettres françaises, 17. September
1964.

(2) «Une femme mariée. Découpage - après montage définitif - et
dialogues in extenso», L'Avant-scène du cinéma 46 (1. März
1965), S. 7-22, 27-32, hier S. 16-18.
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Siehe dazu Jacqueline Maurer, <«Cadre de vie>. Jean-Luc Godard's
<Deux ou trois choses que je sais d'elle> (1967). French TV
and Architectural Discourse», Kwartalnik Filmowy, Nr. 109
(2020), S. 68-85.
Vgl. Alain Bergala, Godard au travail, Paris 2006, S. 217.

Suzanne Schiffman, «la femme mariée, Appartement Charlotte,
du 13/7 au 20/07 - DECOR: APPARTEMENT CHARLOTTE, DATE
15/7» [1964] [Drehplan], Cinémathèque Française, Paris, Ref.
SCHIFFMAN36-B6.
Christian Chassin, Un toit et quatre roues, L'Express, 1963 [?];
siehe die Zusammenstellung von Archivmaterial anlässlich
der Ausstellung «1955-1975, Habiter La Celle Saint-Cloud» im
Rathaus von La Celle Saint-Cloud, 15. September 14. Oktober
2018, Archives municipales, La Celle Saint-Cloud, https://www.
Iacellesaintcloud.fr/wp-content/uploads/2018/12/0718-LCSC-K8-
ech1-fin-02.pdf (abgerufen am 24. Juni 2021).
Jean Bougival, A «Elysée II» on oublie Paris, CCB, 13. März
1966, S. 19-20, hier S. 20.
«Voici pourquoi la résidence élysée à la celle saint-cloud bouleverse

le marché immobilier, Le Figaro, 17. Mai 1960, S. 9.

Bougival, A «Elysée II» on oublie Paris (wie Anm. 7), S. 20.
Siehe zudem z. B. «Deux demoiselles et une église font naître
un nouveau Paris», Paris-Match, 23. September 1966, S. 14-29;
Josée Doyère, «Une nouvelle étape de la modernisation de la

distribution. Les Centres commerciaux régionaux», Le Monde,
11. November 1969, S. 2.

Vgl. Adrien Gicquiau, «Cinq choses à savoir sur le père du
centre commercial en France», Figaro, 31. Oktober 2017, https://
immob ilier.lefigaro.fr/article/cinq-choses-a-savoir-sur-le-pere-
du-centre-commercial-en-france_1d4d7598-8ee7-11e7-ad6c-
c445a7fc38ea/?xtor-AL-155-%5Btwitter%5D (abgerufen am
16. Juni 2021). Nach dem Tod von de Balkany - «royal in-law,
polo patron, and shopping-center magnate» - wurde seine
extravagante Pariser Möbel- und Kunstsammlung für den
Rekordpreis von 19,3 Millionen Euro bei Sotheby's versteigert.
Vgl. Mitchell Owens, Inside the Paris Home of One of the 20th
Century's Most Fascinating Men, Architectural Digest, 13.
September 2016, https://www.architecturaldigest.com/story/robert-
zellinger-de-balkany-inside-paris-home-of-one-of-20th-centurys-
most-fascinating-men (abgerufen am 24. Juni 2021); Sotheby's,
The Beautiful World of Robert de Balkany, 10. August 2016,
https://www.youtube.com/watch?v=zgqc1 is_F78 (abgerufen am
24. Juni 2021); Sotheby's, Robert de Balkany Collection Smashes

Records with 19.3 Million Total, https://www.sothebys.com/
en/slideshows/robert-de-balkany-collection-smashes-records-
with-19-3-million-total (abgerufen am 24. Juni 2021).
«Salvador Dali et Jean Cocteau à la résidence (Elysée 2>», Actualités

Françaises, 1. Januar 1962, Archives Ina - Institut national
de l'audiovisuel.
Vgl. die Benennung der permanenten Ausstellung seines an die
Fondazione Prada veräusserten Ateliers und Wohnzimmers mit
dem Titel «Le Studio d'Orphée», https://www.fondazioneprada.
org/project/jean-luc-godard-le-studio-dorphee/ (abgerufen am
247 Juni 2021).
Arrivée de réfugiés d'Algérie, Actualités Françaises, 1. Januar
1962, Archives Ina - Institut national de l'audiovisuel.
Jean-Luc Godard, in: Cahiers du cinéma 23, Nr. 138 (Dez. 1962),
S. 20-39, hier S. 26. Godards angebliches Verwerfen des Verfas-
sens von Drehbüchern hat in erster Linie mit seiner Methode
des Filmemachens zu tun, das vornehmlich auf dem Set geschehen

sollte. Wohl aber lässt sich der Verzicht auf die vorgängige
Verschriftlichung der zukünftigen Filmideen auch mit dem
Kontrollmechanismus der staatlichen Filmzensur in Verbindung
bringen: «Godard hat bewusst auf alles das verzichtet, was dem
Film hätte Vor-Schriften machen können. Aber Vor-Bilder hat es
in der Gestalt von Werken großer Maler des 17.-19. Jahrhunderts

gegeben.» Joachim Paech, Passion oder die EinBILDungen
des Jean-Luc Godard, Frankfurt a. M. 1989, S. 8.

