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NATIONALITY IN FLUX: DIGITAL IDENTITY
HITS HYPER-SPEED

Jack Hutchinson

As we move into the second decade of the 21st century new technologies have enhanced
our interaction and understanding of the world around us. History is no longer restricted to
a long forgotten past — we barely have time to experience events before we document, blog
or tweet their occurrence. The ability to virtually trans-navigate the globe is shaping our
perception of identity and nationality, accelerating communication to expeditious levels.
What does this landscape look like, and what are the political ramifications? Furthermore,
within this framework, what does the future hold for Schweizer Kunst?

Hyper acceleration of communication

It is estimated that 1,407,724,920 people, or 21.1% of the world’s population, have access to
the internet. In Europe there has been a 352% growth in users in the last ten years alone,
with this translating to around 60% of the overall population. Facebook has over 500 milli-
on members, and more than half of them use it on a daily basis. Twitter averages around 2
billion tweets per month - that is around 750 tweets per second.

To put this into perspective, when the first commercial telephones became avai-
lable in the late 19th century, users could only converse with a single other device, directly
linked to their home phone. Useful when communicating with your local business, but not
much else. Early developments involved making calls through an operator — a necessity
because there was no such thing as a telephone number. The alternative to this slow and
laborious process was a letter or telegram that could take weeks to reach lits destination.

The multi-faceted nature of 21st century communication, where one can hold con-
versations with another person on the opposite side of the globe in real-time, would have
seemed light-years away for human beings 100 years ago. According to marketing research
company comScore the amount of people accessing the internet from mobile devices has
doubled in the last year — a global audience of 63.2 million people. That is a phenomenal
amount of information being distributed.

Although speed is an important part of this development, what remains critical to
the internet’s influence on our lives is the lack of any form of traditional operator. It is
deregulated, delimited and open. There has been a generalised reprogramming of informati-
on, whereby knowledge is freely available to a mass audience. The ramifications — for socie-
ty, politics, visual culture etc. — are intense and we are only just beginning to understand
what they are.

The impact on politics

The 2010 UK General Election was the first in the social media age. An agreement was rea-
ched between Britain’s three largest broadcasters, BBC, ITV and Sky to screen a series of live
debates featuring the three main political parties. These 90-minute sessions focused on
domestic policies, domestic affairs and the economy.

A stringent 76-point agreement was put in place to moderate the debates. Audience
members, carefully selected by market research company ICM, were not allowed to freely
ask questions, with a panel of senior journalists filtering them prior to the event. Douglas
Alexander, Labour’s general election co-ordinator, said the debates would completely
change the face of UK election campaigns forever. They have, but perhaps not in the way
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Alexander first conceived.

The number of people tuning into the live television debates was staggering, the
final event attracting over 8 million viewers. Yet few people experienced these historic
events on a single screen. As Charles Arthur reported in the Guardian newspaper, thou-
sands of people, and especially first-time voters, were watching them on two screens: the
TV screen and their mobile phone or computer, which they used to monitor and respond on
social networking sites. The result was instant, real-time reaction to the candidates’
appearance, words and policies.

The @Tweetminster Twitter account — which describes itself as «a media utility
that connects you to the politicians, commentators and news that shape UK politics» —
reported that in the third debate there were 154,342 tweets relating to various terms around
the leaders’ debate, coming at 26.77 tweets a second, spread amongst 33,095 people. Face-
book was playing its part too with groups such as Democracy UK campaigned to get people
to head to the polling stations. According to statistics released 14,000 people downloaded
voter registration forms through Facebook alone and on election day over 1 million of its
users had voted.

One of the most intriguing aspects of social networking is the ability for people to
use it to coordinate voting behaviour. Under the UK’s current electoral system, the result
of numerous seats was close enough to be determined by a few hundred coordinated voters.
Sites such as TwitVote (http://www.twitvote.org.uk/) and Voteforachange (http://www.
voteforachange.co.uk/) are fantastic tools in enabling this synchronisation. The ramificati-
ons for strategic voting are potentially immense.

Strategic voting and growth of the far right

The last few months has seen electoral breakthroughs for the far right across Europe. Den-
mark, Germany, France, Italy, Sweden, Switzerland — all have seen a rising backlash against
multiculturalism. In Austria the Freedom Party has become a political force, and Barbara
Rosenkranz, who says anti-Nazi laws should be abolished, narrowly came second in the
presidential race.

