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Apollo and the Argonauts
Two notes on Ap. Rhod. 2, 669-719

By Richard Hunter, Cambridge

I

The first stop for the Argonauts after they have passed through the Sym-
plegades is the island called ®uvvidc. Putting in there just before dawn, they see
Apollo as he travels from Lycia to the land of his beloved Hyperboreans'; on
the advice of Orpheus, they build an altar on the island to Apollo “Ewwog and
perform sacrifices upon it. The episode? concludes with the swearing of an oath
of mutual help, and the poet tells us that a temple of ‘Opovowa which the
Argonauts built on the island was still standing in his day. We recognise here a
very common pattern in Apollonius’ epic: a brief stop on the journey is marked
by ritual and aetiology. Apollo’s appearance in the second book is related in
particular to 4, 1701-1730 where, in response to Jason’s prayers, Apollo saves
the Argonauts by revealing to them (again in his role as a god of light) the
island which they subsequently called ‘Avaen and on which they founded a
cult of Apollo AiyAnnc. The impenetrable darkness from which Apollo saves
the heroes in the fourth book is the last peril of the whole voyage, but when
they see him in Book 2, Colchis and the return journey lie in front of them.
Nevertheless, the epiphany and the foundation of the temple to ‘Opdvoia
emphasise that the worst peril of the outward journey, the Symplegades, has
been successfully negotiated and prepare the Argonauts for the tasks ahead+.
This division of the poem is marked by vv. 762-771 in which Jason gives Lycus,
the king of the Mariandynoi, a brief account of ‘the story so far’, beginning
with the Catalogue of Heroes (762-763)%; the ‘enchantment’ which Jason’s

1 Cf, eg., 4, 614, Pind. Pyrh. 10, 35, Call. fr. 492, Diod. Sic. 2, 47. Apollo’s route shows that
Apollonius placed the Hyperboreans to the north of the Scythians (as indeed was the usual
view).

2 The events on the island are marked off as a separate unit by fpog & ... paog (669) ~ Auog 8¢
... paoc (720).

3 For the links between Apollo’s two appearances cf. Pfister, RE Suppl. 4 (1924) 284-286;
P. Hindel, Beobachtungen zur epischen Technik des Apollonios Rhodios (Munich 1954) 39
n. 1, and Vian’s Budé edition of Bk. 3 (Paris 1980) 12. The 'Avaon episode has usually been
thought to borrow from Callimachus’ account in the first book of the Aeria, cf. Pfeiffer on
fr. 18, 6-15; E. Eichgriin, Kallimachos und Apollonios Rhodios (Diss. Berlin 1961) 128-133.
For the possible use of Callimachus in the present episode cf. below pp. 57ff.

4 For the central importance of the Symplegades cf. 1, 2-3, Eur. Med. 1-2.

5 Contrast 1, 980-981 where an opportunity for such a summary is not taken up; Medea gives
Circe a rather sketchy account of the story at 4, 730-737.
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words work (cf. $€dyet axovi] Svpov, 772) suggest that he is like a Phemius (cf.
Od. 1, 337) or, rather, Odysseus himself (cf. Od. 17, 514. 521). We may indeed
compare Apollonius’ technique here with the echo of the opening lines of the
Odyssey at Od. 13, 88-92, an echo which points to a division of the poem into
‘Odysseus absent’ and ‘Odysseus present’®. The stop among the Mariandynoi is
also marked by the deaths of the prophet Idmon and the steersman Tiphys,
and so it would clearly be a mistake to interpret Apollo’s epiphany as a sign to
the Argonauts that their luck has turned. We may perhaps see a foreshadowing
of these grim events in the fact that the account of the Argonauts on @uviig
draws freely upon Homer’s description of the island across the water from the
Cyclopes where Odysseus and his crew camp (Od. 9, 116—-176)". Both islands
not only provide an opportunity for rest and recovery, but also act as a prelude
to disaster.

