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Edited by Dr. PAUL LANG.
All lefters containing eriticisms. suggestions. questions. &c.. with regard
to this page show,d be addres<ed to the " Literary Fditor.”

A NOTE ON MODERN SWISS PAINTING.

On either side of Ihc
Musée Jenisch at Vevey s
Eruest Biéler, representing harvest.
and children, sun-browned as they may be scen
at work in t]\L neighbouring vinevards, enjoy the
fruits of carth, the gifts of the (rmls and goddesses,
depicted in the, convention of Greek y -painting
behind  and above the more naturalistic human
figures..  Such art, healthily sane and sur is a
persuasive introduction to modern Swiss painting,
which deserves to be better known even among
the many Englishmen who visit Switzerland - cach
year.  Biéler shares with others the clear-eved
vision of the dweller in a mountain land, but
with him it is extraordinarily calm. Ile delights
in firm outline, the emphasis of peasant handicraft
in costume -and decoration, and his deliberate
statement, which is nevertheless always incisive,
is a welcome reliel from the often empty shorthand
notation so much in favour to-day. His * Types
de Savitse ™ grave themsclves on the memory, and
his range is further represented in the gallery
mentioned by the cartooa for the glowing stained-
gluss window (reprosenting St. Martin dividing his

entrance  hall of the
a wall-painting by
Men, women

cloak with a beggar) in the church of St. Martin
on the hill near.
By way of Raphy Dalléves, in whose more

atmospheric treatment ol peasant tvpes there s
a hint of tenderness, the “student may approach
Max Buri (1868—1915), a painter of svenes from
village life, less stylistic in te hnique than Biéler
or Dalleves, but with the power of conveyving
humour and pathos quietly, without .\\mnnunmhl\,
In his “ Music” —how inimitably is the seriousness
of the grull old gentleman’s ])('1](mnmlu on the
accordion indicated |

As truly Swiss as the three men mvntmnvtl are

who have a
things in a

Edmond Bille and Edward Vallet,
similar power of expressing homely
simple  w This power is obscured in_ Albert
Welti  (1862—1912) by pessimism, shewing itself
in a grotesque fancy. When this is absent, as in

the “Wedding Scene” at Geneva, and in the
“ Family Group ” at Lausanne, he takes a place in
\ I ausanne, d
the development of Swiss art, a place, which,
¢ I ,

despite special pleading, one hesitates to give to
such an artist as Bocklin, a native of Basle, where
a la number of his paintings are to be found,
but which goes \\'iylmut question to Sezantini (1858
to 1899), whose asterpieces are contained in a
special gallery at St. Moritz.  Compare “Existence”
there with “Work” by Eugéne Burnand in the
Musée des Beaux-Arts, Lausanne, and it will be
scen what a standard is set by the Italian-born
painter.  Segantini’s landscapes remain unsurpassed
in their own field, althuu'rh those of Colombi and
Cardinaux” are important, dn(l there are, of course,
the impressive scenes painted by Hodler, who, in

his combination of structure and atmosphere, beat
1 Cézanne at times on his own ground.
An appreciation of  Ferdinand  Hodler (1852

to 1918), by Mr. Horace
Manchester Guardian of Mav 23rd, 1918, but it
must be “admitted  that curiously little attention
has been paid to the Swiss master by critics in
this country. The study of Hodler may well begin
at Geneva.  There, at the Musée ’Are ¢t d"Histoire,
is a room devoted to his teacher, Barthélemy Menn
(1815 -1893), the sincerity and poctry of  whose
own landscapes impress, thiough the work possesses
little more Swiss feeling than doos that of Diday
or Calame. The carly paintinzs of Menn’s pupil
shew how  good a gromding  the voung  Hodler
received, and the quict maturity of “The New
Riitli ™ (1887), an historical painting which really
interests the spectator in the personalities of the
scene, is not overshadowed by the more forceful
confudence of the later cartoons on the staircase or
the drawings shewn in one ol the small rooms.
At Zuarich, in the Landes-Muscum, is the well-
known wall decoration by Hodler, © Retreat of the
Swiss after the Battle of Marignano,” and in the

