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Heft 236/2009

tete. Ebenfalls finden sich Quadrigen in der
gleichen Darstellungsweise auf Miinzen der
von den Persern beherrschten Stidte. Wie es
dazukam, soll hier, geméss dem Vortrag, kurz
dargelegt werden.

In den Jahren 415-413 wv.Chr. startete
Athen eine militarische Expedition gegen Sy-
rakus, welche in einer vernichtenden Nieder-
lage der athenischen Flotte endete. Danach
gingen die Syrakusaner eine militdrische Al-
lianz mit Sparta und dem Persischen Gross-
reich ein. Somit kann das Vorkommen der
Ruadriga auf Miinzen innerhalb des Perser-
reiches als Ausdruck der politischen Verbin-
dung der beiden Parteien erklart werden. Die
Betrachtung dieser Minzen kann uns also
helfen, das historische Umfeld und die herr-
schende politische Situation zu verstehen.

Im Anschluss an den Vortrag entbrannte
eine ziemlich hitzig gefiihrte Diskussion iiber
die Zuweisung und Datierung einzelner Sti-
cke. Ganz beendet wurde diese allerdings
nicht, da noch zwei weitere Vortrage anstan-
den.

Das nachste Referat befasste sich mit der
Betrachtung von Bronzemiinzen mit Gétter-
figuren und der Versuch einer chronologi-
schen Einordnung. Leider erwiesen sich die
gezogenen Schliisse fiir mich nicht als sehr
aussagekraftig, sodass ich lieber die mit vie-
len farbigen Sizilien-Bilder unterlegte Pri-
sentation genoss.

Der darauf folgende Vortrag jedoch war
sehr interessant und zeigte zahlreiche Neu-
funde aus Zentralsizilien, darunter ein span-
nender Metall-Hortfund. Dieser wurde in ei-
nem mehrraumigen Haus gefunden, wobei es
sich beim Fundort wohl um einen Lagerraum

Francoise Page-Divo/Jean-Pawl Dive, Mé-
dailles de Louis XV. Les médailles de la série
uniforme émises sous le régne de Louis XV,
Paris: Bibliothéque nationale de France/
Corzoneso (CH): Fiorino doro, 2009. With a
preface by Sylvie de Turckheim-Pey and an
introduction by Jean-Marie Darnis. 167 pp.,
233 illustrations, 13 in color. 58 euros;
90 Swiss francs.

gehandelt haben diirfte. Der Fund setzt sich
zusammen aus Pfeil- und Lanzenspitze aus
Bronze, Bronze-und Silbermiinzen. Die Miin-
zen sind zum grossten Teil Imitationen, wel-
che Miinzbilder anderer Stidte in einer «bar-
Fassung wiedergeben. Die
Datierung der Miinzen und auch der daneben
noch gefundenen Keramik gehen ins 5. Jh.
v. Chr. zurick. Aufgrund der Fundsituation
konnten die Metallgegenstande auch im Kon-
text einer monetaren Verwendung gesehen
werden. Dieser Zusammenhang ist allerdings
noch genauer zu klaren.

Da es sich dabei um Neufunde handelte
und eine Publikation noch aussteht, konnte
die Referentin noch keine abschliessenden
Ergebnisse vorlegen.

Auch an dieser Stelle folgte eine angereg-
te Diskussion der Referentin mit zahlreichen
Zuhorern.

barisierten»

Schliesslich verliess ich den Saal mit der
Gewissheit, an diesem Morgen die richtige
Programmwahl getroffen zu haben.

Thomas Badertscher

Abschliessend méchten wir uns noch einmal
herzlich fiir die Unterstiitzung durch die SNG
bedanken. Dass die Stipendien an drei Stu-
dierende vergeben wurden, zeigt, wie viel
Gewicht die SNG der Nachwuchsforderung
beimisst. Der Kongressbesuch war fir uns
alle eine durch und durch lohnende Erfah-
rung, denn wir durften die schweizerische
Numismatik-«Gemeinde» als sehr gut ver-
netzt, dusserst freundschaftlich, unterstit-
zend und hilfsbereit kennenlernen.