The language® and structure of Apollo’s epiphany are traditional: a divine
appearance causes mortal 3appoc and is followed by prayers and worship (cf.,
e.g., Od. 3, 371-394). The god’s flowing hair?, the bow in his left hand!?, and
the quiver hanging down his back, however, well exemplify a Hellenistic in-
terest in detailed pictorial representation. Striking also is the suddenness of the
god’s appearance. The scene is presented as though Apollo is unaware of the
Argonauts’ presence on the island; they see him but he does not see them. Such

an experience was highly dangerous for mortal men, as Callimachus states
baldly in the fifth hymn (Lav. Pall. 100-102):

Kpovior & ade Aéyovti vopor:
O¢ ke TV’ @davatov, oxa pn €0 adTOC EANnTaL,
@9pnomn, poId TodToV 18€lV peyaio.

Nevertheless, we do not have to assume that Apollo, who after all has a central
role in the whole epic, was unaware either of the Argonauts’ presence!! or of

6 With 2, 762-771 H. Frinkel, Noten zu den Argonautika des Apollonios (Munich 1968) 230,
compares Od. 23, 310-343, but the structural role of those verses is quite different. There is a
good discussion of the Lycus episode in K. W, Blumberg, Untersuchungen zur epischen Tech-
nik des Apollonios von Rhodos (Diss. Leipzig 1931) 44.

T Cf. Vian’s edition, pp. 275-276.

8 Cf. M. Campbell, Echoes and Imitations of Early Epic in Apollonius Rhodius (Leiden 1981) 33,
and F. Williams on Call. Ap. 2.

9 In Pythian 4 Jason’s flowing locks remind the onlookers of Apollo (82-87). I am not attracted
by the suggestion of H. L. Lorimer, Gold and ivory in Greek mythology, in: Greek Poetry and
Life: Essays presented to Gilbert Murray on his seventieth birthday (Oxford 1936) 23, that
the description of Apollo would remind Apollonius’ readers of Ptolemy.

10 Asit was in the great cult statue at Delos, cf. Pfeiffer on Call. fr. 114, 8ff.; id., The image of the
Delian Apollo and Apolline ethics, WCI 15 (1952) 20-32, pp. 21-22.

11 We may recall Od. 10, 573-574, tic &v 3€ov odk £€3élovta / d@Iaipoiowy idoit’ fi EvY f) Evia
xwovta; The dangers of unwittingly seeing gods are fully documented in M. Teufel, Brauch
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the effect which his epiphany will have upon them. The lack of preparation for
his entry emphasises the gap between mortal and divine action, even when the
mortals are, like the Argonauts, all related to gods (cf. 3, 365-366). There is
very little direct contact in the Argonautica between the heroes and the major
Olympian deities'2, and confrontations with minor divinities are marked by
the same apparent suddenness as is Apollo’s epiphany. After Heracles has
been left behind, for example, Glaucus appears out of the sea to foretell the
future, but although his opening words appeal to the peydioro Awog povAn his
intervention remains abrupt and mysterious (1, 1310-1328)'3. So too in the
fourth book, Triton appears very suddenly to aid the Argonauts after Orpheus
has had the bright idea of using one of Apollo’s tripods to win over the local
divinities (4, 1547-1591). These scenes are not merely examples of Apollonius’
many experiments with epic narrative, but are also part of a problem which the
whole poem raises in a very acute form, namely the link between motive and
action.

Apollo’s epiphany is at one level a poetic version of sunrise. Opinions will
differ as to whether Apollonius invites us to understand that the physically
exhausted!4 and emotionally drained men interpret a natural phenomenon as
a divine apparition. It is possible that Herodorus, a major source for this part
of the epic!®, had mentioned (in order to reject) this aetiology for the cult of
Apollo ‘Edioc, but unfortunately the relevant scholium is ambiguous!é. Be
that as it may, Apollonius has made the equation of Apollo and the sun!’
absolutely clear by stressing the god’s golden hair and his brilliant eyes into
which none of the heroes could look directly; later in the poem we are told that

und Ritus bei Apollonios Rhodios (Diss. Tiibingen 1939) 167-188 and cf. A. W. Bulloch (Cam-
bridge 1985) on Calil. Lav. Pall. 101-102.

