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III
GIUSEPPE GIANGRANDE

Sympotic Literature and Epigram





SYMPOTIC LITERATURE AND EPIGRAM1

When Professor Dihle kindly invited me to take part in
these Entretiens and we agreed that I should deal with the

subject which forms the title of my contribution, it was
understood that my task would be neither to re-examine
Reitzenstein's theory nor to write a chapter of literary
prehistory : what I had to do was rather to analyse concretely
the sympotic Leitmotive as they developed in Greek literature
before the Alexandrian period, and then to try and follow
them up in their employment by the epigrammatists, with
special regard to the Alexandrians.

This task I shall now try to fulfil. First of all, an introductory

observation is necessary. Although Reitzenstein's
thesis is, of course, not accepted nowadays 2, the fact that

1 When epigrams are quoted, a simple figure refers to the verse-numbering
in Gow-Page.
2 None other than Reitzenstein himself came to admit, a few years after the
publication of his Epigramm und Skolion (Giessen 1893), that his contention
had been " ubertreibend durchgeführt" {RE, s.v. Epigramm, col. 73 ;

published 1907). Cf. now Carriere, Theognis de Megäre, Etude sur le Recueil

elegiaque attribue a ce poete, Paris 1948, p. 146 ff., for Reitzenstein's exaggerated
contentions. He went so far as to maintain (Epigr. u. Sk., p. 75) that" Theognis
selbst hat sein Buch fur die Gelage bestimmt", and that {ibid., p. 102) " Askle-
piades, Kallimachos und Alkaios verwendeten das Epigramm im wesentlichen
zur dichterischen Unterhaltung beim Gelage " ; even fictitious epitaphs were
regarded by him {ibid., p. 119) as " zu den Scherzen fur das Gelage verwendet".
The Achilles' heel of Reitzenstein's theory was his underestimating the
extent to which Alexandrian poetry is ultimately " Buchpoesie " {RE, s.v.
Epigramm, col. 81, 43 ff.). Whether the type of sympotic epigram, that is, the
kind of epigram whose theme is " Symposiastisches und Erotisches " is to be

imagined as actually " beim Gelage vorgetragen " or whether the sympotic
situation as utilized by the poet only exists in the poet's fantasy, the epigram
being pure " Buchpoesie ", is a problem that modern critics (cf. Lesky,
Gr. Lit?, p. 790) wisely leave open. Fortunately the problem is ultimately
irrelevant, because, whereas Reitzenstein was chiefly interested in
demonstrating the existence of " Gelagebräuche " {Epigr. u. Sk., p. 1 ff.) and the
" weit verbreiteten Gebrauch, Epigramme bei Gelagen vorzutragen"
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sympotic elements flowed into the Alexandrian genre
Epigram is established and commonly acknowledged.
However, in this connection an inaccurate notion still
exists, and I shall try to rectify it. One tends to believe that
the Alexandrian epigrammatists appropriated almost
mechanically, as it were, the various sympotic motifs which had

developed in literature. Just to quote a couple of current
tools of our trade: Beckby, in his Einführung (which remains
the best introduction to epigrammatic poetry available :

cf. Keydell, RAC, s.v. Epigramm, 540) writes: "Wein und
Liebe sind die Hauptquellen, aus denen die Alexandriner
ihre Themen schöpfen. Das Skolion, die eigentliche
Gelagepoesie, war im vierten Jahrhundert verklungen. Jetzt
nimmt die neue Schule die Stoffe dieser Dichtung in die

Epigrammatik herüber und erweitert dadurch den Motivkreis

des Epigramms um eine ganze poetische Gattung" *:

we can therefore speak of " die Aufnahme von Gelagepoesie
und Liebe " into the epigrammatic genre. Lesky, in his

turn, writes: " das gesprochene Epigramm" (seil, of the

sympotic type) " trat an die Stelle des gesungenen Skolions
früherer Zeit" 2.

{ibid., p. 153), we are concerned with the development of the literary motifs
themselves, not with their sociological background, just as e.g. Copley has
studied the penetration of the genre paraclausithyron into the Epigram, and the
development of paraclausithyron motifs within the Epigram, from a purely
literary point of view, leaving aside the question whether the komos alluded to
by the epigrammatists was to be taken by the reader as an objective background
or was merely evoked by the fantasy of the poet (Copley, Exclusus Amator,
Philol. Monographs published by the Amer. Philol. Assoc., XVII, Baltimore
1956). Indeed, the question holds true for Theognis himself: on the problem
" realite ou... fiction ", " scene veritable ou scene imaginaire " in Theognis'
banqueting scenes cf. Carriere's judicious remarks {op. cit., p. 149 f.). I
personally think that most of the Hellenistic epigrams are pure " Buchpoesie
in which the poet allusively " finge di trovarsi presente a un convito "
(Pasquali, Oratio Lirico, p. 509).
1 Anthologia Graeca, I2 (München, Heimeran), p. 31 f.
2 Gesch. d. griech. Liter?, p. 790.



SYMPOTIC LITERATURE AND EPIGRAM 95

Such a notion needs sharper focusing. Alexandrian
epigrammatists, with their typical abhorrence of the popular
and the general, significantly avoided the more common
sympotic Leitmotive, and chose the less popular ones;
or, when they employed a popular sympotic Leitmotiv,
they did so only to utilize it as a foil for an original point.
Nothing was more alien from the Alexandrian taste than

plain, uncomplicated Schwärmerei for such popular and

banal sympotic themes as e.g. " Wein, Weib und Gesang ".
We shall look at the manipulation of sympotic motifs

by Alexandrian epigrammatists later; first we must try to
identify the motifs themselves as they came into being
before the Alexandrians. We know that there existed what
Lesky (op. cit., p. 193) aptly calls a " Trinkkultur", which
found its literary expression in poems which were " sung or
recited " (Hudson-Williams, The Elegies of Theognis, London
1910, p. 28) 1 " beim Männergelage ". Our first problem
will now be : what Leitmotive emerged and developed within
the framework of this sympotic literature 2 The sources of
such sympotic literature are represented for us by Theognis,
the Attic skolia, Alcaeus and Anacreon.

Theognis

First of all, let us rapidly survey the corpus Theognideum 3.

Theognis' work has been dissected, amputated and re-

1 There seems to be little doubt that they were sung, cf. Theogn. 939 ff., 94; ff.,
and 237 ff.
2 Certain aspects of our problem have been very well analysed by B. Lier,
A.d toptca carminum amatoriorum symbolae, Prgr. Gymn. Stettin 1914, and P. Kagi,
Nachwirkungen der älteren griech. Elegie in den Epigr. der Anthol., Diss. Zürich
1917. Neither of these excellent works concentrates, however, on sympotic
literature or the Alexandrians ; table manners are studied in the useful survey
by K. Bielohlawek (Gastmahls- und Symposionslehren bei griech. Dichtern,
in Wien. Stud. 1940, LVIII, p. n ff.).
3 Cf. Carriere, op. cit., p. 145 ff., on the " poemes de table ".
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arranged in innumerable ways by scholars 1. It is, in the
final analysis, a collection of " poemes moraux ", to use
Carriere's words 2. The origins of this conglomerate do not
concern us : for our purpose, we shall consider the corpus
as a store of motifs.

The poet has composed such " poemes moraux as he

says himself (19-28 : aoi uttoOtjcjojiou, line 27) to instruct
his pupil Cyrnos3. This type of ÜTcoOvjxai. is to a very large
extent political (the acrrot appear, significantly enough, in the

preamble, line 24 ff. ; the affairs of the noXt? and the occttol

are frequently mentioned by the poet, as a glance at

Young's Index in the Teubner edition will show).
The morality preached by the poet is unashamedly utilitarian,

i.e. Theognis wants to teach how to righteously derive
personal advantage within the political world of the noXit;.
This aim can be achieved by mixing with the right people
and exercising prudence in the choice of one's counsellors
and confidants when one has to deal with a xPWa «"rouSatov

(63 ff.). It is easy to find company for banqueting purposes,
but not easy to find suitable company for discussing serious

matters (115 f., 643 f.). All this has been too well analysed
by Andreae 4, Hoffmann 6 and Carriere to need any further
elucidation here : what is pertinent to our task is to note
that, alongside the serious, one might say businesslike ex-

1 The copious literature up to 1910 is usefully discussed by Hudson-Williams,
op. cit., Introd. p. 12 ff. ; recent literature (Adrados, Carriere, Peretti, Young)
is surveyed by Lesky, op. cit., p. 193-96.
2 Theognis, Poemes Elegiaques (in the Bude Series, Paris 1948), Introd., p. 7.
From now on I shall quote this work as " Poemes ", and the previously
mentioned monograph as '' Etude ".
3 Cf. Reitzenstein, Epigr. u. Sk.. p. 79 f.
4 Die Ethik bei Theognis, Diss. Erlangen 1921.
5 Die ethische Terminologie bei Homer, Hesiod und den alten Elegikern u. Jambo-
graphen, Diss. Tübingen 1914.
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hortations of ethico-politicai content, one finds 1 not seldom
a " profession de foi hedoniste " 2. One typical example
is the passage 1007 ff., where, characteristically enough,
the same verb Ü7to0Y)ao[i.ai, used for political exhortations
at 27 ff., occurs again. Owing to its composite origin, the

Theognidean corpus is full of contradictory statements 3:

however, such hedonistic professions could hardly surprise
us, because they do not clash, in themselves, with the conception

that Theognis had of apsTY): although he vaguely says
(e.g. 147 ff.) that Tcao-' apery] consists in SixaiocruvT), nevertheless

it is clear that his idea of apery; is not " faite d'abnegation
et de sacrifice" (Carriere, Poemes, p. 116): he simply thunders
against tcAoutsiv acuxwc; (146 ff.), but ttAoutsiv in itself, by
righteous means (cf. 197 ff. xprjga is a perfectly
desirable aim, indeed the whole object of his poem is to teach

Cyrnos how to make good (1074 xpslaaov tol crocpiy] xai geya-
Ar]c apsTyj?)l. Attaining one's desire is the sweetest possible
thing (255-56). The aim of tcAoutsiv aSoAcop, it is interesting
to see, re-appears later in sympotic literature, in the Attic
skolion 7 Page PMG 890 ; on the motif, cf. Carriere,
Poemes, p. 104, n. 2). This particular conception of dcps-o),

acquisitive and hedonistic in its aims, is the primeval soup
out of which sympotic Leitmotive sprang to life. We shall
watch its birth more closely below under C.

1 Cf. Carriere, Etude, p. 145 : " ä cote des poemes serieux " one is astonished

to discover " les poemes de table
2 Carriere, Poemes, p. 73.
3 Instructive examples of " krasse Widerspruchlichkeit der Gedanken " are
shown by Lesky, op. cit.y p. 194. One might add that certain contradictions
could be imputed to the poet himself: poets, more so than philosophers, are
often prey to contradictory moods.
4 Hoffmann, op. citp. 146-148, concludes that "die Scheidung von apeTT)

und Reichtum" is very much blurred in Theognis. Cf. Reitzenstein,
Epigr. u. Sk., p. 77 ff.
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Which are the sympotic Leitmotive identifiable in the

corpus

(A) To begin with, Theognis' position towards wine
is explicitly ambivalent: cf. 211-12, 509-510, 837-40, 873-76.
This attitude is not new in literature, and can be traced back

to Homer himself, who calls wine eucppwv (II. Ill, 246), euyjvwp
(Od. IV, 622), (zvSpi. x£X[X7]mti, pevoq peya (II. VI, 261 :

cf. A.P. XI, 61), but knows that wine can be deleterious
(Od. XI, 61) : many a person, in Homer, is Sapacjadcpevcx;

qjpsvap oivo) (Od. IX, 454), ßeßocpyjoTa cppeva<; o'lvw (Od. XIX,
122): owoßapTji; at II. I, 225 is used as "ein starkes Schimpfwort

" (Hoffmann, op. cit., p. 33). It was an excessive

amount of wine that acted as an aphrodisiac in the case

of the Centaurs, Od. XXI, 295 : this is the earliest literary
example of the motif coupling wine with love, and it is

interesting to see that it is alluded to in Alcaeus 24 ff.,
A.P. XI, 12, A.P. XI, 1 and Callim. 1233 ff., A.P. VII, 725

(cf. Hermes 1963, p. 154 ff. ; we shall return to these

epigrams later). Hesiod had observed (Erga 584-93) that in
summer olvo? is aptcr-rcx;, and had expressed the desirability
of mvegsv oivov ev cxiyj e^opevov, but was careful enough to
recommend " a very weak mixture " of wine and water
(cf. Paley ad 596). As a result of this ambivalent power
of wine, Theognis, one of whose Leitmotive is the Solonian
pv)Sev ayav (151-52; 335 ff. ; 401 ff., cf. Carriere, Poemes,

p. 107 1; 693-94) exhorts us to use wine in moderation, not
U7T£p pexpov (498).

(B) The more instructive passages relating to the
theme of moderation 2 are: 413-14: being drunk, one is

1 Cf. also 219 f., with Carriere's note ad loc., and Reitzenstein, Epigr. u. Sk.,
p. 65, n. 2.
2 On the theme p/jSev dcyav in general cf. Kägi, op. cit., p. 65 f. ; for
banquets cf. Bielohlawek, art. cit., p. 23.
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inclined to use Sewov stco<; Horn., Od. VIII, 408) against
one's companions, because one loses one's self-control.

467-496 : this Attic elegy, of uncertain paternity (Carriere,
Poemes, p. no f.) is an " exhortation a la sobriete Lines

477 ff. are particularly interesting : too many toasts, says
the poet, make one " deparler" (Carriere), whereas the

symposion must be oi>x aya.pi (496). By way of anticipation,
I may already indicate that these motifs reappear in Alexandrian

epigrams: Callimachus 1103 ff. A.P. XII, 134, as

we shall see, utilizes the theme of the three toasts (Theogn.
487-491), whilst Posidippus adapts the theme of the xuaGo;

oux a^api; at 3086 ff. A.P. XII, 168.

541 ff.: the allusion to the ußpi; of the Centaurs refers to
their excess in drinking : what Ksvraüpou; oXecrsv was wine.
The tone of the exhortation is serious, and the motif itself
must have been traditional, because we find it already in
Homer; Callimachus, as I have already said, jocularly
employs this theme for one of his epigrams.

627-28 : important variation. A drunkard is an object of
shame (499-508), but one must adapt onself to the situation
and, if everybody else is drunk, one must follow suitx. This
motif can be understood if put in relationship with 33 ff.
and 309-312, where the poet recommends Cyrnos to adapt
himself to the mood of the party, and become xapTepo; at
the door (cf. also line 480). It occurs again at skol. 19 Page.

837-44 : drunkenness is an evil, not in itself, but from
a utilitarian point of view, because it places whoever is
drunk in a position of inferiority towards his enemies and

1 Cf. Kägi, op. citp. 58, who mentions the late re-appearance of this motif
in the Anthology {A.P. XI, 429).
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rivals : one is no longer yXtoar(TY)<; xocp-repoi; oüSe voou (480).
It will be observed that the main reason why drinking was
regarded as dangerous was that it loosened one's tongue.
At the political symposia which Theognis is describing, political
affairs were discussed, and the danger represented by a gvr)-

(xwv cru(ji,7t6r*)i; (PMG 1002) was great; in Alexandrian times
the structure of the 710X11; was gone and political power lay
now in the hands of Hellenistic sovereigns : the only secrets
which might escape from the mouth of a banqueting man
could be secrets of love, and the theme of " wine loosening
one's tongue " was accordingly adapted, as we shall see.

(C) The Leitmotiv of pleasure in drinking is quite
common in Theognis.

533 f. : here it occurs at its most elemental,
7uvMv Xi>p7)v, xtX. (Wein und Gesang, without Weib).

757 ff. This is regarded as a sort of " preambule " to a

series of convivial poems (Carriere, Poemes, p. 119). Whatever
we may think of this, we can consider the passage as typical
of this kind of skoliastic literature, in which the political
element is blended with the purely convivial one. There is
first of all an invocation to the gods—we shall meet this
ingredient again when touching upon the Attic skolia —who
are invoked to protect the 710X11; against the Medes (764),
and then there is the sympotic exhortation proper, Hvcogev...

Tep7ro[xsvou5, xtX. This exhortation favours the passage
from the political theme to the purely private one, that is
from worries about the Medes to the thought of private
enjoyment over the cups, the exhortation to enjoy life
before y9jpcc<; spoils everything (to the specific motif of yrjpai;
we shall return soon). By way of anticipation we may already
observe that one would expect the " Jonisch-Alexandrinische
Schule " of epigrammatic poetry, with its inclination to
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private 1 " Verinnerlichung " and " Philosophie des Egoismus

" (Beckby, op. cit., p. 30) to have readily accepted and

copiously exploited this motif, i.e. the exhortation 2 to drink
and enjoy life before old age arrives, but it was not so : the
motif was too general and too popular to appeal to the

Alexandrians, who, on the whole, shunned it in their
epigrams 3 or used it as a foil for a point4.

879 ff. : the theme of wine as a remover of sorrows was
popular and wide-spread (the Anacreontea, for instance,
have 3 variants of the motif oxav raw tov olvov: 43, 46, 48,

Bgk). Once more, we may observe that this motif, precisely
for its popular nature and its lack of specificity, was shunned

by the Alexandrians 5.

939 : this passage is notable because it mentions a xtop.09
(cf. also 886 and 1045 ff.)

1039-42. The motif indicated at 1039-40 (cf. Hudson-
Williams ad loc.) is also present in Hesiod and Alcaeus. The

1 The background of political engagement which is always present m sympotic
literature (Theognis, skolia, Alcaeus) could of course hardly be expected to
survive in the Alexandrian epigram. Theognis rejects the pleasures of
drinking for political reasons at 825 ff., (i.e. for his own exile, which his
"amour de la patrie " makes painful, cf. Carriere, Pomes, p. 122), and
professes himself able to enjoy banquets rather than wars only if the toSXi? is

not threatened (885 f.).
2 I might as well note now that the hortatory tone is one of the traditional
ingredients of sympotic poetry : cf. (I am quoting at random) Theogn. 763

(mvcopsv), 989 (tuvc), 1042 (tuvcopEv), 1047 (Tuvovxet; TEp7tcbij.E0a), 1043
(cöScofxsv); Hedylus 1853 (tttvcop-sv), Leonidas 2384 VII, 452,2 (juvcopev),
Asclepiades 880 ff.,= XII, 50 (tüvs, ttLdusv). For such " Aufforderungen "
cf. Kagi op. ctt., p. 8.

3 Kagi, op. cit., p. 9 f. can only quote one Alexandrian epigram (Asclepiades
816 ff. A.P. V, 85 ; cf. Plato, epigr. 2), which we shall mention again
later.
4 Leonidas' humorous point 2383 f. A.P. VII, 452 (mentioned by Kagi,
op. cit., p. 10) and Asclepiades' epigram 880 ff. A.P. XII, 50 (cf. Kagi,
tbid.) will be discussed later.
6 Cf. Kagi, op. cit., p. 57, who overlooks the neat adaptation of a motif by
Meleager at 4598 ff. XII, 49 (we shall examine this epigram later).
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motif of the drinking companion who has " le vin triste "
(1041-42) seems, on the other hand, to appear for the first
time. What is the reason for the companion's sadness?

Since Theognis elsewhere recommends never to hurt the

feelings of one's fellow drinkers who are in distress (1217-18 ;

cf. Carriere, Etude, p. 146), it may be that the worries at
which the poet would allow us to laugh are peines d'amour,
i.e. worries of a not too serious nature 1. Whether or not this

interpretation is valid for the Theognidean passage 1040-41,
it is however certain that the " vin triste " reveals " peines
d'amour "—and not political worries—in the Alexandrian
epigram, as we shall see 2. Within the utilitarian framework
of Theognis' Weltanschauung a symposion was an activity not
only pleasant, and therefore desirable, in itself, but also
useful. It is a xspSop to be invited, if one can profit from
the conversation (563 ff. ; cf. also 33 ff. ; the same motif in
Attic skolion 897 PMG). 'AvSpoi; olvop e'Ssi^s voov (500;
cf. Hudson-Williams, op. cit. p. 197) : therefore, (309 ff.)
one can profit from this. Theognis thought in terms of
political secrets (cf. Carriere, Poemes, p. 5 on the poet living,
" ombrageux et vindicatif", in an atmosphere of political
rivalries); for the Alexandrians, the secrets to be evinced
from one's companions and to be smiled at were the harmless

ones of love.

1047 f. : ephemeral nature of human things, with exhortation

to enjoy oneself (tuvovtep xspTrcopeGa).

(D) The ephemeral nature of man's existence leads us

to another Leitmotiv, the praise of youth and the abhorrence
of old age. This motif goes back to Homer, who often gives

1 Cf. however, Archil, fr. 9D xy]8eix otovoevtix aaxwv ÖaXtT)

and fr. 13 D with Reitzenstein's observations, Epigr. u. Sk., p. 49.
2 Cf. also Hör., Od. I, 27, with Pasquali's observations on the treatment of
the theme by Callimachus and Asclepiades (Oratio Lirico, p. 514 ff.).
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yyjpat; the epithet Xuypov, and who said [Hymn. A.p. 190 f.)
that mortals oüSs SuvacvTca supspievai y/jpaop aXxap. The
theme was, of course, very popular, and continued in Elegiac
poetry (e.g. Mimn. 1 D, 2D, 5 D, dtpyaXeov yvjpa?) : once

more, we have here a motif which was so popular, elemental
and wide-spread that the Alexandrians avoided touching it
in their epigrams, as a rule.

The more relevant passages in Theognis are 5 67 ff., 877 ff.,
again 1070 a-b, 983 ff., 1305 ff, 1007 ff., 1017-1022,
which coincides with Mimn. 5 D, 1063 ff. (lovemaking and

banqueting are possible and enjoyable when young), 1119 ff,
1191-94.

(E) Against the pleasures of banqueting and love-
making, there appears the motif of poverty : 173-82, 267 ff.,
351 ff., 525 ff., 649 ff. Poverty and old age are combined at

173-74; cf. ii22Yjß7) xaiTrXoÜTco. This motif contradicts another,
also present in Theognis, the " Ablehnung des Reichtums "
(Kägi, op. cit. 5 8 f.). Such motifs were, however, a " Gemeinplatz

" (Kägi, ibid.), and in any case difficult to apply to
erotic situations : it is therefore not astonishing to see that
they are not frequent in Alexandrian epigrams : Callimachus
for instance used the motif of poverty at 1071 ff. XII, 148,
but with an ironic twist, as we shall see.

We have thus rapidly surveyed Theognis, the oldest and
richest store of sympotic Leitmotive 1, we have tried to see

1 The motifs contained in Theognis' Book II may be considered (cf. Lesky,
op. cit., p. 193) as ingredients of Gelagepoesie which were originally scattered
all over the corpus Theognideum and were subsequently concentrated into
Book II, but the amount of Alexandrian interpolations cannot exactly be

gauged. It is therefore safest to leave Book II outside the scope of this
investigation. Points of contact with Hellenistic poetry are, of course, very
numerous: e.g. 1231 cr/exX!/"Epcoi; Ap. Rh. IV, 445, A.P. V, 57 Gow-
Page 4075 ; 1249 simile of boy likened to a horse Callim. A.P. XII, 149

Gow-Page 1087 ff. (for the motif, cf. in particular Kägi, op. cit., p. 51);
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how these emerged — the transition from political rejoicing
to private jollification was an easy step at banquets
celebrated by men whose idea of dtpsT/j was acquisitive and
affluent — and we have identified the main themes.