In the field of the history of medals, in which
much basic research remains to be done, we
can only welcome the appearance of the cat-
alogue by Frangoise Page-Divo and Jean-
Paul Divo, Médailles de Lowis XV, published
in cooperation with the Bibliotheque natio-
nale de France. The volume constitutes a se-
quel to Jean-Paul Divo, Médailles de Louis
XIV (Zurich: Spink & Son Numismatics,
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1982), reproducing the celebrated Histoire
métallique in a convenient small format, in-
cluding French translations of the Latin
legends. The new, larger format volume pre-
sents, for the first time ever, a complete cata-
logue of the works belonging to the uniform
series of Louis XV. The medals were struck
with adiameterof41mm.,and amajority were
designed by the sculptor Edme Bouchardon
(1698-1762), one of the most important ar-
tists of the period. They celebrate the king’s
reign from the death of his predecessor in
1715 until his own death in 1774. The only
existing illustrated catalogues date from
the eighteenth century: Médailles du régne
de Louis XV (s.d.) by Nicolas Godonnesche
(54 plates), incorporating medals commemo-
rating events up until 1736, and the sequel by
G. R. Fleurimont, the Médailles du régne de
Lowis XV, depwis 1715 jusqui’a 1748 (s.d.; 78
plates). Neither work was officially recogni-
zed by the Académie desinscriptionset belles
lettres, the body responsible for overseeing
the creation of the royal series. Hence the new
volume constitutes a useful reference tool.
Nearly all medal types among the 186
works inthe Divos' catalogue, with the excep-
tions of Linstruction gratuite (1719; no. 25),
Académie royale d’Architecture (1763; no.
169) and Prix pour les chirurgiens de la
Marine (1768; no. 174), are reproduced.
Those executed in gilded bronze are illustra-
ted on two color plates. The book is more sub-
stantialthan the earlier volume on the medals
of Louis X1V. Examples fromimportant public
collections in France and elsewhere are cited
together with their weights, and variants are
duly noted. As opposed to the previous book,
which contains only sparse references to the
historical circumstances surrounding the
works, commentaries on the events illustrat-
ed on many of the medals are included (al-
though readers may be curious to know why
certain works were deemed unworthy of com-
ment), as are a chronology of the reign of
Louis XV and brief notes on the medalists.
The introduction by Jean-Marie Darnis pro-
videsinformation on the origin and history of
the series, as well as technical notes on the
art of the medal in the eighteenth century.
Although the publication merits a place
on the bookshelf, its value for historians in
general and historians of medalsin particular
is limited. One serious defect concerns the

use of references. Whereas the authors claim
to have consulted Fleurimont's catalogue of
¢.1748, a careful examination of the citations
reveals that they employed the less complete
publication by Godonnesche (c.1736). The
book’s principal fault, however, involves the
dating and attribution of the various works,
and in general a misconception of the nature
of the project. Readers will assume that the
date inscribed on the medal corresponds to
the year of its striking, and conclude that the
uniform series was planned and executed
uniformly. That this was not at all the case
was clearly demonstrated by Winslow Ames
in an article published 34 years ago on the
preparatory studies by Edme Bouchardon for
the reverses of the medals of Louis XV!, Re-
grettably, this important study was not exa-
mined by the authors of the catalogue.

In his introduction, Jean-Marie Darnis
cites (p. 15, note 2) the collection of 124 san-
guine drawings for medal reverses by Bou-
chardon for the uniform series in the Biblio-
théque et Archive de la Monnaie de Paris, Ms.
fol. 1272, In his article, Ames publishes an ad-
ditional 57 drawings, mainly by Bouchardon,
which were contained in an album formerly
belonging to the American collector Austin
Gunnison (1833-1915)% These are discussed
in relation to the set in the Monnaie de Paris
and a large group of counterproof drawings
in the Bibliotheque nationale de France (Ca-
binet des estampes, Pb 31 réserve), as well as
isolated sheets preserved in other collec-
tions.

Most of the drawings from the Gunnison
collection bear an inscription indicating the
name of the medalist to whom it was entrust-
edandthe dateofthe consignment. Itisthere-
fore possible to ascertain the date of the
striking of the medal and to attribute reverses
tospecific artists. Acomparisonbetween data
obtained from Ames'’s list of drawings with
the Divo catalogue permits an accurate dat-
ing for the striking of numerous medals, un-
related to the yvear inscribed on a particular
work, as well as correct attributions. Here are
some noteworthy examples:

Divo cat. no. 17: Suppression de la Chambre
de Justice, date onthe medal 1717 (Divo: me-
dal signed M., hence by Jean Mauger (1648—
1722); Ames list no. 21: medal was engraved
by Francois Joseph Marteau (1720-1769).

1 W. Aues, Bouchardon and
Company, Master Drawings 13,
1975, pp. 379-402, pls. 24-43.

2 For this set, see F. MAZEROLLE,
Les dessins de médailles et de
jetons attribués au sculpteur
Edme Bouchardon (Paris
1898).