12 On the gods in Apollonius see H. de la Ville de Mirmont, Apollonios de Rhodes et Virgile
(Paris 1894) passim; L. Klein, Die Géttertechnik in den Argonautika des Apollonios Rhodios,
Philologus 86 (1931) 18-51 and 215-257; H. Faerber, Zur dichterischen Kunst in Apollonios
Rhodios’ Argonautica (Die Gleichnisse) (Diss. Berlin 1932) 79-90; H. Herter, Bursian’s Jah-
resbericht 285 (1944/45) 275-284; Frinkel, Noten (n. 6 above) 630-633.

13 Contrast Leucothoe’s appearance at Od. 5, 333-350.

14 Cf. 673 xapdto® molvnnuovi, for the kapatoc brought on by rowing cf. esp. Il. 7, 4-6. The
simile which compares the heroes rowing to oxen ploughing (662—-668) is an elaboration of a
common metaphor, cf. Pfeiffer on Call. fr. 572; R. G. M. Nisbet and M. Hubbard on Hor. C.
1.7, 32.

15 Cf. P. Desideri, Studi di storiografia eracleota, SCO 16 (1967) 366—416; Thynias was colonised
from Heraclea and thus attracted the attention of Herodorus, Nymphis and others.

16 Zy. 2, 684, ‘Hpodwpoc odv gnow (FGrHist 31 F 48) ‘Edov 'AndAlwva tpocayopeiesIat
Kai Popov adtod elivat &v T viG®, o ka3 dpJov pdavn avtoig, aAld kado oi ‘Apyovad-
ta1 OpIpov gig avthy katénievoav; for discussion cf. Wilamowitz, Der Glaube der Hellenen
I3 (Berlin 1959) 22; Blumberg (n. 6 above) 43.

17 On the identification of Apollo and the sun in Greek poetry and thought cf. J. S. Rusten,
Dionysius Scytobrachion (Papyrologica Coloniensia 10, 1982) 33 n. 18; J. Diggle on Eur.
Phaethon 224-225, and F. Williams on Call. Ap. 9.
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such eyes are a feature shared by all the race of Helios (4, 727-729; cf. 4, 683—
684). npooxvvnoig to the rising sun was a widespread ancient practice!s, and
in the present episode we see an elaborate version of this. The solar identity of
Apollo also illuminates the role of Orpheus here. The poet par excellence takes
a leading role in ritual throughout the epic and the links between Orpheus and
Apollo require no special illustration. Nevertheless, Apollonius may have a
particular legend in mind here. According to this story!'?, Orpheus rejected the
worship of Dionysus and instead used to climb Mt. Pangaion every morning to
worship the sun which he called Apollo. This story formed some part of Aes-
chylus’ Bassarai (cf. fr. 23a Radt). Whether or not Apollonius was thinking of
that story here, the role of Orpheus points to the unity of all the events on the
island.

For the temple to ‘Opdvoia the scholia to Apollonius for once fail us, but
the oath to help each other in the future which the Argonauts take on the
island does find an echo in the version of the Argonautic saga preserved in the
fourth book of Diodorus Siculus. There we read that, at the suggestion of Hera-
cles, the heroes swore to help each other again in the future after they had
completed the quest for the Fleece (Diod. Sic. 4, 53, 4). Diodorus’ main source
here is the rationalising account of the myth given by Dionysius Scytobra-
chion, and we may perhaps use this passage as evidence that the oath at 2,
715-716 is not Apollonius’ own contribution2®. Fortunately, however, uncer-
tainty about the poet’s sources does not prevent us from trying to understand
his art. The foundations of the cults of Apollo “Edioc and of ‘Opdvoia are not
separate, unrelated events?!, but part of one Apolline experience. The role of
Orpheus stresses Apollo’s function as the god of music, and the links between
musical and social ‘harmony’ would have been familiar to any educated con-
temporary of Apollonius. The most famous expression of these ideas is the
opening passage of Pindar’s First Pythian, a poem in which Apollo is asked to
help Hiero to guide his people cvopgpmvov & fovyiav (70). Plato’s discussion of
the etymology of Anolwv is particularly relevant here (Cratyl. 405 c—d)?2:
Kata 62 TNV HOLGLKTV dEl DIOAAPELY OTL TO GAPQ onpaivel ToAlayod tO Opob,

