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LES INFOS DU PARADIS

Gz7&£rZ ûf zrz G/zzna

/ArrDDV/DW P1VP PHOTOS VON MAflT //iV EAiV 1V/P PWPiV//PyZPjV

George: The professor of aesthetics we

met the other day was so bright and so

informed about the idea of the picture.
He writes books on what a picture is.

He said that he always realized East and

West would never meet on the idea of
the picture. He was a little sad about

that. But he said, "I went to your exhi-

bition and you did it. It's amazing."
Gittert: He said that for the first time
he realized East and West can commu-

MA£77/iV VAiV lV/£t/W£A///t/K.Z£]V Ans

conZnZ>nZezZ Zo j£i/mzZ £wr0/?£an arZ 7'owr-

na/s. //tf is cwraZor ai Z/z£ SZezZ^Zz^/z Mws^tm

in AnzsZ^reZanz.

nicate and we believe that more and

more.

George: World pictures.
Gittert: He said, "It's not important
that your pictures are Western. They

are just pictures in the world and that is

as much East as West." Very reasonably
said.

George: Der AstAetiA/ro/essor; dera wir
raeuiicA getro/jfera AaAen, war urag/aMWic/t

Aiwg and grti ira/ormiert itter das Poraze/rt

ßiid. Dr scAreièt ßitcAer daritte?; was ein

ßiid ist. Dr sagte, er Aätie immer Aegnjf/era,

dass Ost and West sicA in diesem PranAt, ira

Aezrag ara/ die Vorsteiirarag uom ßiid, raie Ae-

ritAren würden. Das /arad er etwas trararig.

AAer er meirete: «/c/t war in /Arer Aras-

steiirarag, rarad Sie AaAen es geseAa/ft. Ds ist

erstararaiicA. »

Gittert: Dr sagte, zram erstera Mai sei iAm

ZzZßr geworden, zZass OsZ iznzZ W&sZ «cA zZoc/z

uerstäradigera Ao'raraera, «rad das giaraAera

aracA wir immer meAr

George: WeitAiider

Gittert: Dr/arad: «Ds Aat gar Aeirae ßedera-

trarag, dass /Are ßiider aras dem Westert

stammen. Sie sirad rerar ßiider im der Weit,

zznzZ zZas isZ tffonso osZZzc/z it/i£ w&sZßcA. »

S^/zr fgmw,n/Zzg/ormwZz>rZ.
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REMARKED BLOSSOM

BEMERKTE BLÜTE
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GiZAerZ: We believe that everyone who

sees our show will think differently
about life. All the young artists here

have a hunger for information. A hun-

ger to be artistically free. And they are

suffering a lot for that.

They are the ones who are changing
China underneath the surface. Not the

politicians. They have to follow.

George: If not, they are out of the job.
GiZAerZ: And the pressure towards

modernity is going to be so great here.

It's already going on, underneath

everything. There's a kind of révolu-

tion going on. I don't know what is

going to happen.

GiZAerZ: Wir glattere, jede); der sied un-

sere AussZeZZung «MicZtaitZ, denÄZ reacMer

anders üAers LeAen. AZZ die jungen TfünsZ-

Zer Aier werZangen nacA /njormaZionen. Sie

werZangen nacA AünsZZeriscAer FreiAeiZ.

7/nd dajür neAmen sie eine Menge Leiden

in Faw/ Sie sind diejenigen, die CAina wer-

ändern, unZer der OAetjZäcAe. McAz die

PoZiZiAer Die müssen /oZgen.

George: t/nd wenn nicAZ, sind sie iAren jbA
Zos.

GiZAerZ: Der DrucA, sicA zu modernisieren,

wird wngZanAZicA sZarA werden. FigenZZicA

AerrscAZ er scAon üAeraZZ, nnZerscAweZZig.

LZier geAZ eine ArZ FeuoZwZion wor sicA. 7cA

AaAe Aeine AAnung, was passieren wird.

7dS



George: In the very early days of our
careers as artists, we were involved in

Eastern thought. We made a small pic-

ture, very innocently, with cherry bios-

som, entitled REMARKED BLOSSOM.

Gz'Ièert: We firmly believe that in the

East they like the idea of pure beauty.

Extreme beauty. That is not a Western

idea today. And the idea of flat colour,
the idea of paper.

George: Ganz aw An/ang unserer

AünsZZerzsc/zen Lau/>a/tre /taie» wir

ans retiZ o'sZ/ic/zerez Den/ten Z>esc/zà/ZigZ.

Wir /ta/ien «ira A/eines ßz7d gemacht,

ganz nre.sc/twMzg, zrez'Z försc/t/i/wZere

draw/ £*5 /ims^ iföMA-R&EZ) 5L0550M

/RßMEÄKTE RLÜrej.

