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20 YEARS OF PARKETT: ARTISTS' PAGES

CHRISTIAN BOLTANSKI, 2004





she said "I want to make the kind of shit that makes people go...
what the fuck." I said "ok."

DOUG AITKEN 2004



EDWARD RUSCHA, VENICE BOULEVARD, VENICE, CALIFORNIA

EDWARD RUSCHA, 2004



/ oDA"! 1 CARP"0 L DAI
c-Aüe datlu n<t

(two CMPDI-I DA^I-I^o-y"]

TArrM cK/n.e$ DepA^TAf^T • TrP-iptt
CA^M tL t)(p 1 "T°TÄri-i. CiifA^Y
DtetMQ'AS TA.N Q(SL6^^t) t> 6$J <; f$ "\~

-yOTAUO-l Cflws^i^^ £ VJ p-6?(?65Tftf/v/

fG CAwCK C>e&T$ ^\AMT'N/£r
pio A/ TS

1 % £ fL b$j;. OPrfL.jCqr'pfS

cw!cw*3 ft**/
CM'xiS- £)()(,</

l/'r!^ / ^J-w5 ^
piya^^k U.J

J-.
•,

XM> (c o l*~> *<

f 1U Ccrr^n
—J\"> {*<£ ^\(?\*

~zjif pn b*U

fk*X c-'w

CJ^f
lAtstva^S
d. j <(«.
£?( Ln vV^

fE<v?A<iv\? Qt M CA ft DR-fAAi5
JT«cW»W«ltW,JO

CsaTse • tJ5T< t> **Ä2.»<- />*«,*
„ T>/ß-Bt 1^7)

"

"N^„AAf (0/^D l^rpg. Iflfwk* jgpfC/N^+/)
1 AV < r.

IlZviy CAl C(Pil PTsTWU-s
_

'iMtnil' 'MtlT> pAY'5

<£lctbj£c ^r W CaT T'A!'Te' ^'VÖ^"TDTTC& Crt*-' S P06l)*^
T^/A^Srf^ yr <"ATKim/db £>ensvv( CMS" ohmMiU7^ ««XT'"' T... ,„ .£= *<«-
z««"«<<-—•> r","":<,~ -»"«33 TX3 '°<^c 33-Tlty CAlCc Pfei ti^eTAvK Tt'va-S ^•»'n^wLy fitv'T Vfl*?o " --rJ-he COJaT<S

T«, Ä,f!te„.a T^,rfyi'W^°«K
T>eo,6'J>* c"" t Cf,c cä vz u* ,5

w,k6A,^prt(U«^"'ß"^ ^ p.nMvw Ä_ I
7f>vt6*p,Y dtamy T5W «' fvuiue ^ J ri-fTll.^I* CW,nU, /3LX... Tf, v egv^« <AV £II/Ö2-S/»A_//I " -kK?UW __

faUs c'y^> O-U.-i '
_s f^ie„ 0M^ To5T"y'J ccevffA ß/A-c«.s^,^..%r-G3G3

-w CoUO?<«- 5f»i ^PTti^cp «•%, w^17 '''AC-KivwZ- 0^
Vr-^.^5 G'A Dr^i Äf/vHzi^ Mrfr .';-ri«P> i|L' o^J

'; ^ £fkw
r&WI2.*MS i)'(/^4'

"; <dipp-f OH~C.eC$ ifftcAjf! •

•r«i>vAS c^f-fqc ftfi^-LT 1

T°-*T(_ CftMN»16ij: 'XtitlSA
16 CkotsiM y

/'.-JO Ctt W-| %!rt^3- y
-IV«. «,L(fc^ Cft N HVGÄ

"(AAßlkL- ceswb ft^Ti,'iplKfAöulffc«u^^Tx,^Hi_

"rt«*vn^ cssy r
' h Ut NjtJt *G c L» 4i>y b ASCt

TowfTiS ccKSTt-safe&^^W^
iH&MflS' CötACt"f)?S brftA"!

^0<t

Too, cnH l>o

CAAty.
'

A.