18 Cf. Jessen, RE 8 (1912) 58.

19 [Eratosth.] Catasterismoi 24; for text and discussion cf. M. L. West, BICS 30 (1983) 63-71 and
TrGF 3, 138-139.

20 Jacoby, FGrHist Ia p. 517, suggested that Dionysius invented the oath in his version. Rusten
(n. 17 above) 85-92, makes Dionysius roughly contemporary with Apollonius and (p. 95)
finds it impossible to decide priority in the two main incidents shared by the two writers, the
halt at Samothrace and the epiphany of Glaucus.

21 Contrast, e.g., Frinkel, Noten (n. 6 above) 229.

22 1, 759-762 (Jason’s cloak) alludes to an etymology of "AnéAimv from moArdg (cf. Pl. Crat.
404 c—e; Call. Ap. 2, 69-70). For etymologies of Apollo in earlier poetry cf. Archilochus fr. 26,
5-6 West; Aesch. Ag. 1080-1082; Eur. Phaethon 224-226; Timotheus, PMG 800 (cf. below
p. 59), and perhaps Hipponax fr. 25 West.
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Kot Evtadda v Opod TOANCY Kai TEPL TOV ovPAvVOV, od¢ 81 TOAoLE Kaiod-
ow, Kal mePL TV £V 1] ®OT appoviav, §| 61 cvpeovio kaisital, Ot tadta
TAVTO, OC OOV Ol KOPWYOL TEPL LOVO KTV KOl ACTPOVOULaY, GPUOVIQ TIVLI TO-
Agl Gpo mavto- Eniotatel 88 ovtog O Yeo¢ th dppovig dponorldv adTd mava
Kol Kata Jeo0c koi kat avIpamovg domep odv 1OV Opokérev3ov Kai Opo-
Koty ‘akoAovdov’ kol ‘axorty’ EkoAiecapev, petaPaiovtec dvti tod ‘Opo-’
‘4-", oLt Kol Amordmva Ekarécapev 8¢ AV Opomoddv, Etepov AaPda Ep-
Balovteg, OTL Opwvupov Eyiyveto @ yarend ovopatt. The foundation of the
cult of ‘Opovoua is linked to Apollo’s epiphany by the god’s function as be-
stower of harmony and concord (in both literal and transferred senses)??. In
Book 1 of the Argonautica a cosmological song by Orpheus restored harmony
and opovoia among the Argonauts (1, 494-515); in Book 2 Apollo and Or-
pheus combine again to reaffirm these qualities?4.

IT

In historical times the island on which the Argonauts see Apollo was also
known as Apollonia and was largely given over to the cult of Apollo?s. This
interest dominates Apollonius’ account, and two passages call for particular
notice. The first is the description of the Argonauts’ arrival on the island (669—
676):

firoc & ot &p mw edoc dpPpotov odt ETt Any

670 OpPVAIN TEAETAL, AETTOV & EMOEIPOUE VOKTL
QEYYOC, 0 T QUOLADKTV PV AVEYPOUEVOL KOAEOLTT,
THHOC EPNUAING VIIOOL AMUEV EICEAACAVTEG
Ouvidadog kapudte Tolvnnpovi Baivov Epale.
10io1 88 Antodg viog dvepyopevog Avkindev
EEe@av.

Apollonius uses the fuoc ... tijpog formula sparingly and with care?é. The fpog
clause may describe an action in ‘the real world’ which reflects or is like the
action of the tfjpoc clause (1, 1172-1177; 3, 1340-1343; 4, 109-114) or the

23 Cf. Ovid Met. 1, 518 (Apollo to Daphne) per me concordant carmina neruis; for some specula-
tions on the political dimension of ‘Appovia cf. R. G. A. Buxton, Persuasion in Greek Trage-
dy (Cambridge 1982) 48.