Gz/Zter/: Wir sind /ei/ daoon ü/zerzeugZ,

dass mare irez Osten das TfonzepZ der rei-

reere Sc/zo're/zeiZ sc/zäZzZ. .Der ex/rerezen

Sc/tö'n/zeiZ. Dieses XorezepZ gz'AZ es im

WesZere derzeit reic/zZ. Wie das XonzepZ

der ParZ/Zäc/zere, das ATonzepZ des

Pa/iers.
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We are Gilbert and George.

We, as unhappy artists, are very happy
to be able to hold this exhibition of our

pictures in China.

Our art fights for love and tolerance

and the universal elaboration of the

individual.
Each of our pictures is a visual love let-

ter from ourselves to the viewer.

This visit has been a human revelation

to us. We have never before seen so

many good-looking people and Beijing
is now our favourite city.

Wir sind Gittert und George.

Wir a/s nngZücMciie AMns//er sind seAr

g/ücA/icA, unsere ßi/der in einer Auss/e/-

/ung in CAina zu zeigen.

t/nsere ifunsftoerAe Adm#/en /«r die

LieAe, die 7o/eranz und die uniuerseZ/e

Wei/erenZancAZung des /ndinidnunts.

/edes unserer ßiZder ist ein AiZdneri-

seAer LieAesArie/' non tins an den

ßeZracAZer

Dieser ßesucA roar eine treenscAZicAe

OjÇfenAarnng /iir uns. Wir AaAen nie

zuuor so uie/e guZausseAende Men-

scAen geseAen, und ßeAing ist inzioi-

scAen unsere LieA/ingsstadi.

i57



George: We did not want to be the hap-

py artists enjoying themselves in Bei-

jing, because that is not actually the

case. We did not want that to be mis-

read. We are very serious, we are very
miserable, it is fantastic to be here. It is

complicated.
It is very emotional for us being in this

country for the first time, knowing that
half the people on the streets have

incredibly bloody memories. It is quite
amazing tense stuff, knowing that they

want to see modern pictures, in the

same way as they like modern hotels

and modern telephones. All of this

exchange is very emotional.

Gilbert: And in the end, if you start

analysing what is right and what is

wrong, then we would come to the

wrong conclusions. I am convinced

about that. But to let it all grow,
humanise. Without asking too many
questions. I think that is much better.

If you start to decide yes or no, right or

wrong... in the end it would even be

wrong. I am convinced.

George: Wir rooZZten nicAZ die gZücAZi-

cAen ÄunstZer sein, die sicA in PeAing

uergnügen, denn ei roar roirAZicA nicAZ

so. Wir rooZZZen nicAZ missuerstanden

roerden. Wir sind seAr ernsZ, und roir

sind seAr Zraurig. £s isi rounderAai;

Aier zu sein, t/nd Aom/iZizierZ.

£s roar ein seAr enzoZionaZes PrZeAnis

/ür uns, zum ersten MaZ in diesem

Land zu sein und zu roissen, dass die

77äZ/"te der MenscAen au/ der Strasse

ungZauAZicA AZutige £n'nnerungen in
sicA tragen. Las ist ziemZicA erstaun-

ZicA und uoZZer S/annung. Zu roissen,

dass sie eAenso moderne ßiZder seAen

rooZZen roie moderne LZoZeZs und 7eZe-

/Aone. Lieser AustauscA ist insgesamt

seAr ge/üAZsAeZont.

GiZAert: 7/nd roenn man scAZiessZicA

dazu üAergeAt, zu anaZysieren, roas

ricAtig und roas /aZscA ist, Aommt man

zu den /aZscAen ScAZuss/oZgerungen.

Lauon Ain ieA /est üAerzeugt. Anstatt

aZZes roaeAsen zu Zassen, menscAZicAer

zu macAen. OAne aZZzu uieZe Prägen zu

steZZen. 7cA gZauAe, das roäre oieZ Aesser

Lenn roenn man an/ängt, PntseAeidungen

zu trg/en, ja oder nein, ricAtig oder

/aZscA... Am £nde roäre es docA /aZscA,

daoon Ain ieA ÜAerzeugt.

752



George: Maybe China will be a little dif-

ferent because of the exhibition in

some way. Reform their tomorrows in

some delicate ways.

Gittert: I am sure our tomorrows will
be reformed by our visit here.

George: Vietteic/it ändern sic/i die .Dira-

ge ire Cftirea eire toereig drerc/i diese Aras-

steZZwng*. Vfefe'cÄZ Äßwn dwrcF si# cZze

Zra&ura/t /lier a«/ garaz sitttite Weise

t/erdradert roerdere.

Gittert: /c/t tt're sic/ier; rarasere Zra&wre/t

ure'rd drarc/i raraserew ßesuc/i tierdradert.

(römetewwgv Fran/e FF^'F^r^
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