VÄSGW;

rgT^i'^oS CU^JL
-r^ p-rtPTS^l wS PP<~ -zpl'i'fis °rZ'%,

ft xcFsr,^^ l( « FilTI

rPC

CAPc
F6f-y^b<Z

AG ffjfi t*m

/ 0

fAlAI/^£s
Ö<ot

\
JSfc

C L
I 0 M '"Jti

TfiU\- r o /v/

^M;,C r*<-^ j)rn-r«
- OALH(v/<;

T rtr "AG .0.,,,^

TTT"

•SJ/^97 wqay laak? /^t3 /A/,0/£/OH-
«VI (frVA,^y "3m,J,
'SxP'V 0 >'-?<V X'-

' o?pss * iQ. Tc c/t y/

/G/l i/J/ 7 ZAG
' >)7, i <c

^ XjOuc AC <WI ~oyr'

S->-u3q$
ToOAyc y.Asycoy. OA v

0/\«h*?oj S/ScVZ\, TOfJ^ C/ffi i ,'; 5 d P. „

'\Li ;yr C

K
G-MXto ' T1/£f4-/ r;a«-''A'/it-
Andnoy ^iddlii 7;
* i7.-p-P 3J17_^,/>,2

unfa
vwwd l 'c (7W^f)/^^ Dtg;
?THtN3UonlirH-7 7A-rr/M
w„ illf'X CfUkJEVt Ö/V'W+»'+119 Ay.,7!V/lj4y7) /

3-fiO (Wiovrvva 4yyi,7v G'-'' f 5 if 5TWj-

i^ü^i MX ®!^ ö«v3 rM^vijyö, Tt'Gcy.:V^rif,,£J,r..u;/,
.', ,\ T r,c ut^_iV

Sf

c-,w*w"
9u,v5iv<l A) NiifoH/ö?

7,-^wfcvj Wirioi«niO A-iG

_?">/V0 yH/0 ^/1/i-y i>-$ü_

^ufV^T^bf'o ^ryiiVyoo /-T/

AJOt/vV©? c-i-

Xo(? -^A-Ak

ff?
Oi-yiX

^ MTtS il< _3nzPl X 7!A)j_

y w v£. 3 s OG G3
t?» w

Q313X

TACITA DEAN, THOMAS DEMAND, 2004

I am fingering a pile of dirty paper napkins carefully preserved in a box by Thomas. They are the evidence
of several restaurant dinners we shared with various and the same people in the summer of 2001. They
are already nostalgic and fetishised, recalling those few weeks when it became our shared social fever
and not a dinner could pass without it invariably descending into the TCDs. Both Thomas and I were
invited to be in the same edition of Parkett. I had been in Berlin for a year and was only just getting to know
Thomas. We awkwardly played with the idea of collaboration but neither of us were happy collaborators
by nature. What we shared, as it turned out, were our initials: T. C. D.

And so it began: the common denominator the compact disc telephone Camp David tiptoe carefully

downstairs until they became more embellished and more lurid: theologian contemplates death
thick cucumber dildo thawing cryogenic Diana terrific cunt, darling. It was a summer when a lot of

people were in and out of Berlin and each dinner party tested people's ingenuity. I remember Lewis Biggs,
over for an opening, failing unutterably to get a single one; Rodney Graham couldn't sleep one night as a

result of them but sent a fax the next day with his lost sleep versions. Lynne Cooke said in a reflex

response, "ten clear days" before pausing and following it up with, "two curators drown." Of course Ceal

Floyer outshone us all and came up with the final couplet: Thomas Charlotte discrepancy Tacita

Cyrillus ditto.

Tucked away unannounced in the Garderobe of no. 62, they are listed in columns. Our ambivalence and

embarrassment about the whole adventure concealed them to ail but the very meticulous readers of
Parkett. Now we have decided to come out about the TCDs.