Tarfor, appeared in the

““The
(1888),

(

Kunsthaus several paintings, among which
Student ” (1874), “ Mother and Child ™

“The Disillusioned ” (1892), and * Unanimity
(1913) may be particularly noted. It is, however,
in the Kunst-Muscum, Berne, that Hodler’s power

is fully revealed; there, among others, arc the
magnificent  sclf-portrait, called “ Der Zornige”
(1881), “Abel ™ (1886), “ Night” (1890), * Day”

(1900), the well-known “ Woodcutter 7 (1910), and
“General Wille” (1916).  The serenity of the
Swiss spirit, born ol the land, the people and their

nistory, which
Bille, Buri,
a somewhat
Cuno Amiet,

informs the productions of Biéler,
Dalleves, Segantini, Vallet, and, to
less extent, the work of the gifted
is experienced differently in the art
ol Hodler. The latter frankly reveals the rough-
ness of the way to the summit. He explores the
depths of the spirit, weary, but never deflected from
the pursuit of truth. Triumphantly he uses as his
svmbol the human form, and from the infinite
variety of his attitudes, its movements, and its
expressions he produces a harmony which is truly

an echo of healthy life itself. Iis accent is
masculine, but never brutal, bitter at times, but
never cynical.  Hodler is the outstanding figure

in modern Swiss painting, but he is also a European
who may be named with the Southern Slav
Mestrovie and the Finn Gallén.  Deeply inspired
as each has been by his native land, it is the uni-
versal appeal of his deeply-felt art that in each
case compels attention and sweeps all narrow boun-
daries aside.  Such a sculptured group as “ Two
Mourning Widows,” by Mestrovic, and such paint:
ings as “ Lemminkilisen diti 7 (mother and  dead
son), by Gallén, and “ Night,” by Hodler, arc not,
to anyone with the smallest amount of imaginative
svmpathy, esoteric things.  Through them human
beings speak to one another.

Despite the chaos of ideals to-day, a Swiss
spirit persists, and in the paintings and drawings
of Maurice Barraud, Alexandre Blanchet, lele
Bressler, Wilhelm Gimmi and A. H. Pelligrini it
is carried forward with the urgency of youth.

H. R. Covrrixcs,

ErxesT

EN POLITISCHI
(E Triumli

HUUSSALOT.

noch der Puurcfasnacht.)

Ich han e Triumli g’ha letschthy,
D’Welt sei z'mol worde, wic si sott sy:
Vo hiit uf morn hiit alles g’stimmt —
Ka Wunder, dass’ ¢in’ Wunder nimmt.

Im Stedtli Paris hiit’s de-r-Afang gnoh,
Di Alliierte sind zimecho

Zur tuusigundfiifzgiste Konferenz,

s hiit allgemein g’heisse: Woll, sie hiinds!
‘erst hitnd s eis us em Schitubli gsunee,
Dral hiit de THerr Briand 7 Fistred
Es hiit enc schier de Saal versprengt,

So hit di polectet, ¢’miiedet und zwiingt:
D’Welt seig icz g'niicgend uf-em Hund,
Jez machi me-n-Ernst mit em Volkerbund!
Wer niime well truckt und g'vogtet blvbe,
Dii chén nu uf Genl goh underschrybe!

s

schwunge.

Wie ist did Kérli bim Rede vertwarmet!
Z’letscht hiit er de tiitsch Gesandte-n-umarmet:
“Gond hei und prichted dene z’Berlin:

s st alles vergessen und verziehn!

Au weg” em And're me redi no driiber —
Er miiesid niit zalle, er chémid no iiber.
Druf hind sic dur en Telephonpricht

Em Wilim i Holand en Gruez usg’richt:
Me werd” em néchstes ¢ Charte schrybe,

Er torfi eh wieder Chaiser blvbe,

Blos miies er dem liebe Fricde zwege

Statt em Schwert en Federhalter trige

Und 'dorf kan Zucker is Kali ic tue,
Alldinn de Schorsch gib d’Erlaubnis derzue.

Dinn hit me-u-¢ grossi Grueb uftue,
Vo Mannem bis ul Miiliiiise-n-ue;

Do gheieds alls libermiints drinine:
Karone, Bombe, Schiitissmaschine:

De Militarismuss hiind’s z’underst tue
Und em Ilindcburg sin Sabel drull ue,
All’s zueteckt und “vergosse mit Zimiint

Nihmed’s iez wicder tire, wenn er chénd!
D’Stadt Berlin hiit no i der gliche Nacht

De Poiinggarce zum Ehrebiirger gmacht;
Did hit em’s nid nith loh, ¢ Bsiiechli z'mache,
D’Fran Chaiser hit em en Gugelupf “hache.

Mit em Wilsen hiits Schwierigkeite g’hiih:

Di hiit mit Gwalt welle d’Chricgsschulde-n-iibernih,
Hiit schier mit iisem Pundesrot Chrach iibercho:
D hett doch fiir's Lebe gern au en Wiisch gnoh!
Dinn hiit de Wilsen wieder sini Fikte-n-a’zoge,
Ist als Friedensengel umeg’floge.

In Engeland hit er au g’landet durhei;

De Chiing hiit en gfroget, woher dass er sei...

“ Hid — kennsch mi denn niimme ? Das wér no nett!
Di wo Europa g’rettet hit ? 7

Im Gsproch hiit er dureblicke loh,

Er well iez denn ch ab der Biihne goh,
¢'fall em niime im Weltgetiimmel,

- heb au bereits e-n-Astellig im Himmel,
r gib em Petrus sin Adjunkt,

s Lehlid em blos no 14 Punkt.

Drul hinds do gfistet und kneipt ohni End,

Bis all halt ¢ bitzeli hooch g’ha hiind:

Zletseht hiind dieni Grosse, wil’s au gern ¢'spassed,

s Wiiltmeer ime-n-e¢ Schlungg usg’hasset:

De Wilson hiits g’mischlet, de leid Schorsch hiit’s
o’wiih,

De Chaiser vo Japan hiit de Blind chone nih.

Lr macht didnn au richtig de besti Jass

Hit Hunderti g’wise vom Schilte-n-A\

Zwor hit em zwiischetuse cini g’fehlt,

Defiit hit er ’s Nidll denn zweimoll zellt.

De Klemangso i sine-n- alte
it av no ulu hort Ti
Er hiit e-n-Art ¢ ‘Heiwch cha,
Blos hiit er nid chéne siige, noch wa.
De Poinggarce hit em de Chnupf ufto:
“Reis du noch Priiisse, diinn bessereds
Is hiit's didnn au richtis ase g’'macht,
Ist abtimpft no di glichig Nacht.
Z’Berlin, do hit-em de Wildm ieg’wunke,

Die Zwee sind enand i "Arme gsunke.

[lie Ein uf der Welt 6ppis Schiners gseh ?

Sie hocked binenand ut em Kanebee

Iind enand vernudlet und verchiisst,

[Tdnd sich vor Liebi nid z’helfe gwiisst.

Dass’ nie me chon Stritt gith, wic bi-n-Alte,
Well me ’s Elsass kiinftig grad g’meinsam verwalte:
Il Johr werd” de Waggis ul willseh triissic
Ei Johr werd” de Bappe-n-uf priissisch ag’riichrt.
Zum Schefl vom Erzichigsdepartement

Hind’s natiirli en Scenegalnezer crnennt.

De Wildm riieft diann sim Portice gly —

s ist zuefellig grad de Herr Trotzki gsy:

LEr ist arbeitslos worde-n-i Russland une,

Do hiit em das Plitzli passed gschune:
Dryssg Mark im Movet und Chost und
Do wird ein meini woll chéne sy.

Tage

scho.”

Loschy,

Churz, alles hit gstimmt und allne hiits zoge:
In Oecstrich hind’s d’Chrone mit Gold ufg’woge:
Der Anunzio hit ul’s Wyblech verzichtet,
D’Balkanfrog hiind drei Afikate gschlichtet,

de Hass hilt sich i Lichi verchelrt

Und d’Schieber hind Mission

s Gile der verchrt.

ag luh 2
e ?
ine g'leg

hiit sich das Wise bi-n-iiiis
mues 1 grad di baar Woret
D’Schwitz ist wie im Herrgott sim Bett

Im Pundeshuus z’Bern es git zwor z'bleche —
Hind’s miese die hinder Muur abbreche

Und mit der Decki 8 Meter ue,

Dass d'lutelligenz sich hiit chéne vertue.

