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Archilochus and the Oral Tradition





ARCHILOCHUS AND THE ORAL TRADITION

The introduction of the alphabet to Greece led directly to
the greatest change ever made in the technique of literary
composition. The principal characteristic of the pre-alpha-
betic method is dependence on a traditional stock of
memorised formulas which, however flexible and receptive
of additions and modifications, dictate in large measure not
only the form but also the matter of poetry. The use of
writing enabled the poet to make the word, rather than the

phrase, the unit of composition; it assisted him to express
ideas and describe events outside the traditional range; it
gave him time to prepare his work in advance ofpublication,
to pre-meditate more easily and at greater leisure what he

should write, and to alter what he had written. The process
of change was presumably gradual: but in the end poetry set
itself more or less free from the restrictions imposed both

upon matter and upon form by the traditional treasury of
ready-made phrases.

The question whether Archilochus composed by the old
or the new method or a mixture of both methods is
fundamental to the understanding of the actual words and phrases

we read in him. We cannot appreciate the meaning of his

sentences until we have answered this question: is this word,
or this phrase, selected because appropriate, or adopted
because traditional? A superficial judgement may declare that
the answer is obvious: the elegiac poems are a mixture of old
and new, the cretic poems are almost wholly composed by
the new method. The truth is by no means so facile.

I shall state a case presently for the opinion that the use

of the alphabet in Greek lands precedes the lifetime of
Archilochus by a very short interval. If this is admitted —
and the evidence really compels us to admit it — it follows
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that Archilochus himself must have been brought up in the
traditional discipline, and must have had to adapt himself to
the new one. We shall inquire how far it is possible to
discern, in the scanty fragments of Archilochus, the conflict
or blend of methods, the reactions of the one upon the other.

If we are to approach by this path, we must first say what
we believe the two important dates may be, that of
Archilochus' lifetime and that of the earliest use of the alphabet in
Greek lands. The former I state without discussion, though
not without prolonged consideration: the scanty and often
ambiguous evidence of all sources, external and internal,
indicates that Archilochus flourished in the middle of the
seventh century B.C. Preciser definition seems to me
impossible. He was probably born within a decade of 680 B.C.;
some of his poetry was probably composed in the period
660-640 B.C. If these dates are too late, so much the better;
they are certainly not too early.

The date of the first use of the alphabet in Greek lands
has long been controversial; but the publication of Miss
Jeffery's book, The Local Scripts of Archaic Greece, makes it
possible at last to define the present state of the evidence and

to draw the appropriate conclusions. The truth is that there
are only seven or eight scraps of Greek writing which have

any good claim to a date earlier than 700 B.C., and only one
of these may be so early as 725 B.C. The number with a

good claim to a date between 700 and 675 B.C. is not more
than a dozen. That is, in brief, the surprising and significant
result of a century's researches.

The absolute dates of these scraps of writing remain quite
uncertain. Criteria are inadequate, and the margin of error
is wide. It is only the broad outline that is clearly defined.

If we state that alphabetic writing was very rare in any
Greek land before the birth of Archilochus, we are not
likely to be contradicted by future discoveries. If the same
statement had been made nearly one hundred years ago,
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when the Dipylon Oenochoe was found, it would still remain
uncontroverted today, although in the meantime many
scores of thousands of pots and sherds and stones and
statues and wall-faces have been discovered and examined;
they have yielded only some twenty inscriptions (or groups
of inscriptions) which may be earlier than c. 675 B.C.; not
one, except the Dipylon Oenochoe (if indeed it really is an

exception)1, has any serious claim to a date earlier than
c. 710 B.C. This is the lesson of a hundred years of
increasingly extensive archaeological exploration: that the
alphabet was not in common use anywhere until the lifetime
of Archilochus; and indeed we have no right whatever to
believe that the use was common even then.

The following extracts from Miss Jeffery's book will
serve to show how few and how small are the scraps of
evidence for the use of the alphabet in the generation
preceding the birth of Archilochus:—

A. Dated not later than 700 B.C.

(i) The Dipylon Oenochoe: c. 72 5

Attica 1; pp. 68 f., with Plate 1:

hoc, vuv opyscjTOV ttocvtov aTaXoTam 7tai£st

(ii) Sub-Geometric cup from Rhodes: as early as any
inscription which we have, except the Dipylon
Oenochoe.
Rhodes 1; p. 347, with Plate 67:

•yVjoaxo 7](11

(iii) Stone from the Athenian acropolis: before 700.
Attica 2; p. 69, with Plate 1:

1 The vase is generally dated about 730 B.C. or a little later: the
inscription may have been added somewhat later (the lettering would be

antique enough, ifAttic; but it is not demonstrably Attic. Miss Jeffery,
op. cit., p. 68-9).

9
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]evxexaA[
aJvcpToepoiver (sic)

(iv) Scyphos from Ischia: c. 700?
Pithecoussa 1; pp. 235 f., with Plate 47:

NecrTopo?: eu7toT[ov]: 7toTepio[v:]
hoc, 8' a<v> to8e 7t[is](7i: 7toxEpi[ov]: atmxa xevov

^ip.ep[op: boxp]eaei: xaAXi(rre[cpa]vo: AqspoSiTS?

(v) Oenochoe from Ithaca: not much, if at all, later
than 700.
Ithaca 1; p. 230, with Plate 45:

JpuxXtcTTa fov[
£]svFop te ^tXop xai 7t[ioto]<; eicapoq

]iXaEV7r[c. i4]oiTsvaT[

(vi) Clay votive plaque from Aegina: shortly before

700.
Aegina 1; p. no, with Plate 16:

]crovoa:s7ti.o-r[

(vii) Geometric sherd from Calymna: before 700.
Calymna 43, 44; p. 354, with Plate 69.

43 is described as « graffiti on both sides of a sherd»
described as « geometric». They might be Greek letters
written singly for practice; or, as the editor suggests, they
might be Carian graffiti. 44 may as well be Carian as

Greek.

(viii) Graffiti on vases from Gordium: «last quarter
of the 8th century».
R. Young, A]A. 62 (1958), 153, with Plate.

It seems very unlikely that these inscrutable scraps will
ever be dateable within a decade.
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B. Dated early in the seventh century (c. 700-680 B.C.)

(i) Sherds from Hymettus: a few may be « early 7th
century ».

Attica 3 a-c; pp. 69 f., with Plate 1:

3 a ].ep<x8po[..] [...]ra<pi,AeiTe[

3 b .[..]8epocr.[.] 8e? xaxaTtuycov Aeo[...]Se<; epi[

3 c «ßT

(ii) Rock-face inscriptions at Thera: «may well be

as early as the graffiti on the sherds from
Hymettus ».

Thera 1; pp. 318 f., with Plate 61:

1 a (i) vai tov AsAto&iviov e Kpipcov xeSe omha nouSx

BaOuxAzoq aSeA7i/6eo[v

(Attempts have been made to create a trochaic tetrameter
out of this).

1 a (ii) 0«p7]e AvaaixXv)?
1 b (i) Eeuc

1 b (ii) Bopeato^

(iii) The Mantiklos statuette: c. 700-675
Boeotia 1; p. 90 with Plate 7:

MocvtixAo? p. aveOexe fexaßoAoi apyupoToy/roi
xa? Ssxaxa^ tu Se Ooiße 81801 yaptfettocv apoiß[av

(iv) Theban Jebes: c. 700-675
Boeotia 2 a; p. 91, with Plate 7;

S7U eXTtpOTCOt

(v) Abecedarium on a proto-Corinthian oenochoe
from Cyme: c. 700-675?
Corinth 2; p. 125, with Plate 18.
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(vi) Pyxis from Syracuse: 700-675?
Corinth 35 p. 125, with Plate 18:

]racpe.[ / ]avxXaus.[

(vii) Abecedarium on ivory tablet from Marsigliana
d'Albegna: c. 700-650?
Euboic Colonies 18; pp. 236 f. with Plate 18.

(viii) Sub-Geometric cup from the Argive Heraion:
c. 700-675

Tiryns 11; p. 149, with Plate 25:

X0CT7)£[Xl

(ix) Gravestone at Anaphe: early 7th cent.

Ay'y'uXiov tovSs tov Oo'y'ov skois

C. Among the numerous inscriptions which cannot be
dated more precisely than « 7th century», few have any
special claim to a place in the first quarter of that

century. The following deserve mention:

(i) Boeotian lebetes: c. 700-600?
Boeotia 3 a-c; p. 91, with Plate 7.

(ii) Rock-inscription at Amorgos: not later than the
first half of the 7th century.
Amorgos 1; p. 293, with Plate 56:

Av)iSa[xavi Iloy^a? o toxtep [t]ov8 oi'y'fov

The dates of the following are too controversial to be
used in evidence:

(a) Sherds from Corinth; Corinth 1, p. 120 f., with Plate

18; dated in the 8 th century by the excavator, late 6th century

by Rhys Carpenter. Miss Jeffery's date, c. 700, is one
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« from which the epigraphist may ultimately climb down on
one side or the other».

(b) Obeli from Perachora; Corinth 7, pp. 122 ff., with
Plate 18; c. 650 according to Miss Jeffery, whereas earlier
writers had gone as far back as c. 750. A sherd from
Perachora, Corinth 5, is dated c. 675? (Auyovoc).

I take no account here of the inscription on a stele at
Paros, Paros 27, p. 294, with n. 3: whether this is metrical

or not, it falls far outside our present boundaries (c. 600-

5 5°)-
If the discoverer of the Dipylon Oenochoe in 1871 had

predicted that a century of extensive research would reveal

no earlier specimen of the Greek alphabet, and only some

twenty scraps representing the following fifty years, he would
have been thought a rash prophet; so indeed he would have

been, yet his prediction would have been wholly fulfilled.
The technique of composition had been of the ready-made

formula type for many generations; and we suppose that the
earliest use of the alphabet was simply to record what had
been composed by the traditional method. All the earliest

dactylic inscriptions are indeed of the traditional type,
composed in ready-made formulas (see Notopoulos, Hesperia 29
(i960), 195 f.). We shall now look at Archilochus without
prejudice, and inquire, first, how far his elegiac poems are

composed in the traditional style. The volume of evidence
is small, and we must restrict our question to the following
formulation: granted that the subject-matter may be actual,
not legendary or otherwise fictitious, is there anything either
in language or in thought which is not more or less

immediately supplied by the Epic tradition? We know that we
cannot answer even this limited question absolutely: what
survives from the Epic tradition is only part of a much

larger whole. We shall follow the road so far as it goes;
and we shall find that it goes far enough.
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Fr. 7D.

XT)Sea fxev crTOVoevTa, IIspLxXsec;, outs Tip txcnrcov

pspcpopevo? OaXtTjii; Tsp^erai ouSe tcoXx;'

Toiou^ yap xara xupa xoXutpXoicrßoio QaXaoarji;

sxXucrev, o!8aXeou<; 8' äpcp' oSuvypn' e^opev
T:vs6[i.ova<;. <y.XXa 6sol yap avY)X£crro!,at. xaxcxarv,

d> <pIX', end xpaTsp7]v tXt]uoctuv7)v eGsaav

«pappaxov* äXXoTS 8' aXXot; eysi TaSe• vüv (xsv kc, 7)piac;

irpocKed', alpaToev 8' eXxo<; avaaTevopiEV,
s^aÜTip 8' sTspoup; EmxpiEL^ETai. dcXXa Ta^taTa

tXtjts yuvaixstov xevOo? aTucotrajxevo!..

It is immediately obvious that the phrasing is traditional
from beginning to end. xfjSsa arovoevra is an Epic
formula (Od. 9. 12). The verb pepcpo pai, absent from
Homer, occurs in Hesiod (Op. 184). docXivjn; -rsp(|;sT«i
recalls Tep-xsTai, sv GaXiTjic; (Od. 11. 603; cf. Hes. Op. 115

TspTTovr' ev GaXhrjiai). toiou? yap... is a common formula
at the beginning of the line (the vernacular would say

toioutcx; or toioctSe; Od. 4. 826, 11. 549, 556). xaxa. xupa
TCoXucpXolnßoio 0aXacraY)<; comes ready-made from the

Epic (H. Ven. 4; without xara, II. 2. 209, 6. 347).

xupia sxXuasv is at home in this company (cf. H. yip.
74 f. xöfxa xXünast). The phrase which follows is new
to us, and may be the poet's invention, « we have our lungs
swollen through sorrows »; but it is merely a variation on a

common theme, exemplified in II. 9. 553 yphoc, olSavsi, ev

cTTjGeCTct, 646 otSavsTai. xpaStt] yoXou. The transition from
« heart swelling with rage» to «lungs swelling with grief»
is such as might have been made at any time; Archilochus
is doing what was constantly done during the creative period
of the Epic — adapting an old formula, creating a new one.
The usage of apicpl is Homeric. av7]xeuTO!,cri xaxoisiv
is nothing new (Hes. Th. 612); & cplXs in this position is a

formula used ten times in the Odyssey-, xpaTspTjv t X 7) p 0 -
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er u v 7] v is a new combination, suitable to the pentameter
verse; the adjective is common in Homer, and the noun suits
the style {H. A.p. 190 f.). cpappiaxov is a common Epic
word, not to be regarded as metaphorical here; aXXore
aXXo? exst. xaSs recalls Homer in thought and phrase {Od. 4.
236 f. aXXoxs aXXcoi / Zeüc dcyaOov ts xaxov xs S1S01, II. 15. 684
aXXox' in' aXXov äfXElßsxoa). vuv piv s£aux(,<; 8s... has formula
quality {II. 7. 29, 290, 8. 141 vüv jisv öaxspov gcüxe

expa7isxo occurs in the same position in II. 16.5 94. a t p a -

x 0 s v 8' eXxo; ava.axsvoti.sv is an adaptation of traditional
formulas: aijiaxosv ekxoc, is akin to ctlloISlH, aipiaxosaaa,
Il.z. 267, and eXxo? avacxsvoiisv is an adaptation of such

a phrase as p/yjviv dcvaaxsvaxtov, //. 19. 77 {Mass. and Chid).
e£ccüxi? begins the line as here often in Homer, stca\is 1 -

ijjsxat recurs in the same position in //. 6. 230(Evati.sHou.sv).
äXXa xax1 xxa occupies the same position in II. 21. 466.

yuvaixslov is Homeric {Od. 11. 437). vIvOo? dcvcoffa-

p s v 01 is an adaptation of a formula {II. 12. 276 vsfxo<; a7tcocra-

pevout;, H. Cer. 276 y?jpa<; dOTwaaptivv)).

All this is obvious and tedious to narrate. Yet it needed

stating in full, if only because the commentators (and the

worst offender is the Teubner edition) distort the picture by
quoting Elomeric parallels haphazard. They imply that the

phraseology of Archilochus is about half traditional, half his

own; and that is a serious error. The composition here is

wholly of the traditional type; it consists of nothing but
Epic phrases adapted to the present theme.

Our second observation is perhaps more surprising and

certainly more important. Not only is the language wholly
traditional or traditional-adapted: the sentiments are also

supplied ready-made by the Epic. The idea expressed in the
first couplet, that « city and citizens are alike affected» is

familiar to us from II. 3. 50 fiiya 7tyjfi.a TtoXvy te vavxf xs

SYjfiox, 24. 706 x^pf1« noXei x' •fjv rtavxf xe $7)[iaH. The
sentiment in the third couplet was a commonplace in the



128 DENYS PAGE

Epic tradition, cf. II. 24. 49 tXyjtov yap Moipat, Gugov 0ecrav

avOpcoTToiCT!.. The following reflection, aXXoxe aXXo? eyet
xaSe, differs only in fulness of expression from Od. 4. 236 f.
aXXoTs aXXcoi / Zeil? ayaOov ts xaxov re 81801; it is a
traditional theme, expanded further by Archilochus in Fr. 5 8D.
(— 56Bgk.). The final appeal, «to put aside unmanly grief»,
is another commonplace; and the implication of the epithet
yuvaixeiov, « that only women sit at home and weep », would
be quite at home in the Epic, cf. II. 2. 289 « like children or
widowed women they mourn to each other».

Traditional also is the structure of the whole: statement
of a theme (1-4) is followed by philosophic-consolatory
maxims (5-9), ending in exhortation (9-10). This pattern is

exactly the same as that in II. 12. 310 ff.: statement of the

present case (310-321), followed by philosophic reflection
(322-7), ending in exhortation (328).

The general conclusion must be plainly stated: in structure,

in sentiment, and in phrasing these lines are wholly
within the limits of the traditional oral Epic. The facts that
the subject-matter is actual and that the metre has taken a new
form make no difference whatsoever either to the matter or to
the manner of what is said. The whole could stand, in just
these words and phrases, in a speech by a person in the Iliad.

The importance of the inquiry becomes at once manifest
when we look at such lines as the following:—

Fr. 5 A D.

<PP«[

£eivot.[

Setjtvov 8ou[
yf y > \ e rOUT Z[L0l C0£ atL

dcXX' aye aüv xcoOcovi 0o9j<; St,a aeXjxaTa vyop
tpotara xal xolXwv raogaT' acpeXxe xaScov,

iScypet 8' olvov epu0pov ano xpuyo?" oüSe yap yjgecc:

vvjcpeiv ev cpuXaxvjt. xvjiSe Suv"/)cr6tie0a.
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The poet and his companions are at sea on a troublesome
mission. They are on watch, ev cpuXocxijt, presumably
against enemy forces; but Archilochus sees no reason to stay
sober, somebody is to go through the vessel and break open
the wine-casks. A personal experience is being described
in detail; but the question whether we can understand the
detail depends largely on our judgement of the style. Is the

phrasing selected because appropriate, or adopted because

traditional? Or is it partly the one and partly the other?
And if there is an element of selection, is it different in
quality or quantity from that which is quite commonly a

component of the oral Epic style?
Part of the answer is immediately given: the phrase o I v o v

e p u 0 p o v is a ready-made formula, a convenient metrical
unit; it is adopted because traditional, not selected because

significant. Observe now also the line above, where the
ancient technique of formula-making is being adapted to the
creation of a ready-made pentameter. xofXeov xaScov
is not a formula-phrase, but it may very well become one.
The epithet « hollow » is added not because it is specially
appropriate here, but for the contrary reason — because it is

not specially appropriate. It is likely to suit many contexts;
it may be used again and again; here is a small but characteristic

example of the formula-making process applied to
the special requirements of the pentameter.

If these two phrases are conventional, so may others be.

We must frankly confess that we have no idea what Archilochus

meant us to understand by the phrase 0 o vj c, 8 i a

aeXpiaToc vt)61; / tpoiia. We do not know whether the
ship is in motion or at anchor: the epithet « swift» may be

used of a ship at rest in Archilochus as in Homer. Nor can

we tell whether there was any point in the mention of the
« benches », u^Xpiara: Qorfi Slcc aeXpiaTa vrjop may be (we do not
know whether it is or not) merely a metrically convenient
alternative for 0oyjv 8ia vvja. Finally, we cannot tell whether
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cp 01 x a means « go to and fro repeatedly» or simply «go»:
cpoixocv is a common line-beginner in Homer; if it was adopted
because traditional here, not even Archilochus' own audience
could have known which meaning was intended.

The formula-technique of oral verse-composition
encourages the making of new phrases, and readily admits the
selection of individual words suitable to a particular context.
Whereas the style of these lines in general is plainly that of
the oral Epic, it is likely that a touch of new colour is to be

recognized in the choice of the word xd>0cov. According to
Critias {Lac. Pol., ap. Athen. 483 a-b) a xd>0«v was a kind
of cup e7cix7]8ei6xaxov eiq crxpaxs'oav: soldiers on campaign
must often drink impure water, and the xc»0cov had a rim
which held back the larger impurities (cf. also Theopompus
Fr. 54. 1 xcoOojvop ex crxpsijjaijyevoc). It may well be that
Archilochus is describing the particular cup used on this
occasion, and calls it a xd)0tov because it was indeed a xm0mv

and not some other sort of cup. Doubtless he would not
have hesitated to call it by some other name if it had been
convenient to his metre to do so; but it happened that the

phrase auv xwOcovi fitted very well, indeed it has obvious
formula-quality of its own.

I conclude with a comment on the imperatives aypst,
and chpsXxs. Neither is (so far as we know) traditional.
acpeXxsxv is not found in the Epic; aypei and aypeixe are

always followed by another imperative, as in II. 14. 271

Äypei vüv uoi oiAOCTCTov. But what was the point of choosing
such violent words — « Wrench off the lids of the casks, seffe
the red wine from the lees»? It is likely that these are
selected words; they add colour to the picture of carousal

— « Let us attack the casks and grab as much as we can get».
In summary, the most important lesson to be learnt from

this small fragment is the need for caution before passing
judgement. Part of the phrasing is certainly traditional,
ready-made; all of it may be. We have identified one or two
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apparent touches of new colour, and we notice that several
words make their first appearance here (acpsAxsiv, xaSo?,
xw0cov, vv)<psw, asApa, Tpuyo?); but there is nothing which the

Epic might not have admitted at need. If a similar episode
had occurred in the Odyssey (as well it might), it could have
been described in just these words so far as metre permits.
There is nothing to suggest that the technique of composition
is different from that of the oral Epic.

Fr. 3D.

oö toi toXX' £7u xo^a TavilxrasTat oi>S£ OapEiaf
cs-cpevSovai, sut' av St] pcoAov "Apvji; cruvdyyp

ev toSIgh, fpcpswv 8e toAixttovov eggetoci £pyov

Tauryj? yap xstvoi Safpovs? eIcti p.dp^
SsCTTOTat, EÜßoiT);; SoUpfxXUTO!..

The contrast between theme and language here is absolute:

the theme is contemporary, the language is wholly
traditional.

out01 is a common line-beginner in Homer {II. 2. 361,
6. 325, a/.). TocvuEiv is normal Epic for bow-stringing
(with to^ov as here Od. 21. 254 f.). The form tccwggstm,
like EcaeTai below, is taken from the tradition. Gapsiaf ends
the line in II. 1. 52, 12. 44, 287. a(psvSovy] begins the
line in II. 13. 600. e5t' av is common in Homer. pSAov
"Ap7]<; eru v dy 71 is pure'y Epic phrasing, an adaptation of
the formulas pcoAov "Apryq, epiSa HjuvdyovTE? "Ap'/]oq} Iva

^uvaywpEv "Apya. pSAo; has no existence outside the

Epic and its imitators, ev tceS1 g) 1 at the beginning
of the hne in this sort of context is traditional {II. 2. 473,
18. 256): there is no reason to suppose that a particular plain
(for example, the Lelantine) is indicated; most battles took
place on plains, and the force of tradition might compel
Archilochus to say ev teeSIcoi here even if he had no particular

plain (or indeed place of any sort) in mind. tcoAij-
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cttovov is a traditional epithet: 7toXixjtovov epyov recalls
Hes. Op. 145 olcnv "ApyjOt; / spy' epeXe CHrovoevra, and the
Homeric epyov "Aprjoc;, rcoXepoio epyov. §afpove<; etcri
\jAy-f\c, is obviously an adaptation of II. 5. 634 payy\c,

dSavjpovi, 13. 811 outoi ti pdyyt; dSayjpovec;. SeaTCOTaiisnew,
but the Odyssey had already admitted Searroiva and SeCTTiotrovop.

SoupfxXuxoi in this position is traditional and, if correct
(I think (äcopr xXuxof Hkeher), owes its inclusion solely to the
force of tradition; it is quite out of harmony with the stress

on the sword as the weapon of these Lords of Euboea.
In summary, there is not the slightest sign of anything

novel in the technique of composition, except the adaptation
of traditional phrases to the needs of the pentameter. Nothing
but the metre distinguishes these lines from any five average
lines of the Iliad.

Fr. 6D.

acjTuSi. p£v Satcov tic, dyaXXeraq yv roxpa Oapvcoi

evTO? apcopyrov xocXXitcov oiix eOeXwv"

auToc 8' e^eouyov Qavaxou xeXo?" 1

\ aom? exeivr)
^uyyjv 0 e£,eaaco(ja. ti pot. peXei; I

sppexco" i^xoTit; KT7]G0[Lca 00 xaxlco.

The theme is (or seems) modern, but there is no attempt
to express the matter in any but the commonest traditional
terms. There is no trace of the contemporary in the phrasing,

except the use of a traditional epithet, apcopTjxov, in
a significant manner.

All the words are Homeric. dyaXXexat, in this position

is traditional {II. 17. 473, 18. 132). The noun Odpvo?
is not common outside the Epic, svto; is a specifically
Epic word (albeit in the plural; Archilochus alone has the

singular, here and P. Oxy. 2313 Fr. 5. 5). x d XXitcov is

an Epic form, oux s0sX<av is an Epic formula {II. 4. 300,

23, 88, cf. II. 18. 434 all). One of the two versions of
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the third line recalls the Epic phrases extpoyeeiv Oavaxov

(II. zz. 66) and -reXop Oava-rou (II. 3. 309, Od. 5. 326, Hes.

Op. 166); the other offers e£ecraco<ja, an Epic form, in the

same position as at II. 4. 12. For the word in similar
Homeric contexts compare II. 16. 505, 13. 763, al. eppevw
begins the line in II. 9. 377. s^aÜTt? occupies the same

position more than once in the Odyssey, xraopiai and

xaxtwv are both Epic words.
The poet neither intends nor achieves any special effect

by the contrast between contemporary theme and traditional
phrasing. He composes in this manner because he has no
choice; his technique is wholly that of the oral Epic.

Fr. 2D.

ev Sop! (iiv p.01 fiepiaypiv/], ev Sop! 8' olvoq

Tupiapixo?, mvco 8' ev Sop! xexXipivo?.

Again the theme is (or appears to be) personal and

contemporary, yet there is nothing that could not be said in the

same or similar terms by a Hector to a Paris.
The anaphora of the phrase e v Sop! is of a traditional

type: cf. II. 17. 430 f. itoXXa piv ap pacmyi 6041 STCspaleTO

öeivcov, / TtoXXa 8k [leikijioiai TCpocr/juSa, tcoXXa 8' apeivp.
Plainly traditional is the phrase ev Sop! xsxXiu.£vo?
(cf. II. 3. 135 aamai xexXipivoi, Od. 6. 307 xlovi xexX(.[ievy).

'Iupiaptxoi;, here signifying a choice vintage, recalls

a wine celebrated in the Odyssey. p,5c£a ptepiaypeviQ
may be new to literature, but is wholly in harmony with
the Epic style: pioc^a is a word dignified enough for
Aeschylus, and [xepiaypivT] helps to create a phrase of
potential formula-quality.

Fr. iD.
elpil 8' eyw Oepdbrwv pev 'EvuaXioto avaxrop

xa! Moucrecov epavov Soipov e7uorap,evo9.
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The theme is indeed a novelty. In the Epic, a man may
be as good in speech as in action {II. 9. 443), and a great
warrior might pass the time singing a song {II. 9. 189); but
it is inconceivable that the same man should be both soldier
and poet. The poet is Sr)p.iospy6<;, like a doctor or a

carpenter, and there is no bridge over the gulf between a

Phemius and an Ajax. A social revolution is epitomised in
this couplet: yet the language remains as traditional as

anything in Homer.
0ep(XTCCov is a conventional word for the relation of the
soldier to the War-god (©spoorovTSt; "Aprjoc) and of the

poet to the Muses {H. Hymn. 32. 20 doiSor / Moumxcov

©spcrirovTSi;, Margites 1 Mouudcuv ©spoorcov, Hes. Th. 99).
' E v i) a A101 o avaxxoi; is a traditional formula (Hes. Scut.

371); the genitive in — 010 and the operative digamma come
to Archilochus from the Epic, spaxov is a traditional
epithet for S co p 0 v, which is metaphorical as here in II. 3. 64,
Hes. Th. 103. ETtlffTocpiai. is a traditional verb in such

contexts.

Fr. 12D.

7toAAa 8' su7rX0y.ap.0u TroXe^p aXo? sv 7t£Adyscreri

Osaadpsvoi yAuxspov v6crov.

euTrXoxapoi; is a traditional epithet, retaining
its traditional prosody. 7r 0 A19j 4 a A o c, is a common
formula. «Ao? sv TrsAdyeaai recurs in Od. 5. 335
and H. Hymn. 33.15 (where Asuxfjp, for ttoAit]?, was a

lapse of memory). OeaodpsvoL is an Epic verb (Hes.
Fr. 201R22.). y A u x s p 8 p is a traditional epithet for vocnro<;

{Od. 22. 323).

Fr. 10D., 1-2.

el xelvou xscpaXfjv xal yaoEvxa psAsa

"HqjaitTTop xaOapoiCTLV sv stpiacnv ap.(pE7rov7j0y)
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The composition is wholly in the Epic manner. % a p i e v

is a traditional epithet for bodily charm or grace, x a 0 a p o v
has a formular attachment to slp« (Od. 4. 750, a/.).
äp9s71 ovYj67j is a traditional line-ending (//. 23. 681,
Od. 20. 307).

Er. 11D.

xpuTTTwpev 8' dviYjpcc rioCTSiSdwvot; dvaxro5
Scopa

The Epic style is unmistakeable, although the prosody
of «Vit]p6^ is new. Iloc7ei8dajvo<; dvaxxo? recurs
in II. 20. 67 (the basic formula allowed for the operation of
digamma). The ironical tone of 8« pa recalls that of
^elviov in Od. 9. 356.

Fr. 10D., 3-4.

oöxs tl yap xXaitov LYjcopaL outs xaxLov
07JCTCO TspxtoXdc; xai QaXiixq IcpsTrwv.

The words are all attested (albeit some of them seldom)
in the Epic: xaxtwv is confined to the Odyssey (with the

prosody xaxt-), unless the variant is accepted in II. 9. 601.

xepjiw^ recurs in Od. 18. 37, 0aXiaL in Od. 11. 603

(singular in II. 9. 143, 285). There is nothing here that
could not be said in these words by a Homeric hero.

Fr. 13D.

rXaux', eTCLXoupo? avrip tocktov cpiXo<; fe'axs \)A~/yyyx.

There may well be some novelty in the meaning of
eTCLxoupop, if indeed it stands for something like «

mercenary» here. The absence of eoxs from the Epic may be

fortuitous; it could have been used at need, just as e.g.
rjvLxa was found convenient on a single occasion.
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Fr. 4D.

£ema Suapsvlaiv Xoypa ^api^ogsvou

This line is wholly in the language of the Epic.

Fr. 9D.

AlaipiSy], Srjpou piev eiuppyjcnv fzeXeSaivcov

ouSetp av paXa TtoXX' ipieposvTa Tcafiot..

The words s7Tlpp7)on<; and pieXsSouv«, though not
attested in the Epic, are quite in harmony with its language:
p7)ai,<; occurs in Od. 21. 291, geXsSouvco keeps company with
[xeXsSwv, [xsXsSt] u.a.; the combination s7r 1 ppvjaiv pieXeS-
a i v to v makes a potentially useful formula. The phraseology
of the second line is readily supplied by tradition: Od. 13, 91

paXa 7ioXXa tox0j aXysa, 2. 174 xaxa TtoXXa ~aÖovTa, II. 9. 492
paXa 7toXXa rraOov. ipisposvTa is a traditional epithet, its

usage here an easy extension of the normal.
Nor is there anything un-Homeric in the sentiment. An

Epic hero might well say «You will not be happier for
paying close attention to the reproaches of the Demos»;
Achilles himself means much the same thing when he says
that he will pay no heed either to the King or to «the rest
of the Greeks », for he gets no good or pleasure from doing
his duty in the field (II. 9. 315 ff.).

Fr. 15D.

C7UXE7] TCTpab) TtoXXap ßooxoucra xopwvap
£slvcov SsxTpia IlaaicplXTj.

This couplet sounds quite different from everything else

in the elegiac remains of Archilochus. It rings allusive,
compact, clever, the sort of thing we admire without surprise
in the more gifted Hellenistic epigrammatists. It is surely
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the work of a studious composer, pen in hand, a u x e 7)

7t ct p a [t) is intended to remind us of Od. 12. 231 ExöXXyjv

xcTpatTjV, in the manner of a deliberate literary allusion;
tcoXXki; ßoaxouaa recalls the same context, Od. 12. 127
TcoXXal/ ßocrxovTo. SexTpia is a bold invention, not to be

found again before the Christian era. If we look for a

more evident hall-mark of forgery, I suggest that we find it
in the word e ü y) 0 7) q: whether it means « simple » or « good-
natured», there is no other evidence that this adjective
existed in the world until two hundred years after the lifetime
of Archilochus.

The general conclusion is clear and certain. The elegiac
remains of Archilochus conform to the pre-alphabetic
technique of verse-composition. The characteristics of that
technique are as strongly marked in him as in the Odyssey,

more strongly than in Hesiod's Works and Days. The whole
consists of traditional phrases, adaptations of such phrases,
creation of new phrases of similar type, and a few selected

words: examine any average passage of Homer forty fines

long, and these are the elements which you will find. Actuality

of theme makes no difference either to the vocabulary or
to the style. There is hardly anything which could not be
transferred to a legendary context of the Epic type. Even
the sentiments are often rather dictated by tradition than

inspired by the contemporary emotion or event. We have

not yet seen any trace of the influence of the use of the

alphabet on literary composition.
So much being established, let us see what happens when

dactylic are mixed with non-dactylic types of metre. We
observe immediately that the formular language of the Epic
prevails here also. We notice with particular interest that
the formular language of the Epic spills over from the

dactylic to the non-dactylic elements, spreads uniformly over
both, and becomes the principal formative influence upon the

style of the non-dactylic elements. The style thus formed

10
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prevails also, though not exclusively, in those Epodica which
lack the dactylic element.

I. Asjnarteta

Fr. 112D.

Toto? yap (piXoT7]TO<; epcoc; 6tto xapSlvjv eXuaOel?

7toXX7)v xa1' ayXuv opipiaTTOv sysuev
xXe^a? ex cttyjGIcov cOraXa? <ppsva<;

The language is wholly traditional, a concatenation of
Epic formulas adapted to the new metres; the traditional
phraseology pervades the iambic as well as the dactylic
element.

The beginning t 010 p yap is an Epic formula, unb
x a p § 17] v e X u a 0 e 1

<; is an adaptation of a formula now
represented only by Od. 9. 433 utto yaorep' eXuaOei?, Nicias
Anth. Pal. 7. 200.1 utto xXdcxa xXwvoc, IXuciOei;. IXuc70el<; is a

purely Epic verb. As Marzullo has observed (Problemi di
letteratura greca arcaica: Cultura e scuola n. 5 (1962), 64-6) the
line as a whole is in the spirit of Hes. Scut. 41: toio? yap
xpaSlv)v TCO0O? al'vuxo. xou' äyXüv opipiavaiv eyeuev is

an adaptation of II. 5. 696, 16. 344 xara 8' 6cp0aXp,£jv xeyur'
tzyXbq, 20. 321 xav' ötp0aXfxcov yssv äyXüv; in a similarly
emotional context, II. 20. 421 xap pa ol 6cp0aXjiwv yp/up P/pp.
The position of xava between xoXX'/jv and äyXüv is artificial
and awkward. The form s^euev is supplied by tradition.
Metre compels the poet to say öpipiaxcov instead of 6cp0aXp.cov,

the word more familiar to himself and to the tradition alike.

xXe^a? ex... begins the line in H. Merc. 340. The genitive
plural of a t 7] 0 0 ^ is a form avoided by the older Epic
(II. 10. 94 f. only). xX^i)«; <x7taXa<; cppeva«; recalls

II. 11. 115 anaXov ts <rcp' fjTop <x7U7)upa. The whole is
reminiscent of II. 14. 217, also an emotional context, sxXs^s voov

xiixa 7rep cppovsovTMV.
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Nor is there anything novel in the spirit or content of
these lines: so might Zeus speak to Hera in a Aio<; 'Atoxtt],
II. 14. 315 f. oü yap mo tots p.' &8s 0ea<; spo? ouSe yuvatxo? /
0upov evt OTYjOecrcii Treputpo^uOeli; eSapaaaev.

Once more we observe that actuality of theme (if indeed
it is actual) makes no discernible difference either to the

manner or to the matter of what is said.

Fr. 118D.

äXXa p' o XutnpeXvjc, cb 'xaipe, Sapvarai to0o<;.

The language is traditional. X u er i p s X -/] <; is an Odyssean
word, and Xücrs Ss yuia is a common formula; Xuto youvaxa
describes the effect of love in Od. 18. 212, and XuaipeXf)«;

is applied to Eros in Hes. Th. 121. Sapvarai in a similar
context is familiar from II. 14. 199, 316, H. Ven. 17. 7ro0o<;
is known to the Odyssey and to the late Epic, not to the Iliad.
This line is simply a transference of Odyssean language and

thought to a different metre.

Fr. 113D.

OÜXS0' opco? 0aXXst? obtaXov xP°°b xapqjsxat, yap i)§7].

The line is in the style of Od. 13. 398, xap^co psv ypoa
xaXov. aTTaXoc in Homer commonly describes parts of the
body; a7taX6xpoo<; occurs in Hes. Op. 519, cf. H. Ven. 14.

Fr. 116D.

xai ß^CTua? öplfov SomraLTtaXoi; oloc, in' r$y\c,.

ß^ucra? öpeaiv is supplied by tradition: oupeo? Iv
II. 3. 34, al.; cf. Hes. Op. 510, Th. 860, 865, Scut.

386; H. Merc. 287. 8u<j7T:ai.7raXo<; is an adaptation of the
formular opeo? 7tat7taX6evTo<; {II. 13. 17); cf. II. 17. 743
iE, 'opeor xaxa TraiTaXostTcrav axapTOV, Megacleides in Od. 6.

106 Spta TcaOTaXosvxa.
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Fr. 107D.

'Epaa-pwrnSv) XaplAas, yprjjia toi ysAoiov

spew, 7xokb qxAxaO' sxoupcov, xep^iea.1 8' äxouwv.

There is nothing untraditional in the vocabulary except
the use of y p vj p.a. The phrasing is plainly Homeric: tcoAu

<plAxa0' sxcupcov occurs in Od. 24. 5x7, olAtocO' sxodpwv

more than once {II. 13. 249, 19. 315); the address 'EpacrpiovlS-y)

XaplAas is in the Epic style; xsp^sai 8' axouwv recalls
Od. 12. 52 Tsp7ropevo(; oxr' axouv)!.:;, 15. 393 xsp^opsvoicxiv
äxoüsxv, II. 1. 474 cppsv« xsp7rsx' äxoucov.

Fr. 114D.

öyp.o<;, xaxoü 8s y/)pao<; xaOcapsi.

All the words are Homeric. If oyp.o? is metaphorical,
it takes its place in the brief list of Homeric words first used

in this way by Archilochus.

Fr. 115D.

—oXAaq 8s xuepAa? syysAuat; sSs^w.

All the words are Homeric x u cp A 0 II. 6. 139 only;
s y x s Au q, 21. 203). We do not know the theme, and have no
reason to suppose that the same matter might not be expressed
in the same words, adapted to his own metre, by an Epic poet.

Fr. 108D.

cpiAssiv (jxuyvov nsp sovxa p//]8s 8taXsyscj0o«.

xcsp sovxa is an Epic formula, the adjective crxuyvoc
is (probably by chance) not attested earlier.

Fr. 110D.

Ay)[X7)Tpt xs yßipctq ävs^tov.
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Traditional phraseology; II. 6. 257 Ail xe^Pa? «vatrysiv,

3. 318, 6. 301, 24. 301, al.

II. Epodica: (i) Alternate dactylic and iambic periods.

Fr. 104D.

SiicTTYjvo«; syxEipiai toS06h

ayuyoc; yaXETr/ycn 0scov oSuvvpcriv exijti
TC£7i:ap[xevo(; Si' ootecov.

The phrasing is an adaptation and extension of traditional
formulas. Suarrjvo? is a common Homeric word, sxi)tt,
always preceded by its noun, occurs thrice in the Odyssey,

twice in the Hymns. Here again the adaptation of traditional
phraseology spills over from the dactylic to the iambic
element: y a X e 7t 9j 1 or 1 ••• 6Suvv)iai / Ti£7rap[i.svo<; recalls

II. 5. 399 ÖSÜVYjlCTl 7TETUap;X£V0^, II. Ap. <)2 wSlVECTCTl TTETCap-

to; nor is there anything new in Si' 6<jt£cov, cf. II.
11.97 Si' auTTjP 7jX0£ xal octteou. oSuvy] is used of mental

suffering in II. 15. 25, Od. 1. 242, al. The phrase yaXETry.er!,

gSiSvkjkti has a formular ring, though nothing closer is
attested than H. Ap. 358 oSuv/jiarv spsy0opiv7] y/xkeizriiai.

There may be one or two small innovations: e y x e 1 pi a 1

with the dative occurs in Homer {II. 22. 513), but in a
different sense; and a ij; u y 0 p is an unattested formation, here

doing the work of the Epic octto 'yuyvjv sxaTtucrcja {II. 22.
467) and the like.

Fr. 81D.

EpECO tlv' upiiv alvov, 4) K'/jpUXlSv),

faXVUpLEVT) CTXUTdcATjf

tcIOtjxo? fysl 07]plCOV daroxptDs15

ptoovop äv' EayaTiYjv,
TCOl S' &p' (ZXCOTCT)^ XEpSaXET) (TUVTjVTETO

7ruxvov syoucja voov.
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The dactylic lines are adaptations of traditional formulas.

c/.-/vu uev7] a x u t a X yj (whatever it may mean) is an echo of
II. 24. 584 ayvujiivY)!, xpaSlvji,. (i0 ü v 0<; is a traditional line-
beginner, and av' is a formula (Od. 24. 150 etc'

Eir^axtYiv, cf. 2. 391, 9. 182, 10. 96, Hes. Th. 622 etc' koycuxirn).

tcuxvov spuoa voov has obvious formula-quality, and is

closely related to such phrases as tcuxivov voov (II. 15. 461),
TCOxiva <ppsai [xy)8e' 'iyovxzc, (//. 24. 282).

The influence of the traditional language is equally strong
on two of the three iambic lines, spsco alvov is
conventional (Hes. Op. 202 alvov spsco). In the fifth line,

t w 8' &. p' is non-vernacular, an adaptation of the traditional
line-beginner röi 8' apa. xEpSaXs?) is Epic (though not
exclusively), ctov-^vteto is purely traditional, an Epic
form confined hereafter to the high poetic style. The whole
of this line is simply an adaptation of dactylic to iambic

verse, the model being e.g. twi 8' apa < — uu-u > auvv]v-
TETO XEpSaXEOCppCOV.

Finally, we observe the third line with special interest:
it is the first example we have seen of new-coined phraseology,

owing nothing to tradition.

(ii) Wholly iambic.

Fr. 88D.

TCaTsp Auxapißa, tcoiov Ecppauco toSs;
xic, aaq TCapyjEips <ppeva?

^19 to TCplv yppTipsiaOa; vov 8k Syj tcoX8?

olgxoigi cpatvsai. ysXco?.

There is nothing untraditional in the vocabulary, and the

phrasing reveals the influence of the Epic at two points:
tcoiov s<ppaaco toSe is an echo of a common formula,
tcolov esLTCep, tcoiov Tov [J.Ü0OV EEOTsp, and the phrase cp p e v a 5

1 c, to tcp 1 v 7]t.py)p£L(T0a is an adaptation of the Epic
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cppsalv fyertv apyoco? {Od. 10. 553) and similar expressions.
Homeric colour in the iambic lines of Epodica is further
shown by Aat^yjpain 92 b D., 87. Bgk., 3, and doubtless

(though the adjective is not attested earlier) by aivjvs? in 90 D.;
cf. 8oAo<ppovsouera in 86. 2 D. The only modern note is
sounded by the usage of xoAire; ysAco?.

