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Jean-Paul Felley: Jean-Daniel Berclaz - Viewpoint Museum

Jean-Daniel Berclaz’ Viewpoint
Museum travels wherever it is invited,
from one city to the next. At each
stopover, the ritual is the same.

To begin with, the artist selects
two separate sites that seem signifi-
cant to him. He then uses these two, very personal viewpoints,
often representing a highly original approach to our urban
spaces, as the subject of two black-and-white photographs.
These, featured respectively on the front and the back of a size
33X14.8 cm print which is then folded in half, serve as an invi-
tation to two opening receptions in a row, each one inaugurating
the respective Viewpoint Museum.

The next stage has “visitors” discover upon the date of the
two opening receptions where the Viewpoint Museums are
located. By definition, these are short-lived, coming into being
for the duration of their opening receptions only. Two servants in
full livery and the tuxedoed artist himself receive the guests
warmly. Standing on a colorful rug, a long table decked with a

white tablecloth is generously laid out with food and drink for all.

For several hours sometimes, just the
time it takes for a crowd to form people
stand around mingling and exchanging
their viewpoints on what makes the world
go round.

Each reception is captured in static
shots and photographed using the same wide-angle lens as for
the invitation. The final stage involves sending a second mes-
sage to all the persons on the invitation list, whether they came
or not. This time, one moment out of each opening reception is
captured at the same spots on the card as the invitation photos.

The end result is that, for every time that Berclaz and his
Viewpoint Museum pass through a given city, the only traces left
are four snapshots and two films. And, of course, hazy recollec-
tions of shows devoid of any works and an incongruous ban-
quet providing a once-only occasion for people to meet and
exchange ideas.

More details on Jean-Daniel Berclaz and the Viewpoint
Museum are available on the web site: www.museedupoint-

devue.com.fr

Samuel Herzog: Gianni Motti Adds Three Meters — Kurt Kladler and Samuel Herzog Run a Marathon

On 17 June 2000,
upon the occasion of
“Transfert” (Transfer),
the tenth Swiss Plas-
tic Arts Exhibition in
Biel/Bienne, the
Geneva artist Gianni

Motti lengthened the

Biel/Bienne

74

Marathon by three meters, to create a “Gianni-Motti-Time” race
deadline. Samuel Herzog and Kurt Kladler dug their jogging suits
and running shoes out from the attic so that, while running a
marathon, they could discuss the artist's intervention and the
question of endings. Their race lasted from 2 pm Monday
October 15th, to 10 pm Tuesday October 16th, with eight hours
out to sleep at night. Excerpts of their discussion make it clear
how difficult it is to bring athletically accelerated considerations

to a conclusion.
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