De Schulthess hiit gsait: “ Jez chémet her —
Ich kenne keine Parteien mehr! ”

Und wiirkli, ’s ist zur Verbriiederig cho,

Sogar de Platten hinds use gloh.

Der alt Greulech hit sich au no bekehrt,

De Laur und de Grimm hiind sich verassosiert,
Hit em General Willi drei Locke verchrt;

De Trostel hit ene’s Hauptbuech gfiiehrt,

Und ’s Roseli Bloch, was witt no mch ?

Hit bim Pundesrot Hiberli Stubenmaitli g’giih.

D’Arbeiter hind gsait: “ Joo — wenns diwiig chunt,
Diinn schaffed mir au wieder gern zwolf Stund ¢

I der Fabrik bist wenigstes underem Tach,

De Loh, da ist eigetli Nebedsach:

Me schrinkt sich y noch alle Kante

Und halt sich a di ryche Verwandte.”

Au d’Puare hiind ¢’merkt was me mues und s’tt;
Sic sind nlmh.mpl gar nitmen-i’s Bett.

D Frucht licfereds gr.ms und frankiert,

Und mit em Chis werded d’Feister v
Nid Eine nimmt 6ppis ab dergige,
Als Gppe-n-¢ Schoopli zum giir ustriige.

Dass di Arbei

Hiit de Pundesrot d’Schwitz verebne loh

Bis a-n-c¢ paar Hoger und zwee drei Chrache,
Dass me cha-n-c¢ Vatterlandshyvmne mache.

Zwor ist didnn Pricht cho vo England ue,

Me miies alles wieder ufenand ue tue.

Do hiinds aber z’Bern obe ag’fange wett’re:

Mir hind Schulde, wo die chond druf ume chlettre!

iichrt.

slose-n-au mogid b’stoh,

Auw mit em Verchehr hit’s wieler g’stimmt,
Ka Wunder, dass” ¢in Wunder nimmt!

Jedi Uhr bringt’s im Tag uf 24 Stund
Ohni Subvenzion vom Bund.
Me hiit diberall s Elektrisch
I)’ﬁrhnu ¢ hiind iiberhaupt
Iv \um, (Iw sind us der Mode cho,

'S h.u niemer me vill welle wiisse devo.

En Chiiehni hiit nidmli eis erbe chéne

Und ist mit sim Charre-n-an alli Renne:

Do siiged di Bess're: Ja — cha das stimme ?
Wenn dirig fahred, didnn fahred mir niimme!
Sie hiind sich meh i d’Luft verzoge,

Mit andere Worte: ID’Noblesse-n-ist g’floge.
Vor luter Prysabbau — glaubt Ein da? —
Hit me iiberhaupt gar keini Prys me g'ha;

J n/w s Blech ist gstiege um humlul Prozent,
2is me gsc Imal/t hdllll im Parlament.
D*Milch ist ase chiichwarm Limet ab cho,
Ul em Zirisee hiinds’re de N\(le] abg’noh.

vegschalte,
gar niene me g’halte

Von geistige Werte wii'mer eh schwige,

Die hit me-n-eim vor der Nase-n-uf-’bige.

Punkto Liebi, wie’s iibriges recht und bequem,

Ist me-n-umg’chehrt wieder zum Chartesystem;
D’Razionterig sei nimli vill gsiinder,

s ghori jedem sin Teil, nid meh und nid minder.
Wil de Militarismuss niime zchrt hiit devo,

Ist de Wolstand uf alle viere cho,

Me hiit em Geld chum me Meister mige,

Es ist uf em Trottoar umeg’leze.

Und wies didnn mingsmol chan @ndre bin Liite,
Me hit ’s Stiilire miiese polizeilech verbiitte.

Ul der Bank, do cin kan Schalter ¢
Me hit eim ’Note blos noheg’riichrt;
[s hiit’s weiss Gott nu niemer g'holet,
D’Fiifliber sind all Stege-n-ab trolet. '
Kan Mintsch hit meh “brucht sini Schulde z'zalle,
Blos wer gern hiit welle, e so meh z’Gfalle.
Churzum, ich ha tinkt: Eso cha me sy -

Nu schad dass 1 do verwacht by....

“hiniert,

(Aus Alfred Huzgenberger:

Gwunderchratte.™

“ Oeppis us em

Sauverlander & Co., Aarau.),
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