Fr. 95D.

opxov 8' evocrept307]p ptsyav
aAa? xe xal Tpaxs^av.

Both the phrase ptsya? opxo? and the usage of vocrcpt-

^opcat are traditional. The words are simply an adaptation
to iambic verse of the dactylic svoatptcrOv]? ptsyav 8pxov, äAa?

TjSe Tparte^av.

Fr. 94D.
S> Zsü, 7rax£p Zeu, crov ptsv oupavou xpaxo?,
oü 8' spy' iE avOpcoxcov opäi?

Ascopya xat 0spiicrTa, crot 8s 07)ptcov

ößpt? T£ xat Stxvj pteAsi.

The influence of the Epic is very strong. Zeu to. rep is

a traditional line-beginning, and xpoc-ro; is commonly used

of the power of Zeus. The second line recalls Od. 13. 213

Zeü? I av0p«7tou? scpopat. 0 s pi terra has cognates in the

Epic. As copy a is new. The last line reflects traditional
phraseology: Od. 17. 485 ff. 0sot / <xv0pco7rcov ußptv ts xat
Euvoptt7]v EcpopcovTs?, Hes. Op. 238 ol? ußpt? TS piSptTjAs I TOt?

8s StxTjv KpovtSv]? TsxptaipETat.

Fr. 92a D.

opät? tv' scrx' sxstvo? uij/qAo? Ttayo?
xpr\yßc, te xat TtaXtyxoxo?;

ev xcot xa07)ptai ctyjv sAacppt^cov ptayvjv.
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Both in vocabulary and in phrasing these lines are independent

of the extant Epic; yet they are wholly in harmony with
its style, and the lack of prototypes may well be fortuitous.

Fr. 102 D.

7) §E Ol CTOC07]

0CT7) t' OVQU npr/jVSOc;

xtjXmvoi; ETrXyipLUpev ÖTpuyY]cpdyou.

Here at last is an example of composition far removed
from the traditional in content, in vocabulary, and in style.
The unit here is not the phrase but the carefully selected

word — cta07], üpiTjveü«;, xtjXcüv, 7tXy) piü p 00 övpu-
yTjcpayo?. This is the poetry of free invention, pen in
hand. It is entirely different in that respect from anything
else we have seen so far except perhaps a line or two.

The facts so far established are as follows:—

(1) The elegiac remains of Archilochus are composed
almost wholly in the traditional language of the oral Epic;
there is no indication that the use of writing has affected the

technique of composition.

(2) Where dactylic and iambic metres are mixed, the
traditional language predominates in both components.

(3) The traditional language predominates also in those

Epodica which include no dactylic component. The
influence of the Epic remains often paramount, and is seldom
absent for long. There remain however isolated patches
in which the unit is the carefully selected word, independent
of the traditional language. We shall see more of this kind
of composition in the iambic trimeters and trochaic
tetrameters; before we turn to them, I comment briefly on one
or two aspects of the cretic types of verse in the early period.

It is an easy and, I believe, a common assumption that
the iambic and trochaic poems of Archilochus were com-
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posed with the aid of writing. We shall make no such

assumption, but shall follow the facts so far as they lead us.
We shall recognize the possibility that the tradition which
Archilochus inherited was one of oral composition, not only
for dactylic but also for the cretic types of verse. Certainty
is unattainable, but there is some reason to believe that the
composition of cretic verse is of higher antiquity than the
use of the alphabet in Greece.

First, the cretic poems of Archilochus attain a high peak
of technical excellence. There is nothing experimental, let
alone primitive, in their composition. The language is well
adapted, the style formed, the flow easy. The versification
conforms to strict and subtle rules: hiatus, including correptio
epica, is forbidden; a short vowel is always lengthened by the
combination of mute and liquid consonants; a median
caesura is obligatory; Porson's law, Maas' law, and other
laws are strictly observed. Now the practice of using the

art of writing as an aid to composition cannot have begun
much if at all earlier than the birth of Archilochus, and it is

not probable that these metres were invented and developed
to this extent in a single generation. It may be worth while
to add that complexity and severity of metrical rules are no
indication of the use of writing: the Homeric hexameter
itself conforms to a code of elaborate regulations. Such
refinements are for the ear, not for the eye; they have

nothing to do with pen and paper.
Secondly, verse of the cretic type, especially the iambic

trimeter, was associated with the ritual of cults which are

certainly older than the alphabet; it is likely that the association

goes very far back into the past. Moreover, the iambic
trimeter is a common vehicle for popular proverbs and

maxims; and this also is likely to be a very old practice.

Thirdly, verse of this type is attested almost as soon
as writing appears in Greek lands. The inscription on
the Ischia vase prefixes a clumsy trimeter to its elegant
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hexameters; and we shall now consider what lesson may be
learnt from the Margites.

It was the opinion of the ancients, recorded from Plato
and Aristotle onwards, that the Margites was a poem of
extreme antiquity. It was indeed a work of Homer, earlier
(they believed) than Archilochus; though we must wait till
the twelfth century A.D. for evidence that Archilochus
himself made mention of it. If Plato and Aristotle were
anywhere near the truth, the Margites must have been
composed about the time when the alphabet was coming into
use, if not earlier. We should suppose that it was an oral
composition; and the extant fragments do nothing to
contradict us:—

The dactylic hexameters of the Margites are of the
traditional type, composed mainly of ready-made formulas:

Fr. 1,1-2 Qsioc, dcoiSo? is a common phrase; so is sx7)ßoAou

'A7t6XX«vo<;. For Mouuacov Ospdaccov see p. 134 above.
Fr. II is less conventional in vocabulary, but would pass

without comment in the Odyssey.

P. Oxy. 2309 1, yeipl 8k (laxpfji has obvious formula-
quality. 2, kix'i pa is traditional, so is the line-ending eAaaaev

(for the hiatus cf. II. 24. 349). 7, ecppaatraxo recalls

II. 17, 634, 712 cppa^copeOa [Ajxiv, Od. 4. 529 ecppauauxo
x£%v7]v. 8, Aotwv in this position is traditional {II. 4. 181,

9. 194, 17. 612, all), so is Sepvia. 9, sx 8' eSpapEv

recalls II. 5. 599 ava x' ISpapd oFusau), 14. 413 7tepl 8' I'Spape

nivri)!. 10 and 12, 81A vuxxa ptiAaivav occurs in II. 10. 297,
394, 24. 653. 16, xeipi TZ!xysi7)i is a common formula.

The influence of the Epic is almost equally strong on the
iambic lines; as in Archilochus, so also here, they take their
colour from the dactyls with which they are associated:

Fr. I, 3, <p'.Xt]v eywv sv yspaiv sucpOoyyov Aup'/jv, a line of
high poetic phrase and tone, sywv ev yepulv is a ready-made
phrase, II. 1. 14.
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About the iambics in P. Oxj. 2309 Mr. Lobel writes,
« the trimeters are in the dialect and of the metrical type used

by the Ionic iambic writers, and the vocabulary recalls

Hipponax»; a judgement which I find it difficult to accept.
There are indeed only some fourteen words preserved, and

they are scattered over eight lines:

P. Oxj. 2309 3, tcovoicrv zijzxo is in harmony with the

Epic style, cf. Od. 17. 318 sysTca xocxo-nj-n,, 20. 200 xaxco?
b/eca. 5, sfjeAsxv 8' dpfj/avov might come direct from an

Epic model, el^eAeeiv yap <xp.Y)xavov. 14, Sua-r/jvov xapa is in
the high poetic style. The introduction of a couple of
vulgar words, apt? and opiysw, is as much in the manner of
Archilochus as of Hipponax; the precedent was already set

by Hesiod, Op. 727.

The quantity of evidence is very small. So far as it goes,
it is consistent with the natural supposition that the same
dialect and style prevailed in both metrical components.
There is obviously no need to postulate the use of writing
for the dactylic lines; the iambic evidence is so scanty that
it is prudent to admit that we cannot judge one way or the
other.

Let us now return to Archilochus, and consider first the
lines in iambic metre.

P. Oxj. 2310, Fr. 1, col. i:

[traces of seven lines]

].peißop[..
yüva[i], cpdcuv pev tvjv 7tp8? av0pd>7Tco[v

pv) T£TpapY)VY]L? pTjSeV dp(piSsU...[
10 epol peXfjaret. [0]upov EX[a]ov Ti0eu"

e? TOÜTO 8yj xoi TV)? ävoXßsb)? 8ox[sco

ijxeiv; dvyjp toi SeiXo? ap' scpaivopTjv,

ou]8' olo? eip' lyw [a]ÜTo? 0Ü8' otaiv a7to.

STrJlaTapal rot tov 9LX[£o]v[Ta] p^v ip[i]Xieiv,
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15 to]v <$'> eyßpbv kyßcäpziv ts [xa]l xaxo[
jxü]p(i7)^ Xoyco uvt[ ]0et7) 7rap[a-
TCoJXlV §£ TOOJT7][v..] [...l]7W,a:Tp£[cp..] [
..].oi tot' av8ps<; si;.[ ]<jav, aü 8[s
.].v sIXe? x.[....]i;v)pa[...]so<;

20 xeiVY)<; iScvaacjE xai tyjv zjz.
]t). wtoc, <x[v6p]wTTWV iazoci.

]v7]l aruv cj[pi]ixp7]t pisyav
]«<; ^XOs? sx ropTUViY)?

]..o....7r.£CTix6y)

25 ].ai to8' ap7uaX[i]£op.[

].yw]S acpix[

].(ioiaiv£.[ ].?
~\yzipct. xai 7c[..]s<tt[.]07)

Jo.crap <p[o]pTicov 8s fxoi p.s[.J..
30 ].o<; eEt' cÜttwXeto

]v£.a pajyavT)

]X.? OUTtv' £UpOL[XY]V Eyco

]. xup.' aXop xaTExXua-EV

].v ^spaiv ai^[i.7]T£Cov öto
35 Y]]ßY]V äyX[a]y]v a7r[a>]Xsa[a]<;

]0si xai as 0e[oc; IpJpuaaTO

].[.]. xäpiE [xouvco0evt? iStji
]v ev £o<poH 8s xsi|A£vo<c;>

]£[<;] <pa[o<; x]aT£<TTa07]v

40 ]C
]tI? <XV0pCOTOU CpUT]

aXX' akkoc, aXXwi xa]pSi7]v iaiv[s]Ta[i
].T..piE..ffa[...]. aa07)

]s ßouxoXcot, <paX[..].OH

45 ]o<; [xavTt? aXX' Eywrrecroi

]yap p.o(. Zsü? 7raT7)p 'OXopiTiiwv

e]07)xe xaya0ov [xet' avSpaai

]8' av Eupupia? 8iy).eto[
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Every word except Tsxpapaovco and ap7raXl£opai
is shared with Homer or Hesiod (the commonly accepted
supplements would add a few more); and the phrasing is
often an adaptation of traditional formulas to the iambic
metre. 8, <pdxiv dv0pcl>7tcov, cf. Od. 21. 323 9axtv avSpöv.

10, 0upov tXaov t10su, cf. II. 9. 639 iXaov ev0eo 0upov.

22, v7)i guv: guv vyp is common in the Epic. 33, xüp'
aXo? xaxsxXuGsv, cf. p. 126 above. 34, ^epcrlv aiypy\-
xeuv u7ro, cf. II. 19. 62 SuGpsvscov uno ^spGiv, 11. 827

^spcnv U7TO Tpwcov, 15. 289, al. 35, v^ßqv dyXav)v dxcoXs-
crac, cf. IG, I, suppl. 446 a d.TcwXsaav ayXaov yß'/jv, Simonides

105 ayXaov toXsGav 7]ßY]v. 36, cie 0so? sppuGaxo,
cf. II. 15. 290 Tt? aöxs 0£(öv sppuGaxo, 20. 194 drap gs Ze6<;

eppijfjaTo. 42, cf. Od. 14. 228 dXXo? yap t' aXXoiGiv avvjp

£7xiT£p7r£Tai spyoic;, 4. 548 xpaSli) tav0y), H. Cer. 65 xpa-
S1t)v hjva. 45-7, s0Y)xs xaya0ov psx' avSpaat,, cf.
11. 13. 461 sg0Xov sovxa psx' avSpdoiv, Od. 15. 252 pdvxiv
07)xs.

The traditional language is not being used or adapted for
special effect; it is structural, not ornamental. Such poetry
is to a considerable extent a transference of Epic formulas
to a new metre. Modern words and idioms are quite freely
woven in, but it is the Epic which sets the tone, and the
blend is harmonious.

It is now known that this fundamental fact about the
style of Archilochus was appreciated by literary critics in the
third century B.C. P. Hibeb 173 is a fragment of a work in
which the debt of Archilochus to Homer was illustrated in
a series of line-by-line comparisons:

P. Hibeh 173. 4, ypaiGpvjGS 8' ouxs7r[: cf. II. 14. 66 Tslyoc;
8' ou ypalapYjue, al.; and observe that Archilochus adopts
the unaugmented form of the verb. 8 spol to0' y7)

Xavoi: cf. II. 4. 182, 8. 150 x6xs pot jolvoi supsia yft&v.
12 xoüSsk; 8' S7rst,xa guv 0sot[V dijjei payyjv: cf. II. 5. 130 pv]

Ti gl> y' d0avaxoi.Gi 0sop; dvxixpü pd'/EoOai.
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Evidently it was possible to illustrate at appreciable
length the principle that the language of Archilochus in the
iambic poems consists largely of Homeric phrases adapted
to the new metre.

Fr. 22D.

oö fi.01 T« ruysoj tou TtoXuypuCTOu [isXsl
068' slXe 7td> pie ^ijXoi; oüS' dcyaiopiai
0ewv &pya, pieyaXYji; 8' oüx epeco xupavviSoi;*

(X7i67rpo0ev yap iativ 6cp0aXpi«v spicov.

There is some innovation both in vocabulary (^Xo?,
TUpavvl?) and in syntax (ta Tuysco is not an Epic idiom),
but the influence of the traditional language is evident in the
choice of the epithet 7t o X u y p ü er 0 u (of a person, II. 10. 315,
cf. H. Ven. 9) and in the phrase oüS' ayaiopiai 0ec5v

spy a, which is adapted from Epic formulas, cf. Od. 20. 16

ayaiopievou xaxa epya, II. 16. 120 epya 0ec5v. Here as usual
we observe, first, that the language is obviously not vernacular;

secondly, that its literary source is primarily the
traditional Epic.