Jacques Doniol-Valcroze und Jean-Luc Godard, «Cinéaste
masqué», L'Avant-scène du cinéma, Nr. 46 (1. März 1965), S. 6.
und 42, hier S. 42.
Ebd.

SCHMEISS DIE MÖBEL AUS DEM FENSTER!
Juan Barcia Mas, Luisa Overath
https://www.duden.de/rechtschreibung/Domaene#top (abgerufen

am 3. August 2021).
Ewa Lajer-Burcharth und Beate Söntgen, Interiors and Interiori-
ty, Berlin 2016, S. 4.
Susan Sidlauskas, Body, Place and Self in Nineteenth-Century
Painting, Cambridge 2000, S. 19.

Jean Baudrillard, Pour une critique de l'économie politique du
signe, Paris 1972, S. 64.
Charles Rice, The Emergence of the Interior. Architecture,
Modernity, Domesticity, London 2007, S. 2.

Sidlauskas, Body, Place and Self in Nineteenth-Century Painting,
S. 19.

Iris Moon, The Architecture of Percier and Fontaine and the
Struggle for Sovereignty in Revolutionary France, New York
2017, S. 36.
Erika Naginski, Sculpture and Enlightenment, Los Angeles
2009, S. 299.
François Furet und Mona Ozouf, Kritisches Wörterbuch der
Französischen Revolution, Frankfurt am Main 1996, S. 54.
Naginski, Sculpture and Enlightenment (wie Anm. 8), S. 297.

Moon, The Architecture of Percier and Fontaine (wie Anm. 7), S.

6 und 62.
Ebd., S. 39.
Ebd., S. 88.
Pierre-François-Léonard Fontaine, Mia vita. Mémoires privées,
Paris 2017, S. 56.
Moon, The Architecture of Percier and Fontaine (wie Anm. 7),
S. 38.
Ebd., S. 52.
Ebd., S. 63-64.
Ebd., S. 83.
Ebd., S. 8.

Charles Percier and Pierre-François-Léonard Fontaine, Recueil
de décorations intérieures. Comprenant tout ce qui a rapport
à l'ameublement: Comme vases, trépieds, candélabres, cassolettes

[...] miroirs, crans, etc., Paris 1812, S. 14.

Moon, The Architecture of Percier and Fontaine (wie Anm. 7),
S. 85.
Rice, The Emergence of the Interior (wie Anm. 5), S. 37.

Sebastian Hackert, Philipp Grütering, Malte Pittner und Boris
Jeznach, Remmidemmi (Yippie Yippie Yeah), Mai 2006, https://
genius.com/Deichkind-remniKIcnmii yippie-yippie-yeah-lyrics
(abgerufen am 3. August 2021).

BEING IN BUBBLE
Cristiano Aires Teixeira
Bubble, etymology from https://en.wiktionary.org/wiki/bubble
(accessed 1 May 2021) Spherically contained volume of air or
other gas, especially one made from soapy liquid. Small spherical
cavity in a solid material. Anything resembling a hollow sphere.
Anything lacking firmness or solidity; a cheat or a fraud; an empty

project. Period of intense speculation in a market, causing prices

to rise quickly to irritational levels as the metaphorical bubble
expands, and then fall even more quickly as the bubble bursts.
The emotional and/or physical atmosphere in which the subject is

immersed. Officer's station in a prison dormitory, affording views
on all sides. Someone who has been (bubbled) or fooled; a dupe.
A laugh. Any of the small magnetized areas that make up bubble
memory. A group of people who are in quarantine together.
Reyner Banham, «A Home Is Not a House», Art in America 53
(April 1965), pp. 70-79, here p. 74.

Illustration by François Dallegret, «The Environmental Bubble»,
in: ibid., p. 77.
Frei Otto, «Biologie und Bauen», in: Berthold Burkhard (ed.),
Schriften und Reden, 1951-1983, Braunschweig/Wiesbaden
1984, pp. 175-185, here p. 177. «Biologische Formen wurden
im Bauen zu allen Zeiten als Vorbild genommen. Die sichtbare,
belastbare und erlebbare Formenwelt einer jeden Zeit bildet die
Umwelt.»
Banham, «A Home Is Not a House» (see note 2), p. 75.
Donna J. Haraway, Staying with the Trouble: Making Kin in the
Chthulucene, Durham 2016, p. 100.

Banham, «A Home Is Not a House» (see note 2), p. 74.