The Swiss People’s Party (SVP) epitomises this shift to the right. The party has 64
seats in the Federal Assembly, with its vote share (29%) in the last election the highest any
party has ever achieved in the country. When Ueli Maurer, the head of the Zurich section
of the SVP, was voted into the seven-member government in 2008, he won by one vote. It
is fair to say we are dealing with incredibly fine margins, with any mechanism that could
potentially sway votes worthy of attention.

Social networks have made it easier to connect with and influence people. The
number of links are certainly smaller than the six degrees of separation as defined by Frigyes
Karinthy in his 1929 short story, Chains (Ldncszemek). The fact Heinz-Christian Strache,
leader of the right wing Austrian Freedom Party, currently has over 70,000 fans on Face-
book, should not be underestimated. That is an awful lot of people not only following
Strache’s political movements, but also conversing with one another.

There is a strange paradox here. On the one hand, political parties are utilising
digital means to reach as wide an audience as possible. On the other, the political agendas
presented by a number of these parties are infused with an anti-multicultural, anti-immi-
grant philosophy where control and restriction are important. We live in the reality of a
creolised world where origin, identity and nationalisation are no longer fixed, but rather in
flux. In this context, these political beliefs are highlighted as increasingly out of touch with
a backlash almost inevitable.

Digital identity and enrooting

The tracing of lineage and the hope of discovering new territories of stability has become
increasingly important. Identity is no longer tied to a physical, geographical place, but
rather it fluctuates and evolves, never remaining still. It is fair to say we are no longer cer-
tain of where we have come from — and even less sure of where we are going.
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The increasingly nomadic nature of 21st century existence has resulted in a gro-
wing desire to take ownership of one’s identity. On the web, pseudonym is common prac-
tice, whether it be on blogs, Twitter, FourSquare or any other online tool for social interac-
tion. It is a process of taking control of one’s roots, dictating trajectory from the moment of
inception simply through the information that you provide. How many people are comple-
tely truthful when they fill out the personal information fields on their Facebook profile?
The answer is probably very few.

Writer and curator Jean-Yves Leloup describes the cult of perceived identity with
reference to the pop cover band. In his book Digital Magma, Leloup explores anonymity and
adopted persona as inherent elements in the mechanics of the cover band experience — both
on the part of the performer and the audience. From Mad ‘Tallica and the Brazilian Beetles,
to the Rollin’ Clones and Whole Lotta Led, the assumed fictitious nature of the encounter,
and the boundaries with reality, become increasingly blurred. In this instance, there is a
willingness to engage with personas we know do not belong to the person acting them out.

Leloup expands on this concept, using the example of musician Uwe Schmidt.
Fusing genres and schools, from jazz and easy listening, to Latino music and techno, Schmidt
raises questions about inspiration and originality. A member of MACOS (Musicians Against
the Copyrighting of Samples), his work is an endless game of mutations and permutations,
borrowing and vampirizing codes from our globalised digital culture. For Leloup, the elec-
tronic scene has created a culture of pseudonym framed by a changeable set of identities
according to the style of music being composed.

Is this how the majority of people now live their lives? Faced with a rise in right
wing politics obsessed with imposing boundaries and constructing borders, people are see-
king new ways of regaining control and adopted persona is one way of doing this. The defi-
nition of nationality is shifting, replacing the traditional nation-state with one of commo-
nality and criss-crossed translation lived out in the digital realm. Nationality, in a traditional
sense, no longer exists. What we have in its place are blurred boundaries and adopted
personas.

Within this mindset, where does Schweizer Kunst locate itself? Through the emer-
gence of a fallible and intertwining history, origin is no longer limited and fixed to the indi-
vidual or country. In a constellation of overlapping experience, Schweizer Kunst instead
finds itself to be expansive and broader in scale. It becomes at once globalised and progres-
sive in its multiplicity.

Identity is central to this. If 21st century persona is epitomised by an amalgama-
tion of interchangeable roots, limiting ourselves to a now fallible historic notion of belon-
ging is no longer logical. We must look to the boundaries — and cross them.