24 Just as Orpheus’ song in Book 1 has strong links with Empedocles, so too 6pdvoia and appo-
via are important notions in pre-Socratic and sophistic thought, cf. Diels-Kranz, Fragmente
der Vorsokratiker II p. 356; G. S. Kirk, J. E. Raven and M. Schofield, The Presocratic Philoso-
phers? (Cambridge 1983) 232-234. The evidence that Empedocles identified Apollo and
Helios (Men. Rhet. 337, 2—-6 Sp.-RW) will not bear examination.

25 Cf. K. Ziegler, RE 6 A (1936) 718-720.

26 Cf. 1, 450-453. 1172-1177. 1280-1283; 2, 516-518; 3, 1340—1343; 4, 109-114; for discussion
cf. W. Bithler, Die Europa des Moschos (Hermes Einzelschriften Bd. 13, 1960) 210-211 and
Friankel, Noten (n. 6 above) 141.
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nuoc clause may give the reason for the action of the tHpoc clause (1, 450—453.
1280-1283; 2, 516—518) and in these latter instances the npoc clause, as at 2,
669-671, describes a natural phenomenon. We may therefore reasonably en-
quire why Apollonius has chosen this particular moment to display his know-
ledge of the Homeric hapax apgiivkn?’. The Homeric scholia connect this
word with Avkogwc and AOyn, but the scholia to Aratus, Phaen. 747 make a
connection with AOxog, the sacred animal of Apollo. I suggest, therefore, that
ap@ravkn has a peculiar appropriateness as a time for seeing Apollo, and that
Apollonius has helped us to see this by making the god travel Avkindev. The
cult title of Apollo Avxioc was very variously explained in antiquity; connec-
tions with Agvkoc, Avkoc and Avkia were all postulated?®. Homer’s au@iiAokn
vog is in fact adduced to support a derivation of Avkio¢ from Avkn (&no Tod
Aevkod) in the course of Macrobius’ discussion of the cult title (Sat. 1, 17, 36—
41). Macrobius is known to depend upon Apollodorus of Athens mept 3edv
(FGrHist 244 F 95), but we can hardly assume that Apollodorus too had con-
nected apueiAvkn and Avkwoc?®. Even if he had done so, we would still not
have traced the connection as far back as the time of Apollonius. Nevertheless,
with or without grammatical precedent, Apollonius has established the con-
nection by the repetition of the Auvk-root; some confirmation that etymology
and verbal games are important in this passage may be found in the account of
the worship of Apollo in vv. 701-713:

GUOL OE SULOHEVOLS EDPLV YL OPOV EGTNOAVTO,
KaAov ‘Inmamov’ ‘Inraimova ®@oipov
HEATTOPEVOL. GLV &€ o1V EVC Taic Oldypoto
Biotovin @opuiyyt Aryeing Rpyev Godfc:

705 ¢ mote netpain vo derpddt [Mapvnooio
Aelpovnv t0foiot telmpilov EEevapie,
KODPOC EMV ETL YOUVOS, £TL TAOKANOLOL YEYNS®C —
1IAnkowc aiet tot, avag, dtuntot €3epat,
aiev adnAntol Tog yap IEpc- 0iddt & avtn

710 Anto Kowoyévewa @idaig évi xepoiv apacoet —
noArd 8¢ Kwpoxiar Nopeat [TAeiotoio vyatpec
Sapcivveskov Enecoty, ‘in ie’ kekAnyviay,
gvIev 01 100€ Kadov Epvpviov Emieto Doifw.

27 apeuhokn is also found at Aratus, Phaen. 747, and v. 670 seems to echo Phaen. 80, Aentotépn
yap 11 xai 1) Emdédpopev aiyhn; there is a sensitive discussion of vv. 669—-671 by Frinkel in
DLZ 51 (1930) 874. On the actual etymology of aueiivkn cf. D. J. N. Lee, Homeric Aukapag
and others, Glotta 40 (1962) 168-182, and H. Koller, Avkapag, Glotta 51 (1973) 29-34.