Donna J. Haraway, Manifestly Haraway, Minneapolis 2016, p. 7.

Eben Kirksey, Emergent Ecologies, Durham 2015, p. 78.
Reyner Banham, «Triumph of Software», in: Penny Sparke (ed.),
Design by Choice, London 1981, pp. 133-136, here p.134.
Yves Klein and Werner Ruhnau, «Project for an Architecture of
Air», in: Klaus Ottmann (ed.), Overcoming the Problematics of
Art. The Writings of Yves Klein, trans. Klaus Ottoman, Putnam
2007, pp. 172-173, here p.172.
Giorgio Agamben, The Open. Man and Animal, Stanford 2004, p. 41.

Haraway, Staying with the Trouble (see note 6), p. 100. Haraway
is building on a statement made by Anna Lowenhaupt Tsing.
Haraway, Manifestly Haraway (see note 8), pp. 249-250.
http://www.coop-himmelblau.at/architecture/philosophy/our-
architecturo has no-physical ground plan (accessed 6 June 2021).



(16) Jakob von Uexküll, A Foray into the Worlds of Animals and
Humans. With a Theory of Meaning, trans. Joseph D. O'Neil,
Minneapolis 2010, p. 42.

(17) Reyner Banham, The Architecture of the Well-Tempered Environ¬

ment, Chicago 1969, p. 5. The list is a transcript of the table of
contents of Banham's book.

(18) Ant Farm, «Inflatocookbook», 2. Ausg., San Francisco 1973
https://alumni.media.mit.edu/~bcroy/inflato-splitpages-small.pdf
(accessed 22nd July 2021).

(29) Klein and Ruhnau, Project for an Architecture of Air (see note
11), p.172.

(20) Lydia Kallipoliti, The Architecture of Closed Worlds; or, What Is

the Power of Shit?, Zurich 2018.
(21) Haraway, Staying with the Trouble (see note 6), p. 101.

(22) Agamben, The Open (see note 12), p. 41.

(23) Von Uexküll, A Foray into the Worlds of Animals and Humans
(see note 17), p. 42.

(24) Ibid., p. 54.
(25) Agamben, The Open (see note 12), p. 40.
(26) https://www.youtube.com/watch?v=rSGt_duNjGg&list=PLKB-

8zkQFIMyJ7iBJqT9pnnwTfXzJtxbu&index=20 (accessed 4 May
2021).

(27) For the entire lyrics and chords: httpsV/www.sheetmusicdirect.
com/se/ID_No/113061/Product.aspx (accessed 4 July 2021).

(28) https://www.omnicalculator.com/biology/cricket-chirp-ther-
mometer#cricket-chirps-temperature-formula (accessed 31 May
2021).

(29) Von Uexküll, A Foray into the Worlds of Animals and Humans
(see note 17), pp. 69-70.

(30) Ibid., p. 43.

P.46 IN DENIAL
Artai Sanchez

(1) Charlotte Malterre-Barthes, b+, Instagram post by user @char-
lottemalterrebarthes, Cambridge MA, 7 April 2021, https://www.
instagram.com/p/CNXrVcCMjSH (accessed 7 April 2021).

(2) Naomi Klein, On Fire: The Burning Case for a Green New Deal,
London 2020, p. 78.

(3) Jacques Herzog, «Letter to David Chipperfield», Basel, August
2020, open letter, domusweb.it, Milan, 13 October 2020, https://
www.domusweb.it/en/architecture/2020/10/13/jacques-herzog-
letter-from-basel.html (accessed 7 April 2021).

P.55 DIE GEBURT DES KOMFORTS (AUS DEM GEISTE DES COTTAGE)
Moritz Gleich

(1) Die Pläne erscheinen 1788 postum in Buchform. John Wood, A
Series of Plans for Cottages or Habitations of the Labourer, [...],
Bath 1788, S. 3.

(2) Die fünf übrigen Prinzipien verlangen, dass die Gebäude zweck¬

mässig, von mindestens 12 Fuss Breite, paarweise gebaut,
ökonomisch konstruiert und mit einem Garten ausgestattet sind,
vgl. ebd., S. 4-6.

(3) Ebd., S. 1.

(4) Vgl. Horst Mühlmann, Luxus und Komfort. Wortgeschichte und
Wortvergleich, Bonn 1975, S. 173-187.

(5) Vgl. John E. Crowley, The Invention of Comfort. Sensibilities &

Design in Early Modern Britain & Early America, Baltimore 2010,
S.142-159.

(6) Bernard Mandeville, The Fable of the Bees: or, Private Vices,
Publick Benefits. [...], London 1724 (Erstausg. 1714), S. 109.

(7) Ebd., S. 166.
(8) «Of Luxury in Building and Gardening», Common Sense: or, the

Englishman's Journal 150 (1739), S. 1.

(9) Vgl. dazu ausführlich Monique Eleb-Vidal und Anne De-
barre-Blanchard, Architectures de la vie privée. Maisons et
mentalités XVIIe-XIXe siècles, Brüssel 1989, S. 39-73.

(10) Germain Boffrand, Livre d'architecture, Paris 1745, S. 11. Zur
Geschichte des Begriffs «commodité» siehe Werner Szambien,
Symétrie, goût, caractère. Théorie et terminologie de l'architecture

à l'âge classique 1550-1800, Paris 1986, S. 85-91.
(11) Samuel Johnson, A Journey to the Western Islands of Scotland,

London 1775, S. 44.
(12) Vgl. Crowley, The Invention of Comfort (wie Anm. 5), S.

216-223. Zur grundlegenden Rolle des Cottage im englischen
Architekturdiskurs um 1800 siehe auch Georges Teyssot,
«Cottages et pittoresque. Les origines du logement ouvrier en
Angleterre 1781-1818», Architecture, Mouvement, Continuité
34(1974), S. 26-37.

(13) Vgl. Daniel Maudlin, The Idea of the Cottage in English Architec¬
ture, 1760-1860, London 2015, S. 1-16.

(14) Vgl. ebd., S. 31-34.

(15) Robert Morris, Rural Architecture. Consisting of Regular Designs
of Plans and Elevations for Buildings in the Country. [...], London
1750, o. S.

(16) Vgl. Maudlin, The Idea of the Cottage (wie Anm. 13), S. 104-
106. Siehe auch Sarah Lloyd, «Cottage Conversations. Poverty
and Manly Independence in Eighteenth-Century England», Past
& Present 184 (2004), S. 69-108.

(17) Nathaniel Kent, Hints to Gentlemen of Landed Property, London
1775, S. 228.

(18) Ebd., S. 232.
(19) Wood, A Series of Plans (wie Anm. 1), S. 1.

(20) Ebd.
(21) Ebd., S. 24.
(22) Vgl. Maudlin, The Idea of the Cottage (wie Anm. 13), S. 7-10.
(23) Zit. nach John Martin Robinson, Georgian Model Farms. A

Study of Decorative and Model Farm Buildings in the Age of
Improvement, 1700-1846, Oxford 1983, S. 109.

(24) Thomas Bernard, «An Account of a Cottage and Garden Near
Tadeaster», in: Society for Bettering the Condition and Increasing

the Comforts of the Poor, The Reports of the Society for
Bettering the Conditions and Increasing the Comforts of the
Poor, Bd. 2, London 1800, S. 403-318, hier S. 415.

(25) Vgl. dazu grundlegend Michel Foucault, «Subjekt und Macht»,
in: Schriften in vier Bänden. Dits et Ecrits, Bd. 4: 1980-1988, hg.
von Daniel Defert und Francois Ewald, Frankfurt a. M. 2005, S.

269-294, hier S. 286.
(26) Vgl. Wood, A Series of Plans (wie Anm. 1), insb. S. 23-27.
(27) Siehe dazu, basierend auf Walter Benjamin und Sigfried Giedi-

on, Tomas Maldonado, «The Idea of Comfort», Design Issues 8,
Nr. 1 (1991), S. 53-43.

(28) Die Differenzierung ist einer Studie entlehnt, die zwischen
«intimité aisée» und «intimité disciplinaire» unterscheidet, Lion
Murard und Patrick Zylberman, Ville, habitat et intimité (l'éxem-
ple des cités minières au XIXe siècle). Naissance du «petit
travailleur infatigable», Fontenay-sous-Bois 1976, S. 186-189. Zum
Komfort als «sanfter Disziplin» siehe François Béguin, «Savoirs
de la ville et de la maison au debut du 19ème siècle», in: Michel
Foucault (Dir.), Politiques de l'habitat (1800-1850), Paris 1977,
S. 211-324, hier S. 253-263.

(29) Charles Middleton, Picturesque and Architectural Views for Cot¬

tages, Farm Houses, and Country Villas, London 1795 (Erstausg.
1793), S. 1, Taf. I.

(30) Vgl. etwa Humphry Repton, Observations on the Theory
and Practice of Landscape Gardening. [...], London 1803, S.

137-138, 142-143.
(31) Ebd., S. 2.

(32) Wilhelm Roscher, System der Volkswirtschaft. Ein Hand- und
Lesebuch für Geschäftsmänner und Studierende, Bd. 1,

Stuttgart/Tübingen 1854, S. 416.

P.67 SAFE SPACE AND THE ECONOMY OF EMOTION
Shriya Chaudhry, Martina Hügli, Natalie Klak, Samira Lenzin

(1) ETH has become aware of the «challenges, tensions, and even
conflicts» that can arise from cultural differences between its
members. Over the last few years, the school and consequently
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