The remaining iambics tell a similar tale. They are either

very brief (none longer than two lines) or very fragmentary;
but the Epic influence is often strong and manifest:

Fr. 25D., 3-4.
« ^ / < t

7) oe OL KOJXY]

copious xavsCTXta^s xal piexacppeva.

The phrase fipou; xal pisxacppeva comes directly
from an Epic formula, II. 2. 265, Od. 8. 528 piexa<ppevov
?)8s xal w[rouc. piexacppevov is an Epic word, rare in prose and
later poetry; plural, though of one person, also in II. 12. 428.
The verb xaxacrxia^co occurs in Od. iz. 436.
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Fr. 18D.

öXvjp aypIvjp emcrrsq)-qp.

exicttecpyjp is an Epic word, very rare in later poetry;
metaphorical as here in II. 8. 232, Od. 2. 431 (the only
Homeric examples), xpTjTvjpap emoTecpeap ol'voio.

Fr. 29D.

Zsii TiaTep, ydpiov piiv oux ESaiadpiTjv.

The phrasing is traditional: Zeu 7taTep is an Epic line-
beginning; for the rest, cf. II. 19. 299 Soucteiv yapiov, Od. 4. 3

SatvuvTa ydjiov, H. Ven. 141 Satvu yapiov.

Fr. 31D.

rcaiS' "Ape« pnaicpovou.

puaicpovop is a purely Epic word: II. 5. 844, 21. 402
"Apyjp puocKpovop, 5. 31, 455 TApsp jjuaicpovs. 7r<xE8'

"Apsco probably means « warhke man», not strictly «son
of Ares », cf. ulsp "Apvjop, o£op "Apvjop.

Fr. 3 2D.

X<Xt' olxOV EffTpOXpScTO pllCJTjTOp ßdßa£.

x oc t ' olxov suipwipSTo is an adaptation of the Epic
phrase xccrd peyapa arptixpdahat. (II. 9. 463). The word
ß a ß a E, recurs only in Lycophron, and we have no means of
judging its quality.

Fr. 36D.

cptXvjTa vuxrcop 7tepl uoXiv xcoXeüpLsvs.

An adaptation of Epic phraseology to the iambic metre:
H. Merc. 66 f. old te cptoTep / <p7]XY)Tal Sletuouoi jieXaivyp voxtoc
EV COpijl.
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Fr. 38D.

ETYjTUfxov yap ^uvop dcvGpwTroip "Apyj

Cf. II. 18. 309 Qovbq 'EvuaXioi;.

Fr. 49D.

Ttexp7)<; S7W 7UpoßXY)T04 OTTTSpUCJCTSTO.

Cf. II. 16. 407 TcexpY)i sm TtpopXyxt, H. Hymn. 7. 3 ax-ap
S7U TtpoßX7)T(,.

Fr. 35D.

Totov yap auXyv spxop ap.cptSeSpop.ev.

Again the phrasing is literary, not vernacular, and the

Epic tradition is the model: tolov yap is a common
formula; for the rest, cf. II. 9. 476 epxtov aüXvjc;, Od. 14. 5 ff.

aöXv] TrepiSpopo?.

The dignity of the transplanted Epic style is very seldom
lowered by the innovations in vocabulary and phrase. It is

fully preserved in those fragments which seem more or less

remote from the influence of Epic formulas, and which indicate

that free and careful choice of words which distinguishes
written from oral composition:

Fr. 2iD.
c^uyap eyovxsc; xupaxtov ev äyxaXatp.

The sense of y 4 is modern; the imagery is new; the

spirit and style are quite unlike the Epic. This line would
be at home in an Attic Tragedy.

Fr. 25D., 1-2.

eyoucra OaXXov [lupalvqq sTsp7t£TO

poSvjp ts xaXöv avOop.
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The words are carefully selected to describe the contemporary

scene.

Fr. 18D., 3-4.

oü yap ti xaXo? y£>po<; oüS' ecplpiepo^

008' eparo? olo? äpicpl Ti'ipiop pod?.

Tradition has little to do with the phrasing here.

Fr. 26D.

eapiupLatxeva? xopia?
xal a"r/)0o? d>? av xal yepcov TjpdtjaaTO.

Again the words are carefully selected to describe the

contemporary scene. The Epic colour in v)pao-aa-ro
(//. 20. 223, Od. 11. 238) blends perfectly with the tone of
the rest.

Fr. 28D.

cooTOp auXok ßpuTOV 7) QpeiE, avr)p
7) OpuH, feßpu^ef xußSa Stjv TroveopivT),

The obscenity is expressed in highly poetical terms, with
a touch of traditional colour in the phrase 7) 0 p s i H, d v tj p /

Opü£, cf. II. 3. 401 7) OpuyiT)? 7] MtjovItj?, 6. 457 MecjotjISo?

7) 'TTCEpetT)?.

I suspect that the construction 3jv TtovsupiEVT) would
be an anachronism, and therefore interpret AHN as Stjv,
not 8' Ijv.

Fr. 3 3D.

7tpo? Tolyov sxXivörjCav ev TcaXivaxicoi.

Another example of new phraseology carefully chosen to
describe the contemporary scene.

II
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Fr. 37D.

xü^avTE? ußpiv aOpoYjv dcTcecpXoaav.

The phrasing here seems quite independent of the Epic
tradition.

Fr. 43D.

ICTTT) X«t' Y)X7]V xupiarop TS xavs[xou.

Another vivid creation, modern in phrase.
The picture seems clear enough. The formular language

of the traditional Epic is the strongest formative element in
the style of the iambics. Epic formulas almost unchanged,
Epic formulas ingeniously adapted to the new metre, isolated

Epic words and forms, all contribute largely to the making
of the new literary language. And the Homeric colour
pervades the innovations. Archilochus quite freely introduces
new images and new vocabulary, but there is no conflict of
styles or even imperfection of blend; the innovations are
raised to the level of the predominant Homeric style.

There is no doubt that the phraseology is sometimes

independent of the traditional models. A new literary
language is in process of formation; still under the influence
of the Epic, but slowly attaining a measure of independence.
And in those places where the unit of composition is plainly
the word, freely and carefully chosen for its aptness and

accuracy, I suppose that Archilochus is beginning to take

advantage of the assistance that writing may give to
composition. The change of technique was presumably gradual,
on a small scale at first, experimental, subordinate to the
inherited technique of purely mental composition.

The Trochaic Tetrameters

The story is the same. In many lines the influence of
Epic formulas is obviously paramount. Some of the follow-
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ing simply transplant the phraseology of the Epic into the

new metre:

Fr. 75D.

xXüO' dcvocl; "Hcpaiuxs xal poi aTipifia^o^ youvoupsvcoi
EAao:; ysvsu, yapl^eu 8' old nep ^apfl[eai.

Wholly traditional, apart from the word aipipax°?:
xXü0i aval; II. 16. 514, Od. 5.445. yoovoupisvau as in
11. 15. 660, Od. 4. 433. With EX a 0? yeveu compare II.
19. 178 no! Oufxo? EXao? e<jtw. For the rest, cf. II. 13.
63 3 (of Zeus) otov 8v) avSpeCTcn ^apl^eai.

Fr. 65D.

oi) yap saQXa xax0avouc?t, XEpxojXESiv etc' dvSpdaiv.

An adaptation, with the least possible change, of Od.

22. 412, oüy Octly) xxapsvoicnv etc' dvSpaarv Eu^sxaaaOai. With
the phrase oi yap eor0Xa compare II. 24. 301 sc70Xöv

yap (in the same sense; Archilochus uses the plural ea0Xd

merely to avoid coincidence of long syllable with word-end
at the first anceps).

Fr. 57D.

xai veoijc; Sapuuvs" vixtj? 8' ev OeoEcu Tcslpara.

An adaptation of the Homeric phrase voxtjc; 71stpax' syovxat,
ev dOavaxoiax Öeolctl (II. 7. 102). 0apaüvsiv is a traditional verb
in such contexts. The line might be a trochaic version of
a dactylic model, e.g. aXXa veooc, ©apauvs. 0soü<; 8' evi 7tstpaxa
vixTji;.

The longer fragments offer a better perspective. The
influence of the Epic tradition is more obvious in some than
in others; but let only so much as three or four lines be given
complete, and it will never be wholly wanting. We see the



i56 DENYS PAGE

style gradually liberating itself from dependence on Homeric
formulas; yet it preserves the colour which its earlier dependence

on Homeric formulas had imparted to it. Quite often
we observe an Epic word or phrase isolated amid modern
surroundings, blending harmoniously with its context.

Fr. 56D.

rXaux', Spa, ßa0i!><; yap y\8t) xüpaaiv xapaacrsxat.

tcovxck;, dcpwpl 8' axpa ITupscov 6p0ov icrraxai vs<po<;,

CTY)(xa ysipiwvot;, xiyavei. 8' iE, txsXnriyjq cpoßo?.

The phrasing is largely traditional-adapted, xapau-
cr£ta 1 rrovxoc; recalls Od. 5. 291 sxapa^s Se tuovxov. It is

surprising, by the way, that xupia has no formular
connexion with rcovxoc; in the Epic: there is no such phrase as

xiSpiaxa tlovxou, xuixaat. tiovxou. op0ov mxaxai is conventional,

cf. II. 24. 359 op0al scrxav, Od. 18. 241 6p0o<; ux^vai,
al. ffYjpia y£ 1 p.wv0? recalls II. 17. 548 f. xspa? yEipiwvoi;.

xiyavsiv comes to Archilochus from the Epic. On the
other hand 0 p a is not so used in the older Epic (H. Hymn.
7. 26) ßa0u?is seldom applied to the sea, never to the noun
7rovxo?. The usage of 9 o ß 0 p, « fear», is absent from the
older Epic.

Fr. 67 a D.

0upt£, 0uu' ajryjyavoiai. xtjSectlv xuxcojaevs

fävaSuf Suff[X£V£cov 8' dXsl;su rcpoaßaXwv evavxlov

crxspvov "j" ev Soxotcnv v/Opoiv "f" ttXyjcjIov xaxacrxa0Ei<;

acrcpaXEM? xal \iiys vixcov afupaSyv ayaXXso
p.7)Ss vixyOslp ev o'ixgh xaxaxEuwv öSüpso,
äXXa yapxomtv xs yaips xal xaxoicuv acryaXa

piy) Xi7]v, ylvwaxs 8' oloq pucrpio? d.v0pco7£ou<; sysu

An expansion of a traditional theme, Od. 20. 18

xlxXa0i Sv) xpaSbp xal xivxspov aXXo tcox' sxXtjp. The
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phrasing, though suitable both to the occasion and to the

metre, is never for long out of contact with the

Epic. 1 Cf. Od. 19. 377 öptopsToct, evSoOt. 0upio<; / xt)Ssorv.

2 <xXs£su svavxiov: cf. II. 21. 539 avuo<; aXaXxon

3 tcXtjctiov XKTKdTaGeli;: cf. //. 4. 329 7tX7)afov eottjxei..
4 ä a <p a X ewe, «steadfastly», cf. II. 17. 436 piivov dccrcpaX^ox;,

Od. 17. 235 spisv' acccpaXeox;. 5 Cf. II. 24. 549 avayso
äXiaerrov oSupso. 6 a <x y a X a to is a traditional verb.

6-7 Cf. II. 6. 486 (xv) pun ti Xlt)v axayiCso. piT) Xiv)v is a

formular phrase.
A hero in the Epic could express just these thoughts in

the same or similar terms so far as metre permits.

Fr. 74D.

XP^fxocTtov aeXrcrov ouSsv semv oüS' «.tcmixotov
ooSe Gaupiacnov eteiSt) Zeix; TC«T7)p 'OXupuuwv

ex piEcjTjpißpivjc; e07)xe vuxt' aTroxpu^a? cpao?

Y)XlOU X(XpL7UOVTO^, ÜypOV 8' 9)X0' S7x' (XV0pCO7TOU? Sso^.

ex 8s tou xai tclcttoc Travxa xoimeXnTX yivsTai
avSpaaiv. ptTjSsls et' üjxecov Eicropciv Gaupia^e-rco

*j"pL7]8etvoc*j" SsXcpicn 07jpE? dcvTafisidicovxai vogov
svaXiov xai aqxv OaXaaayt; yjysEVTa xupiaxa
cptXxEp' r)7reipou ysvTjxai, xoici 8' t7)8ü 9jif opo?

]y7)vaxTi8i)?
]T)tou 7td.ii;

Jtu 07) yapico.[
J...VVS..

Jvesiv

]
a.v]Spaai.v

The modern elements are quite numerous here: notably
the use of % p 9j pi a, the genitive absolute in 4 (rare in the Epic,
a late intruder), the theme of 6-9 (destined to remain a

commonplace for a thousand years), the adjectives dcrccopioTov
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and Gaupaaiov (H. Merc. 443; Gaupacrxo?, -txmoq, -axo?
ate not in Homer), the noun [AeaTjp.ßply]. One has the

impression that the style of the cretic poems is beginning
to set itself free from the control of its parent and guardian,
the Epic tradition. Yet the tone throughout is not very
different from that of Homer. There is one very obvious
echo from the past in the phrase GaXacrav];; vjyssvxa
x u p. a x a (II. 1. 157 GaXaaca xs yjyyjscraa); and other phrases
would blend easily with an Epic context if their wording
was slightly re-arranged: xal 8' üypov err' avGpcoTtoix; 8zoc,

9jXGs, py)xic; ex' sluopocov Gaupa^sxo.

Fr. 50D.

oi> cpiXsw piyav axpaxvjyov ouSs 8ia7ts7rXt.ypsvov
OuSs ßo<TXpt!>yO!,CJt. yaÜpOV OÜS' UTCE^UpyjpEVOV,

äXXa p,oi crpi.xp6<; xiq stv) xal rapl xv/jpa? ISsfv

p01x01;, äcrcpaXscot; ßsßv)XMi; Ttoocrl, xapSiyj^ 7tXsM<;.

This is an extreme example of the same principle. The
need to describe a particular aspect of the contemporary
scene compels Archilochus to seek his phraseology outside
the traditional patterns. Such words as 81a7rE7rXi.yp.Evov,
u7T£^upY]fX£vov, p 01 x o x a p 81 y] 7tX£o)? are all freely
chosen, descriptive of an individual. Yet here also the tone

preserves the elevation which the new verse-form had acquired

from contact with the Epic: ßocrxpuxot,ai yaüpov is

a highly poetical phrase (cf. Eur. Or. 1532). 7repI x v yj p a <;

has a traditional ring; and it is characteristic of the style that
the one purely Epic element should be quite unnoticeable —
the form hogg'i, alien to Archilochus, comes to him from
Homer, and it is likely enough that the whole phrase aacpa-
Xscoi; ßsß7)xtb<; Ttotrtrl is the transplantation of an Epic
formula, rcoaai ß£ßy)XG><; / acrtpaXscix;. Compare P. Oxy.
2313. 5. 6, where the Homeric formula Souttov dcxovxojv

reappears in the form äxovxwv 8oÖ7cov.
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There is nothing novel in the theme itself. We are at

once reminded of the Iliad's description of Tydeus, pixpo?
piv et]v Ss(tocdcXXa Such expansion of Homeric
themes is highly characteristic of Archilochus: cf. the expansion

of Od. 20. 18 in 67 a D.; of II. 9. 236 in 7D., 9B.

(vv. 7-9); al. Another Homeric model is seen in Od. 18. 3 f.
(of Irus) 0Ü8s oi t]v 'lq I oüSe ßti), elSo? 8e piaXoc piya«; 9jv opa-
aafica; cf. II. 1. 225, where an impudent face is contrasted
with a cowardly heart, — I take the phrase from Professor
Snell, though I doubt if I can follow when he adds that
«whereas appearance and merit are contrasted with one
another... the inner qualities are not, as in Archilochus,
played off against the surface impression ». All that Archilochus

says is implicit in such Homeric passages. The only
novelty is the application of the traditional theme to a living
instead of a legendary person. An Epic poet might himself
have expanded the theme in much the same terms. I am not
of course denying that there is a marked difference in spirit
between Archilochus and Homer: but I am suggesting that it
is not nearly so great as it is sometimes supposed to be.

The one great difference is simply that Archilochus is speaking

(very often) about personal experiences (his own or
others'), whereas Homer is not. It is my contention that
this difference has surprisingly little effect either on the form
or on the matter of Archilochus' compositions.

There are numerous other passages which confirm our
impression that Archilochus is seldom for long free from the
influence of the traditional language of the Epic:

58D. 2, peXafvY]i xeipisvout; stcI x0ovt: psXaivvji
is used here not because it is appropriate but because it is

traditionally associated with «earth» (in Homer, always with
yaia, never y0wv). utctIoui; xXfvoua': cf. Od. 9.371 dcva-

xXtvOei? Treffe» uTc-vioq. xaxa ~oXXa is a common formula.
5 voou Ttapyjopo cf. II. 23. 603 ou ti 7rapv)opoc, ou8'

(XSCTlCppWV.
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Mar. Par. 51 IAD., 49 £6v' STCOiTjaav xaxa: cf. //.
16.262 £uvov 8k xaxöv TCoXsscyat, TL0£icn,v. 57 izotZt; epi-
xtü tc 0 u A l o 5; in the Epic style, with a new adjective in
place of the traditional splySouTCoc;. 58 xccpSlvjv « p t, v s v :

cf. Od. ij. 216 opivs Se x9jp.
P. Oxj. 2313, 3 v7]ueriv OoYjicTt: adaptation of a common

formula.
68D., toio<; (xvöpcoTroiCTi. xtX.: cf. 11. 4. 289 toio<;

Ttacoiv Oupoi; svl GTrjdeaat ysvowo, Od. 18. 136 f. tcxck; yap voo?
scniv S7uy0ovltov dcvOpcoTccov / oZov etc' 9jpap ay/pai xaTTjp avSpcov

TS 0ECOV TS.

78D.4 voov te xal eppsva<;: Hes. JV»/. 149 voov ts
xal 9pEva<;.

Add the use of the Homeric verb xpoalvco (176 Bgk.)
and the distracted form K p s vj t 7) (175 Bgk.).

The high poetic tone inherited from the Epic is
maintained almost uniformly throughout the fragments of Archi-
lochus. Style does not vary with subject-matter. Whether
the theme is Father Lycambes, adventure in Thasos or
Thrace, Fox and Eagle, eclipse of the sun, personal or
impersonal, descriptive or reflective, low or lofty, the style
retains its elevation. It is always a blend of Homeric phrase
with modern vocabulary. And the modern element is very
seldom less dignified than the ancient: all but a dozen words

recur, or might recur, in the highest poetry of later times.
Some of Archilochus' poems were savagely satirical, not
without obscenity; but there is no indication that these

differed from the rest in elevation of style. Most of the few
obscenities are in fact expressed in highly poetical terms:
34D. aXX' dcTCsppwyacrl p.01 / ptuxsw tsvovts?: an

Epic poet could have said — probably did say — aTCEppcoyacn

tevovte?. 138 Bgk. Zva<; 8 k pisSstov aTCE0picr£v: too 8'
Zvocc, a tc e 0 pi(7£v may well have been an Epic formula.
The obscenity of 102D. is expressed in exquisite language;
that of 28D. with a strong touch of Homeric colour.
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In most of these passages what we observe is the inclusion
of a single vulgar word in phraseology of the high poetic
style.

Two further points on this aspect. First, there are
remarkably few words of the sort that might recur in the

Comedy but not in the Tragedy of Athens: I doubt if there

are more than a dozen in all the extant fragments and testi-
monia (dbtoo'xaAuTCTEi.v, dcaxo?, ßweco, ßpüxov, fii&ea, fiuxT)?,

[Xucra^vT), uopvy), Tcuyv), cjocOt], Tpapi?, and a few more doubtful).

Secondly, earlier poetry had already set a precedent
in this matter: the Epic style as modified by Hesiod quite
freely admitted such words as icuyoo-roAo?, oaSowc.

The dignity of the style was not debased merely by calling
a spade a spade, and there is not yet a syllable of evidence

to show that Archilochus made any break with tradition in
this respect. The spirit is different, the style is not.

Pre-alphabetic poetry is composed largely by using or
adapting ready-made formulas. We have seen that the
traditional formula-language of the Homeric Epic is the

principal formative element in the style of Archilochus' non-
dactylic verse; and if we proceed to inquire whether his non-
dactylic verse inherits or creates formulas of its own,
designed to assist composition in this metre, the answer is

plainly negative. There are very few repetitions of phrases
suitable to the non-dactylic metres. The formula-element
comes almost exclusively from the Epic, and the new style
is formed by more or less extensive adaptation of traditional
phrases combined with components, generally in moderate

measure, of pre-meditated word-selection. In brief, the

non-dactylic compositions of Archilochus reveal the transition

from oral to written verse.
The change begins when the poet discovers that the use

of the alphabet enables him to record his composition in
advance of its recital. He still composes mentally and in
the traditional language for the most part, but he can now
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compose at leisure; he can meditate before recording his

lines, and make changes after they have been recorded. He
can give thought to the making of a new word, the polishing
of an antithesis, the phrasing of a metaphor. He quickly
learns that it is much easier to criticize and improve what you
see than what you hear; and he soon becomes familiar with
the independent and wayward genius that lurks in the pen-
point, creator of phrases of which the mind was not
conscious, and which the eye observes with surprise and with
pleasure or the contrary. What we observe in Archilochus
is not the result of the change but the transition to the

change. Almost the whole of his dactylic verse and a large

part of his Asynarteta and Epodica are composed in the
traditional manner. But when the metres depart wholly
from the dactylic, the language begins to move away from the
traditional formulas; slowly at first, still deeply indebted
to the traditional phrasing, still deeply dyed with the
traditional colour; but unmistakeably evolving a personality of
its own.

On the transmission of the text

It is a natural and common assumption that the poems
of Archilochus were recorded in writing in his own lifetime
(first presumably by his own hand) and published
thenceforward more or less widely throughout the Greek world in
written form. The first part of this assumption may well be

admitted; the second part is questionable. Oral transmission

is equally possible, and is actually supported by
evidence : the poems of Archilochus, like those of Homer, were
recited by rhapsodes at public festivals in the sixth
century B.C. (Heraclitus Fr. 42); and there is no need to postulate
the existence of written copies to explain either the
transmission or the wide circulation of the poems.

If the poems of Archilochus were indeed published in
written form, what was that form? What was the material
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on which they were written? It is very unlikely that papyrus
was in common use in the lifetime of Archilochus or indeed
for a generation or two beyond him. Miss Jeffery {op. cit.

p. 57 f.) uses the evidence of the phrase ayvupivv) ctxutccAy]

to support the conclusion that «leather was the normal
writing-material of the Greek scribe» in the time of
Archilochus: I am quite unable to accept this, for we have no
idea what is meant by axvupiv»] crxoxaAt), and no reason to
suppose that it has any connexion with the practice of
wrapping an inscribed roll of leather round a staff.
Nevertheless, if the poems were circulated in written form, I am
inclined to believe that leather strips or scrolls are the likeliest

material, simply because there is no apparent alternative.
And now a final question. Archilochus was a well-known

author in the fifth century B.C., especially at Athens. The
text current in Athens must have been written in the

contemporary Attic alphabet. What was its ancestry?
It seems inconceivable that an Athenian text could have

been made by translating a written text from Parian into
Attic script. The Parian alphabet has characteristics which
would have been bewildering to an Athenian; especially the

use of omicron for the long vowel and omega for the short one,
the sickle-moon beta, the shapes of gamma (A) lambda (T)
and rho (D). What might an Athenian make of OOCQS

cpoßo?), AAD yap), DrOS oXutq), and a thousand

other seeming-monsters? If you write out the
fragments of Archilochus in the early Parian script, you will
find no trace whatever of the sort of corruption which must
have occurred if they had ever been translated out of Parian
into Attic. Such error would have been avoidable if texts
of Archilochus were made from dictation; and so I suppose
they were, though we have no means of telling whether
dictation means reading from a written text or reciting from
memory.
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DISCUSSION

M. Dover: I am worried about the whole question of formulae.
Milman Parry was unquestionably right in his identification of
the formulaic element in epic, but some of the conclusions drawn
from his work have gone much too far. It does not follow,
because a poet composes orally, that he composes only at the

time of recitation; does he not premeditate what he is going to
recite And it does not follow that when a poet can write he

composes only by means of writing. Like others here, no doubt,
I have composed poems, but I have never written anything during
the process of composition; I may have turned the poem over
in my mind for several days, but I have not written it down until
it was finished.

If, whenever we find a word or phrase common to epic and

Archilochus, we are to say that it is an epic formula, we leave the

Ionians dumb. Instead of saying that odpocToev zkxoQ is an

«adaptation» of opöSil; cripocToecrcja, why not say simply:
alpaTosi.? was the Ionic for « bloody » Again, how can anyone
possibly say that toio<; and V7)t ctuv crprxpTj were alien to the
Ionic vernacular of the seventh century We have no positive
evidence whatever for that vernacular, and I plead for a confession

of ignorance. The inferences which we can draw from fifth
century prose are limited by the fact that the vocabulary of any
dialect undergoes constant change. Now, about the material on
which Archilochus may have written: I think it may be necessary
to reconsider the question of the date at which papyrus became

available to the Greeks.

M. Page: I agree that oral poetry may be pre-meditated, and

no doubt usually was so in the Ionian period. Indeed I suppose
that the Homeric poets often came to their recitations with the

whole of their songs firmly fixed in the memory. They might
then spontaneously modify what they had thus prepared, but I do

not doubt that pre-meditation played a large part. Nevertheless,
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the technique in this respect must have been enormously
improved when the art of using writing as an aid to composition
had been mastered.

On the question whether certain words which I attribute to
the Epic tradition may nevertheless have been vernacular in the
time of Archilochus, I submit that if you find a considerable
number of words which are common to the Epic and Archilochus,
but absent from all later Ionic and indeed all later Greek (except
as borrowings from the Epic), than it is probable that a high
proportion of such words came to Archilochus directly from the

Epic, though it remains possible that some of them did indeed

disappear from the vernacular between the seventh century and

the fifth.
On the subject of papyrus as a writing-material, I can only

repeat that I see no reason to believe that it existed as a common
article of commerce in Greek lands before the development of
trade with Egypt through Naucratis in the last quarter of the

seventh century; I doubt if papyrus was at all common until much
later than that.

M. Dover: I agree that the introduction of writing brings
about a great change in society's attitude to poetry and in the

poet's attitude to his own work; my only disagreement is with
the sharp and decisive nature of the change postulated by
Professor Page.

As for papyrus, I agree about the date of Naukratis; the only

counter-argument — it has often been raised before — is that

although the Greeks could not have obtained papyrus direct from

Egypt before the opening-up of Egypt through Naukratis, they
knew it by the name ßüßXo?.

I am delighted to hear that Professor Page has doubts about
the relevance of the Jugoslav material. The prevalent American
doctrine on this subject seems to me a form of Slavomania; it
takes little account of the fact that the metrical form of Jugoslav
oral poetry is extremely simple compared with Homer's, and its

poetic quality is usually abysmal.
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Material from other parts of the world could lead to different
conclusions. It has been demonstrated, for example, that a

Gaelic story-teller can reproduce a very long story verbatim
after a lapse of many years. It is very important to remember
that the implications of comparative material are not uniform in
their tendency.

M. Treu: Mit Freuden hörte ich die Kriük an der « Slawo-

manie», auch vom Vortragenden, frage mich aber doch, ob in den

Folgerungen über oral composition nicht etwas nachwirkt von
Parry's Gleichsetzung von traditionell gleich bedeutungslos.
Hierin halte ich es lieber mit Bowra: tradition and design. Ich
muss etwas weiter ausholen. Man sagt heute: Homer schrieb.

Oder man sagt: er konnte nicht schreiben. Oder aber, er konnte
es anfangs nicht, lernte es aber, — und dann hat man (vgl. Kirk,
Cl. Q i960) den Gegenbeweis zur Hand, mit dem Erlernen des

Schreibens verlerne jeder das Dichten, das er früher konnte, —
ein « Beweis », noch bedenklicher als die These. Man beruft sich

auf Parry, meist aber auf seine Publikationen aus jener Zeit, als

er noch nicht nach Jugoslawien gegangen war; dass seine Skepsis

später zunahm, wird oft ignoriert. Verse repetitions, schrieb
Dodds in seinem schönen Rückblick (in Fifty Years of Classical

Scholarship), seien ein Beweis für oral composition; wenige Seiten

später fügt er hinzu, weitere Untersuchungen hierüber seien

allerdings nötig. Sie sind es. Die serbo-kroatische Epik hat neben

den Verswiederholungen bei typischen Szenen, neben wiederholten

Formelversen — beides aus Homer ebenfalls bekannt —
eine dritte Art von VersWiederholungen, die Homer nicht hat,
näml. verdoppelte Verse, der zweite nur um eine kleine
Hinzufügung erweitert, z.B. (das Zitat stimmt nur annähernd): « Alija
beschloss, den Kopf von seinen Schultern nicht herzugeben ohne

Kampf. Alija beschloss, den Kopf von seinen Schultern nicht
herzugeben ohne harten Kampf». Dieser Art von Verswiederholungen

erkenne ich Beweiskraft zu, nur dieser, wenn ich dabei

auch ein psychologisches — also vielleicht bedenkliches — Argument,

ein momentanes Nichtwissen, wie das Lied weitergeht,
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kaum umgehen kann. Aus alledem ersehen Sie meine Zurückhaltung

in dieser Frage. Wie anders Fr. 102 D. ist als andere,

mit epischen Wörtern durchsetzte Bruchstücke, wurde uns allen
deutlicher als je zuvor; ob aber diese Andersartigkeit daher

kommt, dass dies Lied geschrieben wurde vom Dichter, die

anderen nicht, ob überhaupt — bei einem Dichter, der kein
Alexandriner ist und nicht jahrelang herumfeilt (und bei kleinen

compositions) — Schreiben oder Nichtschreiben das Ergebnis so

fundamental beeinflusst, bleibt fraglich. Lieber lasse ich es dabei,
dass Dichten ein Wunder ist. Ist denn der Einfluss der Schriftlichkeit

in Hesiods Theogonie fassbar, wäre zu fragen: Hunderte von
Namen, 3 Stemmata — geschieden, miteinander verknüpft,
jedoch nichts durcheinandergebracht — namentlich der Anspruch
auf Totalität sprechen m.E. für Schriftiichkeit.