NATIONALITAT IM FLUSS: DIGITALE IDENTITAT
TRIFFT HYPER-SPEED

Wir sind an einem kritischen Punkt angelangt. Die
Hyperakzeleration der globalen Kommunikations-
prozesse hat unsere Denkweise, unser Empfinden
und die Art, wie wir mit der Welt interagieren,
veréndert. Austausch und Diffusion, Zutritt und
Grenze, Individualismus und Generalisierung: Die
Existenzim 21. Jahrhundert besteht aus Unsicher-
heit und paradoxer Ungewissheit. Traditionelle
Parameter werden innerhalb einer globalen Philo-
sophie von sich durchkreuzenden Grenzlinien neu

ausgerichtet, «ent-limitiert» in ihren Bewegun-
gen. Was sind diese neuen Codes der Konversa-
tion, und was sind die sozialen, politischen und
kulturellen Auswirkungen?

Neue Technologien haben unsere Interaktion
mit und unser Verstandnis fiirunsere Umwelt ver-
bessert. Geschichte ist nicht langer auf eine lang
vergessene Zeit beschrankt — wir haben kaum
noch Zeit, um Ereignisse zu erleben, bevor wir
deren Vorkommen schon dokumentieren, bloggen
oder tweeten. Die Fahigkeit, die Weltkugel virtuell
zu umrunden, formt unsere Wahrnehmung von
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Identitdat und Nationalitdt und treibt dabei die
Kommunikation zu einem Niveau hdchster Ge-
schwindigkeit voran. Fiir den Einfluss des Inter-
nets auf unser Leben ist es bezeichnend, dass es
dereguliert, unlimitiert und offen ist. Die Auswir-
kungen auf die Politik sind immens.

Unter dem momentanen Wahlsystem in Gross-
britannien war es beinahe moglich, die Resultate
einiger Sitze von ein paar hundert koordinierten
Wahlern bestimmen zu lassen. Es besteht eine
reale Gefahr, dass soziale Netzwerkseiten wie
Facebook benutzt werden konnen, um Wahlerver-
halten zu koordinieren, besonders in Anbetracht
der kirzlich europaweit erlangten Wahlsiege der
Rechtsextremen.

Es besteht hier ein seltsames Paradoxon.
Einerseits benutzen politische Parteien digitale
Mittel um ein méglichst breites Publikum zu errei-
chen, andererseits sind die politischen Agenden,
die einige dieser Parteien vorweisen, durchzogen
mit einer anti-multikulturellen, fremdenfeindli-
chen Philosophie, in der Kontrolle und Beschréan-
kung wichtig sind.

Identitat ist nicht lAnger an einen physischen,
geographischen Ort gebunden, sondern fluktuiert

KLARA KUCHTA

stattdessen und entwickelt sich fort, nie zum
Stillstand kommend. Es ist gang und gébe im
Internet unter einem Pseudonym aufzutreten, sei
es auf Blogs, Twitter, FourSquare oder jedem be-
liebigen anderen Tool fiir soziale Interaktion. Es
ist ein Prozess um die Kontrolle Giber den eigenen
Ursprung zu erlangen und den Ablauf von Anbe-
ginn zu diktieren, einfach nur durch die Informa-
tion, die man preisgibt.

Es ist berechtigt zu sagen, dass wir nicht lan-
ger sicher sein kénnen, woher wir kommen — und
noch weniger, wohin wir gehen. In diesem Kontext
heben sich politische Aussagen als immer reali-
tatsfremder hervor. Eine Gegenreaktion ist fast
unvermeidbar.

Nationalitét im traditionellen Sinne, existiert
nicht mehr. Was wir stattdessen besitzen, sind
verschwommene Grenzen und adoptierte Per-
sonlichkeiten. Zentral hierzu ist Identitat. Wenn
der Mensch des 21. Jahrhunderts durch eine
Verschmelzung von austauschbaren Urspriingen
dargestellt wird, ist es nicht weiter logisch, uns
selbst auf ein, jetzt fehlbares, historisches Denk-
bild der Zugehérigkeit zu reduzieren. Wir miissen
die Grenzen erkennen — und sie {iberschreiten.

Faites-vous del‘art suisse ¢ Siouiounon, pourquoi ! Entantqu‘artiste genévoise,d‘origine
hongroise, je vis en Suisse depuis quarantes ans. Il est évident que les deux cultures, par-
fois différentes mais riches, me guident instinctivement dans la recherche et réalisation
de mes oeuvres.