28 Cf. Zx. Hom. II 4, 101; Servius auctus on Verg. Aen. 4, 377; Kruse, RE 13 (1927) 2268-
2270; F. Williams, CQ n.s. 21 (1971) 138-139.

29 R. Miinzel, De Apollodori nepi Semv libris (Diss. Bonn 1883) 16 in fact derives this passage of
Macrobius from Apollodorus.
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If the cult of Apollo “Emio¢ was new, the story which Orpheus here tells
was very old3%. In particular, Apollonius has in mind the version of this story in
the Homeric Hymn to Apollo. In the Hymn, as in Apollonius, a group of weary
seafarers found a new cult of Apollo with a title derived from their experience
of the god, Aehoivioc in the Hymn, "E®iog in Apollonius. Both poems also use
the title ‘Innamnwv for Apollo (H. Ap. 272; Ap. Rhod. 2, 702)*!, and as the
Hymn derives the name of the monster [TV3wv and the title ITv3ewo¢ for Apol-
lo from mOSewv (363. 371-374), so Aehpovnv in Ap. Rhod. 2, 706, the other
name for the monster, suggests an etymology for the place-name Delphi; the
juxtaposition of netpain OO derpadt ITapvnooio (the actual location of Del-
phi) and Agd@vvnyv points us towards this etymology. In the context of Apollo’s
epiphany in the Argonautica, it may also be worth remarking that the Homeric
Hymn presents Apollo and Helios working together for the destruction of the
monster (368—374); there Apollo uses the power of the sun, rather than himself
representing that power.

The slaying of the Delphic serpent was traditionally an act of Apollo’s
youth or even his earliest infancy. In Callimachus’ accounts in the Hymn to
Apollo (cf. below p. 58) and in the fourth book of the Aetia3? Apollo was still a
naic when he performed this act. At first sight, Apollonius’ indication of the
god’s age (707) is puzzling. The style of the verse is, however, familiar from
many hymns of praise’?, and we may compare a typically Callimachean
achievement of Apollo’s baby sister Artemis (Call. Dian. 72-77):

KOUPO, GV OE MPOTEP® TEP, ETL TPLETNPOS E0DO T,
e0T Epodev ANTo o€ pet’ dykarideoot pépovsa,
‘Hoaiotov kaAéovtog OTm¢ dmtnpla doin,

75 Bpoview o€ oTIPapoicily EQECTUUEVOL YOVUTECTTL,
ot deoc £x peyaiov Aacing £dpagao yaitng,
oroyag OE Binoer

Apollo’s age is less narrowly specified than Artemis’. Young boys dedicat-
ed the hair cut from their head either in infancy or on reaching sexual maturity
to a god, often Apollo34; the ancients connected kobpog with xeipetv, and that

30 Cf. T. Schreiber, Apollon Pythoktonos (Leipzig 1879); J. Fontenrose, Python (Berkeley/Los
Angeles 1959).

31 702-703 rework Il 1, 472-474, oi 8¢ navnuépror poini) 9eov ikdokovio / Kalov deidovieg
nanova kovpor ‘Ayxaidv, / peirovieg ‘Exaepyov. Ancient scholars, like modern translators,
disputed whether kaAovin v. 473 was adjectival or adverbial; kaAdv é@Opviovin v. 713 seems
to give Apollonius’ view. For adjectival kaAog cf. Euphorion fr. 80, 2 Powell.

32 Cf. Dieg. 11 24 (Pfeiffer, Vol. I p. 95).

33 Cf. the repetition in the ‘hymn’ to the Argonauts at 4, 1384, 7} Bin, §j &peti} Apine ava Yivac
kth.; Call. Jov. 2. ael in hymnic style is fully documented by K. Keyssner, Gottesvorstellung
und Lebensauffassung im griechischen Hymnus (Stuttgart 1932) 39-44.