Attic Skolia 1

If we now turn to the Attic skolia, we find, not
surprisingly, the same motifs as in Theognis, but our gleaning
of sympotic motifs capable of development in the Alexandrian

epigram is more meagre. The reason is that these
skolia were, to use Bowra's words 2, " decorous and public-
minded ", and they tended to have " militant and patriotic
associations ". We find in them the same hymns to the Gods
as in Theognis (skolia 1-4 correspond to the first four Hymns
contained in the Theognidean corpus, as has been shown by
Reitzenstein)3; we find in them " the aristocratic doctrine,
familiar from Theognis " 4.

However, there are a few skolia which have no political
significance, and in these the motifs of private sympotic
enjoyment appear.

(A) Exhortations to drink (or eat) and be merry.
Sk. 19, whose wording mve, xtA. 5 echoes Theogn. 313 f. (cf.
also Theogn. 877 f. -Sjßa, xtA. : Reitzenstein, op. cit., p. 20)

1257 ff. tirade against roxi? 7toXÜ7tXayTO(; yuvatxa 7tsptSpo(j.ov Theogn.
581 ff., and Callim. XII, 43, Gow-Page 1041 ff. ; 1299 ff. Callim.
XII, 149, Gow-Page 1087 ff.
1 Numbering according to Page in PMG.
2 Greek Lyric Poetry, Oxford 19612, p. 373, 388.
5 Cf. Carriiire, Poemes, p. 92 ; Bowra, op. cit., p. 375, n. 7.
4 Bowra, op. cit., p. 376 f. E.g. sk. 14 Theogn. 31 f., 103 ; the same tendency
to suspect enemies lurking everywhere, as in Theognis, appears in sk. 20.
5 On the hortatory formula tuve 7tive in Simonides PMG 512 cf. Bowra,
op. cit., p. 315.
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and at the same time is "an imitation of Anacreon" (Smyth,
Greek Melic Poets, adloc., p. 484). Sk. 23 contains the exhortation

sy^ei, which (cf. Theogn. 487) is repeated by Calli-
machus (1063 ff. XII, 51), Meleager (4222 V, 136 and

4228 V, 137) and, later, by Marcus Argentarius (V, 110).
Sk. 30 contains the exhortation tpslSv), which reappears,

as we shall see, in Asclepiades: the exhortation is to spctv xa!
xaTsofKsiv.

(B) Expression of a wish, introduced by the formula
sl'Ds: skolia 17 and 18. This motif (cf. also Reitzenstein,
Epigr. u. Sk., p. 93) has been fully dealt with by Lier {pp. cit.,

p. 51-54) and therefore I need not dilate on it. One point,
however, I should like to make : the motif was clearly of
popular origin, and in this respect it is significant that,

amongst Hellenistic epigrammatists, the only poet who is

certain to have utilized it was the all-receptive Meleager
(4432 ff. A.P. XII, 52 and 4186 ff. V, 174) 1. In the
latter epigram, Meleager used the hackneyed theme in order
to obtain a neat " reversal" of motif ("Ttcvo? becomes

cOTTspcx;2: the emphatic position of the epithet is significant);
in the former Meleager has, once more, inverted the motif:
he would like to carry the loved person, rather than be

carried or worn (which was the usual motif: cf. e.g.
Anacreontic 22, 8 oircoc; äs! cpopfj<; ps). Meleager, we may conclude,
uses old motifs in order to achieve neat " Umkehrungen
I take this opportunity of observing that the motif dealt
with by Lier loc. cit. is applied to cups by later epigrammatists,

starting with Meleager 4182 ff. V, 171 ; cf. Gow-
Page ad loc. ; add A.P. V, 266).

1 A.P. XII, 142 Gow-Page 3250 flf.) is <!>? 'PiavoO, cf. Gow-Page, ad

loc.; A.P. V, 83 and 84, which Reitzenstein loc. cit. considers as " sicher
alte Epigramme " are rightly regarded as not Hellenistic by Gow-Page.
2 On Meleager's acumen cf. Wernicke's observations (Tbes., s.v. ct7tT£poi;,
1832 A).
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(C) Couplets with a point. Skolia 21 and 22 show
" pungent witas Bowra says (op. cit., p. 382). It may be

added that the witticism is achieved by means of a point,
exactly as happens in the case of epigrams. Sk. 21 is taken

to be the parody of a Dorian rustic (cf. Smyth, op. cit., ad loc.,

p. 485) who clumsily quotes a proverb, in order to justify his

own desires ; in sk. 22, the second line gives the point, by
explaining the apparently illogical comparison indicated in
the first fine. These are typical epigrammatic structures :

in epigrams the point often serves to explain an apparent

illogicality that precedes, and proverbs are utilized by
the epigrammatists in order to obtain humorous effects 1.

The structural analogy existing between skolia and epigrams,
from the point of view of the function given to the points 2

or the proverb, is worth stressing.

Alcaeus

In the case of Alcaeus, the task of analysing the sympotic
Leitmotive present in his poetic production is easy, because

already the ancient critics separated the SoptoTixa, 'Epomxa
and ExoXta from the rtoXspuxd and Sracriamxa.

Alcaeus was " overfond of war " (Smyth, op. cit., p. 223),
but he was no less fond of drinking : indeed, as all the critics
from Athenaeus (X, 430) downwards have observed, for
him any pretext was good enough to justify a drinking party.
His drinking songs were, as is well known, " almost
extemporary "3, that is, " Gelegenheitsdichtung", just as is the
case with much of epigrammatic poetry. We would expect
his poetry, therefore, to share many a motif with Alexandrian
epigrams, and yet this is not so. The reason is to be found in
1 Cf. v. Prittwitz-Gaffron, Das Sprichwort im grtech. Epigramm, Diss.
Giessen 1912.
2 Cf., as an example of apparently illogical nonsense explained by a declaration

that follows, A..P. XII, 171 (1515 ff.), analysed in Class. Rev. 1967, p. 22.
3 Bowra, op. at., p. 157.
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the poet's personality : " he is not subtle, nor even very
imaginative and " treats a drinking-party with the same

energetic attention with which he treats politics " 1: his

approach " is direct and immediate and realistic"2, and, as

an inevitable consequence, his utterances on wine and

banquets have an elemental, uncomplicated and conventional
—if robust3—tone. Exhortations to drink occur in fragm.
401 a LP (^ocips xal nS>) and 401 b LP (Ssüpo aup/rccoih);
another exhortation occurs at 346 LP (-Ttcovcofiev ey^es...),
which contains the conventional motif of wine as a remover
of worries ; at 338 LP the excuse for drinking is the cold,
whilst at 347 LP it is the heat (the motif is imitated from
Hesiod). Whereas, however, Hesiod had recommended a

" weak mixture ", as we have seen, the impetuous Alcaeus
recommends a mixture which is " a good deal stronger than
normally " (Bowra, p. 158): this detail of the mixture, as we
can follow it in its development in sympotic literature, is not
without relevance to epigrams, as we shall see. At 38 LP
we find the traditional motif of ephemeral youth ; at 332
and 335 LP we read that pisD-uaahjv is good, for opposite
reasons (Bowra, op. cit., p. 157). The motif in vino Veritas

occurs at 333 LP and 366 LP. These two fragments are

apophthegmatic utterances of the type which we have

already seen in Theognis' yvwpiat, and in the Attic skolia 4:
their nature is sententious and conventional rather than

imaginative. The ideal sjmposion, says Alcaeus with no
breath-taking flight of imagination, is a mixture of loving
and drinking (368 LP). The poet's character — robust, but

1 Bowra, tbid., p. 157.
2 Bowra, iW, p. 150.
3 Bowra [pp. ctt., p. 160) rightly speaks of "the imperative temper of a

drinking song ". In Alcaeus' uncomplicated psychology, the exhortation to
drink, under a plausible pretext, was all there was to a poem.
4 Cf. G. S. Farnell, Greek Lyric Poetry, p. 322 ; Bowra, op. ctt., p. 160, n. 4
and 161, n. i.
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uncomplicated, unimaginative and lacking in sense of humour
—had very little in common with the Alexandrians 1 : it is

significant that the only notable echo of the motifs used by
Alcaeus (fr. 346 LP) occurs in Asclepiades 880 ff. XII,
50 2, an epigram which we shall examine later, and where
the reference is made to Alcaeus in order to obtain a humorous

point.

Anacreon

It is with Anacreon that the "Verinnerlichung" of
sympotic Leitmotive, to the exclusion of political or moralistic
implications, asserted itself. The ancients knew this only too
well: they wondered whether he had lived libidinosior an

ebriosior (Sen., Ep. 88 ; cf. A.P. IX, 239, 3-4). " He had

little interest in war or politics " 3. In the symposia, attended
as they were by male aristocrats, there was much singing
about war and politics4, but the poet gives us his unequivocal
manifesto (cf. Reitzenstein, op. cit., p. 50) in fr. 56 Gent. This
manifesto agrees, in its negative part, with Xenophanes'
(fr. 1 D.), who had proscribed ordcaiac, acpeSocva<; from the

symposion 5. What Anacreon liked was indicated by him in
fr. 23 Gent.: he wanted to auvyjßäv, as does the author of
Skol. 19 (cf. Theogn. 877, -qßa); he did not care about wars
(49 Gent.; cf. Bowra, op. cit., p. 271). His interest was, as

Smyth appositely says, in " Wein, Weib und Gesang " 6.

1 Cf. Bowra, op. cit., p. 164, who notices the contrast between Alcaeus and
the poets " of the Alexandrian age but unfortunately does not seem to be

familiar with the essential features and the spirit of Alexandrian poetry.
2 Cf. Smyth, op. cit., p. 221.
3 Bowra, op. cit., p. 307.
1 Bowra, op. cit., p. 304.
5 Cf. Lavagnini, Aglaia, Torino 1954, p. 58: " E' la descrizione di un
simposio, ma di un simposio di saggi, quindi... in contrasto polemico
coll'uso corrente " ; cf. also Buchholz, Anthol., I, p. 40 ff. and especially
Hudson-Williams' commentary ad loc.

6 Op. cit., p. 47, fr. 93 Gent., 373 PMG.
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We find in his production Hymns which closely resemble
the ones preserved in Theognis and in the Attic skolia, i.e.
invocations addressed to a god for protection. Fr. i Gent, is
" a personal prayer " *, " a hymn, perhaps of the kletic class " 2,

an " inno cletico " 3, but it is significant that he, in a certain

sense, adapted this genre to his personal amatory aims :

in the Hymn 14 Gent. Dionysus, the god of wine, is invoked
in a " carme simposiaco che diviene personale negli ultimi
versi" 4, and from yjpxv (line 7) the poet passes to eptov in
fine 10.

Let us now examine certain Leitmotive of his poetry. The
motif of old age appears, but it is now coupled with a

humorous element of Selbstironie : the poet " klagt über das

eigene Alter "5. Fr. 3 6 Gent, is a description of himself as an old

man, which has so far been misunderstood. Here is the text:

noAlOl (XSV 7)(XIV 7)SY]

xporacpoi xapv) ts Aeuxov,

Xapleaaa 8' OUXST' f^ßr)

racpa, yvjpaXeoi 8' oSovtsq.

yXuxepou 8' ooxstl noXXoq

ßioTOU xpovo? X£Xeurrat.

8M raGT' ävaaTaXö^M

0a(xa Taprapov SsSoixax;:
'A18sa> yap sari Sslvo?

\wyoq, apyaXsv) 8' iq aurov
xocto&ck;" xal yap stol[xov
xaraßavTi (XT] ävaßv)va!..

1Bowra, op. tit., p. 273.
2 Smyth, op. tit., p. 285.
3 Gentili, Anacrsonte, Roma 1958, p. xxi.
4 Lavagnini, op. tit., p. 166. Cf. in particular Gentili, op. tit., p. XXI f., who
aptly compares Sappho's Hymn to Aphrodite : this, too, was a xXr]Tix&?

upvos which has a "contenuto tutto personale" (Lavagnini, op. tit., p. 114).
5 Lesky, op. tit., p. 202. For the motif cf. Philodemus A.P. XI, 30, and
v. Prittwitz-Gaffron, op. tit., p. 33.
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The poem seems at first a dull and pointless complaint about
old age, but then culminates in a very humorous twist at
the end : the poet, in spite of his old age, is still fully idoneus

puelhs 1, and indeed complains because, once one has died,
one cannot make love any more : Anacreon has cleverly
employed, at the close of his poem, the usual opposition
between xaTocßouvsiv and a.vaßatve!,v (cf. Thes., s.v. xaraßaIvos,
for examples) in order to obtain a very witty effect based on
the meaning of <xvaß?jvai (for his final avaßvjvou, cf. Moens,
3 ävaß9jvai ttjv yuvatxa 'AttixoI, and Thes., s.v. txvaßalvco,

304 B-C). The poet has used what was a current, trivial
motif (cf. Tnbukait, De Proverbits... ap. Bucolicos..., Diss.

Königsberg 1889, p. 36, on the " Orci fores " ; Calhm. 1189
AhP. VII, 524, 3 avoSot, and Peek GV 1905, 19-23 ;

for xdfoSot;, cf. e.g. A.P. XI, 23, 3), transforming it into
an extremely witty chmactic point which places the preceding
lines m an entirely new hght2. The humorous ambiguity in
1 The conclusion of the poem is prepared by the pointed TtoXXo; m line 5

For an analysis of the structure cf note below
2 My interpretation of the poem is confirmed by the unanimous biographical
tradition, according to which Anacreon retained his amatory powers throughout

his life (cf eg Sud, sv 'Avaxpccov ßlo? Ss /jv auxo irpö? cpoyra?
7icdStov xal yuvalxcov, xtX and A P IX, 239, 3 f 7tp£aßo? guv [ptepoi?,

AP VII, 23, j£ 7ravTa SiaTrXcooa? guv sporn ßlov) Cf in particular
A P VII, 25, 5-8, a passage which seems directly inspired by the fragment
that I have explained

pouvov 8' siv 'Axspovrt, ßapuvsTca, 00/ ort XeItccov

}\tkiov Ay)0/)? IvOaS"' exupas Sopxov,
aXX' otl tov ^aplevTa ^iet' 7}(,6soloi MsytoTsa

xal tov SpspSteca ©prjxa XeXoitte tt60ov

Cf also Anacreontic 6 Bgk where the yuvaTxs? tease the poet, but he replies
that tco yepovTi paXXov 7rp£7r£i to T£p7rva 7ra(^£iv, baco 7t£Xa? Ta MolpT]?
(7raL^£E.v, of course, is explained by Anacreontic 50 Bgk toxI^eiv pt£Ta XPU"

OY)? 'AcppoStTT)?) In order to be properly savoured, Anacreon's poem must
be carefully read within the framework of sympotic literature He is alluding

to the motif that one must, as long as one can, Epav xal xaT£a0tEt,v

(skol 30), a motif which lasts until late (A P XI, 38, 5 7UV£ xal eg0ie, in
a banquet, as indicated by 7T£plx£iao av0£a the banquet implies bed-companions,

cf A P XI, 28, 4 aXo/ov, XI, 34, 3 Si^aSa Tropv/)v, and XI, 39, 1 for
one such yovY)) Anacreon does admit that he cannot eat easily any longer
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the use of a key-word (here, ävaßrjvai) by the poet is, it must
be noted, a literary feature which became common in the
Alexandrian age : structurally, too, the technique of the
" surprise point " at the end of the poem is the same as in the

epigrams. For a close parallel, from the point of view of
ambiguity in diction, cf. CR 1967, p. 72 on the use of
sfißaTsiv at 2063 VII, 657, 2. Similarly, fr. 13 Gent, has

(y7)paXsoi & oSovTzq), but he does say that he is still (ouxstl izoXkoq) able to
enjoy yXuxepo^ ßtovoc; his ßlo<; is not yet creep ypua% 'A^poSm^, he is not
yet aTipiacTTOc; yuvai^tv, as Mimnermus would put it. Anacreon is very
careful not to make an admission like the ones we read eg at A P. XII, 240
or XI, 30, and is preparing the ground for his surprise ending, at the end of
the poem

He finds the descent to Hades apyaXe7] because (xal yap) it will be no
longer possible for him to make love down there xal yap does not mean
" and more " (Edmonds), but explains the only reason why Anacreon really
finds Hades 8stv6<; and the descent apyaXsr) on xal yap explaining a

preceding yap cf Denniston, Gr. Part2 p 108 The adjective sTOipoi;, used

with the infinitive avaßyjvat., means " sure to come, certain, inevitable"
(cf L S J., s.v. I, 2), exactly as in Eur. H F. 86 (" verum et certum est me non

redireMehlhorn, followed by Buchholz, Anthol II, 2 p. 27, and Smyth ad loc.,

p. 293), for " [LT] with avaßyjvat" (Smyth, loc cit) cf Soph, El. 1078 py)
ßXs7rctv. Anacreon has cleverly utilized the motif of the " one regret " of the
dead for the one thing that he (or she) misses and is no longer available in
Hades this motif appears, as we have said, at A P.y VII, 25, 5-8, precisely in
reference to Anacreon ; we shall see later that the motif of the " one regret "
was humorously applied, by Alexandiian epigrammatists, to the bibulous, if
not amatory, desires of ladies in the nether world. In conclusion once we
become aware—as the ancient Greek speakers were '— of the meaning that
the verb avaßyjvaL could have in Greek, and of the "one regretmotif
commonly applied, in Greek sepulchral literature, to the dead in the nether
world, the poem of Anacreon recovers for us moderns the witty and specific

meaning that was of course not lost on the ancient reader It is a pointed
piece, very much like an epigram in spirit, technique and structure The
critics so far had interpreted Anacreon's poem as an expression of resigned
acceptance, very much out of character with his unabating amatory inclinations

(" old age was bad enough, but what came after it might be worse
Bowra, op. cit.y p. 306) now we have realized that old age does not trouble
the poet at all, as his pointed noXkoq indicates: only what comes after it
worries him ' The " build-up " technique of the poem is worth noticing
first of all our suspicions are aroused by the strategically placed noXkoq, and
the point arrives at the very end, with avaßYjvai. Anacreon really " enjoyed
himself to the last " (Bowra, op. cit, p. 307)
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a very felicitous twist at the end, in true epigrammatic
style. Here is the text:

ScpatpY) Syjute [is 7top<pupey)

ßaXXcov ypucrox6[X7]<; "Epwt;

vy]vi 7coixiXoffafi.ßaXcp

aofntal^Eiv TtpoxaXetTai.

7) 8', stJTiv yap due' euxtEtou

Ascrßou, T7)V (ISV £fL7]V X0[1Y]V,

Xeuxt) yap, xaTapipcpETai.,

Tcpoc 8' aXXy)v rtva yaaxEL.

One would think that the poet is rejected by the girl because

his hair is white (epLTjv xopir^v Xeoxy) TtoXtol xpovacpoi
fr. 3 6 Gent.) but we discover that matters stand differently.
The girl, a Lesbian, prefers, as fellatrix, not the poet's
greying xop.7], not the cephalic hair, but another xop.7], the

xojj.7) of his a'iSotov, the poet's pubic hair 1. The point, as in
the epigrams, comes at the end of the poem : the poet, we

may infer, is not too old to love, he is still idoneus puellis 2.

The situation in fr. 83-84 Gent., 378-379 PMG, if the

two fragments belong to the same poem, is far from clear
in its details. Smyth (op. cit., p. 291) thinks that " the poet,
having been scorned by a beautiful boy, flies aloft to Olympus
to demand satisfaction of Eros, but Eros refuses to listen
to his aged petitioner " 3: or, rather, is Eros going to be

1 My learned friend, B. Gentili, has drawn my attention to the paper by
Wigodsky in Class. Phil. 1962, p. 109.
2 For the motif of pretended impotence cf. Hör., Od. III, 26 (an ode which
has an " impostatura ellemstica" and is of Anacreontean inspiration, Pas-

quali, op. cit. p. 501). Horace pretends at first to be no longer idoneus, but
at the end he turns the tables and we discover that it is rather Chloe (the
green one who is arrogans, and does not want to love him (cf. Od. I, 23,
11-12 tandem tempestwa viro). On this Ode and its " surprise ending" cf. Copley
op. cit., p. 56. The same motif as in Anacreon and Horace occurs in Alcman
(cf. Interpretationen griechischer Meliker, in Rh. Mus., forthcoming).
3 Cf. also Bowra, op. cit., p. 305, whose interpretation is accepted by Gentili
(cf. his apparatus on fr. 84).
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punished (cf. Schefold, Prop. Kunstgesch. I, fig. 236)?
However that may be, all the critics seem to agree that the

fragment contains a large dose of Selbstironie; perhaps the

poet smiles at himself as a middle-aged lover in fr. 77 Gent1.
There are, of course, traditional motifs in Anacreon's

poetry. In fr. 4 Gent, the poet " proclaims his belief in the

Mean"2; we have already seen that the ptijSsv ayocv motif
was at home in sympotic poetry. Fr. 33 Gent, is an " invito
a bere " (Lavagnini, op. cit., p. 173) in the hortatory tone
(fteXsTcogsv) usual in sympotic literature : in evident contrast
with the request made by Alcaeus (fr. 346 LP xepvatc eva

xal Süo), the poet insists on a weaker, more civilized
mixture (8sx'... uSaTo?,... tovte §' ol'vou). Specific mention of
such details (cf. als fr. 30 Gent.) 3 was becoming, as we have

already observed, a traditional motif in sympotic literature.
The intimate connection between wine-drinking and

love-making is obvious in fr. 38 Gent. :

<Dep' öStop, cpep' olvov, d> nod,
cplps 8' dcvOefieuvToo; yjpdv

CTTscpavouc;, sveixov, esq [A]

7Tpo<; "Epcoxa TruxTaXli(cd.

This fragment needs detailed discussion. First of all, we
must put out of the way an interpretation considered by
Farnell (op. cit., p. 3 5 2), according to which wine is seen by
the poet as a " refuge from Eros " (cf. also Lavagnini,
op. cit., p. 173 " rimedio all' amorei.e. against love).
To consider wine as an antidote to love-making would be

contrary to the unanimous opinion held by the ancient

1 Fr. 74 Gent, apparently does not, however, depict Anacreon as an
unsuccessful middle-aged womaniser, cf. Gentili ad loc.

2 Bowra, op. cit., p. 291.
3 Cf. Bowra, op. cit., p. 276.
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Greeks: wine, if drunk in the proper way (i.e. with water at
a banquet, as Anacreon wants to do), was always regarded
from Homer downwards as an erotic stimulant. We have

already seen what happened to the bibulous Centaurs

according to Homer : Euripides, Bacch. 773, tells us that
ol'vou... (xvjxst' ovto<; oüx lemv KuTtpit;1; Copley (op. cit., p. 6)
has shown that he, who sings a paraclausithyron, is generally
"a lover who has been at a symposion" and is "warm with
wine ", such as the amorous Cyclops who was 7tXsco<; ol'vou

(Eur. Cycl. 503) : Anacreon himself (93 Gent.) is inclined to
amorous activities (xwpal(cov) after drinking a whole ol'vou

xaSov. The motif, of course, is utilized in Hellenistic
epigrams, as we shall see. As Gentili rightly observes (op. cit.,

p. 202), " l'amore si associa spesso nell'arte di Anacreonte
all'allegrezza del convito ". It may therefore be concluded
that the interpretation in question is a non-starter.

The choice between the variants «9 p-yj and wp 87) is,
however, difficult2. The recent editors (Gentili, Page) prefer
<b; Sy) : in this case we would have to see in the passage
a tone of " Selbstironie " on the part of the poet: " il poeta
cerca la lotta quasi certo di vincere l'avversario o almeno
di resistergli " (Gentili, op. cit., p. 202); the 84 would be

"ironical" (Smyth, op. cit., p. 295), because Eros was devtxa-

to<; paxav (Soph., Ant. 781) and Anacreon himself knows
that the god Sapa^ei everybody (37 Gent., cf. Smyth, op. cit.,

p. 297, fr. xxv). If we accept this interpretation, we may see

it supported by A.P. XI, 63 : wine gives " Zechermut"
(cf. Beckby ad loci), and, just as Macedonius is ready, when
drunk, to fight the invincible Giants, so Anacreon would
proclaim himself ready to fight an invincible god.

1 Schott, Posidippi epigrammata, Diss. Berlin 1905, p. 64.
2 Unfortunately fr. 65 Gent. 346, 4 PMG, which contains the same
ingredients as fr. 38 Gent. (cTtux-raXi^ov, <pepoi olvov cpspot uScop, etc.) is

so confused that it cannot help us at all (Page, ad loc., thinks that we may
have business with " duo carmina " ; cf. Bowra, op. cit., 293).
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But why should Anacreon profess himself ready to
TcuxTaX^sLv Eros If he is at a banquet1, surely he is there to
make love—whether on the premises, or in the course of
the c, that will follow the banquet, does not matter to
us—exactly as happens in fr. 93 Gent. : Farnell, op. cit.,

p. 352, is right in observing that, if the poet wants to take

part in a banquet, he is evidently in a mood to greet Eros as

a conqueror, he will do his best to welcome Eros, and will
not try to fight the god : such a Lapalissian truth will be

confirmed, as we shall see, by sympotic tradition.
At Soph., Trach. 441 f. we read:

"EpWTl. [LEV VUV OGTiq dcVTCmffTOCTOCl

7tüxr*)£ OTrwp eq ^elpocq, ou xcck&q cppovst.

It is obvious that the two passages are connected, but
their relationship has remained unclear. Jebb, who would
like to read «<; &yj in Anacreon, is compelled to gloss over
the contradiction that would thus arise between the two
statements : according to him, " the resemblance is only
verbal ", because " the reveller does not wish to resist Love,
but to make trial of his might". But the resemblance can

hardly be purely verbal: either Sophocles is echoing
Anacreon's passage, or both poets are, independently of
each other, alluding to the same proverbial saying; tojxtoc
does not mean " make trial ", but " fightand we have

just seen with Farnell that the poet cannot wish to fight
Eros, but must rather be all too eager to welcome him.
Banqueting does not imply offering the slightest resistance

to Eros, in Anacreon : on the contrary, " l'amore si associa

spesso nell'arte di Anacreonte all'allegrezza del convito ", as

I have just said. On the other hand, Smyth ad loc. (p. 295)
thinks that Sophocles' passage supports the reading wc ufj in
Anacreon's text: Anacreon, that is, refuses to be a fool, wants

1 As shown by his request for wine, water and garlands (on the three garlands
cf. Athen. XV, 671 e).
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to xaX«<; cppovstv, and therefore receives Eros, instead of
fighting him. But why the specific mention of wine, and the
final cos? This would imply the grotesque suggestion that
Anacreon is normally a fool, and when sober wastes his
time in fighting the invincible god, the Seivotoctos 0ecov, Suvx-

CTT7]s 0swv, 7ravTtov SuajraycoxaTOc, 0swv 1 : we know, instead,
that Anacreon, when he has his wits about him, wisely flees

such an invincible adversary, instead of challenging him to
a fight or welcoming him (fr. 35 Gent., also 65, 4 Gent.).
And — fundamental difficulty — how could Anacreon xaXcot;

cppovsilv by drinking Only when sober is one " capable
of reasoning " (cf. Gow-Page, Introd. to Posidipp. VII).

In order to understand Anacreon's passage we must
remember that there were four main totoh regarding Eros.

(I) The god must be fled (Lier, op. cit., p. 17, § 7: Anacreon
does this, as I have just said, at 3 5 Gent.); (II) " A.mori
resistentes operam perdunt" (cf. Lier, op. cit., 18, § 8 : this is
the TOTtoc; utilized by Sophocles in the passage of the

Trachiniae); (III) spcogaveiv is opposed to Xoytl(s<70xi (cf. Lier,
op. cit., p. 16-17 ; Anacreon's conception of love fits within
this TOTtop: spav is [xxivsa0at, 46 Gent.); (IV) Toko? Nr. Ill
became typical of sympotic literature by the insertion of the
motif according to which wine renders one no longer sober,

no longer compos sui, thereby inducing epomxv] piavLoc and

inability to resist the assaults of Eros (cf. Lier, op. cit., p. 25 f.
§ 14). At 3078 ff. the point is that " so long as Posidippus is

sober Reason is always arrayed against the assault " (Gow-
Page ad loci) ; cf. also 3668 ff. XII, 115, 4092 ff. XII, 117

(where the lack of Xoyictgoi; in one who is otvoßapy)? and

willing to accept Eros is stressed), 4098 ff. XII, 119 ; cf.
also Rufinus, V, 93, and v. Prittwitz-Gaffron, op. cit., p. 48 f.

The above sympotic passages prove ad abundantiam that
the genuine reading in Anacreon is w? 47): Anacreon wants

1 Cf. Bruchmann, Epitheta deorum, s.v. Eros, for attestations.
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to say that when he is drunk, no longer sober, no longer able

to xaAwt; tppovsiv because of his drunkenness, he is prepared
to welcome Love, that tormenting master 1.

Whether Sophocles reversed the motif as present in
Anacreon (the point in his passage is that whoever is in a

sober state of mind, compos sui, knows better than to fight the

god), or whether both poets have differently utilized a

proverbial saying, is impossible to ascertain. It is interesting to
note in this connection that both motifs, Anacreon's and

Sophocles', are coupled in Plut. A.mat. 759 b, where the

author, no doubt reflecting earlier texts (cf. Copley, op. cit.

p. 21 f.), states that the epamxv) piavla conquers both vfjcpovTsq

and 7Uvovt£(;.
The variant reading ox; Syj arose because the copyists

could not understand Anacreon's elegant implication : since

wine is traditionally coupled with bellicosity (from Homer's
allusion to the Centaurs' ußpit; down to Macedonius' epigram
on his own " Zechermut") there ading ox; 8f) came into being.

Anacreon's readiness (as his final cL? shows) to deprive
himself of his Aoytafroq by drinking in order to welcome love
testifies to a keen sense of Selbstironie which the poet applies
to his own feelings : in this, he is the harbinger of the
Alexandrians 2.

1 This point is very important. Anacreon's attitude to love coincides with
Posidippus' and Meleager's: the poet's way of thinking is already Hellenistic.
Love, to him and the Alexandrians, is a torment (cf. Hermes 1968, p. 172,
on Asclepiades xpcoGel?; on love being a fire, a wound, etc. cf. Gow's Index
to Theocritus, s.v. Love; cf. also Lier, op. cit., p. 31 c); yet the torment is yXu-

xuTtixpo? and the lover is willing to give up Reason in order to be tormented
(cf. Eranos 1967, p. 43 f.). Posidippus himself tells us why he, in his sober

state, was " arrayed for the assault " of love : Eros is a torturer, cf. 3074 ff.

2 At 46 Gent, he is ready to smile at his own inconsistency in love affairs :

he does not take himself and his feelings too seriously. Cf. Farnell, op. cit.,

p. 348 : " he lives for love and wine, but is never carried away by either
passion Such an inclination never to dramatize one's own feelings is not
infrequent in the Alexandrians: on Callimachus smiling at his own " fickleness

" in his affections cf, Gow-Page ad 1035 ff. XII, 102, and v. Prittwitz-
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Copley (op. cit., p. 14) has already analysed the traces of
xcSfiot; m Alcaeus and Anacreon. It is now interesting to see

that Anacreon shows a reversal of motif at 45 Gent. :

xoü ptoxXov sv 0upY]<7!, ßaXwv

^cruyoc xaOeuSsi

The technique of " reversal", " Umkehrung " was
destined to become a typically Alexandrian literary feature :

Anacreon is a forerunner of the Alexandrians. The essential

point of the kwjioc, was that the night revellers should
insistently demand admission (cf. e.g. Ale. 374 LP), try to
burst the double door open (0upY)<ri StxX^cji. Asclepiades
860 ff., A.P.Y, 145; SixXlSap V, 256) and to break the pioyXop

(e.g. Theoer. II, 127 ff.), or to burn the door (A.P. XII, 252).

Opposition was sometimes offered by the Oopcopop (A.P. V,
30, 3 ; V, 4, 4; V, 294, 5 ; Luc. Dial. Mer. XII, 3), and
indeed a 0upwpop appears m Anacreon, at fr. 27 Gent.,
which no doubt describes the stage at which breaking in is

attempted. Anacreon 45 Gent, is iambic, i.e. " Spottpoesie " :

the poet is satirizing a boy who, because now too old, is no
longer visited by lovers, although he leaves—hopefully but
in vain—his door unbolted. The hopes of the boy against
whom Anacreon directs his " sarcasme impitoyable"
(cf. Waltz, Anthol., Livre V, Introd., p. 16) are the same as

those of the boy at A.P. XII, 36 : the " Vergeltung
motif (cf. Kagi, op. cit., p. 19-30, where it is fully treated)
is the most usual theme in Book XII of the Anthology, and we

Gaffron, op. cit., p 22. Cf. A..P. XII, 200 and 203. Calhmachus smiles at his

being betrayed by Lysanies, as I have shown m Eranos 1968, forthcoming. Kagi
{op. cit., p. 40 f.) shows that the motif is also attested m Theognis' book II
(1369 ff.; as for 1091-94, " rien ne prouve qu'il s'agisse d'une amitie libertine ",
Carriere, Poemes, p. 77, n. 3 ; for later developments cf. Lier, op. cit., § 22).
Cf. Bowra, op. cit., p. 284 " when Anacreon comes to his own emotions, he

is not going to make too grand a parade of them ". It remains for us to add
that such an attitude places Anacreon much nearer to the Alexandrians than
to the lyric poets such as Sappho or Alcaeus.
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may conclude that Anacreon's poem is the earliest example
of it1.

To sum up: both in spirit and m technique2, Anacreon
shows a notable affinity with Alexandrian epigrammatists.

Epigram

We have so far observed how far certain sympotic
Leitmotive developed m Greek literature before the Alexan-
duan period, and we have seen how, of the two conflicting
elements present in the sympotic genre, i.e. the serious-
political and convivial-erotic, the latter ended by prevailing
with Anacreon. In particular we have noted that Anacreon
shows a notable Wahlverwandtschaft with the Alexandrians, m
that certain ingredients of Hellenistic poetry, Selbstirome

and the technique of motif-reversal or pointed " surprise
ending " are already present m his poetry. By way of
anticipation, we have already noticed obiter how the more
popular motifs of sympotic literature were, as a rule, avoided
by the Alexandrian epigrammatists.

We shall now try to see how the mam themes of sympotic
literature were utilized by the epigrammatists. The Alexandrians

were, of course, perfectly aware of their continuing,
in their epigrams, a sympotic literary tradition, witness Calli-
machus 1185 f. VII, 415, and Leonidas 2020 ff., VII,
440, 7 ff: this has already been emphasized by Reitzenstem, op.

cit., p. 87 f. What I shall try to do now is to follow the
utilization of certain given motifs at the hands of various poets.

1 Cf Pasquali, op cit, p 420, on Anacreon's " canzone a dispetto "
2 It will be noted that the poet achieves his point by strategically placed
keywords (we have examined 7toXXo<; avaßTjvca, /aaxei, p.7) TtuxxaX^co cf
Bowra, op cit, p 294, 296 and also p 285, on the poet's "skilful placing"
of " pointed " words) The equestrian metaphor which concludes 36 Gent
is paralleled by the metaphor which concludes 78 Gent on such
metaphors cf now Gow-Page, Introd to 832 ff, and ad i486 ("horse-races",
78, 4 Gent 8po(j.ou)
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Avoir le vin triste

We might as well begin with this, which is perhaps the

most famous of the erotic motifs in sympotic literature. We
have already seen that the topoi to the effect that drinking
makes you sad and makes you tell the truth were already
known in sympotic tradition. A telling example of how
these two themes were coupled and adapted by the Alexandrians

is offered by A.P. XII, 135 and 134 894 ff.,

1103 ff.) :

OIvop spcoTO^ sXsy^oc;' epocv dpvEÜpevov f)ptv

Y]Tacjav od 7toXXai. Nixayopvjv TCpOTOcrsic'

xai. yap sSaxpuasv xai svucrracre xat ti xarvjcpep
sßXs7re, crcpi.y/0slp oüx spsve aTeqjavop.

"EXxo<; sytov o IXavOavsv &c, cmTjpov

7tvsüpa Sia gty]0swv — elSep; — äv7]yaysTO,

to TpiTov Y]vtx' etuvs, to §e poSa cpuXXoßoXsuvTa

TwvSpot; a710 aropaTcov tcocvt' sysvovxo x<*[raL

WTTTTjTai, psya §7) tu pa Salpovac;, oüx oltc0 pucrpoü

sixa^o), 9copop 8' 'ijyia cpcop spa0ov.

The two epigrams are evidently related to each other :

this has long been known 1, but so far their respective points
have not been clarified. These consist both in the fact that
Asclepiades and Callimachus have chosen different stages of
the symposion as the moment when the person described

betrays his peine d'amour. Asclepiades begins in the apoph-
thegmatic style (olvop Epwxo? eXeyxo?) which we have seen

to be not infrequent2 in sympotic literature : this sententious

ouverture, in which the apophthegm has been adapted to an

1 Cf. Reitzenstein, op. cit., p. 159 f. ; Pasquali, op. cit., p. 514 ff. offers a

particularly acute commentary.
2 Reitzenstein, toe. cit.
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erotic theme 1, gives a " sympotic " tone to the poem. It
was customary at banquets to first give three toasts to the

gods, and then to start the toasts of a more personal nature,
the erotic TrpoTco<iei<;; we have already seen that this motif is
established in Theognis. The whole point of Asclepiades'
epigram is the fact that Nicagoras is so much in love that he has

drunk too many toasts to his beloved2, and that his drunken

state—he nodded, eviSaraae 3, because such toasts were
given with pure wine—is now betraying his peine d'amour, a

peine which he has been trying to hide (spav äpveügevov).

Callimachus, whose epigram is evidently modelled on
Asclepiades' (cf. Gow-Page on Asclep. xviii and v. Prittwitz-
Gaffron, op. cit., p. 20 f.) has inverted the theme: the
protagonist has a hidden wound, which causes him to be in a

fever4, but his fever his love) is so great that no sooner
has he finished drinking the three introductory toasts than the
wine betrays him. In other words : his feelings are so

overwhelming that merely three cups suffice to bring them into
the open. Asclepiades has, in conclusion, used the motif
of -oKkoic, ciTuovSat; (Theogn. 489 ff.), Callimachus the motif

1 Kagi, op. at., p. 54; Knauer, op. at., p. 12; at XI, 232 the motif is

"nicht erotisch gewendet", cf. Kagi, op. at., p. 55.

2 Knauer, who is not familiar with such sympotic traditions, writes : " vielleicht
liegt in dem cd toXXcd eine gewisse Absichtlichkeit seitens des Zutrinkenden "
(op. at., p. 12). In reality, Nicagoras' infatuation as shown by his enthusiastically

repeating the love-toasts is the whole point of the poem Meleager
drinks TtccXiv, TtaXiv xal 7taXtv a toast to his beloved, with axprjxoc; wine, at

4222 f. V, 136). Cf. Callim. 1063 XII, 51 eyx£t xc" taXiv elrue.

3 Cf. the commentators on Plat. Symp. 238 c-d: whoever vucrxtx^ei at a Symposion

incurs EcoXoxpcccda.

4 On love as a hidden wound cf. Lier, op. cit., p. 31 f.; xtto poau.ou is, of course,
a medical term (cf. Luck, GGA 1967, p. 58) : in pre-Lister days, the only
defence on which the body could count against an infection caused by a wound
was a fever ; on puOpos cf. the Index to Galen in Kuhn's edition, s.v. Rhythmus
and Pulsus; cf. Galen, IV, p. 149 Kuhn : pia ccma xyjp pETaßoXrjp xcöv

aepuypciv Icmv au$7)ati; xe xal pEttoau; xrji; epcpuxou 0£ppoxi]xo<;.
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of the three 1 introductory errtovSad (Theogn. 486 ff.) in order
to say the same thing in a different, indeed opposite 2

way :

either too many love-toasts after the first three ritual ones,
or not even one love-toast at all, but only the first three
libations, betray the love of the protagonists. Unless we place
these two epigrams within the framework of sympotic
tradition, they cannot be understood properly and their
respective points completely elude us : the difficulties which
have so far prevented us from understanding them (cf. Gow-
Page on 1105, who tentatively wonder whether the third
libation might have had some special relevance for the

protagonist) disappear when we recognize that the two
poets have used specific sympotic details in order to achieve
each his own point. The motif of the " vin triste " enables

us to understand Asclepiades 870 ff. V, 167, which I
have examined in Hermes 1968, p. 171 ff. :

'Ystck; fjv xal xal to Tplxov aXyo? epMTi

otvop, xal Bopevjc; cpu^pog, syw Se povoc;.
aXX' 6 xaXoc; Isloajoc, ttXsov i'ayusv. « Kal ou yap outwi;

^XuOsq, ou8s duprjv npoc, plav 7)cri)ydtja<;».

Ttj&s toctoüt' eßoYjcra ßsßpsypsvop. "A^pt -iivop, Zso;
Zsu cplXs, cr'tyTjGov xaiiro^ epocv spa0s<;.

1 Cf. especially Gow-Pagc on 1105.
2 I may conclude that " l'ldee generale " (Hauvette, REG 1907, p. 339) has

been utilized by the two poets in ordet to achieve two opposite points. There

are, of course, other pointed variations, which I shall study in detail in
my forthcoming Studies in Hellenistic Epigram: Nicagoras nods (the aorist
cvuaxaas is patently punctiliar so that his garland falls, whereas Callimachus,
with his axopaxcov, is playing with acpuXAov axopa and alluding to the

tmoQupG, which his neighbour has under " ses nannes " (Dar.-Sagho, s.v.
Corona, p. 1527; Athen. XV, 671 e) and upon which he is "breathing or
sighing heavily " (Gow-Page, on 1103). With an unbelievable lack of percep-
tiveness all the critics have made a bee-line for the lectio facilior crxctpavcov
Both enamoured banqueters have nodded: one has dropped his head-garland,
the other is sighing heavily into the uttoQupG which is in front of his mouth.
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In my interpretation published in Hermes I think I have
clarified the crucial point of the epigram, that is, I have shown
that the text of lines 3-4 is sound, and that it represents a

typical reversal of motifs on the part of the poet: instead of
crying for admission, as was usual in the genre, Asclepiades
shouts that he does not really care about being shut out:
he pretends to be engaged in a xSpo?, and not to have come
straight to the house on whose threshold he now is. The

poet has, once more, " trasformato con la sua consueta
eleganza " (cf. Pasquali, op. cit., p. 423) a traditional motif:
instead of despair and pleading, he expresses pretended
nonchalance. Of course such a fabricated attitude is only
intended for the ears of the person Asclepiades loves, because

he confesses his real feelings to Zeus: the poet, like Zeus, epa,
and it is for love that he is enduring the rain and the cold on
the threshold.

This is, I think, the crucial point of the the epigram;
I now take this opportunity of clarifying certain details
that I was not able to solve in my Hermes paper. Asclepiades'
paraclausithyron depicts, as is customary in all epigrams of
this type, a situation that the reader must reconstruct from
the hints that the poet gives him. The situation, as indicated
from the context, is the following : Asclepiades is now at the

door (syco §e povot; ...ttjSs), in the rain and exposed to the
cold 1 exactly as is the case with his epigram 1006 ff. V,
189; (cf. also 866 ff., V, 164, where, however, no mention
is made of the weather). Before signifying to the readers

that he is now alone at the door, the poet recalls what has

happened : it was a rainy and windy night, and the poet was
—Xsco? ol'vou (cf. Eur. Cjcl. 503): he left the banquet, and has

come to visit his beloved. He is now standing alone (novo?) on
the threshold, rfjSs, because the boy has not admitted him. To

TpiTov is, I think, the correct reading, restored (or preserved

1 The cold coupled with the drinking of wine is a motif already found in
Alcaeus 338 LP, as we saw: for aparaclausithyron, cf. " Callim. " 1327 ff. V, 23,
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in one of the " apographa": it has been un justly suspected by
all the critics, including me. Gow-Page note ad loc. that to
TpProv "would increase the already!grave suspicion of olvoc,",
because, as Knauer puts it, "die Zahlenangabe to Tpkrov kann
nur abschliessend gedacht werden, nicht wenn noch ein 4. Übel
kommt". But both olvop and aXyop are unassailable: those
who are acquainted with sympotic motifs and with the
paraclausithyron-epigta.ms will immediately realize that olvo^
is the last thing we could possibly suspect: wine is the
essential feature in the genre, as Copley has abundantly
shown ; as I have indicated in my Hermes article, love, to the
Alexandrians, is topically synonymous with dolor, pain :

Asclepiades himself is TpcoGeic, at 1008 V, 189, 3 ; cf. e.g.
3062 ff. V, 211 : aXyop. If olvop and aXyop are therefore
untouchable, we may only test the reading to TpProv. Now,
the expressions TSTpaTov aXyop(IX, 390, 3) and Ssurspov aXyoc

(IX, 274, 4), in which aXyop, as in our epigram, means
"causa dolores " (cf. Thes.., s.v. aXyop, 1409 B; "was Schmerz
bereitet ", Knauer ad loc.) would prima facie support the

reading to Tpkrov aXyop1. There is a passage in Oppian,
Hal. I, 255, where to vptrov is used precisely as in
Asclepiades' epigram, i.e. in an enumeration of four items, without
to TtpwTov, SsuTepov or TSTccpTov being specified2. The wording

in Oppian and the expressions in two epigrams just
quoted would seem to fully support the reading to Tpbrov

in Asclepiades' line: the copyist of P tended to omit
monosyllables (cf. Preisendanz, Praef., p. LXI), and therefore

the restoration of to as we find it in the apographon

1 Rain and the cold (Bopey)? t{ju/(P°?) are clearly " causae doloris " for someone
who is in love and feels compelled to brave the elements : but why should night
be classified as another such causa? The answer is in 854 ff. V, 64, where
CTXOTOc, denotes the darkness with which Zeus torments Asclepiades, who will
nevertheless xcopd^stv.
2 Oppian is following earlier models, cf. Ap. Rh. III, 516 rphoi;, in an enumeration

of several people (no other ordinal adjective is specified).
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presents no problems ; for the scansion, cf. Ouvre, op. cit.,

p. 94, who quotes Asclepiades 961 IX, 63, 4 to £uvov.

So far, the readers know that the poet is govo?, standing
in front of the door, and they know the circumstances in
which he has come (on a stormy night, and TrXstoc; oi'vou) :

this technique, whereby the " walk through the streets "
up to the door of the loved person is allusively recalled by the

poet, is customary in the genre (cf. Copley, op. cit., p. 13,14,
16). Afterwards, in line 3, the poet tells us of his vain struggle
to gain admission. The difficulties as to the identity of
6 xaXö? Moayo? (cf. in particular Stadtmüller ad loc. and

Gow-Page ad loc.) are, I believe, solved by the fact that the

poet uses the descriptive imperfect1 icyusv : the tense denotes
that a protracted resistance 2 was offered, which ended by
prevailing over the poet's insistence: 6 xaXo<; Moayop must
therefore be the beautiful boy loved by Asclepiades3, the

boy who, as is traditional in the paraclausithyron, has been

offering a staunch and so far successful resistance. Having
seen that his entreaties have failed, the poet has just had

recourse to his final weapon : he has pretended to believe
that there is a rival inside, and that therefore the boy has

been unfaithful. Asclepiades has pretended to shout the

words " Kai c?u yap outcop, xtX.", which I have already
explained in my Hermes paper4, to his non-existent rival
inside, but of course what he has shouted is meant to be

heard by the boy who is behind the door (cf. Callimachus,
1 For Asclepiades' usus cf. Ouvre, op. at., p. 67.
2 On Asclepiades' usage of images from " dem Gebiet der Kriegsfuhrung "
cf. Knauer, op. at., p. 45 ; cf. also Meineke, Anal. Alex., p. 266, for Xrjt^os.
3 The identity of Moschus is conclusively proved by one decisive point:
there cannot be a rival inside, otherwise Asclepiades would not stay hopefully

tfjSe, and would go, like Posidippus 3066 ff. V, 213.
4 On the " yap in exclamatione " cf. Ouvre, Quae fuerint dicendt genus rattoque
metrica apud Asclepiaden, Posidippum, Hedylum, Diss. Parts 1894, p. 65. On
elliptical ydcp, explaining an tmplted statement, cf. also Schott, op. at., p. 24;

Fraenkel, De Sim. Rhod., Diss. Gottingen 1915, p. 79 and Gow, Theocritus.

Index, s.v. yäp, elliptical.
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1079 XII, 118, 5, sßoTjca: the words shouted are meant to
be heard by Archinus). By shouting Kai ai> yap oik-cop, xtX.
Asclepiades has used a double weapon : on the one hand he
has excited the jealousy of the boy who is inside (the motif of
jealousy I have already indicated in my Hermes paper) by
pretending that he is engaged in a xcogop, i.e. going from
one boy's house to another's, and on the other he has

accused the boy of unfaithfulness. Either of these two
motivations, or indeed both, should suffice to make the
raciSixa change his mind and open the door: Asclepiades,
who has, in his well constructed epigram, introduced the
readers " near the end of the paraclausithjron incident"
(cf. Copley, op. cit., p. 16, for similar cases) is now waiting
TTjSs, on the threshold, hoping that the door will be opened :

in the meantime he asks Zeus to stop raining, so that he may
not be further soaked. At 1006 ff. V, 189 Asclepiades
describes the end of the paraclausithjron incident, with
himself still hopefully waiting outside the door, in the rain ;

at 866 ff. V, 164 the readers find themselves once more at
the end of the incident, and the poet offers a variation :

he seems to be inclined to go away, because the <piXel;aTOxtic

has betrayed him, and hopes that the situation may be

reversed ; at 860 ff. V, 145 we encounter another variation
of the " end of the incident " - motif: the poet actually goes

away, instead of traditionally waiting and crying 1; the

epigram we have now examined presents yet another
variation : the poet, at the end of the paraclausithjron incident,
has tried his final weapon and his waiting to see its effects,

standing and speaking on the threshold, TTjSs (t^Ss ounroii,

Ttapa StxXicri TamSs 860, V, 145, 1).

The interpretation which I have outlined here, on the
basis of the results I had already obtained in my Hermes

1 In the genre, the poet as a rule " lies down m the doorway, there to remain
until morning" (Copley, op. at., p. 1) ; for the exception represented by
V, 145 cf. Copley, op. atp. 3.
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paper, accounts for t9)8e, which so far had puzzled the
critics, and shows that the epigram has been, as usual, very
skilfully constructed by Asclepiades x.

Wine and Love-making

We have already seen that the aphrodisiac power of wine
was firmly established as a literary motif, since Homeric
times. Hellenistic poets produce ingenious variations on this
motif, playing upon the more or less great ability that one has

to carry one's liquor. Callimachus at 1075 ff. XII, 118

uses common motifs, " sentiments which are a commonplace"

(Gow-Page on 1077), but he manages to achieve an

unexpected climactic effect:

Ei [ilv exmv, 'Apylv', ETExtofiacja gupia piigcpou,
si 8' axtov Cjxa> t/)v 7rpoTrsT£iav soc.

axpr;Top xai spwp p' YjvayxaTocv, mv 0 psv oiijtwv
siXxsv, o 8' oux sl'a ttjv 7tpo7t£T£iccv lav

IXd8>v oux £ßo7]cra xiq y> t'ivoc, olXX' IcpiXr/doc

t/jv qjXiYjv. si tout' ecjt' cxSixTjpi' äSiXEW.

After the introduction, m which the reader is misled to
believe that the poet is apologizing for having done heaven
knows what wild act of violence, under the influence of
wine 2, we find, as a surprise ending, that the poet has merely
indulged in a harmless sentimental gesture, which is the
opposite of violent3. Prop. I, 3, 9-13 varies Callimachus' motif.
1 It will be noted that my explanation of the text enables us to reconstruct
exactly the situation indicated by Copley, op. cit, p 2, who, however, adopts
a text violently altered and fails to understand the meaning of the words
" Kal go yap outox, y.-X " shouted by the poet.
2 This is what traditionally happened in the course of the xoiftoc, cf. Copley,
p. 13, 25, etc. Gow-Page ad 1076, 1078 speak of " temerity
3 Copley (op. at., p. 16) has partly seen this point, but he fails to recognize
that this is one more case of the " reversal " technique • the anticlimactic
effect is produced by the explicit reversal of the motif of violence as established

in the genie. On such thematic reversals m the epigrammatic genre cf. Pasquali,
op. ctt, especially p. 479, 483, 301 ff (on a " scherzo " by Posidippus), etc
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The motif " sine Baccho Venus friget" was the natural

counterpart of the theme stressing the erotic powers of wine:
Antipater at IX, 305 issues such a warning (cf. Dübner
ad loc.) : the poet, having drunk water, sleeps the wrong
sleep :

"YSaTop dbcpY)TOi) xsxopyjpevco dy"/t Ttapacrrdp

spot Xs^scnv Baxyop s'Xs^s tocSs:

«EöSstc; a!;tov uttvov dorsyhopsvcov 'AcpppoStTyy

stirs pot, to VY]<pcav, 7is60sat T—tcoXutou ;

Tapßst, py] Tt Tcd07)<; svaXtyxtov.» o pev stTtwv

toyer', spot S' cX7ro t?)<; oöxsTt Tepitvov (iScop.

The opposite motif is, nevertheless, also true : if one
drinks too much, one goes into a comatose state, and
becomes impotent. This is what Euenos in fact says at
XI, 49:

Baxyoo psTpov dptffTov, 0 py] noXu pv)§' sXd/torov
sort yap rj Xuiry]<; a'tTtop y) pavtr^.

^atpet xtpvapsvop §s Tptcrtv Nopcpatcrt TsrapToy
ryjpoi; xat OaXapot^ scttIv ETOtpoTotToy

st 8s TroXup 7rvsüostsv, ä-jrsaTpaTrrat psv "EpcoTco;,

ßarcTt^st 8' UTüvcp, ystTOVt too Oavdrou.

This motif is ultimately already Alexandrian. We have

already seen that Nicagoras, having drunk too much neat
wine, svocrcacxs; an important variation on this theme is
found in Asclepiades 880 ff. XII, 50 :

mV, 'Ai7xXy)7rtdSy)" Tt to: Sdcxpoa TauTa; Tt 7rdaysL?>

oü as povov }(aXs7ty] Kiircptq sXypcraTO,

008' sict crot pouvco xaTE0y]xaTO TO^a xat iouc,

Tttxpcx; "Epoy xt (5v sv crrcoBtyj Tt0scrat;

Tttvcopsv Baxyou ^copov Ttopoc" SaxTuXo^ occ!y

9) TOxXt xotptcrrav Xuyvov tSstv psvopsv;
mopsvou yap "Epoy psTa toi ^povov ooxsTt ttouXov,

ct/stXis, tIjv paxpav vüxt' ävaTtai>cr6ps0a.
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Meleager 4598 ff. XII, 49 ({.loponoTei £«pov TOgoc)

follows Asclepiades, not without adding his own variation on
the theme.

The concetto added by Meleager is that pure wine, instead
of water, is used to extinguish a fire, the cpXoya cptXoraxtSoc1.

Asclepiades' poem contains such a great number of
sympotic motifs that it has been called by Knauer a " Gelageelegie"

(op. cit., p. 13). There are exhortations (tzlvs, rdvcopev),
the vulgaris consolandi formula (Jacobs) ou dot, pouvw, xtX.,
the final locus communis about the paxpav voxtoc. I need not
dilate on such motifs in themselves, because Knauer has

already done so, nor shall I analyse the effective use of
paronomasy, already illustrated by Knauer (op. cit., p. 43):
what I shall do is to explain the epigram, which so far
has not been understood. To begin with, the reading xare-
öfjxaTo inline 3 is sound: the verb xaTaTiÖTjpi. is used here
contraria signification, de armis induendis, as in Q. Sm. XII, 304

(cf. Thes., s.v. xa-iaTi0Y)[i,i, 1269 D)2. The tendency to use
words contraria signification is typically Alexandrian, and

is the lexical equivalent of the reversal of themes which
we have already repeatedly mentioned. Precisely because

xaTcm0scr0ai means "usually 'lay down'" (cf. Gow-Page,
ad loci) the unusual 3 meaning de armis induendis has been

chosen by Asclepiades. Secondly, the words 7uofiivou yap
"Epco^ in line 7 are perfectly sound, and patently mean

1 Page observes ad loc. that Meleager has used " the old and common motif
' drown your sorrows in drink' without variation ". On the contrary :

Meleager has created the new concetto that I have indicated. Both Asclepiades
and Meleager have made " the old and common motif" specifically
erotic: wine, the traditional "Sorgenbrecher" (Kägi, op. cit., p. 57) now
drowns the " peines d'amour ".
2 Quintus is thinking of the armour, that the hero puts upoiai; Asclepiades
is thinking of the TO$a being carried S7tl vutcov (cf. Meleager 4442,
A.P. XII, 78, 1).

3 Cf. Class. Rev. 1967, p. 130 on the use of ixE-ryjt; by Meleager.
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" "Epwc se livre a qui boira i.e. " if you will drink, like
us, you will triumph over your love-pangs ". For the
construction niopivou yap "Epcop (sort) cf. Kühner-Gerth I,
p. 372 (cf. e.g. Soph., O.T. 917 scm too XeyovTop); for the
absence of the article cf. Kuhner-Gerth I, p. 608, Ouvre, op.

at. p. 54 (Asclep. 812, 862), and for the ellipsis of stru, the
most common feature of Asclepiades' style, cf. Knauer, op.

cit., p. 37 (cf. e.g. 900 XII, 153,3 o psXtypoc "Epcoc aei.

yXuxut;). Asclepiades is fond of military metaphors: here he

wants to say that Eros, who as a rule Xvp^sTat, is subjugated
by the drinker. Meleager, it is most interesting to see, echoes

such themes : at 4098 ff. XII, 119 the motif of the lover
who " submits " is taken captive " and yet, thanks to
wine, resumes his fight against Eros has been well analysed
by Page. Bdbc/ou ((cnpov Tcopa, we may conclude, is indicated
by Asclepiades to be an antidote against love-pangs h The
statement is a pointed and specific 2 concetto 3: the poet has

neatly inverted the motif present in Eur., Bacch. 773 ol'vou Ss

1 The structure of the epigram is that of a dialogue between the crupTtoTXi
and Asclepiades cf. Wilamowitz, Hell D/cht., II, p. 112 f., Beckby and
Dubner ad loc. Hedylus, in an epigram which is thematically connected with
Asclepiades' (Knauer, op. cit., p. 13 f.), inverts the order of the exhortation
first comes the plural tuvcopev, and then the singular Ttai^e. Knauer, loc. cit.,
considers Asclepiades' epigram to be at the outset a monologue with
" Selbstanrede ", evolving into a dialogue.

2 My interpretation clarifies the function of the particle yap in the phrase

mopsvou yap "Bptop it serves to explain the previous exhortation Tuvcopev,
xtA. ; cf. Schott, Posidtpp. epigr., p. 24.

3 'EATjtaaTO means, in Asclepiades' epigram, " carried captive " (Gow-Page,
following Knauer ad loc.-, cf. Meineke, Anal. Alex., p. 266); Posidippus
inverts Asclepiades' motif at 3080 XII, 120, 3 : it is the poet that is
subjugated (exSotov) by Eros, when he has drunk ; Meleager plays with the
same motifs (Sfjaap 4101 XII, 119, 4. Page's introduction to this epigram
is excellent). That in spite of this copious " Motivik " Asclepiades' words

7ttopsvou yctp "Epwp should have remained unexplained to this day is a source
of stunned amazement to me.
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[ITjXst' ovto^ oux lemv KuTcpi,; 1. ZcopoTcoTeiv 2, then (which
weakens the drinkers at XI, 25, 4) acts as an antidote : " the

poet is recommended to drown the sorrows of love in
wineobserve Gow-Page in their introduction to this
epigram, and it only remains for us to add that this motif is

new in literature : Meleager and Euenus will repeat it.
Wine, which in another of Asclepiades' epigrams, as we have

seen, makes Nicagoras drowsy, is here described as making
the flames of love drowsy, too.

What must now be observed is that this statement made

by Asclepiades (through the mouths of the personages
speaking in his epigram) was promptly seized by Hedylus 3,

who made, as we shall see, an unflattering comparison
between Asclepiades' and Socles' sexual prowess and
robustness. We shall examine Hedylus' epigram separately
later, but we must now quote the first two lines of it (18 5 7 ff.) :

'El; 7)00c sE; vuxm xat ex vuxto; 7tdXt EcoxAt);

st; 7]oilv 7uvst TSTpa^ootat xaSot;.

These two lines show that Hedylus' epigram, in which,
as we shall see, Asclepiades' statement as to the sedative
effect of wine on amatory capacities is mocked, was written
m explicit reference not only to the theme of Asclepiades'
epigram, but indeed to its wording: the phrase si; qou; st;

1 Cf. also Alcman 58 PMG h-WpoSlxa oüx caxt, " Aphiodite is at the

moment not present where, however, 'AcppoSixa refers to the goddess, and

not, metaphorically, to the presence of love. Reitzenstein, op. at., p. 90,
n. 2. fails to see the point made bj Asclepiades.

2 Drinking neat wine was not the natural Greek way, it was unusual, and

regarded as barbaric, cf. Anacieon PMG 356, Plat., Leges I, 637 e; t^cop07TOTai

0'1'vou is a derogatory term in Manetho IV, 300 ; at Hedylus 1843 ^copcnTOTca

is a jocular " Schimpfwort ", in the tradition of sympotic ribaldry (the term
is used by one drinker addressing his fellow-topers). Cf. Bowra, op. at.,
p. 138, on the " precise proportions of wine and water " m Alcaeus.

3 On Hedylus' relationship to Asclepiades cf. Knauer, op. at., p. 70 f.
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vüxxa xal sx vuxto? 7taXi sie, yjouv corresponds to, and will
now help us to explain, Asclepiades' words « SaxxuXo? awcy
9) toxXi xoigicnrav Xüyvov iSetv pivogev;», which so far have

puzzled the critics.

Every ancient reader will have immediately recognized
that Asclepiades is alluding to Alcaeus' words 7td>va)u.ev -u

~a X'jyv' oggsvogev ; 8ax-ruXo<; ägipa (cf. Gow-Page on 884 f.;
on Alcaeus' "excuse" cf. Bowra, op. cit. p. 157; the
discussion in Farnell, Greek Lyric Poetry p. 320 is the best):
but why the pointed change of äpipa into awe;

1 The
word aoyc, perlexes the reader at first. This is one more
example of Asclepiades' skilful " delayed effect" technique :

only when we have finished reading the epigram can we
understand the humorous point2. The situation described in
line 5 7fivo>gev Baxyoo ^copov 7t6ga" SaxxuXoc a ax;, as clarified

by the words 9j tcaXi xotgurxav Xuyvov ISeiv gsvogsv;
and by their corresponding echo in Hedylus el* tjoui; siq vuxxa
xal ex vuxxop ttocXl EarxXyje; ziq Tjouv rclvst, is the following:
Asclepiades' companions are very bibulous ; they have been

drinking from the previous evening up to the dawn that
is now breaking (ad><;), they have been drinking, as Homer
would put it, Tcavvuyi.01, geacp' v)oü<; YjpiyevelY):; (II. VIII,
508: before the crsXa? of the day covers the oüpavov), or, to be

more exact, Tcavvuyioi xal vjw (Od. II, 434), i.e. during the

night and throughout vjdx;, which latter means tyjv 6p0pivv)v

wpav tt]v gexa^u vuxto? xal 7]Xt.ou ävaxoX9j<; (schol. EBQ ad

loci). Asclepiades' companions, that is, are anxious to make

good use of the tail end of dawn that is still left, before

1 The use of Doric forms such as dec0? and xotjutaTdcv is also an intentional
allusion to Alcaeus, as Knauer {op. cit., p. 59) correctly emphasizes. Cf. also

Knauer op. cit., p. 67, and, for the allusive technique, Pasquali, op. cit.,

p. 504 (Posidippus and Horace alluding to Alcman and Sappho).
2 Cf. Knauer, op. cit., p. 25, for another epigram : " jetzt erst erfasst der Leser
die Bedeutung des Wortes voll For the technique of fulmen in clausula, cf.
also Weinreich, Wien. Stud. 1941, LIX, p. 69.
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sunrise brings the nocturnal banquet to its end, and, in
their eagerness to prolong their banquet until the last
possible moment, they jocularly twist, indeed reverse, Alcaeus'
saying SccxtuXoc, agspa "there is but a finger's breadth of
day left " into " there is but a finger's breadth of dawn left ",
i.e. soon it will be daylight and the banquet will have to
come to an end. For people who, like them, noctem de die

faciunt, dawn is the equivalent of SsEXt], tempus vespertinum
sub occasum solis (cf. Thes. s. v.), which precedes the arrival
of full nocturnal gxotoc f After having urged Asclepiades
to drink before the banquet is brought to an end by the
arrival of full daylight, tjXlou dcvaToXf), the poet's companions
ask him: are we perhaps staying on here, i.e. at the banquet,
until we see again the lamps that will put us to bed 2

1 In other words (cf. Callim. 260, 55 Pf.) Alcaeus uses as an excuse the 8e1eAo<;

" evening ") that precedes the vbc, Asclepiades the aAc that precedes the
i'jöioc: r/o've does not form part of, but only precedes, the day that will
follow it, as is clear from e.g. Od. V, 390. To be more precise : Alcaeus uses
the expression SctxTUÄop apepa as an " apology for an early commencement
of the drinking bout" (Farnell, loc. cit. : Farnell is right, because "partem
soltdo demere de dte " was " contrario al buon costume antico ", cf. Tescari on
Hör. Od. 1,1 -20). he implies that the SeieXck; is already part of the night, when

one is allowed to drink (cf. A..P. XI, 46 SeiXtjc öpQpoc) ; Asclepiades'
companions, who have reversed the normal way of life as ^copottOTai EtXaTtt-

voupyoi, 7^p.aTa vtixvac icyov-rec (Manetho IV, 300) are interested in the
opposite end of the night, and argue that dctoc is still part of the night.

2 Wilamowitz {Hell. Dicht. II, p. 113), who, not without perplexity, tries to
force the meaning " Abendrote " into Asclepiades' <xd>c (which of course
means here, as " je sonst ", " Morgenrote " 1) is consequently compelled to
understand Xu^vov as " lamps that will conduct the revellers home to bed "
(Gow-Page on xoiptiCTTav, line 884), but this unusual meaning (torches were
used for walking in the street) is not necessary, as my interpretation shows.
For the nomen agentis xoi[j,icrrav cf. Asclep. 832 V, 203, 1 iTntoccrr/jp.

Ludwig is right in saying {Gnomon 1966, p. 23) that " der Gedankengang und
die Alkaiosnachahmung (Fr. 347 LP) sprechen jedoch dafür, dass von den

Lampen die Rede ist, die am Abend angezündet werden " : our utilization
of Hedylus' lines solves all the problems, and enables us to conclude that
Asclepiades' " arte allusiva " is, as is the case with all the Alexandrians,
crystal clear—provided, that is, we can pin-point the allusions, by invoking the
Goddess Komhmationsgabe.
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The word Trakt, " again clearly denotes the fact that the

lamps used so far (cf. Callim. 260, 65 Pf. swGtva kuyva
Saxvukcx; acoc;!) for the nocturnal banquet are going to be

extinguished when the daylight has arrived, and will be

lighted once more when night falls again b Asclepiades'
friends conclude very pointedly, by stressing that the long
night, paxpav voxta, will inevitably come: for the moment,
the implication is, Asclepiades had better make good use

of what short time is left of the night which has been spent
in banqueting.

We may thus conclude: what at first seems a conglomerate

of loci communes reveals itself to be, upon closer
examination, a skilfully constructed poem : Alcaeus' dictum has

been conceptually reversed 2, and the motif of rrjv paxpav
vuxTa—hackneyed and trite in itself—which often closes,
with conventional lack of originality, innumerable epigrams
(cf. Knauer, op. cit. ad loci) acquires in its employment by
Asclepiades, who opposes it to the shortness of the convivial

1 'PI irdXt xoipicrräv Xüyvov ISetv psvopsv; means, ironically, "sollen wir
wieder bis Nacht warten?". Wilamowitz loc. at. sees the grammatical
meaning of the sentence, but strains it ("Mitternacht" is not in the text).
In fj p.evo(j.ev; (cf. the deliberative subjunctive y uclvto ev BaxyiaSi ;

Pap. Fay. 137, 2 f., quoted in Moulton-Milligan, Vocab. Gr. Test., s.v. 3j)

the indicative is ironic and "das Gegenwartige leise tadelnd" (Blass-Debr.,
Gr. neutest. Griecb,n, § 366, 4; in this case, Asclepiades is being mildly
reproached). Same ironic indicatives XI, 134. Hedylus, as we shall see, goes out of
his way to emphasize that precisely this kind of thing—drinking ig r)Oup sic,

vuxtcc xal Ix vjxtoc icy.A', et? Y]ouv—can be done, indeed can be done
without having one's amatory faculties impaired.

2 Such a reversal is natural in " the voluptuaries qui officio lucis noctisque perver-
termt " (Fourneaux on Tac., Ann. XVI, 8; cf. especially Manetho IV, 300 ff.

qcopoTtoTa? o'tvou, e iAatt v 0opv 01) c, xtX. ; also Wackernagel, Vöries. II,
p. 67), but the concept was in itself already at hand : in fact we read opcopei
oüpavo0£v vü5, {Od. V, 294), SeieXoi; Sücov {IL XXI, 232), indeed Asclepiades

himself says vili^ Suvei at 1006 V, 189 ; I shall deal with this last

passage in a forthcoming paper).
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night still left1 to himself and his companions for their
enjoyment, a felicitous originality 2.

Poverty

The motif of poverty, as we have seen, can be subdivided
into two themes, complaints about impecuniousness or
eulogy of frugal life. Late epigrammatists, as a rule, take a

bitter view of poverty (e.g. XI, 302; XI, 303; X, 63; X, 66;
IX, 394 ; IX, 149 ; X, 51). Alexandrian epigrammatists are

not ashamed to acknowledge their poverty, indeed are proud
of it. How far this is genuine autobiography, we do not
know, but it is interesting to see that, after the statuesque
attitude towards one's own "Dichterberuf" as typified by
Pindar in the classical age, Alexandrian poets, in their
dislike for pomposity, return to a preclassical theme, attested
in Theognis. Leonidas 2167 ff. VII, 736) reflects the

same " Preis des genügsamen Lebens» as in Theognis
(Kagi, op. cit. p. 58); the " sympotic " inspiration of Leonidas
2167 ff. is confirmed by the fact that this epigram, as the

commentators know, is clearly related to Leonidas 2014 ff.

(VII, 440), which contains explicit convivial elements.
Leonidas 2435 VII, 740 ; imitated by Palladas IX, 172b,

X, 60 tcXoutsi:;, xxX.) echoes the sentiments expressed by
Theognis 725 ff. (cf. Gow-Page ad loc.). The Theognidean
oiix spagGa tcXoutslv oüS' eii^o^ou, xtX. (115 5) reappears, in
a slightly modified form, at X, 113. In a more humorous and
less serious mood, Leonidas smiles at his own poverty
1 If the party which forms the background of Asclepiades' epigram took
place in wmter paxptöv x«v vuxtcov oüatöv (Plat., Symp. 238 c, vui; jxaxpf]
Asclep. 1006 V, 189, 1) Asclepiades' point would be even more elegant.
This is very probable, because most sympotic epigrams, like Asclepiades
1006 f., have as a background long and cold winter nights.
2 The more trite the motif utilized in order to obtain a novel point, the more
elegant the epigram : this was a fundamental canon of Alexandrian epigrammatists

; for an epigram by Meleager cf. Mus. Helv. 1968, p. 52 f. Cf. below,
Addendum, p. 173.
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2191 ff. VI, 302 ; for the motif, cf. Headlam on Her.
VI, 32. Callimachus, too, is not ashamed of being poor ;

unlike Leonidas, he applies the theme to erotic situations 1.

His epigram 1047 ff. XII, 150, with a praise of hunger as

an antidote for la maladie d'amour I have analysed elsewhere

(Hermes 1963, p. 151 2); we shall examine here his other
epigram related to the poverty theme, 1071 ff. XII, 148 :

018' otl [ieu tcXoutou xcvsal X®P£?> äXXa, Msvimre,
pi) Xeys Ttpo? XapHwv Toüpov ovsipov spot.

aXysco tt)v 81a navroc thzoc, toSe Tuxpov <xxouwv 3

val, cpiXe, Toiv 7r«pa ctsu tout' ävepauTOTaTOV.

The theme was treated later more or less lamely (1523 ft.

XII, 42; V, 113 ; XI, 320; XII, 44; XII, 212); Callimachus'

witty point has so far eluded the critics. The poet begins
apologetically, indeed disarmingly admits that the complaints made

by Menippus are founded (toujiov ovsipov sp.01: cf. v. Prittwitz-
Gaffron, op. cit. p. 18 f.); he even seems to seek commisera-

1 Leonidas remained, in this respect, "auf mchterotischem Gebiet", (Kagi,
op. at. p. 36 f.). Cf. below, Addendum, p. 173.
2 Cf. also the good note by Waltz on A. P. V, 113 (112).
3 This line needs a brief commentary. The construction of äXycco with the
participle of a verbum attdiendt is usual (Herod. Ill, 50, Aesch. Pers. 844, Soph.
Phil. 86). In view of xxxcc träv ^Xy^xa at 3648 XII, 90, 3) and Synesius'
mxvxa Xuttet (cf. Thes., s.v. 77a?, 570 C), given the connection between
xaxdc Ttoiv and Skx itavxo? (Thes., s.v. 7täq, 576 B) one cannot but agree with
Gow-Page in referring xyjv Skx rcavxdi; to the verb aXysco (it may be added
that Sid 7tavxot; is not only current in Plato and Thucydides, but also usual
in papyri, cf. Preisigke, Wort., s.v. 7tä<;, 3). Callimachus, in sum, aXyei
endlessly at hearing Menippus'words. Why? The reason for his infinite pain
is given at the end of the epigram, whose witty point we shall analyse. The
exact meaning of xt)v Sia mxvxo? is unclear (cf. Bos, Ellipses, ed. Schäfer,

p. 218: " epideictic ", cf. Bernhardy, Wiss. Syntax, Berlin 1829, p. 191):
the presence of the article xf)v seems to indicate that we must understand
äXyv)aiv (cf. Kuhner-Gerth II, p. 538, on Herod. I, 109 and III, 119; this
would be confirmed by Callimachus 1312 A. P. XI, 362, 2 : cf. Lapp,
De Calhmacht tropis..., Diss. Bonn 1965, p. 66, on the " figura etymologica "
in this epigram).
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tion for his own grief (aXyew), but then comes the annihilating

point, in which he accuses the spwusvoc of being
mercenary-minded: "of all the statements coming from you, this
is ' the most avspacnrop'Is the adjective active (as everyone
has so far believed) or passive? One must pay attention to
the explicit invocation of the Graces as well as to the
emphatic positions of Msv!,7t7T£, 7tapa crsü and dcvspacrroTaTov: the

boy has the same name as that Menippus who flourished
precisely at the same time as Callimachus, that notorious
Menippus who preached the " Lob des einfachen Lebens "
but was venal and mercenary-minded to the point of
practising usury : for this, " der Hellenismus verachtet ihn " h

Callimachus, playing on the homonymy (as we shall see,

he does the same with the name Acheloos at 1063 ff. XII,
51, and Rhianus obtained a beautiful joke on the basis of
the name Hippocrates at 3246 ff. : these are " etymologische
Spielereien " on personal names which are traditional from
Homer down to Nonnus 2 in Greek literature) pointedly
tells the mercenary-minded boy that he already is, or is on
the way to becoming, another Menippus. Menippus of
Gadara (Diog. L., loc. cit.) was aTYjpoTspov gc'itcov utco cpiAocp-

yuplap, and the boy Menippus is like the AltwAtj satirized

by Marcus Argentarius at V, 63 (cf. Waltz ad loc.). In
conclusion : the adjective dcvspoccnroTaTov is not active, does not
mean " not loving " cruel " (towards the poet: cf.

Hauvette, REG 1907 p. 348), as one might be inclined to
take it at first, given the apparently larmoyant structure
of the epigram (cf. e.g. LSJ, s.v. ; " de tout ce qui me vient
de toi, ami, c'est ce qui sent le moins l'amour" Cahen;

1 Cf. Gigon, Lex. d. alten Welt, s.v. Menippos von Gadara. Menippus preached
" die Nichtigkeit aller irdischen Guter m Cynical fashion, but his " anrüchige

Geldgeschäfte " are reported by Diogenes Laertios VI, 2, 20 VI,
99 ff.) (RE, s.v. Menippos, 888, 52 ff., 891, 22 ff.)
2 Cf. Ludwich, Beitr. \u Nonnos, Königsberg 1873, Sach- u. Wortregister,
s.v. Nonnos, etymologische Spielerein.
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" of all I have had from thee this is the most unloverlike "
Mair) : instead of ending with such a moaning and pointless
note, the poet, through alluding to Menippus of Gadara
—his universally " verachtet " contemporary —and
cleverly placing the relevant words in emphatic positions
(Msvltctcs, 7rapa ersu, dcvepaaroTairov) concludes with an
unexpected piece ofbiting irony : what the boy Menippus is doing,
by asking for money, is the " most unbecoming " 1 thing
he2 could possibly do (unbecoming to himself, of course),
because his behaviour cannot but invite a comparison
with his homonymous—and notorious—usurer. Instead
of a moaning line, a devastating note of sarcasm concludes
the epigram. 'AvspacrroTacTov is passive, inamahilis, invistts

(cf. Thes., s.v., avEpacjTop and Jacobs' Index, s.v.). Once

more, the technique of " delayed effect" is superbly
utilized : once we have realized that avspauTOTaTov does not
mean " inumano " (i.e. cruel against the poet; Veniero
ad loc.), but rather " unbecoming, degrading" (for the

mercenary Menippus), the conclusion throws a new light
on the preceding lines : the tone is not larmoyant, but in
reality ironically contemptuous: dcXysco does not mean that
the poet is pained by Menippus' reminding him that he is

poor, but means that he is pained in his commiseration
towards Menippus, at seeing the boy degrade himself,
lowering himself to the level of the usurer Menippus.

1 This is why the poet invokes the XdpiTcq in line 2 : the fact that they are
not " die Göttinnen der Liebe" and yet are mentioned by Callimachus
puzzled (and misled) Wilamowitz (cf. Bum, Die Epigr. des Kallim., Diss.
Wien 1940, p. 43). My interpretation of the epigram fully accounts for the
circumstance that the Xctpivcc; are invoked, indeed this fact confirms my
interpretation of the poem : Menippus is invited not to disgrace himself for the
sake of the Graces. Callimachus obtains an ironic point on the basis of the
Eigenname Mevottcoi; : for such a technique cf. Lapp, De Callimachi tropis
et fignris, Diss. Bonn 1965, p. 33 (" nominis ironia Cf. also Gow-Page,
Introd. to 1453 ff.

2 The emphatic words irapä oeü mean, in sum, " coming from you, a person
so inauspiciously named Msvltttto- ".
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Such a self-degradation hurts the poet and, of course, the
Xapi.T£<;, for the sake of whom the boy should stop
disgracing himself.

Youth and Love

The themes of youth being short, and the need to enjoy
life1 before it is too late, were in themelves banal2 and in
any case already exploited to the full3, by the time Alexandrian

epigrammatists were writing. Utterances on the

brevity of life were, therefore, avoided by them, as a rule,
and occur mostly in late epigrams (V, 12, 39, 118 ; IX, 118 ;
also V, 74). The epigram V, 112, by Philodemus, with
its traditional ingredients epdvyjv, xsxcopaxa, ttoXit) donr

[xeXaiv7)9 0pl<;) echoes Anacreontic and perhaps Meleagrian4
motifs (the motif of white hair mixing with black is first
attested in Anacr. 36 Gent.).

The only Alexandrian epigram on the theme of youth
being ephemeral from the point of view of lovemaking is

Asclepiades 816 ff. V, 85, which echoes Plato V, 80.

Neither epigram seems to me to go beyond stating the

obvious5; they may be considered as forlorn attempts to

1 The pure theme of the vanity of human possessions and the worthlessness
of life—without any exhortation to enjoy oneself—is, of course, already

present in early Elegy (Kagi, op. at. p. 58 ff.). Such motifs were used by
Callimachus and Leonidas in their epitaphs (cf. Kagi, op. cit. p. 61 ff.
Callimachus 1241 ff. VII, 519 ; Leonidas 2435-2458, VII, 740, VII, 472),
but I am naturally not dealing with them.

2 Cf. Waltz, op. at., p. 15, with note 4.

3 Knauer, op. at. p. 69 (" das Motiv war in der Volkspoesie zuhause ")
4 Cf. Kaibel, Pbilodemi epigram??2atai Greifswald 1885, p. 20 f.

0 The analysis by Knauer {op. at., p. 12) is good, but his verdict incorrect :

the " verfängliches Thema " has nothing to do with the fact that the poem
has little " poetischer Reiz " ; the epigram is dull because the theme was m
itself platitudinous.
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treat a " materia " which was " sorda a risponder and
which was therefore wisely avoided by the Hellenistic
epigrammatists h

THE SYMPOSION2

Theognis had not failed to give instructions to Cyrnos
on how to behave at the symposium; Xenophanes had

polemically given specific " Vorschriften " (Reitzenstein,
op. cit., p. 50) on the subject; Anacreon seems to have been

a stickler for perfection in details concerning the ritual of
banqueting (Bowra, op. cit., p. 276), and so was Alcaeus

(Bowra, op. cit. p. 158). Such themes, i.e. directions dealing
with the symposion, were developed by the epigrammatists.
We have already observed that Alexandrian epigrammatists
were aware of their continuing a literary sympotic tradition.
The fashion of literary banquets, i.e. banquets at which
epigrams and poems were recited, must have got out of
hand, because in post-Alexandrian times we find what we
might call the theme of the " anti-literary symposion " :

the most explicit is Lucilius, at XI, io, who gives us his
Seircvaplou vop.ov :

Töv tou Sscrcvaplou vopiov ol'Saxe' cnrjjxspov üp.ä<;,

AüXs, xaXio xaivoh; Soyfiacri, cti»|j.7t:octlou.

oi) (icXoTcoioi; epsi xaTaxeipisvop, ours rcapl^s!^
oi)0' s£eic, auToc; TipdypiaTa ypapipia-uxa.

1 The theme of the fading of boys' charms (not the fading of youth) is a

separate motif, which, as we have seen, already occurs in Anacreon : I am not
treating it because Kagi, op. atp. 19 ff. has done so exhaustively. " Calli-
machus " 1327 ff. V, 23), which ends with the trite allusion to the 7toXlt)

is in all probability by Rufinus: in any case, it is significant that the tcoXiyj-

motif, " frequently treated " by later epigrammatists (Luck, Class. Quart.
1956, p. 229) is not a commonplace of Hellenistic epigrammatic poetry, as
1 have said.

2 Bielohlawek {art. at.) is particularly useful on this point.
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The epigram is very dexterous, because the first two lines
lead us to expect that the poet will issue a Trinkkomment,
however novel the Komment may be, i.e. we expect that
the instructions will be on how to drink1, instead of
which the last two fines contain a ban on poetry recital.
Such recitals, which had been "obligatorisch" (cf. Reitzen-
stein, op. cit., p. 10, 39, 47, for such " Rezitationen ") are

again attacked by Lucilius at XI, 137 : after the three ritual
toasts—a motif which we have already come across—
instead of further drinks he is tormented by poems being
recited; at XI, 134, he complains about the excruciating
habit of " Aufnehmen" (cf. Reitzenstein, op. cit. p. 29);
there is even worse : at XI, 394 (on the authorship, cf.

Beckby ad loc.) the poor guests are not even offered the
minimum of the three traditional toasts. Cf. also XI, 140.
The same Lucilius blames his guest for not having kept
to the terms of the invitation at XI, 11 : the theme of the
invitation is already present in Ale. 71 LP (cf. Bowra,
op. cit. p. 163: in both cases, the guest is addressed by the

poet as host). The theme of an invitation to an intellectual
banquet occurs in Philodemus at XI, 44 (cf. Kaibel, op. cit.

p. 2 3 ff.): it reappears in Catullus and Horace (cf. Kroll
on Cat. 13). I should like to note that the ultimate model
is Alexandrian : the theme of a modest dinner in intellectual

company (as in Philodemus) occurs in Nicaenetus

2703 ff., where the dinner, according to the typical Hellenistic

taste for bucolic surroundings as opposed to urban
environment, must take place in the countryside. We shall

return to Nicaenetus' epigram in connection with the
" antisympotic motif" which we shall mention later.

Criticism of the order of serving appears in a late epigram,
XI, 9 (the point of the poem residing in the utilization of
two proverbs).
1 On the v6(j.ch aujZTtOT'.xot concerning " das Benehmen beim Mahl " cf.
Bielohlawek, art. cit., p. 14,50.
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A particularly notable theme is the " shopping list " x.

Influence of mime and comedy is probable (cf. Gow-Page
on 920), but we must not forget that Alcaeus and Anacreon
had issued shopping instructions to slaves (cf. Knauer,
op. cit. p. 21, 67): Knauer has persuasively shown the
influence of sympotic literature upon the epigrams in this

respect. Hellenistic poets, as usual, employed this traditional
theme in order to obtain a point. The point in Asclepiades

920 ff., V, 181 lies in the password, the cr/jpieiov 2,

strategically placed by the poet at the end of the epigram : the
host was a powerful lover, who had possessed the girl five
times running (cf. Knauer, op. cit. p. 23); the point in Asclepiades

932 ff. V, 183 is that the most important ingredient,
as it were, is left with apparent nonchalance (va^ecx; ev -reapoSw

937) to the very end (cf. Knauer, op. cit. p. 22, and Ouvre,
op. cit. p. 81); in Posidippus 3094 ff. V, 183 the point
is that the host is giving a super banquet, with gallons of
wine, which begins exceedingly early (the words Tpo/oc^e,

wpa<; yap toputTY)c are strategically placed, as a point, at the
end of the poem ; cf. Gow-Page p. 489, and Ouvre, op. cit.

p. 81) : the host does not seek excuses, as Alcaeus had to do,
in his less permissive, if more heroic, age.

A witty variation on the theme of the shopping list
is in Rhianus 3246

"Hpucru 3 piiv Tziaarfc xwvmSoi;, ^pucru S' oi'vou,

'Apytv', arpexswp Xayuvo^ e/_si,

Xe7iT0Tep7)<; 8' oox oZS' epicpou xpea" tcXtjv 0 ye TOpn^ap

alvsiuflai 7rdvTWV T7C7toxpdT7](;.

1 Cf. the lemmatist on A. P. V, 181 : toüto oöx epomxöv, äXXä xarcvjXtxov.
2 On the a7](j.£tov cf. A. P. V, 213, and Schott, op. cit. p. 54 f.
3 The exordium is poetic Gemeingut: cf. A.P. IX, 256, XII, 73, IX, 137.
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Incredible though it may seem, the crystal-clear point
of this epigram has not been understood so far.

The structure of the poem is very skilful and the point
felicitously arrives at the climactic end. The poet, speaking
in the first person as the master who sent the slave to the

market, complains about the bad quality of the provisions
which he has been sent by the grocer. The wine, he says in
jocular exaggeration, is half wine and half pitch, and the

chops 1 are " small " (or " skinny " : \enzoc; can mean
either, cf. Gow-Page ad loc.). As a point, the poet adds :

but I should not be astonished at all this (on tcXtjv cf. Gow-
Page ad loc.,) seeing that the one who sent the groceries
(the participial construction 6 nrefupoct; is overtly emphatic)
is called Hippocrates. The grocer's name, coming as it does

at the end of the poem, explains everything, as a witty
point: pitched wine had been recommended for medical

purposes by no less a clinical authority than Hippocrates
himself2, and "light", non-fat meat was also recommended

by doctors for dieting purposes 3. The poet implies that
the wine and the meat which the grocer rejoicing in the

name Hippocrates has sent are fit not for enjoyment at
table, but only for medicinal or dieting purposes 4.

1 On the plural sptcpou xpca chops, carnis portiones cf. Thes. s.v. xpsco;
1937 B.
2 Cf. Gow-Page on 3246.
3 On Xs7TTal Sica-rcc. in general cf. Hippoer., Aph. I, 4 (cf. LSJ, s.v. X£7tt6<;,

9). For Galenus, cf. the Index m Kuhn's edition (vol. XX, p. 124, s.v. caro

hoedwa) : kid meat was recommended by doctors to patients, cf. Gal. VI,
774 Kuhn. Cf. in particular, for Hippocrates, Littre, Table Alphab., s.v.
Chevreau (vol. X, p. 524): xpsa spicpoo were prescribed to patients by
doctors (VI, 252 Littre) because such meat was very " light"; on va spupsia
xpea being amongst the " lightest" cf. Littre VI, 546. Meat was regarded by
doctors as a very important part of medical diets: cf. Littre, Table Alphab.,
s.v. viande (vol. X, p. 841 ; " viandes legeres " are discussed at VI, p. 263

Littre).
4 If the ancient Greeks actually drank retsmato (on the question cf. Gow-Page
ad loc.), then the meaning is that too much pitch has been put in (by mistake
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Finally, under this heading we may observe the " anti-
sympotic" theme. Theognis, as we have seen, had exhorted
Cyrnos to be his banqueting companions, but to " become
serious again " at the door, when returning to the law of
the jungle which dominated the political life of the polis :

human nature does not change, because Automedon, at XI,
46, offers bitter considerations on this very point. The
atmosphere of the banquet was, that is, false. Theognis had
exhorted Cyrnos to drink when the others drank, regardless

of his own inclinations : against such " joie factice "
(Carriere, Etude, p. 145) Honestus explicitly proclaims
at XI, 45 that drinking must be oojtoOsXtjc, not imposed by
the avdyxT] of the banqueting etiquette and closes, rather
lamely and unoriginally, with a celebration of the pirpov
(cf. Kägi, op. cit. p. 57). Cf. XI, 429, another late epigram
which (cf. Beckby ad loc.) refers to Theognis 627 ff.: the

protagonist is stupid because he does not become drunk like
the other banqueters : this shows that the dvrfcyxv) against
which Honestus complains was still felt as a social obli-

or in order to hide the vinegary taste of wine that was "off"? The ancients
were no less fussy than we are about the bouquet of wine : they wanted the
wine to be &80Xoc, : cf. Preisigke, Wort. Pap., s.v.) by the dealer; if they
did not, the meaning is that the wine had become, as it were, " corked ",
i. e. its bouquet had been ruined by the pitch with which the vase had been
sealed (cf. Theoer. VII, 147) or lined. The situation is probably the same
as m Posidippus 3094 ff., V, 183, where (cf. Gow-Page ad loc.) the master
seems to complain to the slave about the swindling propensities of the wine-
seller. The motif reappears m a late epigram, IX, 229 : the poor owner of a

bottle ep5j<; ttevIt]?, line 3) buys wine on draught (line i ; from the xdbnjXos;
he does not fill the bottle at home, " chez lui, au tonneau ", as Waltz observes):
the owner of the bottle hopes to receive from the dealer good wine, not
mixed with water and dccpQopoc;. In Rhianus' point, the verb alveiafiat
governs TtdvTov, as has been explained by Meineke, Anal. Alex., ad loc.

(p. 211 ; cf. also Gow-Page ad loc.): it remains to be added that alveicrfiai is,
of course, ironic : interesting examples of irony in epigrams obtained through
allusion to personal names are indicated in Lapp, op. cit., p. 33 ('Axeacov
ab Aesculapio precatus, etc.), as we have already observed when examining
the epigram directed against the boy called Menippus.
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gation. The most emphatic example of this anti-sympotic
motif is Philodemus XI, 34 :

Asuxotvoup toxXi Sv) xai. ^aXgaxa xal roxXi Xtou<;

ol'voui; xai. TtaXi §vj crptupvav eyetv Supt7)v

xal 7raX(. xcopa^eiv xal ejjsiv 7taXi S^aSa TtopvYjv
oüx s0sXco" pitaa) xaüxa xa Tipop fxavfijv.

äXXa pe vapxlcaou; avaS^cs-axs xai rcXayiauXcov

yeücraxs xai xpoxivoip ^ptaaxs yuia popotp
xai MixuX^vaico xov —vsüpiova xsy^axs Baxyw

xai au^sü^axe pot cpcoXaSa 7tap0ev[,xy)v.

The poem is very well constructed : up to the end of line 3

we think that it is an exhortation, with infinitives which
are either imperatival (cf. Anacr. 357, 11 PMG, where
8sx,ea0ai is probably Se^eoOw, cf. Page ad loc. and Buch-
holz, op. cit., I4, p. 33 ; cf. also Alcaeus 362 LP avTjxw,
7tep0sxa>, ysuaxco) or to be followed by yprj (as e.g. in Xeno-
phanes' Symposion, I, 13 D.: cf. Reitzenstein, op. cit. p. 50;
also Bielohlawek, art. cit. p. 19, 23, etc.). Then comes the

unexpected oüx s0sXw, at the beginning of line 4. After
this anticlimax, there follow the real orders expressed by
imperatives (in sympotic tradition). Kaibel's interpretation
(op. cit. p. XVI) to which I refer the reader for details is

fundamentally correct (the poet is bored with banquets
and IxaEpou, and wants to get married to a Ttap0svo<;4)

although neither he nor any other critic seems to have
understood the point2. This " anti-sympotic " movement,

1 Cf. A. P. IX, 130, 2 jrap0evo; oü p.E0üco. Similar anti-sympotic motif in
Macedonius, A.P. XI, 39 (on the motif of the fellatrix cf. Kroll, Catall4,
p. 300 f.).
2 After much indulging in debauchery, the poet sees himself as a ivapdivioc
dcvr)p, i.e. "vir qui uxorem juvenculam et virginem duxit" (Thes., s.v.
Kapdivewp, 507 c.) Unless we are familiar with the topical praise of male

pre-matrimonial virginity (cf. Lattimore, Themes in Greek and Latin Epitaphs,
Urbana 1962, p. 193) Philodemus' Selbstironie cannot be savoured. Cf. below,
Addendum, p. 173.
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fully developed, as we have just seen, in post-Alexandrian
times, cannot, of course, be found in the epoch when it
was fashionable to 0bw xalpia auyyeXaaai, but it is

interesting to see that an " Ansatz " is already present in Nicae-

netus, 2703 ff., whose epigram we have already mentioned :

Oüx £0sXo), <D>[,X60Y]p£, xaia titoXlv aXXa 7rap' "Hpyj
Salvucflat, Zscpüpou Ttveügaai rspTcogevop.

äpxeü goi Xe,tt] gsv into TrXsupoitri. yagsuva,
syyü0(, yap xpogaXou Segviov svSocTiivjt;

xai Xuyo<;, äpymov Kapcov crrscpoc. äXXa cpepsofko

olvoc; xal Moucjsmv rj yoepieoeroe XupT],

Ougrjpet; tuvovts? 07twe Aiop süxXea vugcpvjv

geXrccogsv, vf)crou SeaTTOTiv yjgsTepv;?.

The tone is sympotically hortatory (e.g. cpspeaBco olvoc

cpsp' uSwp, cpsp' oivov Anacr. 38 Gent. ; yeixxro) Ale.
362 LP; the poet—whose oux sOsXco may well have inspired
Philodemus' choice of words oüx £0eXor gtaw, xtX. insists

(apxei Xit7), xtX.) on frugality; the poet dislikes Persicos

apparatus and requests a plain celebration: the bucolic
setting is—this is a very important point—synonymous
with simplicity and frugality : instead of the nexae philjra
coronae he wants a modest garland of Xuyo^ 1, like a peasant
of old (cf. Athen. XV, 672 A oi dcpyoüoi. aypoixwv, xtX.).

1 My comparison of this epigram with Hör. Od. I, 38 would show that the
"koyoc, mentioned by Nicaenetus (apyaiov Kapcov a-reepo^) denotes what
the poet wants in order to garland himself in archaic simplicity, instead
of using new-fangled <7x597] of a more recent and more luxurious age. Cf.
Tescari on Hör. Od. I, 26, 15 f. and I, 38, 3-4. The connection between
Nicaenetus' epigram and Horace's Od. I, 38 seems to have escaped most
commentators, including Kiessling-Heinze, who (ad I, 38) emphasize Horace's
rejection of " Tafelluxus " for his potation, and his choice of a plain garland.
Anacreon (cf. 19, 30, 38, 104 Gent.) and Alcaeus (48, 296b8 LP) were fussy
about garlands (cf. Bowra, op. cit., p. 276): cf. also Jacobs' Index, s.v. avecpavo«;.
The garland was a necessary item till late, cf. A. P. XI, 38, 5-6 Philodemus
regards it as necessary at XI, 35, 5 and requests one at XI, 34, 5.
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I.ove toast

The appropriate mixing of wine and water, a motif
which goes back to Hesiod, was used by epigrammatists,
as we have already seen, in order to obtain points within an
erotic context: Asclepiades sought relief from yathsny\ KiiTcpi.?

and Tcixpot; "Epw^ in Bccxyou ^wpov 7c6pa, whilst Euenos
and Antipater obtained opposite and yet converging points
on the motif of the sleep produced by wine and by water.
The motif of wine and water having to be mixed lasted,
of course, until late (cf. IX, 587) ; Meleager, a past master
at obtaining points, extracted a novel concetto at 4706 ff.

IX, 331 by superimposing the topical opposition of water
and wine on to the topical contrast of fire and water (the
technique of double concetto is nothing unheard of in his

poetry).
Not only the general motif of water and wine being

mixed came to be used in erotic contexts, but in particular
this topos was applied to the specific feature of the love-
toast. The love-toast was given with pure, undiluted wine;
Meleager promptly utilized this circumstance in order to
obtain a novel concetto at 4222 ff. V, 136

"Ey^si, x«l TcaXiv sins, TcdXtv toxXiv, 'HXt.oSwpap'

sins, aüv axp7)Tcp to yXuxü play' ovopa.
xal poi tov ßpsyGsvTa püpot.? xal y0t.^ov sovra

pvapoaovov xslva<; äpcpiTiOsi. <sTS(p<xvov.

Saxpüsi. cpiXepaaTov, ISoü, poSov, ouvsxa xsivav
aXXo0(. xoö xoX7Toi<; YjpsTepoii; eaopä.

The wine, axpY)TOi;, must be mixed (plays) not with water,
but, appropriately enough, with the name of the beloved

to whom the poet is drinking his love toasts (the poet also

managed to squeeze into the lines the motif of the beloved

person being missed by the person who is drinking, a
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motif we have already seen). The same concetto occurs in
another variation by Meleager, 4228 ff. V, 137: ouvoy'
ev axpr)Tcp auyxepaaa!; niopiai. The archetype of such
concetti relating to the love-toast is Callimachus 1063 ff.

XII, 51:

"Ey/ei xal 7taXiv zink « AioxXecx;» • oüS' 'AysXwoi;
xeEvou twv lepwv alafiavsTai. xua0tov

xaXo:; 6 node,, 'AysXwe, Xb]v xaXoi;, zi Ss tlc, oityi
cpyjalv, £7ru7TtxipL7]V pouvcx; syco ra xaXa.

The point relating to the name 'AjzKiboc, has been

correctly understood by Beckby ad loc. (cf. V, no: sy^zi,
Xderpt, k-{/z\. 'AyeXais ; the concluding point of the

poem has not been fully understood yet. The implication
of the words is clear, provided we are familiar with certain

literary motifs to which the poet is alluding. If someone
should state that the boy is ugly, Callimachus hopes (the
optative e7ucrraE[i.7]v is significant in this respect) that such

a statement will be believed : the poet will not be so stupid
as to contradict it, which would be tantamount to attracting
his rivals' attention to the beauty of the boy, and wishes
that he may be the only one to know that the boy is beautiful
(or the only one to " understand beauty ", which boils down
to the same thing, in the context). The ever-threatening
danger represented by rivals is a Leitmotiv in the Anthology
(cf. Rev. Et. Gr. 1968, p. 50 ff.). Callimachus is, of course,
making the statement xaXo?... XEtjv xaXo<; orally to his slave,

confidentially, not advertising the boy's beauty in written
graffiti of the xaXo? -type. The poet's implication has been

perfectly understood by the author of 3762 ff. XII, 130,
where the desirability of avoiding public confutations
becomes explicit.

1 Add A..P, XI, 24, where the pun is on the slave-name Helikon. The
hortatory formula sy/et occurs in skol. 906 PMG: tyyzi xal Siaxove, xtX.
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We can examine Callimachus' epigram more closely.
With his [Loijvo<; syco, the poet has reversed 1 a negative
motif, which goes back to Theognis 696

twv §s xaXwv ouTi du (1.0ÜV0? spät;

(ra xaXa 2 means here " physical appäts " : cf. Carriere,
Poemes, ad loc., and Reitzenstein, op. cit., p. 160, n. 1) :

cf. also, for the thought in the negative form, Asclepiades
882 f. XII, 50, 2 f., well illustrated by Gow-Page ad loc.

The wish expressed by Callimachus to be " the only one
in the know " is found in Tib. IV, 13, 3 ff. : tu mihi sola

places xaXoc;, Xitjv xaXo?) utinam posses uni mihi bella

videri! displiceas aliis si S£ xic, 0uyi cpi]<ffv), sic ego tutus

ero ; nil opus invidia est... : qui sapit £7ttcjTodfrr(v), in tacito

gaudeat ille sinu. Callimachus and Tibullus (whoever the
Greek model of the latter may have been) have adapted to
the erotic sphere the motif of monopoly of knowledge,
which is not infrequent in Greek literature : it is ultimately
a Theognidean theme (772 : the poet blames those who, out
of jealousy towards others, keep their knowledge of precious
things to themselves : it is obvious that Callimachus and

Tibullus have reversed the motif; cf. also Eur., Med.,

400 f.) ; for Callimachus' wording ETuejTodfnqv ey<1> cf.

Soph., Trach. 582 £7i(.a-rod(X7]v syco.
The theme of love toasts having to be drunk undiluted

is treated by Posidippus 3086 ff. A. P. XII, 168. I have

already dealt with this epigram in Rhein. Mus. 1963, p. 260 ff.,

1 He liked to reverse such themes, as is well known : cf. 1087 XII, 149,
where the proverb xoivop 'Epp.?j? is reversed into cpo? 'Epp,?j<; (Gow-
Page realize that sptoi; is " emphatic and predicate ", and merely fail to draw
the conclusion : the proverb has been pointedly reversed). Cf. also Callim.
1069 f. XII, 230, 3 xal au hot" 7)paa07)i;, where Callimachus uses " positiv

" a notion normally used in the negative (Reitzenstein, op. cit. p. 190).

2 For £7ttoTap.ai governing neuter plurals cf. Theogn. 652, also 224; PMG 449.
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where it is explained, and therefore I shall not repeat myself
here f We shall rather examine Hedylus, 1831 ff. V, 199

CKvoc; xa1 TzpoTcoasic. xaTsxoigitrav 'AyXaovbxYjv
cd SoXiai, xal spcoq 7]&u<; 6 Ntxotyopew,

fjc. mxpa KurcpiSi, tocuto. gupoic; stl 7tdvTa guSwvToc

xswtcw, TtapOövicov üypa Xacpupa. -60wv,
aavSaXa xal gaXaxai. gaaTcov sxSupuxTa puTpat.

u7ivou xal crxuXpicov tüv tots (xapTÜpioc.

The point of this epigram has not yet been understood.
As usual, an analysis of its structure will help us. The poet
has successfully followed a climactic " build-up " technique,
which finds its witty explanation at the end. Olvot; xai
izpo-Koasu; are traditional ingredients, which we have already
come across (cf. Reitzenstein, op. cit. p. 91 f.); xaTsxotpucyav
is ambiguous : what kind of sleep has the poet in mind?
There are various types of utcvop, as we have seen : did
Aglaonike sleep the Ö7rvop of A. P. IX, 305, 3, the

UTtvoc, dbteyfiopivcov 'AcppoSfn) Evidently not, because

1 In addition to what I said the following points might be mentioned (a) the
allusion to Theognidean motifs is stronger than I thought: cf., alongside
Theogn. 496, also Theogn. 478 and 840; (b) the metaphoric usage of WjcpovT*
olvoiOsvTa (referred to the cup) is typically Posidippian : cf. Ouvre, op. cit
p. 82, on such metaphors ; at 3145 " matutina vocantur pocula quod ea

Charaxus et Doricha mane exhauriunt" ; oivtoÖcvTa olxov is metaphorically
said of a house at A.P. VII, 444, the metaphor indicating that the house

was occupied by drunken people (in Posidippus the cup which is p.eoTog
is oivto0£i£ because it is seen as the bottle at A.P. V, 135, which psOuei
and v/jcpsi like its owner); (c) for the " Anrede an die Eroten cf. Knauer,
op. cit.> p. 4 f.; (d) for the substantive xua0o<; to be understood, cf. Gow-
Page ad 3092 ("the meaning appears to be that he wants each of the xua0ot,

to be brimmers ") ; (e) the opposition of such participles as vvjcpcov and olvco0£1(;

was topical (cf. Theogn. 627 f., Thess.v. wjcpto, 1506 D ; cf. also Asclepiades
1017 A.P. IX, 752, 4); for asyndetical usage of participles expressing
"einen Gegensatz" cf. Kuhner-Gerth II, p. 103 f.; for contrasted participles
expressing " two possible contingencies " cf. also Bölling, The Participle
in Apollonuts Rhod., in Studies in Honor of B. L. Gildersleevey Baltimore 1902,
p. 455. Cf. below, Addendum, p. 173.
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olvoq and epwc are specified. Was hers, then, the Ö7tvo<;

caused by too much wine, when one is practically dead
and unable to do anything but lie in a coma, the vnvoc;
which is yeixcov toü Oavdcrou (A..P. XI, 49) Has she, with
olvop, drowned her spw<;-sorrows 1 The verb xaTaxotpi^co
is deliberately vague, because it means " lull to sleep "
(e.g. Plato, Leg. 790 d, xaraxoipit^eiv ta SuauTtvouvToc xwv
7cou81cov: Aglaonike may well be visualized as a girl reluctant
to go to sleep), or " mollify ", e^oorafdc«), xaTaTtpauvco
(attestations in Thes., s.v.); the wine, we may think, acted

as a xaTaxoifitor*)«; (an office reserved for eunuchs, as would
appear from Diod. XI, 69). The wine, then, acting as a

xaTaxo(,pu<TTY]<;, put Aglaonike to bed. Was she alone in bed

It is crucial to remember that there are, as we know from
" Callimachus " 1327 ff. V, 23), various ways of uttvouv,
xoi[j,Sc<T0ocL and xoipu^etv 2: cf. A.P. V, 120,4 suSogsv coq

suSeiv Toli; qjiXsouai 0eg14; and rcapa <r9j vsa xoc0su8ei,v Aris-
toph., Eccl. 938 (sympotic context, cf. Copley op. cit. p. 7).
The adjective cd 80Xtat, emphatically following3, arouses

our suspicions. The young girl's offerings increase our
misgivings, when mention is made of symbols of 7cap0sviwv

7i60mv being now given away to Cypris, and finally the
mention of axoXgojv, immediately following utcvou, clarifies

everything: only when mention is made of crxuXg&v gapvupia
do we understand what type of sleeping we have to do

with, in other words, we realize that the girl had been

induced to sleep for the first time with a man by the effect

1 This is what Asclepiades' companions recommended, as we have seen; for the
theme cf. Meleager 45 98 ff. XII, 49; for xotpt^co in the sense of " quenching "
desire, 7t60o<;, epco?, cf. 405z V, 212, 3 and 3191 V, 2x5, 1 f.
2 Such ambiguities are based on the meaning indicated in LSJ, s.v. xotpaco,
II, 4. It is important to recall that the tottoi; of a girl sleeping alone was common

(cf. Smyth, op. cit., on Sappho XIX, 4, p. 243). Cf. 4372 V, 184, 3

and 4378 ff. V, 191 ; also 3066 f. V, 213, 1-2.
3 Variation : A.P. VII, 221, 4 ; cf. 3055 V, 134, 2.
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of the wine she had drunk. The threadbare motif of
cpeiSy] 7rap0eviy)? (skol. 913, 2 PMG, and Asclepiades 816

V. 85, cf. Knauer, op. cit. p. 12 f.) is here treated with
unsurpassed skill in obtaining a climactic effect 1. It is

significant of the Hellenistic interest in women that the
theme of sleep being connected with wine should here be

applied not to a man (those who vucjt<x^oucti,v because of
wine-bibbing are, in literary texts, men, as a rule) but, by
a reversal of motif, to a girl: a similar reversal of an
established motif occurs in the Fragmentum Grenfellianum,
another Alexandrian text, where the person singing the

paraclausithyron is a girl. The choice of the term uxuXpwv is

very much pointed: cf. Tebt. Pap. 790, 11 (2nd cent. b. C.):
pi0' ußpeoip xcu crxuXpiou, 41, 7 (with the editors' note ad

loc.), also Ptolem. Tetrab. IV, 206 piEplpivac; re xal crxuApioix;

spiTCoist tü ucppiafi, Artemid. II, 30 cppov-n8a<; xal axuApoup:
a man who drinks gets rid of pspipvai. and cppovTlSe<; (cf.
Kägi, op. cit., p. 57; Anacreontica 43, 46, 48 Bgk.), whereas

a girl who takes olvoc, does attract axuApoix;.

The Bibulous Women

What happened to Aglaonike leads us to examine the

topos of the bibulous woman. Such a theme is frequent

1 The verb xocTaxoipi^co is, we understand at the end of Hedylus' epigram,
used ironically, precisely as is the case with " Callimachus " ' usage of
in the above quoted epigram (cf. Lapp, op. cit., p. 33). On Hedylus' irony
cf. Ouvre, op. cit., p. 84 (where, however, the epigram under discussion is

not understood). Hedylus has jocularly reversed a well established motif,
the epigram written " pro victoria parta " (cf. Kühn, Topica epigrammatum
dedicatoriorum graecorum, Diss. Breslau 1906, p. 59) : the paprüpia dedicated

by the girl commemorate her defeat (cf. GV 2043, 4 f-tapirupsc; apevac,
rpoTFcaa, and Eur., Tr. 646 apevaq Xacpupa); it may be added that the poet
maliciously implies that the girl was, after all, willing to be defeated: on the
felicitous oxymoron Xacpupa 7t60cov cf. Jacobs, Animadv. VII — I, 2, p. 331 f.
(several similar cases in Waltz, De Antip. Sid., Diss. Burdigalae 1906, p. 47 f.,
where the technique of the employment of oxymoron in epigrams is discussed).
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in Hellenistic epigrams. Various factors have contributed
to its emergence. Epitaphs on sToEpou who attended cs-ufj.7r6cn.oc

(e.g. VII, 217, 218, 221, 222, 223, 403 ; cf. V, 46) helped
to introduce the character of the bibulous woman into
epigrammatic poetry; the character was in any case (cf.
Gow-Page, p. 68 and 261) already established in literature

before Alexandrian times. The social position of women
had changed: they had come nearer and nearer social

equality with men. Traces of this social development can
be found 1 even in Epic : as I have shown {CI. Q. 1968,

p. 55) Apollonius' heroines do not hesitate to use d> with
the vocative, a familiar mode of address which of course
no reserved Homeric heroine such as Penelope or Andromache

would have dared to employ. The literary type of
the olvotc6t(.<; 2 was in any case already present in sympotic
literature, witness Anacr. 136 Gent. (o1vor:6tyi<;, also attested
in Anacreon, 57 Gent., appears in Callimachus fr. 69, 2 Pf.
and at A.. P. VII, 28, 2, an epitaph for Anacreon, as Gentili
rightly indicates ad loc. ; cf. also 1325, VII, 454). Most
of the epigrams on buveuses are interesting more as a mirror
of social attitudes than as expressions of clever points,
but there are exceptions. Hedylus' epigram 1837 ff. contains
a witty point in line 3, which I have restored and explained
in CR 1967, p. 22 ; the epigram is a typical social mirror
in that it shows explicitly why the lady was felt to be remarkable

: she could outdrink men (SLaTcivopsvi) avSpdcn), and
could consume 18 pints (for a male counterpart cf. the late

epigram XI, 57: it contains usual hortatory formulae,
7Üve x«l £9)01; cf. XI, 56 mve xal eücppatvou). In their epitaphs,
the epigrammatists tend to imply that bibulosity does not

1 Cf. Ziegler, Kallimachos und die Frauen, Die Antike 1937, p. 20 ff. ;

Bringmann, Die Frau im ptolem,-kaiserl. Aegypten, Diss. Bonn 1939.
2 Cf. Webster, Hellenistic Poetry and Art, London 1964, Plate IX b, for
a photograph of the famous statue.
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make one die prematurely : at the same time, the motif of
emulation with men, as far as the drinking capacity is

concerned, occurs again and again. At 356 If., VII, 303,
the bibulous lady died tcoAiy) : the epithet is emphatically
put at the beginning of the piece. Even dead, she longs for
the glass : the poet has utilized here the motif of the " one
desire " of the dead, as Gow-Page notes on 3 60, a motif
which Anacreon very humorously employed, as we have

seen (cf. Gow-Page on 2390). The same motif occurs at

2385 ff., VII, 455, where Leonidas repeats the theme,
in metrical variation. A similar motif is found at VII, 329 :

at VII, 384, the dead lady longs for a 7ti0o<; to contemplate.
The epigram 362 ff. VII, 423 may be a serious epitaph or a

joke(cf. Gow-Page ad 362). More interesting is Dioscorides'
epigram 1647 ff., VII, 456, whose humour nobody has

understood :

Tv]v tlt07]v Tepcov SsiAyjviSa, vvjv ots tuvoi
ijjcopov oüSs pivjc; 0Aißofi.svr;V xuAixop,

äypwv svt05 IGvjxsv iv' 71 cptXdcxpTjTop exsovt)
xod cpGipivv) Ay]vwv ysixovoc xüpßov s^ol.

The separation ouSe piyj? (cf. 1638, A.P. VII, 484, 2)
is crucial to the understanding of the epigram : oüSs pi?j<;,

as at 1638 (and 873, A.P. V, 167, 4 ouSe piav) implies,
as usual, the notion " not even one out of many " (i.e. not
even one out of all the many cups that she drank: cf.

Kühner-Gerth II, p. 567, k).
Prostitutes drank axpTjxov (cf. A.P. VII, 223, 4): and yet,

when the respectable nurse drank neat wine (^copov), " not even
one " of the many cups she drank " oppressed " her with the
consciousness of having done the wrong thing. 0>aßo uivyv
" grieved " is a jocular exaggeration (for the meaning, cf.
especially Moulton-Milligan, Vocab. N. Test., and Preisigke, Wort.

Pap. s.v. 0Xißw ; the meaning " in Bedrängnis geraten " is
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frequent with passive participles ; the negative litotes has a

humorous effect) : drinking ^eopov was not the done thing
(as we have seen, ^mpotcotou was a " Schimpfwort"), but
the lady evidently was not troubled even one bit by social

scruples. IKvoi and 'Ccupov are not by chance put in an

emphatic position. 'H cpiXaxpi}t;oc, sxsIvtj is also emphatic:
^wpo7ioTsiv was a masculine activity (cf. also ((coponoTT)?) and

<piXaxpY)TOi; is usually applied to men (cf. Gow-Page on 786;
the lexica show that the epithet was used of Bacchus, the

Corybants, Anacreon, etc.): the epigrammatist wants to insist
that the lady's drinking capacity was not inferior to a man's.
The final point is witty : Xt]v6<;, as I have shown elsewhere

(.Antiq. Class. 1968, forthcoming), denoted, in Hellenistic
times " the place where the wine was kept " 1. At 786 f£,

VII, 457 the motif appears in variation: the tomb is

lying near the threshing floor where the grapes were left
to ripen before being put into the vat. Since must2 did not
stay in the wine-press, but directly percolated from it—
as it was produced by treading—into the lacus or dolia,

Xt)vol 3, it would appear that we have here an attestation
of the meaning Xvjv04 7u0os, which appears in Theocr.

XIV, 16, and which I have already discussed in the above

quoted article. The lady fell into a large raOoi;, dolium, whose
lid she had lifted, and was drowned like Piasos (Strab.,
XIII, 621 : RE, s.v. Dolium 1286, 32 ff.) : on the lids of
such dolia cf. RE, s.v. Dolium, 1286, 10 ff.; Smith, Diet.
Ant.3, s.v. Vinum, 964 (opercula); Dar.-Saglio, s.v. Dolium,
fig. 2493). The epithet KuxXcottsItjv stresses, of course, the

enormous drinking capacity of the deceased. At XI, 409,

1 The motif survived down to the mediaeval songs of clerici : " si je mturs
<e veux qu'on m'enterre dans la cave oü'y a du bon vin ".
2 Must, it is interesting to know, was the drink of " elderly women " (Smith,
Diet. Ant.3 s.v. Vinum, 964-965, on lora, passum, and RE, s.v. Mustum,

913, 8 ff.).
3 Cf. Smith, Diet. Ant3, s.v. Vinum, Torcular, Torcularium.
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the huge amount of pure wine drunk by HsiXrjvlp (26 litres
in four gulps, cf. Beckby ad loc.) caused her to die:

Texpaxii; apcpopso^ icspl yzikzai jsiksa ©elcxa

2ei.Xy)vI<; Traua? s^scpopyjae rpüya<;.

eu^atra Aiovucis, as 8' oSaarv oix spi7]vsv
aXX' oloq TCpWTV)5 -?jX0£<; dud oivonsSrjq

Totov as 7rpoÖTUvev acpsiSee^, ayyot; eyou<ra

sictote xal vexücov ^X0ev sm ij;dfj.a0ov.

We do not know whether she died old or young ; the point,
which so far has eluded the critics, lies in the final ayyo?
'sy_ouaoL. She died with the ayyo? in her hand : the ayyop,
of course, was full of wine. We know from line x that she

drank directly from the amphora : why does the poet use

ayyop? Because the phrase ayyo<; s^oucra suggested to a

Greek reader the idea of a woman who went to fetch such
harmless liquids as water or milk. Cf. e.g. PMG 56, 5

^puotov ayycx; s^oicra ; Eur. El. 55 ayyop cpspoucxa 7t7)yap

noTapiac;, xtX. ; at Theoer. XIII, 59 ayyoc e'/ojv implies
uScop e-juSop-Tuov otGcov, as Rumpel notes {Lex. Theocr., s.v.).
That is why the poet has used ayyo<; (which in itself can
denote any kind of vase: cf. Thes., s.v.) 1.

Drunkenness

If bibulous women can be indulgently treated by the
epigrammatists, what about drunkenness in itself? In later

1 A similar joke is in (Callimachus 1325 f., — VII, 454 (TrpoTroOataa
7rpoÜ7UV£v XI, 409, 5 " drink up as used by Anacreon, cf. LSJ, s.v. ;
the point in the joke is probably that it is the xuXi£ which goes s^oucra, rather
than being carried as one would expect: in other words, Callimachus seems
to have reversed a phrase which was "common and suitable cf. Gow-Page
ad loc.).
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times, epigrams show a moralistic attitude. " Diogenes
Laertius " at VII, 104 blames Arkesilaos not because he

drank himself to death (toctoütov äcxpyjTov s<x7Tacra<;), but
explicitly because drunkenness is a crime against the Muses.

The same motif appears at XI, 343 (late; Palladas?)
where what " Diogenes Laertius " meant is made clearer,
remota metaphora : the poet who has taken to the bottle is no
longer able to write poetry : too much drinking sends him
to sleep (the motif, as we have seen, is not new in epigrammatic

poetry) and he cannot any more attend to the Muses,
whose friendship he has now lost. Such a serious view is

taken of confirmed alcoholics ; occasional drunkenness is,

of course, smiled at: cf. XII, 199, where Strato jocularly
echoes a motif which is moralistically employed by Theognis
503-508, and XI, 26, where a jeu de mots reminiscent of the

cpepoocra reversed by Callimachus at 1325 f. occurs : toxpcps-

popiai, in the final line, means "I am carried away", the pun
being on the fact that if it were the wine to be 7tap<pep6pi£vo<;,

the participle would mean " served ", cf. LSJ., s.v.

Epigrammatists do not take a serious view of drunkenness,

as is shown by the epitaphs they wrote. Leonidas

(or Theocritus) 3426 ff. VII, 660 makes the implicit point
that it is not dangerous in the least to get drunk at home :

the mortal dangers are outdoors, and a similar alibi for
excusing the wine is later used by Antipater (VII, 398) :

the dead was pisGucov, but what killed him was his imprudence
in going out in such a state, and on a rainy night at that.

Similarly, the god Dionysos is partially excused at VII, 533,

by apportioning half of the blame to Zsix; us-uo<; : at IX, 82

the real culprit is indicated as being the sea, (piv)Ss oXorj

7uctt£U£ OaXdficjy)), whereby "Iocx^o«; is automatically exonerated

; at VII, 625, what wAecrs the man returning from a

banquet was the uSwp of the sea, not the wine that he had

copiously (TtspuKTov) drunk, and that caused him to vomit
after dinner. Such epitaphs try, jocularly, to dismiss the
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charge of drunkenness that one might tend to make against
the dead man L

One Hellenistic epigrammatist, Hedylus, explicitly
associates copious drinking of wine with poetic creativity,
in two epigrams, 1853-1856 and 1857-1862. Here are the
texts :

IHvoipisv, y.od yap ti veov, xal yap ti Trap' olvov

supotpiev Xstctov xat ti [xeXiypov stto?.
'AXXa xaSot? Xlou pis xaTaßpE^s xcd Xsys « Trails

'HSüXe»- puaü £yjv ec, xevov ou geöücov.

'EE, y]ouQ sIt; vuxra xai. ex vuxto<; TraXt 2a>xX^<;

sic, y)o3v ravst TETpayooiai xa.8014,

eIt' si;atcpvTji; ttou xoyov ot^erai* äXXa Trap' olvov

XixeXiSsw Tracer tcouXu pisXt/poTSpov,

ECTTl §£ §7) TTOuXÜ CTTlßapCOTSpO^' tOi; 8' ETuXapiTTEl.

7) X^PL^ wctte, tpiXs 2, xai ypatps xai. pi£0us.

The sympotic hortatory tone is obvious (-[vojij.sv : cf. also

Theogn. 763, 1042 cf. Reitzenstein, op. cit. p. 89 ff.); the

1 The topos of going home in a drunken state—with the inevitable dangers
attending—is attested in sympotic poetry : cf. Anacr. 107 Gent., where the
editor quotes Theognis, following Schmid. Cf. also Bielohlawek, art. cit.,
p. 24 f.

2 As I shall indicate later, Jacobs' conjecture cpIXsi will be made all the more
relevant and attractive by my interpretation of this epigram. However, given

the facts that Hellenistic poets search for rarities, that Posidippus lengthens
vocatives in -5 " vi caesurae semiquinariae " (Ouvre, op. cit., p. 90), that
Hedylus is, in matters of prosody, " multo audacior " than Posidippus (Ouvre,
op. cit. p. 89) and that a modern re-appraisal of the problem does not exist
yet (I only know Fr. T. Friedemann, Dissertatio de media syllaba pentametri,
published in Fr. Spitzner's De Versu Graecorum Heroico, Leipzig x 8 x 6,

p. 269 ff.; cf. now Young's Index in his edition of Theognis, s.v. Metrica,
Syllaba brevts producta) I am inclined not to interfere with the lectio tradita,
until we learn more about facts that have been '' hinwegkonjiziert " as a

consequence of Hermann's dogmatic approach. Cf., for the moment, Köster,
Tratte de metrique grecque, Leiden 1966 4, p. 81, n. 2 (e.g. A.P. XI, 431, 2;
X, 44, 4). Cf. below, Addendum, p. 173.
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motif 7t<xp' olvov 7tai£e and nap' olvov toxi^se, closely
corresponds to Callimachus 1185-86 VII, 415 oi'vtp xalpta
eroyyeAacrai.; the jocular exaggerations xaSoi? xaTaßpe^e and

Texpa^ooiffi xdSon; also belong to sympotic tradition, because

we have seen that Anacreon, in similarly facetious exaggeration,

professes to have drunk a whole xaSov o'tvou, after
which he is inclined to sing to the lyre, in company of a girl
at the banquet. The poet Socles, who is exhorted to ypacpeiv
and [isGuslv, is obviously seen as behaving in the same

sympotic tradition as Anacreon ; another poet, too, Alcaeus,
had proclaimed that p,s0uci07)v was a good thing for himself,
as we have seen, and Anacreon confessed to being drunk in
fr. 107 Gent. The question relating to the exact meaning of
aTißapd)Tspo<; (uouAu <mßapcoTepo<; oüx oAiyov tmßapco-

xspo<; Od. VIII, 187) will be soon clarified, but one fact
is obvious : getting drunk is, for Hedylus, conducive to
literary productivity. Exactly the same motif appears in
another Hellenistic epigram of uncertain paternity, 2711 ff.

XIII, 29

CHvo<; toe. j^apievTi tcAsi xayüt; 'Iktzoc, äoiSw

uSwp §£ 7UVMV oÜSsV aV TSX0E4 (7096V.

tout' sAsysv, Aiovucrs, xai etivssv ouy svo? äaxoü

Kpavlvot; dcAAa toxvtbe, wScoSse, 7tl0ou.

TOiyap u7to ars<pavoi<; 8ofio<; sßpoev slye Ss xtaejm

gETamov wcjTrep xai cju xexpoxaifxevov.1

There is no doubt that the poet is praising excess in drinking :

iaxoc, was as a rule the uter caprinus (cf. Thes., s.v.), a

comparatively small container (cf. e.g. dcaxov svSop p.01 Eur. Cycl.

1For my text cf. Gabathuler, Hellen. Epigr. auf Dichter, Diss. Basel 1937,

p. 15. Aop.01; is clearly lectio difficilior; utto crrstpdvoi? can be left untouched
as being a Hellenistic periphrasis for the dative (cf. LSJ, s.v. vk6, B 4) ;
there is no " unschöner Subjektwechsel" because p.£T&)7tov means here the
" front ", of the house. Cf. below, Addendum, p. 174.



i6o GIUSEPPE GlANGRANDE

510, quoted by Copley op. cit. p. 6: hence the specifications
cxo-xov [isyav Od. IX, 212, äcrxov ßoöp evvscopoto Od. X, 19) :

he has drunk not one single zay.oc, but indeed one whole
7ti0o<;, namely, the equivalent of several dcuxoL The acrxot

were used to transport the wine, which was poured into
them from the dolia, raOoi (cf. Smith, Diet. Antiq,3, p. 965) :

this explains the association here. It was to the influence
of wine that Cratinus owed his numerous literary victories.
The polemical tone is explicit: the authority of an old poet,
Cratinus, is invoked, and the proof of the validity of the

statement is given by relying on the factual number of
Cratinus' victories. The literary terminology of these pieces
is rather loose, or at least is not sufficiently clear for us,
but certain points are obvious : by writting nap' olvov,

one achieves a Xstctoc, and fieXiypop style, one is yapteip
(yaplev-n, dcoiSw 2711; yocpip 1862). Astctott]«; was a

quality aspired to by Callimachus and the Alexandrians
(cf. Gow-Page on 1299, and especially Skiadas, Homer im
griech. Epigr., p. 116, with literature; add Jacques, REA
i960, p. 48 ff.) b Why, then, the disconcerting trrißapcoTepop
in Hedylus' epigram? The presence of the adjective has

troubled the critics : Gow-Page observe that " to urißapov
is not a quality very naturally associated with to psXtypov ",
and Reitzenstein (op. cit. p. 89) must admit that Asclepiades,
too, aimed at achieving a " kräftig " style (op. cit. p. 89,

n. 2.). For these reasons, cmßapwTepo? cannot but mean
" physically robust, able to carry his liquor well" : but why

1 For the polemic that Antipater conducted against the i!>8po7toT(Xt., I refer
the reader to Skiadas, loc. at., where the details bearing on the question are
indicated. The relevant epigrams are XI, 20, 23, 24, 31; IX, 406 is ascribed to
Antipater by Rubensohn, who relates it to IX, 305 on the one hand, and to
XI, 20, 23, 24, 31 on the other. Not everything is clear : one cannot easily
understand, for instance, why Callimachus is not mentioned at A.P. XI, 24
(cf. Reitzenstein in Festschrift Reitzenstein p. 55, n. 1). Antipater used

sympotic motifs : at XI, 31 he makes a pointed allusion to the proverb
picco |j.vf)pova ciujj.Tt6-7)V, which occurs at PMG 1002.
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should Socles o*, in that case? The difficulties caused

by the presence of <7-n,ßapcoT£po<; are coupled with those

presented by the words ot^erai : " it is hard to see what
this should mean say Gow-Page ad loc. In reality, the

two apparent difficulties are connected : they are no
difficulties at all, but two details that explain each other and
that reveal the epigram in question to be a very felicitous
and humorous poem. By examining the epigram within
the context of sympotic literature we understand what the

poet is driving at. Hxißapop, " robust ", " vigorous ",
perplexes us at first, because this quality of style cannot be
reconciled with the Xstct6tt)<; : nor can the perplexed reader
reconcile cmßapcoTEpoc; " able to carry his liquor better "
with the fact that Socles ol'xsxoa, as Hedylus has just said.

But the point of the epigram becomes clear—it is a typical
case of humorous " delayed effect". After drinking for
a long time at a banquet, the vigorous Socles otxexai, in
order to xcopia^stv and make love : this is, for him, the natural
conclusion of banquets: it was an established sympotic motif
that either " cortei giocondi di giovani usciti allora allora
dal banchetto con le vene gonfie di vino e di desiderio "
(Pasquali, op. cit., p. 420 f.) should go around in search of
love, or that each young man should go "alone" (Copley,
op. cit., p. 1 ff.) on the prowl. For the latter situation, which
applies to Socles, cf. 3794 ff. XII, 116 and 4092 ff. XII,
117, Callimachus 1075 ff. XII, 118 axpyj-rot; xod spw<;

p.' 7)vayx«cTav, xtX., and also 3668 ff. XII, 115. Socles,
who is more vigorous than Asclepiades, has by now " le

vene gonfie" not only "di vino", but also "di desiderio",
and therefore oLyß.ia.1. The reader, bearing in mind the
established sympotic motif of the departure from a banquet

1 Beckby {op. cit., I2, p. 35, n. 2) and Gulick (Athenaeus, Loeb edition, vol. V,
p. 87, n.e) correctly understand that arißapcoTepo? means that Socles " can

carry his liquor better " than Asclepiades, but cannot solve the problem
presented by the addition oix^xai. Cf. below, Addendum, p. 174.
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when one has drunk "einen über den Durst" (cf. Gentili
on Anacr. fr. 107, quoting Schmid), is at first puzzled :

could it be that Socles has gone because he is drunk? But
has the poet not said that Socles "can carry his liquor better"
Then comes the poet's witty explanation of the real reason

why Socles 1 2.

What Hedylus wants to ironically say is that Asclepiades
is less vigorous than Socles, because the former had himself
admitted that ^copoTto-rsiv, instead of exciting sexual desires

(as happened to Callimachus, Meleager, and, we now see,
Socles—all of whom went out in search of love activities
after drinking axpYj-rop), extinguished them (7uva>fiev Bax^ou
£«pöv -Tioga 7n.0p.sv0u yap "Epcop). In other words :

Asclepiades, says Hedylus, was less vigorous than Socles,
because he did not carry his wine well, and drinking put him
into a state of torpor. Sfißapo?, therefore, is a witty allusion
to physical3, not stylistical, vigour : we have thus explained

•'Hedylus is, in conclusion, ably playing with established sympotic motifs.
The penny drops only if we keep them present to our mind.
2 The situation depicted by Hedylus is best illustrated by the final scene in
Plato's Symposion. Here, towards the end of the banquet, before the sun rises,
those who are aSuvaxot, mvetv (cf. 176 c) go home (ofyeaÖoa aiuovxa^,
cf. ofyeTca, said of Socles ; cf. 198 c), whereas those who, like Socrates,
are not aSuvaxot mvetv (cf. 223 c)} remain and go on drinking ; at the same

time, xcopaoxod on the prowl break in. Finally, the banquet is terminated
1)87) Tjpspag YiYvopiv7)<; (223 d; cf. Xen., A.n. II, 2, 3 yjXtou 7^87) Suvtoc;).
Socles ofysxat, and those who remain behind may ask themselves whether
he ofysxca like the Platonic aSuvaxot mvetv, but Hedylus wittily eliminates
such a suspicion Socles oiyztcti at dawn, before the sun rises, because he has

gone on his own private xcopoi; like the xcop,ocaxou who break in towards
the end of Platon's Symposion : he is robust, and if he goes it is therefore not
because he is a86vaxoi; mvsiv, but rather because he is Suvaxöc; xcopa^erv,
unlike Asclepiades who was " ein schwacher Zecher " (cf. Beckby, loc. cit.)
3 On cmßapoc; — robustus, vahdus, cf. Tbes., s.v. 762, C-D ; Socles was cmßa-
pö<; to acop,a (cf. Jos. Fl. Bell. Jud. VI, 2, 8, Arist., Thesm. 639 axtßapa xic,
xai xapxepa; the meaning of axißapoc; robustus in the physical sense was
already recognized to be present in Hedylus' epigram in Thes., loc. at.).
The point achieved by Hedylus is all the wittier, as axtßapot; happened to be

a technical term relating to style (cf. Gow-Page on 1861): the reader of the
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both the presence of <rußapc!>Tepo<; in the poem and the
words oi^eTat, xtX. Incidentally, the emendation proposed by
Jacobs and Kaibel becomes now anything but "irrelevant"
(cf. Gow-Page on 1862) : cptXsi might be restored alongside
the other two imperatives (but I have already explained
why it is far more advisable to leave the lectio tradita alone).
The banal theme " Wein, Weib und Gesang " was
transformed by Hedylus into a neat, specific pointed and well
constructed epigram h Tuyov " womöglich " is delightful:
it implies that Socles leaves the banquet only when it has

been possible for him to date a girl previously : he is shrewd
enough never to go to a girl's house ccxXyjtoq (cf. Asclepiades
866 ff. V, 164). The conclusion of the poem (top £7uXdg-

7i£L, xtX.) is now perspicuous, and the oratio no longer hiat

(cf. Jacobs, loc. cit.): cop is emphatic, andt he sentence means:
it is in this way (i.e. through the stimulation of wine, with
its attending amatory Nebeneffekt) that Socles' yapteip poetry
is produced (l7uXdcpjt£!. " erscheint, zeigt sich, leuchtet
heran": cf. Passow, Wort, s.v., c), so that (costs) it must be

hoped that the poet will continue to write and drink.

epigram, knowing that Alexandrian poets appreciated Ae7tt6t7)P and ptsXi-

XpoTTjc, but disliked Ttayoxyt (cf. Gow-Page on 1299 ff.) is at first
disoriented in finding the expression Ttcd^si ttouXu ucAiycoxcpov followed by
the incongruous axißapcoxspoi;, which he at first refers to the style of Socles,

only to be made to realize, through a delayed effect of humour, that oxißa-
pMTEpop refers to physical prowess. Examined at close quarters, the choice
of words appears very clever : Hedylus says Travel pcXiypoxepov, but ecrxi

a-tßapcoTcpop (for the Wortstellung, cf. Asclep. 944 VII, 11, 3).

Epigrammatists, incidentally, are particularly touchy on the subject of amatory
prowess (cf. XII, 232 and 240, also XII, 11, XI, 30 ; we have already marvelled
at the ayjpctov used by Asclepiades at 930 f., V, 181, 12 f.).
1 To the " delayed effect" which I have analysed there corresponds a skilful
structure aXXa has the " assentient" meaning (cf. Denniston, Gr. Part?,
p. 16 ff., and Rumpel, Lex. Theocr. s.v., 2). The sense is : Socles, who obviously
likes drinking, suddenly leaves the banquet: but then, but of course (dtXXa)

the reason is obvious : he is a skilful poet like Asclepiades, yet (eaxi Si 8tj)
he is much more vigorous than Asclepiades, and must therefore go out in
order to indulge m amorous activities. Cf below, Addendum, p. 174.
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Wine-drinking Kills

The theme, as was already observed, is ultimately based

upon a proverbial saying which goes as far back as Homer.
Of course, the warning was not taken seriously by Alexandrian

epigrammatists, who explicitly employed the Homeric
motif in order to obtain pungent effects. Callimachus'

epigram 1233 ff. VII, 725 I have already interpreted in
Hermes 1963, p. 154 ff., and I need not repeat myself here :

the epigram, with its humorous implications, is a delightful
piece of " arte allusiva " 1; Alcaeus, in two epigrams (18 ff.,

24 ff. IX, 519 and XI, 12) used the motif of wine being a

killer in order to attack Philip's poisoning activities ; Leo-
nidas, using this theme at 2092 ff. VII, 422, created a joke
on Peisistratus' drinking propensities ; Callimachus 1325 f.

VII, 454) obtains a jeu de mots which we have already
mentioned. Later, one occasionally encounters jokes on
this theme : Nicarchus II at XI, 1 plays on the double meaning

of the verbal form dc7iwAscrsv (" killed ", or " lost ").
At XI, 61 Macedonius, who had been ordered to abstain
from wine by his doctor, confutes him on Homer's authority.

The epigram is not without interest: the poet,
constructing his epigram on the theme of doctors' incompetence

(cf. Beckby ad loc., who quotes Leo Philosophus;
cf. Hedylus 1887 ff. XI, 123, for the motif of inexpert
doctors, and Anacreontic 8, 14 f. Bgk. for the motif of
vouctoc) has reversed the usual mode of quoting Homer :

one generally cited the Homeric passage stating that wine
kills (cf. Gow-Page on 24), whereas Macedonius is able

to adduce Homer as an authority who proclaims exactly
the opposite. Post-Alexandrian poets came to accept the

point that wine-drinking kills, but they did so in a good
spirit: Diogenes Laertius, as we have already seen, blames

1 For the proverb, cf. v. Prittwitz-Gaffron, op. cit. p. 16.
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Arcesilaos not for having drunk himself to death, but only
for having wronged the Muses ; at XI, 23 Antipater wittily
suggests (not omitting the sympotic exhortation tuvojuev)
that he prefers to go to Hades on horseback rather than

on foot, cleverly connecting the saying of Cratinus with
what must have been a common proverb (X, 112: cf. Beckby
adloc.).

" Wein, Weib und Gesang "

A theme of this kind was too popular and too " unspe-
cific " to appeal to Alexandrian epigrammatists in its crude
form. We have just seen how Hedylus refines the raw
material represented by the plain sympotic exhortation pi0ue
into a very sharp diamond of a point. The motif, in its
general theme, hardly occurs in Hellenistic epigrams, Posi-

dippus 3054 ff. V, 134:

Kexpcuu, patvs, Xayuvs, TtoXuSpouov txpaSa Bdxyou,

patvs- 8pocnE(ecT0w cruptßoXtxY] npönooip-
atydaGw Ztjvwv, o aocpop xöxvop, a ts KXsdv0ou<;

Moüaa, piXot 8' 7)[xtv o yXuxÜ7uxpop "Epwp

opens along orthodox sympotic lines (one will note the

hortatory tone insisted upon : podve, Xayuvs, SpoaTsofioj 1;
the sympotic ambiance is explicit: aupißoXLXT] nponoaip).

Schott (op. cit. p. 44) stresses that the epigram, clearly
of a "genus convivale", must date from the poet's student

days. The point, in any case, consists in a clever reversal

of motif: it was a natural, established convention to include
the Muses as a suitable company in convivial poetry, because

banquets were marked by drinking and the singing of poetry
(cf. e.g. Nicaen. 2708 cpspecrGco otvop xai Moucrsaiv fiiXraop.ev;

1 The metaphoric usage Spoal^to applied to wine recalls the metaphor
employed by Hedylus at 1855 xaraßpe/E, xtX.
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oivo7roT(i^cov Mouaswv, xtX., Anacr. 56, 1-3 Gent.), whereas
here one Muse is excluded. The irony is jocular as it is subtle :

Cleanthes' Muse was too serious, because he was primarily
a philosopher, and his poetry was anything but that type of
literature to be enjoyed by the light-hearted participants m
a banquet: the psAo? they want to hear is purely erotic m
tone, and so Cleanthes' ponderous poetry 1 is not wanted.

Posidippus, who must be presumed to have the highest
respect for his revered master's philosophy, has a very
irreverent opinion of the latter's fervid and well-meaning,
but unremittingly wearisome and hopelessly humourless

poetry, poetry which was singularly out of touch with
Hellenistic literary taste—I venture to say that whoever
has read Cleanthes' lines, and compared them with Calli-
machus' Hymns, will hardly fail to agree with Posidippus 2.

1 Posidippus' (ocular irony can only be understood if we consider the epigram
v ithin the framework of sympotic traditions his joke has eluded Gow-Page,
who think of Cleanthes' " inspired teaching " and suggest that Posidippus
"presumably intends to include all his works then published". Cf Schott,
op. at p. 45, rightly " haec vox ex poeticis Cleanthis studus originem ducit
neque verisimile est earn hoc quidem loco de philosophia dici". Reitzenstein,
op at. p. 75, n. 3, who thinks that Cleanthes' Hymn to Zeus was meant
to be " beim Gelage gesungen can hardly be right, what Posidippus
implies is simply that Cleanthes' poetry was not of the type suitable for
banqueting and singing purposes Even Pasquali, who had an uncommonly
fine ear for catching humorous " rovesciamenti " of motifs (e.g. op. at.
p 423, 479, 483) and who has done so much to establish the concept of
" arte allusiva " whose raison d'etre is " richiamare in mente ai lettori colti "
certain established motifs {pp. at p. 504) misses Posidippus' point {op. at.
p 614 f. as I have tried to show, " la grazia " of this epigram does not
consist " solo in espressiom audaci e m gluoehl di parole ", but in a very
facetious aside at Posidippus' teacher, very much in the " irriverente " spirit
typical of the " periodo alessandrino ", to use Pasquali's own words, op. at.
p. 619). Honestus (XI, 32) used a motif reminiscent of Posidippus' point
(Bctzxo? brings the cpiXoTratYpcov nature of the Mohär] into the open)

2 The ground for the aside at the peXoc; of Cleanthes' Muse has been prepared
by the poet through his mention of Zenon as aocpoi; xüxvo?. This, as Schott
loc at. has seen, means " extremely old philosopher " Zenon—who in
effect died at the age of ninety eight—is compared to a swan, who sings when
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The Muses, one of whom had been so disrespectfully
rejected (cf. PMG 796, 5) by Posidippus, conventionally
reappear at the banquet in later epigrams, e.g. X, 18.

Leonidas, too, gives us an exhortation to enjoy ourselves,
but, in typically Alexandrian fashion, does it obliquely, by
implication. At 2383 f. VII, 452 we read :

Mvy][27)<; EößoüXoto craocppovo5, d> tcapiovrep,

ravcopsv xoivbq notai Xtfiyjv 'A1§y]c;.

This couplet is as witty as it is skilfully structured :

as we have had occasion to observe more than once, the

word-arrangement often contributes to " building up"
the climactic point, in Hellenistic epigrams. MvqpiTjc was
a traditional beginning of real epitaphs (cf. Peek, Ver%.
d. Gedicht-Anf., s.v. Mv/jp/yji;). From such an oiwerture up
to the end of the line the reader is misled to believe that he
has business with a serious, real epitaph : the personal name
of the dead accompanied by the epithet craocppcov is a
traditional feature, and the address to the passers-by &> TCapiovTet;

is only too common as a sepulchral formula. Then comes,
in an emphatic position at the beginning of the second

line, the unexpected and perplexing Hvcogsv : this is an
orthodox sympotic formula, which reveals the genitive
pivvjpu];; to be a genitivus honoris, Genitiv des Libierens (cf.
Ouvre, op. cit. p. 57; A..P. XII, 51, 1, XII, 168, 1, etc.;
cf. KG II, p. 376). Such a genitive, in quite impeccable
sympotic style, and therefore apposite as a companion to

near his death. Posidippus was probably thinking of the topical comparison
of the philosopher Socrates with a swan, cf. Thompson, Gr. Birds, p. 181;
at the same time, the witty idea of Zenon " singing " was prompted by the
circumstance that, from Theognis down to Nicaenetus 2703 ff.(MouaEcov Xupt)

p.sX7to)p.Ev) the habit of singing songs at symposia remained firmly
established. Needless to say, Posidippus' epigram, which was composed during his
student days, was only meant for private circulation amongst his fellow
students.
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the conventional sympotic formula ravGifiev, is nevertheless

incongruous, because it refers to a dead person, instead of
to a living one. Leonidas is utilizing the fact that often
" Grabinschriften schliessen mit der Aufforderung zum
frohen Lebensgenuss" (Reitzenstein, op. cit. p. 1491), but
the Aufforderung is disconcerting here: Gow-Page observe,

perplexed, that they " know no example of a toast to a dead

man But this is precisely the humorous point of the

epigram. The explanation is supplied by the poet himself,
with the concluding words xotvcx; räai Xyufjv 'Al8i]<; 2, which
neatly round off the poem. In order to understand the

poet's humour we must be familiar with contemporary
Sprachgebrauch as reflected by Leonidas' choice of the epithet
uaocppwv. The epitaph, as we have seen, invites passers-by
not " zum Lebensgenuss " in general terms, but pointedly
to drink toasts to the memory of the dead. What kind of
person was he? The toast must be drunk not to the health
of a living, ribald, merry and bibulous crupinoTT^, or m honour
of a loose-living mistress, as was customary, but—another
example of humorous reversal of themes—m honour of a
dead man who had been crao9pcov. Now the adjective aaocppwv
denotes, on epitaphs, the virtues of sexual continence and

teetotalism, and was therefore, in ffellenistic times, reserved
for dead ladies (cf. Skiadas, 'Eni TÜptßcp, Athens 1967

p. 74 ff.3). What the poet ironically implies is that Eubulos,
for all his unmanly virtue craocppocruvT], did not escape the
fate common to us all, virtuous and unvirtuous ones : much
better it is therefore not to live like him, but to drink, with

1 Cf. now Lattimore, Themes in Greek and Tatin Epitaphs, Urbana 1962,

p. 256 ff., especially p. 260 ff : cf. e.g. Peek, GV 1219.
2 This was, m itself, a trite motif (cf. Lattimore, op. cit. § 71) which the poet
cleverly utilizes in order to obtain a novel point.
3 Cf. Wyss, Die Worter aitf -ouvy), Diss. Zurich, 1954, p. 66-67. useful
history of the word a6)9poauv7) is in Sturz, Lex. Xenoph., s.v.
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all the amatory implications 1 that wine-drinking automatically

suggests 2.

The incongruity between the virtue stressed in the

epitaph, CTcocppoCTÜvY], and the ribald exhortation given by
the poet, constitutes the point of the epigram 3, which has

so far defied the grasp of the critics4. The final explana-

1 Cf. e g. Philodemus, XI, 34, 3 xfaijrct^eiv e/siv SuJidSa ro5pvi)v, VII,
223, etc.
2 Eco<ppomivr], as sexual continence, was traditionally connected with tee-
totalism, cf. A.P. IX, 132, and IX, 305. My interpretation of Leonidas'
jocular epitaph is confirmed by Leonidas himself, cf. 2319 f. VI, 305,
7-8, where Xaßpoauvij and aoxppoauvTj are opposed to each other.
3 G7 1227 (of the 6th century, when acotppociuvT) was still used in epitaphs
for men, cf. Skiadas, op. at. p. 33) best illustrates, as a foil, the humourous
incongruity of Leonidas' epigram

'AimXöxo 7T0TI asp.' äyafiö xal aocppovo5 ävSpoq

[Saxpu jc]dxap5ov, ettei xat as pivEi Oocvaxoi;'

(for the text, cf. Skiadas, loc. at).
In view of the common fate awaiting them, passers-by are invited to cry
Leonidas asks himself, having m mind such epitaphs : what is the point of
being virtuous and abstinent? Rather than invite the passers-by to cry,
he invites them to be incontinent
4 Reitzenstein came nearest to the solution, but he failed to see the humorous
contrast between the Hellenistic usage of acotppcov on real epitaphs (for
ladies 1) and the jocular use made of it by the poet. Cf. GV 1490 (on a woman,
cpr <xpE"cvj5 pvijpia acucpptov, xxX Whether Leonidas' Ttivcojrev is only
allusively sympotic, i.e. the poet wants to convey to his readers an exhortation
of distinctly sympotic flavour, or whether the epigram was actually
extemporized at a banquet, as Reitzenstein believes, is immaterial. I personally
think that the first hypothesis is correct, because exhortations in the subjunctive

given by " unbestimmte Personen " (Seelbach, Die Epigr. des Mnas. u.d
Theodor p. 29 ; examples • EScl)(j.£0a 995 a A PI 68 ; I8cop£0a 2803 IX,
332; aTÖ>p.£v 2659 IX, 333) are not rare on "Aufschriften", as

Reitzenstein himself knows (pp. at. p. 141) and m particular because the living
often speak in the first person plural on epitaphs (cf. 1193 VII, 17, 1 ;

1214 VII, 518, 4 ; 1245-1249 VII, 271 ; 2092 VII, 422, 1 ; Leonidas,
subjunctive aTO^aacIip.£0a — 7uvcop.EV, VII, 376, 1). We need not imagine,
therefore, the poet actually extemporizing at a banquet: the choice of such a

traditional sympotic formula as ndvcopsv, a choice so incongruous to an
epitaph, constitutes the humour of this piece of Buchpoesie. Gow-Page observe,
on Leomdas' epigram (2383): " for 7ttvoi[i.ev cf. Asclepiades 884, where the
cause for merry-making is however different ". Precisely in this difference
consists the point of Leomdas' epigram 1
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tion1 neatly concludes a skilfully balanced poem, supplying
to the readers the explanation for the poet's sympotic exhortation

7uvwfX£v, an exhortation which at first leaves them
puzzled. If we now put Leonidas' epigram, with its elegant
and witty implications, alongside a traditional " Zweizeiler "
like GV 1219, where the same idea implied by Leonidas is

explicitly and crudely stated, we shall at once perceive what
elegant use of commonplace themes the Alexandrians were
capable of making, even within the narrow limit of a couple
of fines.

After Hellenistic times, the theme, which we have seen

was sparingly employed by the Alexandrians, and always
in order to obtain a specific point, makes a come-back into
the epigrammatic genre. Straton offers the motif in its
explicit form without any implied witticism: XI, 19 (xal 7tivs

[r/c] xal spa TcuxaaaiptsOa xal ptoplawptev : the traditional
hortatory tone is obvious); Antiphanes 2 wants (X, 100),
iJiaXpioc;, sposq, Ttpcmooeiq, because soon tcoXlov yyjpa^, the

Xeipioov Y7)pcop ßapüp will arrive, accompanied by impotence
(cf. XI, 30, XII, 240) : nothing more trite could possibly be

preached. The influence of Grabpoesie3 becomes now
notable. The times of Palladas and Agathias were inclined
not to pointed, light-hearted witticisms, but rather to wry
and pessimistic considerations on the inevitability of death.

1 It will be noted that the final explanation xoivop Tram A'.prjV 'ALyc, which,
fulmen m clausula, throws full light on the incongruous relation between
the apparently compunctious Mvv)(j.y]? cjaÖ9povo<; and the ribald mvcopcv, so
that the ironic nature of naoopovoc is thrown into relief, is in itself, as was
already noted, a threadbare motif: once more, a novel point is obtained by
means of a trite locus communis. One will observe that Gow-Page, like Reit-
zenstein, skirt the correct interpretation of the epigram: "let all of us who
pass the memorial of the good (or perhaps ' sober') Eubulus make merry
since all his crcocppocrüvY] has not saved him from the common fate ". What
has prevented them from understanding Leonidas' point was their overlooking
the Hellenistic meaning of the adjective craocppovo?.
2 Cf. Kagi, op. cit. p. 12, for XI, 168.
3 Cf. Kagi, op. cit. p. 14.
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A.P. XI, 8 repeats the theme of the " one regret " which
we have already seen (oi>^ o 0avcbv mszai), at the same time
echoing Theogn. 1191 and GV 1363 (cf. Beckby, ad loc.).

Palladas, at XI, 62, exhorts us to drink and love—trying to
forget the thought of death (a significant pointer to the

Stimmung of those days (cf. Beckby ad loc., who quotes
GV 1589); the same thought of death being inevitable
occurs at XI, 23, which we have already examined ; XI, 25

adapts Theognis 1012 to the theme of death being inevitable
(fi.oipi.8nr) peXeTY]) : the author wakes up a fellow toper who
has fallen asleep at a nocturnal drinking party (an echo of
the " nodding theme "which we have already encountered :

but, whereas Callimachus and Asclepiades smilingly use the
theme for erotic situations, the autor of XI, 25 sombrely
reminds his companion that death will come, as a long, long

sleep, 7xo\uc„ ttoXu?) ; XI, 56 is probably by Palladas (cf.

Beckby, ad loc.)-. it starts with the traditional formula 7t!ve

and ends with the thought of death; XI, 28 begins with
the motif of death being inevitable, and ends by saying that

even philosophers are mortal; XI, 38 uses once more the
traditional exhortations(tuvs xal scr0t,e xcd izepixtiao av0ea),

but, whereas in Anacreon such preparations led to jollification,

now the conclusion of the poem is, once more, the
theme of death being imminent (ei;amv*]s).

Wine drowning Worries

This motif, as we have already observed, was too general
and too popular to be liked by the Alexandrians. The

epigrams where it appears are late : X, 118, XI, 5 5 and

VII, 339 contain the typical pessimistic considerations of the
time (influence of Grabpoesie is probable : cf. Lattimore,
op. cit., p. 256-265). Macedonius, at XI, 63 (in his epigram
on the " Zechermut" which we have already mentioned
in another context) touches on the theme in question :
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wine removes despondency caused by tcsviy). Paulus Silen-

tiarius, at XI, 60, using the conventional hortatory form
(pi6i> xcd ßocnt; sax«) proclaims his intention to remove
cppovTiSa by drinking rather than eating, and the same theme

occurs in Macedonius at XI, 59: (the skolion 913 PMG
exhorts to späv xocl xaxsaflleiv, but Anacreon 93 Gent, had

taught that wine was more conducive to amatory activities
than food). These late epigrams have an air of forced joviality,

and one searches in vain for a point that might redeem
them : they are rather rhetorical compositions di maniera

(Jacobs aptly recalls that the theme is also attested in Nonnus,
Dionys. XII, 211).

I might as well conclude now. The Ertrag of my survey
is, I venture to think, threefold. First of all, I have
endeavoured to briefly outline a chapter of literary history, which
I hope may prove not entirely useless to future researchers :

like Copley, I have surveyed the development of a literary
genre, the sympotic, which, just like the paraclausithyron,
finds its expression in various literary shapes (Theognidea,

skolia, epigrams), yet preserves throughout the centuries
certain clearly defined features. Secondly, I have tried to
show, beyond the commonly accepted generalization about
" die Aufnahme von Gelagepoesie " into the epigrammatic
genre, how selectively the Alexandrians made their choice of
motifs, and how pointedly they used them in their epigrams ;

thirdly, I have attempted to demonstrate that a good many
poems (epigrams, Anacreon) cannot be understood and

enjoyed unless we place them within the literary framework
of sympotic poetry :

Sie sprechen eine Sprache,
Die ist so reich, so schön ;

Doch keiner der Philologen
Kann diese Sprache verstehn.
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ADDENDUM

P 135, «. 2 : The readers who have followed my argument will note that
Bergk's restoration of iräXi at Hedylus 1857 is confirmed by Asclepiades'
words. But, even if we were to read IfctuicjcoxX^^, I need hardly add that the
absence of m*Xi in Hedylus' words would not alter m the least the Sachverhalt

as I have brought it to light the presence of ndiXi is crucial only in Asclepiades'
words, where it demonstrates that äc!>9 cannot be " a synonym of 7)pipa ",
as Gow-Page (ad 884) propound.

P. 136, «. x On Leonidas " philosophy " the best has been written by
Hansen, De Leonida Tarentmo, Diss. Leipzig 1914, p. 20 ff. G. Lombardo-
Radice's paper in Maia 1965, p. 141 ff. " non pretende contribuire all' appro-
fondimento storico-filologico della poesia di Leonida " (p. 141), and therefore

need not be read

P 145,« 2 The poem is skilfully constructed the reader wonders what
difference there is between the banquet described in lines 1-4 and the
banquet described m lines 5 ff. (so do very perplexedly Gow-Page, The Garland

of Philip, p. 390 ff, who have not seen the point) until the final point, line 8,

clarifies that the banquet wanted by the poet is a nuptial one. The features of
nuptial banquets (garland worn by bridegroom, Flotenhegleitimg, etc.) were
misleadingly similar to those of the disreputable banquets which Philodemus
wanted to stop attending. The sexually much experienced Philodemus is

belatedly complying with the requirements of " Greek opinion of Hellenistic,
and especially of Roman times " (Lattimore, loc. cit. n. 156) which expected
of a man that he should marry young and This epigram is analysed

by me in detail in my already quoted forthcoming Studies in Hellenistic

Epigram.

P. 150, n. 1 • Ski\das {Rh. Mus. 1966, p. 187 ff.) has unaccountably not
understood A.P. V, 135, 5 f, nor is he familiar with the Hellenistic motif of
the poet being in love with the Muses : Posidippus' epigram is analysed by me
in detail in " Interpretationen hellenistischer Dichter " {Hermes forthcoming).

P. 158,». 2: Friedemann blindly followed Hermann's dogmatic pronouncement,

but what Gow says about another Hermanman dogma is no less true
m our case: " the exceptions were collected and emended by Hermann, but
they are too numerous for emendation to be plausible » {Theocritus, vol. II,
p. 294).

P. 159, n. 1 : Indeed the metaphorical sense of psxu-ov seems to be the usual

one in the Anthology-, cf. VII, 465, 1-2 (iSTMirov axetpavoi; IX, 1x4, 1
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IX, 679, 4 and IX, 710, 3. The Sprachgebrauch of the Anthology, in other words,
vindicates the lectio difficilior : an yet nobody so far had seen this fundamental

point.

P. 161, n. 1 : Cf. also Jacobs, Ammadv. I, 2 VII), p. 328 : " difficile
fuerit divmare, quo Pasisocles bene potus abire sit solitus

P. 163, «. 1 : The point lies in the final pcflue, which explains the previous
oixEToa : pi0u£ implies that Socles will leave the banquet in order to xcopaCeiv,

cf. 3794 XII, 116 xcopuxcjopiat, p.e0u(i> yap, xtA.. and 3668 ff. XII, 115
(reSiitov xw(iccoo(2ai. The pointed implication (fulmen in clausula) renders
the notion represented by the imperative cptXst unnecessary. Hedylus' biting
point is aimed at Asclepiades, whose sexual weakness Hedylus derides. To
this end, Hedylus has seized upon an unfortunate implication contained in
Asclepiades' own words at 880 ff. XII, 50.
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DISCUSSION

M. Luck: Ich möchte zu drei typischen Motiven der sympo-

tischen Epigramme etwas bemerken :

1) zur shopping list: es scheint mir, dass das Motiv, so wie es

im Epigramm erscheint, stark von der Mittleren und Neueren
Komödie geprägt ist.

2) Es gibt eine Reihe von Hetärenepigrammen, hauptsächlich
bei Athenaios (der sie vielleicht aus Meleager hat; die byzantinischen

Editoren der Anthologie haben nur ganz wenige
aufgenommen) ; wie ich gesagt habe, darf man das in der älteren Elegie
nicht erwarten; jene Symposien waren offenbar exklusive

Männergelage.

3) Das Thema Wein und Dichtung wäre noch interessant.

Hedylos sagt (bei Athen. XI, 473«) « beim Wein spiele ich viel
lieblicher als Asklepiades». In der Kaiserzeit kommt dazu die

Polemik gegen die Wassertrinker (A.P. 11, 20 usw.), die ja auch

gegen literarische Gegner gerichtet ist.

M. Raubitschek : Die symposiastischen Distichen gehören mit
den Grabepigrammen und den Weihepigrammen zusammen und
stellen einen weiteren Bereich des rezitierten elegischen Gedichtes

dar, das überall dort verwendet wurde, wo Gruppen von Männern

zusammen kamen, am Grabe, am Heiligtum und beim Gelage.

Ein frühes Beispiel so eines symposiastischen Gedichtes könnte
das Epigramm sein, das auf dem Nestorbecher steht und das sich

nur dadurch von einem « Epigramm » des Theognis unterscheidet,
dass es aus zwei Hexametern besteht und nicht aus einem

Distichon.

M. Pfohl: In das Studium der sympotischen Elemente müssen

auch eine Reihe von Inschriftgruppen einbezogen werden: die

päderastischen Ephebeninschriften, Vaseninschriften (« Freue dich
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und heirate nicht! — O, was sagst du da »), Grabepigramme,
die das « Gerede » vom Weiterleben und die verschiedenen
Ausdrucksweisen für die « Welten des Jenseits» ironisieren und zum
Lebensgenuss, oft in drastischer Form, auffordern (Sardanapal).

M. Gentiii: Per Anacreonte 13,7/8 Gent, vorrei segnalare

l'interpretazione, che a me sembra persuasiva, di M. Wigodsky
(Class. Phil. 6z, 1962, 109) : )(dcjxco in senso erotico come in
Aristofane (Vesp. 1345-50) in un'analoga situazione simposiale.
E' perciö sicura la lezione trädita — po<; §' aXXyjv -uva Trpo?

8' aXXou tlvcx; xop.7)v, cioe una «chioma» nera in contrapposizione
alla « chioma » bianca del poeta (Xsuxi] yap). L'interpretazione e

coerente con l'invito al oup-Tral^eiv e con la menzione che la

ragazza e di Lesbo. Non trovo inadeguato in Anacreonte l'uso
di ^dcixo) in senso erotico. Questa pretesa castigatezza nel lin-
guaggio dei poeti lirici e sempre piü smentita dalle recenti

scoperte papiracee. Basti pensare a öXicrßot; in Saffo, a 7topv7] in

Alceo, a 7rav8ocda, p,av(,6x7)7to<;, Xsaxpopcx; in Anacreonte. Quanto
poi alla pratica amorosa delle etere di Lesbo rinvio all'esauriente

indagine del Wilamowitz (Sappho und Simonides) che precisa il
significato dei termini Xecrßia? e rptßoh;.

M. Labarhe : L'interpretation de ^dcrxco signalee par M. Gentiii,

pour le trait final du petit poeme d'Anacreon (136=5 D2),

me parait inacceptable. A la difference d'Archiloque, Anacreon
n'est guere porte sur le mot cru. Aatjxco est un synonyme de

yah(x>, forme recente, avec, probablement en plus, une nuance
inchoative : alors que le poete se croyait invite au jeu de l'amour
(cru(i7raf^ei,v), la fille le dedaigne et se met ä bajer (d'admiration)
7tpo<; aXXyjv xivd (non pas seulement xopojv, comme serait tente
de le croire l'auditeur ou le lecteur trop candide, mais vyjviv

(puellam), comme le suggerent les indications precedentes

sur l'origine lesbienne — d'une part art' euxtitou Aecrßou et,
d'autre part, 7to(.xLXoo-ap.ßdXcp, au lieu de la forme ionienne atten-
due, 7tO[.xtXocrav8aXw). Xacrxei., avec la malicieuse equivoque
cnntenue dans le complement circonstanciel, exprime la decou-
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rageante volte-face de la fille au moment ou Anacreon allait lui
conter fleurette, et non point une habitude perverse qu'il l'accu-
serait d'avoir. Xauxei correspond ä pipcpsTctt. (cf. piv Se

et ne vaut que pour la situation actuellement vecue.
En ce qui regarde süxtitou, renouvellement de l'epithete

homerique liixvipevY] employee pour Lesbos (11. IX, 129; mais

cf. II, 592, ou euxwroi; apparait dejä, ä cote d'un autre nom), il
faut sans doute y voir une allusion ironique ä la complaisance

avec laquelle la fille se glorifiait d'avoir pour patrie une lie aussi

remarquable.
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