3 One of the Bouchardon dra-
wings from this collection, for
a medal celebrating the alli-
ance of 1738 between Sweden
and France (Page-Divo/Diva,
cat. no. 101), was recently
acquired by the Royal Coin
Cabinet in Stockholm (M.-A.
Voiem, The Alliance of 1738
between Sweden and France,
The Medal 49, 2006,

p. 20, fig. 1.
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4 Fleurimont cat. no. 56. Dis-
cussed and reproduced in
W. Ersrer, The Dassiers of
Geneva, Volume II: Dassier and
sons: an artistic enterprise in
Geneva, Switzerland and
Europe, 1733-1759, Cahiers
romands de numismatique 8
(Lausanne and Geneva 2005),
cat, no. 2.13, pp. 77-78.

5 Fisuer (n. 4), cat. no. 2.8.

Bouchardon’s drawing for reverse was sub-
mitted in 1752.

Divo 19: Entrevue de Louis XV et de Pierre
le Grand aw Louwvre, 1717 (Divo: «reversnon
signé» hence supposedly anonymous; Ames
47: engraved by Benjamin Duvivier (1728-
1819); drawing: 1760.

Divo b7: Médiation de la France entre la
Turquie, la Russie et la Perse, 1724 (Divo:
«revers non signé»; Ames 17: engraved by
Joseph Charles Roettiers (1693-1779), draw-
ing: 1762.

Divo 72: Bombardemenit de Tripoli, 1728
(Divo: «revers non signé»; Ames 11: by
J. C. Roettiers, drawing: 1750.

Divo 73: Congres de Soissons, 1728, signed
R. FILIUS and hence supposedly by J. C. Roet-
tiers; Ames 19: by J.C. Roettiers's son, Charles
Norbert (1720-1772); drawing: 1752.

Divo 99: Remise des Deux-Siciles a Don
Carlos d'Espagne, 1738, «revers non signé»;
Ames 46: by C. N. Roettiers; drawing: 1760.
Divo 103: Mariage de Louise-Elisabeth,
fille du Roi, avec Philippe d’Espagne, 1739,
signed R. FILS, hence by J. C. Roettiers; Ames
45: by C. N. Roettiers; drawing: 1760.

Divo 123: Mission des astronomes francais
a UEquateuwr et au Pdle nord, 1744, «revers
nonsignés; Ames49: by C. N. Roettiers; draw-
ing: 1761.

Divo 151: Naissance du duc de Berry, futuy
Louis XVI, 1754, «revers non signé»; Ames
35: by J. C. Roettiers; drawing: 1767.

Divo 154: Naissance du comte de Provence,
Suture Lowis XVIII, 1755, «revers non signe»;
Ames 36: by J. C. Roettiers; drawing: 1757.
Divo 167: Alliance avec VAutriche, 17586, «re-
vers non signé»; Ames 41: by Benjamin Duvi-
vier; drawing: 1758.

Divo 168: Naissance du comite dArtois, fu-
tur Chariles X, 1757, «reversnon signé»; Ames
42: by Benjamin Duvivier; drawing: 1758.

The comparisons permits us to challenge
the assertion of the Divos (p. 22) that «des
nombreuses médailles de la série uniforme
ont été refrappées tout au long du régne de

Louis XV par la Monnaie des Médailles pour
satisfaire la demande du public.» It would be
more proper to describe the series as a «work
in progress» spanning the entire reign, and
to consider only those medals reproduced in
Fleurimont’s catalogue (that is, issued prior
to 1748) as pertaining to the initial project.
Not long after the issuance of that unofficial
publication, Bouchardon was enlisted in a
concerted effort by the Académie to fill gaps
in the uniform series with supplementary
medals celebrating events which occurred
decades earlier. More thorough research than
that undertaken by the Divos would be re-
quired to answer the important historical
questions as to how and why this new cam-
paigh was launched.

It should be emphasized that temporal
gaps existed between the occurrence of
events and the striking of the corresponding
medals even in the case of projects initiated
and terminated within the same time frame.
A case in point is the Pacification de la Répu-
blique de Genéve, commemorating the pact
of 8 May 1738 engineered by France, which
was designed by Bouchardon and engraved
by Jean Duvivier ( Divo cat. no. 98)*. This med-
al, bearing the date 1738, was approved by
the Académie desinscriptionsin August 1739,
more than a year after the event. It was pro-
posed by the Académie in response to the
striking of a different medal «hors série» in
Geneva. The latter work, designed by Bou-
chardon, was specially commissioned by the
French envoy the comte de Lautrec, and was
executed by Jean Dassier in May 1738°.
Further delayed by technical difficulties,
Duvivier's medal was not distributed until
June 1740.

In short, the problematic nature of the
seemingly straightforward series catalogued
by the Divos demonstrates the imperative
need for scholarly research in the history of
medals based upon primary source materi-
als.

William Eisler
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