Zeitschrift: The Swiss observer : the journal of the Federation of Swiss Societies in

the UK
Herausgeber: Federation of Swiss Societies in the United Kingdom
Band: - (1947)
Heft: 1066
Artikel: Edith et Gilles : Swiss chansonniers' London season
Autor: [s.n.]
DOl: https://doi.org/10.5169/seals-689792

Nutzungsbedingungen

Die ETH-Bibliothek ist die Anbieterin der digitalisierten Zeitschriften auf E-Periodica. Sie besitzt keine
Urheberrechte an den Zeitschriften und ist nicht verantwortlich fur deren Inhalte. Die Rechte liegen in
der Regel bei den Herausgebern beziehungsweise den externen Rechteinhabern. Das Veroffentlichen
von Bildern in Print- und Online-Publikationen sowie auf Social Media-Kanalen oder Webseiten ist nur
mit vorheriger Genehmigung der Rechteinhaber erlaubt. Mehr erfahren

Conditions d'utilisation

L'ETH Library est le fournisseur des revues numérisées. Elle ne détient aucun droit d'auteur sur les
revues et n'est pas responsable de leur contenu. En regle générale, les droits sont détenus par les
éditeurs ou les détenteurs de droits externes. La reproduction d'images dans des publications
imprimées ou en ligne ainsi que sur des canaux de médias sociaux ou des sites web n'est autorisée
gu'avec l'accord préalable des détenteurs des droits. En savoir plus

Terms of use

The ETH Library is the provider of the digitised journals. It does not own any copyrights to the journals
and is not responsible for their content. The rights usually lie with the publishers or the external rights
holders. Publishing images in print and online publications, as well as on social media channels or
websites, is only permitted with the prior consent of the rights holders. Find out more

Download PDF: 10.01.2026

ETH-Bibliothek Zurich, E-Periodica, https://www.e-periodica.ch


https://doi.org/10.5169/seals-689792
https://www.e-periodica.ch/digbib/terms?lang=de
https://www.e-periodica.ch/digbib/terms?lang=fr
https://www.e-periodica.ch/digbib/terms?lang=en

4174 THE SWISS

OBSERVER.

May 16th, 1947.

EDITH ET GILLES.

Swiss Chansonniers’ London Season.

An exceptional treat is in store for the Swiss and
the French Colonies in London. Gilles is coming here
very shortly with his charming partner Edith to give
a week’s season of their inimitable art of entertainment
as chansonniers. Their visit will be something more
than an ordinary artistic event and an occasion for
our Colony to enjoy the performances of these famous
Swiss cabaretists : it will be a particularly welcome
manifestation of the close friendship and sympathies
between our country and France, so happily personi-
fied in Gilles and Edith. They are as well beloved in
Paris, where their art grew to maturity, as in Lau-
sanne or Zurich.

Before the war Gilles and his former partner,
Julien, were members of the Compagnie des Quinze
together with IZdith Bergére, who holds a first prize
of the Paris Conservatoire de Musique. In 1940 Julien
was mobilised for the war and Gilles and Edith went
to Lausanne, where they started a cabaret ¢ Le Coup
de Soleil ’ at the Café de la Paix. “TLe Coup de
Soleil 77 became quickly not only the great cabaret
attraction in Switzerland, but also the focal point of
sympathy for suffering France expressed in no uncer-
tain way by Gilles’ songs of defiance of all tyrants,
named and unnamed, — an official centre of resistance
radiating encouragement to all France, to innumerable
friends of old and new.

This stalwart champion of the cause of liberty and
IFrance, this Vaudois chansonnier whose words and
musie grip the heart of young and old, will come to
London with his indispensable partner Edith at the

initiative of the enterprising directors of the Anglo-

I'rench Art Centre and through some friendly contact
work on behalf of the N.S.H.

I2dith et Gilles will give five performances at the
Anglo-French Art Centre, 29, Elm Tree Road, St.
John’s Wood, N.W.8, every evening at 8.30 p.m., from
May 20th to 24th.

The opening night on Tuesday 20th is, by arrange-
ment with the N.S.H., regarded as a special Swiss
cvening, as probably many compatriots would wish to
welcome these Swiss artists and give them an en-
couraging start-off in the British capital. Tt is hoped.
however, that Gilles and Edith may count on a full
support from the Swiss Colony on the other evenings
as well. No doubt the French Colony will do likewise,
g0 that we may have the pleasure of a closer Franco-
Swiss contact established under the good star of Gilles
and Idith, The Belgians and French-Canadians will
also be especially welcomed — all in the same wide
circle of a joint heritage, culture, art and humanity.
Rarely before if ever has there been an opportunity in
London, and one of such a pleasant character, for us
to meet a wider circle sharing the same language and
llumour. Turther details are advertised in another
column. Dr. B
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SKILLED,
ST WORK::

ACADEMY CINEMA PRESENTS
The first film opera
Rossini's immortal masterpiece

“THE BARBER OF SEVILLE " (u)
and
“THE COOPER " directed by Georges Rouquier.

Made in 1947, ** THI BARBER OF SEVILLE ™
represents a new departure in several respects. For
the first time an opera has been transferred in its
entirity to the screen, without any extraneous frame
around it. Secondly, the film marks the return of
[taly to the international screen, a most welcome ve-
appearance after the long vears of fascism and war.
It is especially gratifying to see her re-emerge in a
field in which she has always been traditionally pre-
eminent : that of music in general and operatic music
in particular. It is tempting to regard this change
[rom militarist ranting to the music of Rossini as
indicative of a corresponding change in the Ttalian
outlook, and to see in it a happy augury for the tuture.

The cast of the film represents the best that Italy
has to offer in the field of opera. Tito Gobbi, who takes
the part of Figaro, one of the most coveted baritone
parts in the whole repertoire of opera, is regarded by
many Ttalians as their finest living singer. Ferruccio
Tagliavini, who sings the tenor part, the Count of
Almaviva, recently scored a great success at the Metro-
politan Opera House, New York, and the bass Ttalo
Tajo, who plays Don Basilio, has been engaged by
Glyndebourne for their next season and will, therefore,
soon be seen on the English stage. The other singers
are of similar stature, and the chorus and orchestra
are those of the Royal Opera House, Rome — i.e. the
best orchestra and chorus available in Italy.

Yet the film is not simply photographed theatre.
The charming period setting is realistic and three-
dimensional and the camera-work is free and imagina-
tive. Indeed, several scenes attain a degree of cine-
matic vividness which is not often encountered among
the ordinary run of films and is completely outside the
scope of the ordinary operatic production.

This is a film which transcends all barriers of
languages and nationality — a film which represents
the very essence of pure effortless enjoyment.

“THE COOPER ” is a film about the ancient
craft of barrel-making, which has been handed down
from father to son in Languedoc¢ in an unbroken line
since Roman days. Showing two days in the life of a
master-cooper, it deals with the ¢ documentary ’ in
a new manner. It was written and directed by Georges
Rouquier, one of the most talented of the new genera-
tion of French directors, whose work has not, so far,
been seen in this country.

In view of the great influence which the British
documentary movement has exerted on the whole of
British film production, new advances in this field in
France should be of special interest to informed
cinema-goers in this country
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