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Sandi Paucic: Career in Art

/van Pavan, 28, a ft'rsf-semesfer sfudenf af Zur/cb's F+F

I've been attending Zurich's F+F art school for three weeks now.

So far I really like it, and I can already feel good vibes coming

from my teachers and fellow students. Take the art history cour-

se - I get tremendous input from it. I've come to realize how

important it is to know art history, and that much of it can be

tied in with one's own work.

I've been drawing ever since I was a child, beginning

with still lifes, which I did in crayon. I never tired of looking at

reproductions in books, and was especially impressed with the

work of Dali, Picasso, Max Ernst and Alberto Giacometti for

instance.

My youth was not the happiest time of my life. As a baker's

apprentice, I could only use my drawing talent to decorate

cakes. Actually, that did give me a chance to realize a few of my

own ideas, but on completing my training, I didn't feel like work-

ing as a baker. So for the next ten years I became a day worker

on construction sites, together with a few other jobs.

In 1997 I put on my first show. The paintings and drawings

on display at one of Zurich's illegal bars included figurative and

abstract works in acrylic. The feedback from viewers was posi-

tive, and seven of my works, which I had priced between 500

and 1500 Swiss francs, got sold. The subject matter was in a

rather somber register and highly expressive. The works had to

do with personal experiences that I translated into a slice-of-life

reflection: at 18 I had gotten hooked on cocaine and heroin, and

for three years I belonged to the drug scene. At some point, I

came to realize that my life was at risk. Many of my works were

influenced by my drug affliction.

Last December, just when I was working as a billposter, I

came across the F+F lettering against the school's entrance

door, and I said to myself why not stop in. They handed over

some information brochures and allowed me to have an inter-

view with the rector on the spot. He looked over my portfolio

and, commenting that certain works seemed highly influenced

by Giger, asked to see some others. He was of the opinion that

my drawings showed talent.

I do not know yet what courses at F+F have the most to

offer for me. One thing that is totally new to me is handling a

computer, something I hadn't the slightest inkling about before.

I've seen the artistic work you can do on images, how you can

manipulate them, but I have mixed feelings about retouching

photos to such an extent.

Last Monday I attended an F+F performance event at

Zurich's Sphere Bar: a man and woman sat on stools in their

underwear and wrapped each other in adhesive tape literally

from head to foot. After watching them for a while, I found their

tape idea quite profound: two separate people, man and woman

as a tie. Another performer wore a sign throughout the evening;

it was marked "Everything is possible." I really liked that phrase,

because it described a basic fact: when you want something,

you have to work at it; at first, the doors are closed but at some

point they open. The only thing is that you should never give up

on yourself.

Pierre Case: Rebirth

"... The right hemisphere, the left hemisphere, and the redis-

covery of creativity dramatically suspended between being and

non-being, like the 'indelible trace' of past experience in its on-

going evolution towards new testimonies and new meanings..."

Returning to painting for the first time after a long interrup-

tion was akin to a rebirth. To enter the studio, to again touch the

soils, tars, and sands with an eye to winning a battle against

oneself, to communicating anew with others, was like learning

to speak and walk all over again.

This was how I picked up the broken thread, that I struck

out for the shore that seemed lost beyond the limits of desire.

The "archaic heads" were born of my awareness and stub-
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