34 Cf., e.g., Euphorion, AP 6, 279 (= Gow-Page, Hellenistic Epigrams 1801-1804); L. Sommer,
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is obviously important for the interpretation of this passage?s. 707 nicely hints
that Apollo might one day cut his hair and dedicate it to himself. No wonder
that the poet cuts in jocularly to ask the god’s forgiveness. His apology turns on
the ambiguity of €11, which can mean ‘still at that time (though it later
changed)’ or ‘still (to this day)’36. We naturally read v. 707 in the former way,
but the repeated aiei of vv. 708-709, picking up the repetition of €11, assures us
and the god that we were wrong. yopvoc in v. 707 presents a further, and more
difficult, problem. It has often been taken to mean ‘beardless’ and this would
be very attractive®’; Apollonius commonly denotes a man’s age by the pres-
ence or absence of facial hair (cf. 1, 972; 2, 43-44. 779; 3, 519-520), and we
may compare Callimachus’ description of Apollo’s youthful beauty (Ap. 36—

37): 3 ’ -
Kai pev del koAog kol del veog: ovmote ®oifov

InAetaig ovd’ dooov Emi xvooc NAde mapelaic.

Nevertheless, I have been unable to parallel either youvog or nudus used by
themselves to mean ‘beardless’. Three alternative approaches have been tried.
One is emendation, but nothing very satisfactory has been devised?8. Secondly,
some critics have seen a reference to the nakedness of Greek statuary?3?; g1t is,
however, awkward with this explanation which may also be thought to lack the
desired wit. Thirdly, we may adopt the explanation of the scholiast who glosses
Yupvog as avnpoc: Apollo is already a xobpog, but not yet an €épnfog*?. Again
the lack of a parallel for such a use of yopvdc is disconcerting. If the word is
sound, therefore, we might consider the possibility that the first half of v. 707
draws on the version of the legend in which Apollo was still a babe-in-arms
when he killed the serpent. In Euripides’ account, for example, the god is &t
Bpépoc, 1L @idag | Emi patépog dyxaraiot (IT 1250-1251), and at 1, 508 Apol-
lonius describes Zeus in the Dictaean cave as £t1 xoDpog, £TL QpPeCT v
eidmc. If this is right, then Apollonius has, not untypically, combined two
versions of the story in his narrative; indeed here the two versions appear side-
by-side in the one verse.

The aspect of this passage of the Argonautica which has attracted most
recent attention is its relationship to the aetiology of the cry in in naifov which
Callimachus gives in his Hymn to Apollo (97-103):

Das Haar in Religion und Aberglauben der Griechen (Diss. Miinster 1912) 18-34; M. L. West
on Hes. Theog. 347.

35 Cf. Zx. Hom. 1i. 21, 204; Eustathius, Hom. 582, 20; 1403, 3; the importance of this etymology
for v. 707 was pointed out by M. Campbell, RPh 47 (1973) 78-79.

36 Cf. Gow on Theocr. 17, 134.

37 Cf. Nemesianus, Ecl. 2, 17 ambo genas leues, intonsi crinibus ambo. Archilochus apparently
used yopuvog to mean ‘with shaven head’, aneoxvSopévog (fr. 265 West = Hesychius
v 1001).

38 tuvvog Schneider, Tut36¢ Morel. 39 Cf. Vian, ad loc.

40 Cf. Campbell, loc. cit. (n. 34 above), Solon fr. 27, 1 West naig pév Gvnpoc édv ETt VTLOG KTA.
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in 1N nafjov AKovOpEV, ODVEKA TODTO
AgAPOC TOL TPMOTLOTOV EQPUUVIOV EVPETO AQLOC,
Auroc ExnPoriny ypvctmv Enedeikvuco tOEwV.

100 ITv3d To1 KATIOVTL GLVAVTETO dapudviog Inp,
aivog 01, TOV HEV OV KATNVAPES AAAOV ETU AAA®
Bailmv @KLV 016TOV, EMNVTNOE 6& AaoC:

“in 1N matfov, el BEroc’.

At first glance the two versions have little in common. