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technique and extreme delicacy of tonal nuance, re-
vealing him as a reliable, sensitive musician.

This mixed programme showed that he has a true
feeling for his instrument, it was piano playing of
an all-round excellence, yet hall-marked by a very
distinguished individuality, his interpretations were
always imposing.

Long and enthusiastic applause were given after
each item, and at the close of his recital he received
a vociferous and spontaneous ovation. The evening
was indeed a memorable one, and I heartily associate
myself with the appropriate words of thanks expressed
by the President, who said that by his brilliant per-
formance he has taken us all away for some fleeting
moments from the drabness of everyday life into a
higher and nobler sphere, into the realm and to the
summit of divine music. ST.

SWISS ART IN LONDON.

Apart from Angelica Kauffmann at Kenwood there
are no fewer than four Swiss artists, all still living
and of our generation, to be seen at present in London
exhibitions. A real plethora of Swiss art seems to
have descended on the British capital. There are
three one-man shows, while at the Summer Exhibition
of the Royal Academy six works of a Swiss painter,
grown up in England, and already an Associate R.A.,
are to be seen. It is Robert Biihler, who is in the
early forties, showing four interesting and most com-
petent portraits as well as two landscapes from
Iissex. Onmne of the portraits has been purchased by
the Royal Academy. It is good to know that even
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to-day the original association of two Swiss painters,
I'useli and Angelica Kauffmann, with the Royal
Academy is carvied on by a Swiss artist.

The light-hearted colourful watercolours of our
friend Richard Weisbrod, born in Ziirich and living
in Blackburn, are an annual event at the Leger
Galleries, always a source of delight to all those who
share his evident pleasure in the fleeting impressions
of natural scenery wherever he and we go: in Lan-
cashire, Scotland and London, in Paris, Basle and
Zirich, and on all the beautiful beaches of Europe.

More problematical and bewildering is the very
comprehensive Exhibition of the works of a Swiss
surrealist, Alberto Giacometti, at the Arts Council
of Great Britain in St. James's Square. His bronze
figures are all and sundry so emaciated and elongated
as to look more like misshapen beanstalks than figures
of the human race. You have to look at them from
high above, if you could get there, to observe a
reasonable approximation to mankind in perspective.
A photograph in the catalogue taken from such an
angle has to convince you of the reality of this so-
called sur-realism. And many drawings and paint-
ings, less far removed from what an ordinary mortal
ig capable of recognising as belonging to this queer
world of ours, reveal something of the tortuous pro-
cesses by which God’s creatures become shapeless
knobly sticks with a gash and a hump here and there
to indicate one or the other of our features. Evidently
these transfigurations mean something to some people
who hold Giacometti high in the inner temples of the
addicts of modern art. But to the uninitiated these
sur-realists appear more like impostors on the gulli-
bility of all those too far removed from nature to trust
their own eyes rather than the nightmarish vision of
what an international conspiracy of dupes reveres
as modern art.

What a delight it is to turn to another sculptor,
born and living in Zirich, Emilio Stanzani, whose
works can be seen at the DBeaux Arts Gallery. He
also strives after nmew forms of expression without
however becoming shapeless and incoherent. The
figure of a harlequin in coloured bronze is the proud
possession of the Kunsthaus at Ziirich for which the
world must envy it. A jockey, a rider on horse-back,
a reclining female, several bhusts all exude a living
potency which cannot fail to impress itself on the
fastidions while delighting even the ordinary viewer
with a deeper comprehension of life as it is.
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