Ma démarche est conceptuelle et s‘adresse aux problémes contemporains uni-
versels. Mes recherches se basent depuis toujours sur le phénomeéne de l‘Interconnexion,
grand théme de nos jours dans les domaines de la physique et de la biologie ( Art et Scien-
ce ). Jattribue a l‘énergie, sous forme de lumiére tant naturelle qu‘artificielle ( installa-
tions lumineuses,cadrans solaires, effets d‘ombre, réflections, miroirs, rayonnements... ),
une place importante. Outre cela les mouvements actions-réactions d‘espéces vivants,
comme les étres humains dans la société ou les multiples comportements du monde ani-
malier, attirent mon attention. Il s‘agit surtout de capter le présent éphémeére afin de le
multiplier, parfois sans limites. Il est primodial de trouver dans ma démarche les lieux qui
correspondent & la conception de mes réalisations. Ceux-ci sont souvent « in situ » et la
durée de présentations limitées dans le temps. Le tout tourne toujours autour de la ques-
tion : « pourquoi sommes nous, ou, quand, comment ? »

is!
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NATIONALITE EN FLUX: IDENTITE NUMERIQUE
ET HYPER-SPEED

Nous sommes arrivés a un point critique. L’hyper-
accélération des processus de communication
globaux a modifié notre maniére de penser, notre
sensibilité et notre maniére d’interagir avec le
monde. Echange et diffusion, accés et frontiére,
individualismes et généralisation: U'existence au
XXle siecle est faite d’incertitude paradoxale. Les
paramétres traditionnels sont réorganisés au sein
d’une philosophie globale de frontiéres croisées,
«hors-limites» dans leurs mouvements. Quels
sont ces nouveaux codes de la conversation, et
quelles sont leurs conséquences sociales, politi-
ques et culturelles ?

Les nouvelles technologies ont amélioré notre
interaction avec notre environnement et nous le
comprenons mieux. L’histoire n’est plus limitée a
un temps oublié depuis longtemps — nous avons a
peine le temps de vivre des événements avant de
les commenter par blog ou tweet. L’aptitude a fai-
re le tour du monde virtuel faconne notre percep-
tion de lidentité et de la nationalité, et pousse la
communication au plus haut niveau de vitesse
possible. Fait significatif: Uinfluence d’Internet
sur notre vie est dérégulée, illimitée et ouverte.
Les conséquences sur la politique sont immenses.

Dans le systéme électoral en vigueur actuelle-
ment en Grande-Bretagne, les résultats de quel-
ques siéges ont failli étre déterminés par quel-
ques centaines d’électeurs coordonnés. Le danger
est réel que les réseaux sociaux comme Facebook
puissent étre utilisés afin de coordonner le com-
portement électoral, notamment dans loptique
de la victoire récente dans toute [‘Europe de l'ex-
tréme droite.

Ily a ici un paradoxe singulier. D‘une part les
partis politiques utilisent les instruments numéri-
ques afin d’atteindre le plus possible de public,
d‘autre part les agenda politiques que présentent
quelques-uns de ces partis sont entrelardés d’une
idéologie anti-multiculturelle, xénophobe, ou le
contrdle et les limitations sont-importants.

L'identité n’est plus liée a un lieu physique,
géographique, mais fluctue et évolue, sans jamais
parvenir a limmobilité. Il est normal de se présen-
ter sous un pseudonyme sur Internet, que ce soit
surun blog, twitter, FourSquare ou tout autre outil
d’interaction sociale. C’est un processus permet-
tant d’obtenir le contrdle sur sa propre origine et
de dicter le déroulement depuis le début, simple-
ment par 'information que U'on fournit.

On est en droit de dire que nous ne pouvons
plus dire avec certitude d’ol nous venons - et

encore moins ol nous allons. Dans ce contexte,
les déclarations politiques se distinguent par leur
éloignement croissant par rapport a la réalité. Une
réaction est presque inévitable.

La nationalité au sens traditionnel n’existe
plus. Au lieu de cela, nous avons des frontiéres
croisées et des personnalités adoptées. L’aspect
central est l'identité. Lorsque la personne du XXle
est représentée par une fonte d’origines inter-
changeables, il n’est plus logique de nous réduire
a un stéréotype historique a présent erroné de
'appartenance. Nous devons reconnaitre les fron-
tiéres — et les passer.
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