Ein Weg, nicht ein Sprung führt von Homer zur Lyrik, und
Hrn. Scherers neue Feststellung, dass Archilochos die Äolismen
des Epos meidet, ist hier hinzuzufügen. Die « slight adaptations,»

von denen Sie sprachen, dürfen besonderes Interesse beanspruchen.

« Macht euren Sinn gross » bei Tyrtaios ist mit Recht stets
als unhomerisch bezeichnet worden; dahin gehören zwei schon

erwähnte (s.o. 156 und 148) Wendungen des Archilochos. opOov

ÜtTTaTou VEfpoc; (56 D.), ev ^oepco... y.eiasvoq eq ytxoq xaTsoTa0Y)v

(Tr. p. 10 P. Oxj. 2310) sind ganz unhomerisch.
M. Page: It is an interesting observation, that Archilochus,

in his use of the Homeric language, tends to avoid these features

of Homeric dialect which are non-Ionic. I would only comment,
first, that it seems to me a very natural thing for a poet of his type
to do; secondly, that he does not achieve consistency (there are

some undoubted Aeolisms in the scanty fragments); and, thirdly,
that I do not see here any reason for preferring written to oral

composition.
It was characteristic of the Ionian Epic, that it replaced Aeolic

by Ionian forms. Archilochus is no exception to the rule. It
was a natural and instinctive process, and I find no problem
in it.
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Wenn die Theogonie ursprünglich geschrieben wurde, worauf
wurde sie geschrieben Sicher nicht damals auf Papyrus; und
ich glaube nicht an Leder oder Holz als Schreibmaterial für
derartige Gedichte. Auch sehe ich keine Notwendigkeit, die

Schriftlichkeit gerade für diese Dichtungsart anzunehmen. Die

Katalogdichtung ist uralt in Griechenland, sicher viel älter als

die Einführung des Alphabets.
M. Treu: Ein genealogisches Epos besonderer Art ist die

Theogonie, von anderen unterschieden durch den primären
Anspruch auf Vollständigkeit. Ohne Schriftlichkeit gibt es keine

gesicherte Vollständigkeit. Papyrus ist in mykenischen Gräbern
einmal gefunden worden. Dass dieses Schreibmaterial den Griechen

erst seit der Gründung von Naukratis 5 60 v. Chr. zugänglich
geworden sei, war einst die Ansicht von F. A. Wolf: er war es

auch schon, der Archilochos für den ersten Dichter hielt, der

seine Gedichte niederschrieb. Ich scheue mich wie gesagt nicht,
etwas weiter zu gehen als Wolf. Für Schriftlichkeit bei Archilochos

sind übrigens die Liedreste auf dem unlängst gefundenen
Stein aus dem Archilocheion (E2 p. 50 Tr.) ein neuer Beweis.

Das Gedicht ist ja ein Hilferuf aus der Ferne, gerichtet an einen
Abwesenden. Aber ist die Frage nach dem Schreibmaterial so

ausschlaggebend
M. Page: Wenn Archilochus einen Hilferuf an einen Abwesenden

durch einen Vermittler schickt, so glaube ich, dass man
nicht berechtigt ist, sich ohne Weiteres eine schriftliche Meldung
vorzustellen. Sie kann ebensogut eine mündliche gewesen sein.

Es war ja keine Mühe, ein Gedichtchen auswendig zu lernen,
und das mündliche Berichten war damals vermutlich das Geläufige.

Dieselbe Frage erhebt sich auch im Alkaios; dort aber kann

man schon mit grösserer Zuversicht vom Schreiben reden,
obwohl es auch nicht notwendig ist.

M. Treu: Ist ein Gedicht eine Botschaft, so ist es m.E. — bei
Archilochos wie bei Alkaios — eine schriftliche. Andernfalls
müsste der Bote das Gedicht erst auswendig lernen. Einfacher ist
schriftliche Übermittlung.
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M. Page: Was den Panslawismus betrifft, bin ich mit
Professor Treu ganz einverstanden. Sehr interessant ist, was er über
seine «dritte Art der Verswiederholung» gesagt hat. Ich habe

mir bei Homer selbst ein Paar solcher Beispiele notiert, gebe aber

zu, dass diese Erscheinung eine sehr seltene ist. Über die daraus

zu ziehenden Schlussfolgerungen möchte ich xocxa rcXst« ct^oXyjv
nachdenken.

Übrigens möchte ich ausdrücklich betonen, dass es mir fern
liegt, alles Originelle dem Archilochos abzusprechen. Ich
versuche nur zu zeigen, dass die Abhängigkeit von der epischen
Tradition sehr viel grösser ist, als man sie sich vorzustellen pflegt.

M. Snell: Es ist ausserordentlich aufschlussreich, dass

Herr Page bis in die Einzelheiten hinein gezeigt hat, wie
Archilochos gleichsam aus der homerischen Sprache heraus dichtet.
Man muss aber hervorheben, dass er daneben auch wesentlich
Neues und Eigenes bringt. Ich habe dafür gestern (s. oben, S. 113)
schon Beispiele gegeben. Selbst in einem, wie wir eben gelernt
haben, so «homerischen» Bruchstück wie Fr. 75D. taucht das Wort

cruppa^oi^ auf. Dabei ist zu beachten, dass das nicht ein behebiges

neues Wort ist, sondern ein neuer Typus von Compositum mit
cruv -, in dem gemeinsames Handeln usw. bezeichnet wird. Auf
bedeutsame Weise neu scheint mir auch in Fr. 7,6D. die Verbindung

xpaxepvjv xXTjpoauvYjv und in V. 6 die Verwendung des Imperativs

xTdjxs in einem Zusammenhang, der mehr, als sich das bei

Homer findet, auf eine psychologische Konfliktsituation geht.
Aber es würde zu weit führen, das hier durch homerische Stellen

zu illustrieren. Noch eins: mir scheint die Verwendung alter
Schemata und das oft kaum merkbare Eindringen von Neuem

grundsätzlich bei Archilochos nicht anders auszusehen als auch

etwa bei der bildenden Kunst Griechenlands in jener Zeit, oder

überhaupt in Zeiten, da strenge Formen sich wandeln und
auflösen.

M. Page: In manchem bin ich mit Professor Snell einverstanden,

und ich betone wieder, dass ich das Originelle im Archilochos

grundsätzlich gar nicht leugne. Doch bezweifle ich, wie weit es

12
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für uns möglich ist, die eigenartigen Elemente zu identifizieren.
Was Professor Snell für Archilochos bei der xparepvj tXy)[i.o(iÜv7)

in Anspruch nimmt, könnte ich für die homerische Vorlage
ebensogut in Anspruch nehmen. Mir scheint im Wesentlichen dasselbe

bei beiden gesagt und gemeint zu werden. In anderen Beispielen,
wie bei seiner Bemerkung über crup.p.oq(o<;> finde ich mich
überzeugt, und nehme seine Erklärung dankbar an.

M. Treu: Iamben hat man sicher vor Archilochos gekannt,
aber sehen Sie Anhaltspunkte für die Annahme, dass es lokale

Iambendichtung in Paros vor Archilochos gegeben hat
Theoretisch wäre dann zu fragen, ob nicht Ihre Folgerungen

über die so andersartige, weil in diesem u.a. Fällen schriftliche
Dichtungsweise des Archilochos in 102 D. abgeschwächt
werden, wenn die Existenz lokaler Iambendichtung schon vor
unserem Dichter zuzugeben ist. Nicht-epische Dichtungstradition
träte dann neben die epische.

M. Page: For reasons given in my paper, I hold it probable
that the composition of iambic and trochaic verse is much older
than the use of the alphabet in Greek lands. Archilochus
certainly had predecessors, but I do not see how we can tell what
level of art had been attained before his time. His own iambics
and trochaics are based stylistically upon the traditional Epic
language, not upon any divergent, specifically iambotrochaic,
inheritance, if indeed anything of the kind existed.

M. Snell: Schon der Name Jambus lässt auf älteren Ursprung
schliessen.

M. Pouilloux: Je voudrais revenir sur quelques-unes des

questions que M. Page a si heureusement posees et definies.

Tout d'abord la date d'Archiloque. Elle me semble fixee avec

certitude, et non seulement par la critique interne des documents,

par les concordances avec les archives orientales, telles que
F. Jacoby, puis Van Compernolle les ont mises en lumiere, mais

encore par le contexte parien et thasien tel que l'archeologie le

restitue: temoignage d'une societe au goüt evolue oü la «litte-
rature » d'Archiloque s'encadre naturellement. Loin qu'il y ait des
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dissonances entre les documents archeologiques et la litterature,
il me paralt tout au contraire y avoir une maniere de complemen-
tarite. La date d'Archiloque, de son akme, doit etre fixee aux
environs de 650, peut-etre quelques annees plus tard, sans nul
doute pas plus tot.

Deuxieme point: le materiel sur lequel on aurait pu transcrire
les poemes d'Archiloque, si on avait voulu ou su les ecrire. Si

Miss Jeffery n'a pense qu'au cuir, excluant le papyrus ä juste titre,
on pourrait cependant envisager d'autres materiaux; les tablettes

d'argile aussi bien en Assyrie qu'ä Pylos nous montrent que sur

un document leger, de petites dimensions, on pouvait dcrire des

textes d'une longueur considerable. Cela ne signifie pas pour
autant que l'on ait ecrit les poemes d'Archiloque pour en faire

une edition ne varietur. Cela ne signifie pas davantage qu'Archi-
loque ait compose ses poemes en les ecrivant, tel un ecrivain
moderne — et c'est evidemment cette maniere de faire qu'il serait

important de pouvoir definir. Mais je ne pense pas que l'on puisse

trouver un argument dans l'absence d'un materiel convenable

pour supporter cette redaction. Si Archiloque l'avait voulu, il
aurait pu ecrire ses poemes. Mais peut-etre n'en a-t-il pas meme
senti le besoin.

Et maintenant la question de l'alphabet qu'il aurait employe.
Certes, il aurait fait usage de l'alphabet que les Pariens utilisaient
de son temps, mais la non plus on ne peut trouver une preuve
que ses poemes n'ont pas ete ecrits. Tout d'abord cet alphabet
parien ou thasien n'est nullement plus « barbare» que l'alphabet
attique; bien au contraire: les differentiations dont il dispose sont

beaucoup plus evoluees que celle de l'alphabet attique du ve siecle.

L'alphabet parien du vne siecle offrait ä Archiloque le Systeme

complet qui lui aurait ete necessaire pour mettre ses poemes par
ecrit. Et cette mise en forme n'aurait ete en aucune maniere un
obstacle ä la transmission du poeme et ä sa transcription en attique,

par exemple. Car on ne congoit guere comment ä la fin du vie siecle

on aurait pu faire autrement ä Athenes pour editer Homere qu'en
dictant ä plusieurs secretaires ä la fois un texte, soit recite, soit
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meme lu. Enfin penser qu'un Athenien du ve siecle aurait ete

incapable de comprendre une inscription parienne du vie ou meme
du vue siecle, me parai't tres difficile. Les differences, somme toute,
ne portent que sur quelques lettres, sur un vocalisme reguliere-
ment constitue. II n'etait, je pense, guere plus difficile pour un
Athenien de 350 av. J.-C. de lire un texte parien du vie siecle

qu'une inscription attique de 450 av. J.-C. Je ne crois pas en

consequence que l'on puisse se fonder sur l'alphabet pour dire que les

poemes d'Archiloque n'ont pas ete ecrits, ni meme qu'Archiloque
n'a pas compose par ecrit.

Mais, ä mon sens, cela ne signifie pas pour autant que ces

arguments puissent etre employes contre la these de M. Page.

Je crois au contraire capitales les analyses si precises et pertinentes

qu'il a faites en confrontant les fragments d'Archiloque et la

phraseologie homerique. Mais, en verite, cette confrontation
d'Homere, il faut la faire, nous le savons bien, avec toute la poesie

grecque. A partir de l'epoque alexandrine en tout cas, et jusqu'ä
la fin de la civilisation antique, etre poete ne consitait-il pas avant
tout ä ecrire une oeuvre qui put se comparer ä celle d'Homere, en

empruntant les formes memes de l'epopee, mais en y introduisant
les variantes qui sont comme autant de signes ä l'initie, autant de

marques aussi d'une habilete technique qui est en definitive la

consecration du poete Que l'on pense seulement ä la poesie

d'Apollonius de Rhodes ou aux epigrammes funeraires de l'epoque
romaine ou byzantine. Precisement, si l'on compare « limitation »

d'Apollonius de Rhodes et les emprunts poetiques d'Archiloque,
la difference n'apparait-elle pas, eclatante II serait aise de montrer
que chez Apollonius de Rhodes le jeu de limitation est infiniment
plus subtil et complique. Je me suis amuse cette annee en etudiant
le chant III d'Apollonius a noter tres precisement les passages

homeriques qu'il contamine selon les tableaux qu'il compose. On

s'apergoit alors que son imitation ne joue pas sur le poeme homerique

d'une fa9on globale; tout se passe au contraire comme s'il
relisait tel passage de 1' Odyssee, tel autre de 1' 1Hade pour telle

description. Les procedes memes sont tellement plus raffines, soit
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que telle forme unique chez Homere soit reprise mais en usant par
exemple du moyen au lieu de l'actif, soit encore — et le cas est

frequent — par une rupture de l'ordre des mots, une maniere de

dislocation qui fait que le tour n'est plus tout ä fait homerique
tout en restant fondamentalement homerique.