- Tacita Dean

Ich spiele mit einem Stoss schmutziger Papierservietten herum, die von Thomas sorgfältig in einer
Schachtel aufbewahrt wurden. Sie sind Zeugnis einer Reihe von Abenden, an denen wir im Sommer 2001

mit verschiedenen, aber auch immer wieder denselben Leuten in Restaurants gegessen haben. Bereits
betrachten wir sie voller Nostalgie und wie Fetische, wenn wir an die wenigen Wochen zurückdenken, als

wir von jenem Fieber ergriffen waren und kein Abendessen vorüberging, ohne dass die TCDs aufs Tapet
kamen. Thomas und ich waren beide eingeladen an derselben Ausgabe von Parkett mitzuwirken. Ich war
erst seit einem Jahr in Berlin und hatte gerade erst begonnen Thomas etwas besser kennenzulernen. Wir

spielten mit dem Gedanken einer Zusammenarbeit, waren aber von Natur aus beide nicht so glücklich in

Gemeinschaftsprojekten. Was wir jedoch gemeinsam hatten, waren unsere Initialen: T. C. D.

Und so begann es: the common denominator the compact disc telephone Camp David tiptoe
carefully downstairs bis sie immer ausgefeilter und finsterer wurden: theologian contemplates death

thick cucumber dildo thawing cryogenic Diana terrific cunt, darling. Es war ein Sommer, in dem

viele Leute in Berlin vorbeischauten, und bei jedem gemeinsamen Abendessen wurde die Erfindungsgabe
der Leute auf die Probe gestellt. Ich weiss noch, wie Lewis Biggs, der für eine Eröffnung angereist war,
kein einziges Beispiel einfallen wollte; Rodney Graham verbrachte eine schlaflose Nacht deswegen, faxte

uns aber am Morgen seine aus der Schlaflosigkeit geborenen Versionen. Lynne Cooke sagte reflexartig:
ten clear days, hielt dann inne und fügte hinzu: two curators drown. Natürlich stach Ceal Floyer uns alle

aus und steuerte das abschliessende Paar bei: Thomas Charlotte discrepancy Tacita Cyrillus ditto.
In der Garderobe von Nr. 62 versteckt stehen sie ohne Ankündigung in Kolonnen aufgelistet. Unsere
Ambivalenz und Verlegenheit der ganzen Geschichte gegenüber hielt sie vor allen ausser den ganz
gründlichen Parkett-Leserinnen verborgen. Nun haben wir uns entschlossen mit den TCDs ans Licht zu

treten.

- Tacita Dean



RICHARDARTSCHWAGER
P.O. BOX 12

As a former component of the American security apparatus I can speak with

some authority about the problems that are under discussion today. The chronic

problem is a deficiency - I shall say: absence — ofa human intelligence component-

There is a general agreement that this one is production ofmaterial which is not

totally dependable and that is generally expensive in dollars, euros or some other more

exotic compensations.

There has been with us a tradition ofpreference for clean intelligence: the kind

that can be gotten from massive electronic scannings, followed by scanning of the

scannings. There is too much material.

And the good stuff therein is mostly unavailable because of its linearity

and the absence ofhuman context We have encountered this time and again,

N.B. THE PAST TENSE.

Humans can remember the past, experience the present, and speculate on the

future. Without that baggage (without them) you are not going to get all the

intelligence you need and this is and will remain a matter of life or death.

RICHARD ARTSCHWAGER, 2004



DAHINTER STECKT IMMER EIN KLUGER KOPF!

KATHARINA FRITSCH, 2004



MYLENE ET JEAN-LUC MYLAYNE, 2004
"l



My son, Desmond Tomaselli, attends the Earth School in the

Lower East Side. I recently came to his kindergarten class to talk

about my work while he showed pictures of my work from various

publications. This is a snapshot of him with Parkett No. 67.

All best, Fred

FRED TOMASELLI, 2004



Wenn ich in der Schweiz bin, wohne ich bei meiner Mutter in Wetzikon im Zürcher Oberland.

Dahin bekomme ich die Parkett-Ausgaben geschickt, die mich dort erwarten, wenn ich

ankomme, was mich jedesmal sehr freut. Es ist eine besondere, schöne Stimmung, sie dann

an ruhigen Abenden im Wohnzimmer auf der Couch oder im Garten zu lesen.

When I'm in Switzerland, I live with my mother in Wetzikon, east of Zürich, That's where the

issues of Parkett are sent, which means they're waiting for me when I arrive, and that's

always such a pleasure. The atmosphere is really very special when I read them on a quiet

evening on the couch in the living room or in the garden.

- Beat Streuli, August 2004

BEAT STREULI, 2004
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