Les analyses de M. Page ne nous ont-elles pas montre que le

caractere homerique de la poesie d'Archiloque est tout autre:
comme si le poete avait eu ä sa disposition entiere non plus l'ecrit

homerique mais bien 1'expression homerique, ou il fa^onne une
forme nouvelle. II me semble que si l'on pouvait poursuivre ce

parallele entre ces deux manieres « d'utiliser» Homere, on serait
de plus en plus d'accord avec la these de M. Page. Et peut-etre
serais-je tente d'aller plus loin encore et de poser au moins cette

question: ce passage, capital, entre ce que l'on pourrait appeler

une civilisation orale et une civilisation ecrite, ne se fait-il pas

beaucoup plus tard Pour ma part, je me demande s'il ne faut pas
attendre les enquetes philologiques des grands sophistes du
ve siecle pour entrer vdritablement dans la civilisation de l'ecrit, ou
l'ecrit comptera par lui-meme et pour lui-meme. Ce n'est qu'au
ve siecle que se ferait le passage. La prose de Thucydide, si difficile

et si complexe, n'est-elle pas le premier chef-d'oeuvre de cette
civilisation ecrite, avant que Platon se mette ä composer

M. Page: I welcome all that Professor Pouilloux has said. His
observations on the difference between Archilochus and Apollo-
nius in respect of their technique in reproducing Epic formulas

are very acute, and would repay a detailed study. The suggestion
that clay tablets might have been used for writing in the archaic

period is interesting, and I confess I had not considered the

possibility. I do not in fact know of any evidence, either archaeological

or literary, that they were so used.

M. Reverdin: En plus du cuir ou de l'argile, il y a d'autres

materiaux encore auxquels il convient de penser. Pausanias, par
exemple, raconte (IX, 31, 4) que les pretres de l'Helicon lui ont
montre, pres de la source des Muses, Les Travaux et les Jours
d'Hesiode graves sur un poXußSov — sans doute une plaque
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de plomb —; il precise que le temps en avait presque complete-
ment efface les lettres. Qu'il l'ait vu lui-meme n'est pas certain.

On peut suivre Leo (Hesiodea, p. 6) quand il affirme que le ren-
seignement remonte, par Plutarque et Aristarque, a Prasiphane,

ce qui le fait reculer sensiblement dans le temps. Quoi qu'il en
soit de l'existence et de l'äge de ce poXußSov, l'hypothese de

manuscrits litteraires sur plomb ä l'epoque archai'que ne saurait

etre ecartee d'emblee.

Et le bois Le temps a eu le plus souvent raison de lui; mais

si je suis bien renseigne, on a retrouve l'annee derniere ä Brauron
des tablettes de bois qui rappellent opportunement un type de

support de l'ecriture dont nous savons a. quel point il fut repandu,
mais dont nous avons tendance ä oublier qu'il a existe car nous n'en

possedons guere d'echantillons. Bref, quand nous nous deman-

dons si des poemes ont ete ecrits, au vne siecle, les considerations

sur l'epoque oü le papyrus est devenu en Grece marchandise

courante ne sont qu'un element d'appreciation parmi beaucoup
d'autres.

M. Page: I am very sceptical of the use of leather or wood as

writing-materials for literature of any length (one must remember

that some ten thousand lines of Sappho survived), and I have

heard no evidence that papyrus was a common article of
commerce in Greek lands before the latter part of the seventh century
B.C. If the poems of Archilochus were written in his own
lifetime, I am still waiting to hear what they were written on.

M. Bühler: Wie soll man sich, wenn es keine Schriftlichkeit
gab, die « Veröffentlichung» der Gedichte des Archilochos und
ihre spätere Überlieferung vorstellen

M. Page: Die Frage, welche Herr Bühler gestellt hat, hat

mich lange besonders interessiert. Ich neige zur Meinung, dass

die Gedichte des Archilochos bei Symposien oder ähnlichen

gesellschaftlichen Gelegenheiten recitiert wurden. Es gibt aber

Schwierigkeiten, die ich nicht zu erklären vermag. Ich weiss

nicht, z.B., wie ein Gedicht, das für eine bestimmte Situation

geeignet ist (wie etwa Sappho's cpaiveTat [xot xtJvoc;), jemals
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wieder recitiert werden konnte, wenn die dazu anregende Situation

und die dazu gehörigen Personen längst vergessen waren.
Ich gehe jetzt nicht weiter darauf ein, denn ich weiss dass

Professor Dover auf diese Frage morgen zurückkommen wird.
M. Kontoleon: Ich habe mit sehr grossem Interesse gehört, was

Herr Prof. Page über den Zusammenhang zwischen Homer und
Archilochos gesagt hat. Die alten Grammatiker hatten die Bahn

in dieser Richtung gebrochen, der die neuere Forschung (besonders
M. Treu) folgt. Jetzt aber wird das Problem auf eine viel breitere

und tiefere Basis gestellt. Die Verwandtschaft Homers mit
Archilochos wird durchaus anerkannt. Page's These ist somit ein Beweis

auch für meinen Versuch, die historische Grundlage des Archilochos

in einer ähnlichen Richtung zu suchen.

Zu der in der Diskussion viel besprochenen Frage, ob Archilochos

seine Gedichte geschrieben hatte, werde ich freihch keine
entscheidende Antwort geben können. Zuerst die Papyrus-
Frage: Gewiss, der Hafen von Naukratis war in der Zeit des

Archilochos noch nicht zugänglich. Eventuell konnten aber die

Griechen dieses Schreibmaterial aus anderen Häfen des Orients
bekommen. Schon in der geometrischen Zeit waren griechische

Emporia an der phoenikischen Küste vorhanden, von welchen

Papyrus eingeführt werden konnte. Der Gebrauch aber von
Papyrus in Griechenland wurde erst in V. Jh. allgemein. Die

Schwierigkeit des Schreibmaterials existiert!
Was lehren uns die Inschriften Ist eine «literarische»

Schreibart wie die auf Papyri, Leder usw. prinzipiell möglich
im archaischen Griechenland In hellenistischer Zeit, wo jede

Schrift gebraucht werden konnte, finden wir auf kolossalen

Marmorplatten, wie den finanziellen Urkunden von Delos, ganz
kleine Buchstaben, die den Eindruck einer Kursive machen und
deren Kolumnen sich mit denen auf Papyri vergleichen lassen. In
dieser Zeit werden auch gewöhnliche Dekrete mit kleinen

Buchstaben, 0,5-1 cm. hoch geschrieben, und in einem
«analytischen» Sprachstil. Je weiter man vom Hellenistischen ins

Archaische hinaufgeht, umso knapper wird der Wortlaut, umso
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grösser die Buchstaben: Dekrete des V. Jhs. haben Buchstaben

von 2-3 cm. Höhe. Ich glaube, das kann unmöglich Zufall sein.

Die Inschriften des VI. und dann des VII. Jhs. sind in stärkerem
Masse monumental, nicht nur äusserlich der Grösse nach, sondern

auch innerlich: ihr Inhalt ist imposanter. N. Himmelmann-
Wildschültz hat über die archaischen Bilder gesagt, sie seien

mit Hieroglyphen zu vergleichen. Ich glaube dieser Vergleich
muss sich nicht nur auf die archaische Bilder beschränken (vgl.
Gnomon 1963, 633). Wörter, Wendungen, die ganze Rede der

Archaik lässt nicht alles v>um Vorschein kommen, wie es die spätere
Zeit tut. Es genügt auf B. Snells Entdeckung des Geistes hinzuweisen.
Die Rede, die die archaischen Inschriften hören lassen, ist auch

bedingt, erhaben, sie lässt uns Dinge ahnen, die in ihr nicht stehen.

Zu vergessen ist auch nicht, dass in dieser Zeit der Dichter
sich nicht von einer anderen gelehrten Person differenzieren lässt.

Die anderen Gattungen der Gelehrsamkeit, die Prosa war noch
nicht da. So musste er, wie vollends bekannt ist, auch seinem

Gedächtnis irgendwie helfen: das Metron ist ein solches
Hilfsmittel. Daher stammt auch die Ehre der Mnemosyne, deren

Töchter den bekanntzumachenden Stoff dem Dichter ins Ohr
flüsterten. Ein weiteres Hilfmittel des früharchaischen Schreibenden,

wie auch des Lesers, ist die Bustrophedonschrift, die der

Hand und dem Auge hilft, die Fortsetzung nicht zu verlieren.
Eine der Bustrophedonschrift parallele Erscheinung ist die

Bustrophedonhildschrift zu nennen, worauf ich einmal kurz
aufmerksam gemacht habe (Atti del VII. Congresso internationale di

archeologia classica, Rom 195 5, S. I, 269). Jetzt kann ich ein berühmtes

Beispiel anführen: Die Kypseloslade war in Friese verteilt, die

Bustrophedon gerichtet waren, wie Pausanias ausdrücklich sagt.
Alle diese Ausdruckskonventionen waren wirkliche Scopol

des Gedankens; sie werden erst in der Klassik gebrochen, also

der Zeit, deren höchstes Merkmal der Xoyo? ist. Darf man nun
annehmen, dass erst in der Zeit, da die Prosa durchgebrochen ist,
auch die Schrift «profaniert», als geläufiges Mittel zu Niederschrift

gebraucht zu werden begann Es sei auch daran erinnert,
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dass abgesehen von den privaten (ich finde keinen weniger
trivialen Ausdruck) Inschriften, in denen es sich hauptsächlich
um eine xotvomoc des Stifters mit der Gottheit handelt, die ältesten

griechischen Inschriften gesetzlichen Charakters sind (Gortyn auf

Kreta, erst im Anfang des V. Jhs. aufgeschrieben, xhpßsi? von
Chios um 600—570 usw.) und öffentliche Urkunden, denen

allen ein sakraler Charakter zu eigen ist.

Herr Pouilloux hat an die kultischen Hymnen erinnert, die,
wie er meint, in den Heiligtümern aufgeschrieben waren. Das ist
eine sehr bedeutende Bemerkung. Höchst wahrscheinlich waren
sie aber nicht allen Besuchern des Heiligtums zugänglich. Hero-
dots Erzählung über das von den Priestern im Ptoion gesprochene
Karisch ist sehr bezeichnend. Es beweist auf jeden Fall, dass die

Kultsprache, wenn auch nur in vereinzelten Heiligtümern, sich

von der gewöhnlichen abzusondern pflegte. In Böotien sind Vasen

des V. Jhs. aufgefunden worden, auf denen Zeichen des myke-
nischen Linear B aufgemalt sind (Biesantz, in Minolta, Festschrift
Sundwall, 1950, S. 5 ff.); das hängt sicherlich miteinander zusammen.

Ich habe diese Gedanken ausgesprochen, bloss um zu

zeigen, dass das Problem, als ein kulturgeschichtliches Problem,
sehr vielseitig ist. Das Gesagte ist keine Stellungnahme von mir,
ich möchte nur darüber weiter belehrt werden, da einmal
Professor Page dieses Problem gestellt hat.

M. Page: Ich freue mich sehr über die Übereinstimmung
mit einem berühmten Archäologen aus Griechenland. Im
letzten Teile seines Beitrages hat er vieles beigesteuert, was

mir sehr originell und wichtig zu sein scheint. Ich hoffe, dass er
dieses Thema weiterführen und zur Veröffentlichung bringen wird.

M. Reverdin: Sans doute les inscriptions archaiques sur poros
ou sur marbre sont-elles composees de grosses lettres; mais on
n'en saurait ä mon avis deduire que l'on n'ait pas su ecrire au

moyen de petits caracteres, voire cursivement, sur d'autres mate-
riaux. Un simple exemple: l'cenochoe du Dipylon, qui est peut-
etre la plus ancienne inscription grecque connue. Je ne la vois
plus exactement, mais eile est de petite dimension, et denote, si je
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me souviens bien, une graphie rapide, sinon cursive. De meme

l'inscription trouvee naguere sur un vase, a Ischia, et bien
d'autres legendes ou signatures dans la ceramique. Et qui nous
dit que sur du bois, de la cire, du plomb, des peaux, on n'a pas
ecrit des l'epoque archaique en petits caracteres Une autre

remarque encore: l " lup de poemes d'Archiloque sont si

etroitement lies ä l'ins; .nt, aux accidents de sa propre vie ou de

celle de ses compagnons, en un mot a 1'ephemere qu'on peut
vraiment se demander si, sans le secours de l'ecriture, et cela du

vivant meme d'Archiloque, elles auraient eu dans la duree cette
dimension qui leur vaut d'etre ces jours l'objet de notre etude. Si

Archiloque ne les a pas ecrits lui-meme, des contemporains ont

pu le faire.

M. Kontoleon: Die Bemerkungen von Herrn Reverdin sind
sehr richtig und es scheint, es gibt diese Ausnahmen der Regel,
dass alle archaischen Inschriften mit grossen Buchstaben geschrieben

waren. Die Inschrift der Dipylonkanne ist mit der Kanne
nicht ganz gleichzeitig, da sie eingeritzt, nicht gemalt ist. Aber auf
jeden Fall ist sie früher als 700 v. Chr. Sie hat noch die « primitiven»

Züge der Unregelmässigkeit, während später eine Geome-

trisierung der Buchstaben stattfindet. Die Kleinheit der
Buchstaben der Vaseninschriften erklärt sich wohl aus Symmetriegründen,

da auch die Vasen klein sind. Die ganze Frage habe ich
offen gelassen, doch möchte ich nicht glauben, dass eine kleine
Schrift auf Papyrus zum Niederschreiben von Versen verwendet
werden konnte. Vielleicht nicht auszuschliessen sind Wachstafeln,
aber nur als ein gelegentliches Hilfsmittel des Dichters.

M. Pouilloux: Peut-etre pourrait-on chercher un argument
supplementaire dans l'ecriture du papyrus decouvert ä Salonique
l'annee derniere Cette ecriture, en effet, ne presente aucun des

caracteres d'une cursive; eile reste au contraire tout ä fait « epi-
graphique», extraordinairement ressemblante ä celle que l'on
trouve sur des listes de magistrats ä Thasos pour la meme epoque,
c'est-ä-dire dans les annees 350-330. N'est-ce pas le signe que l'on
n'avait pas commence tres tot ä ecrire couramment de longs
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textes litteraires Peut-etre l'entreprise des Pisistratides est-elle

meme une innovation
M. Reverdin: Et, pourtant, j'imagine difficilement que Thucy-

dide, que Platon, que les eleves d'Aristote dont les notes ont servi
de base a certains des textes dont nous disposons n'aient pas ecrit
cursivement...
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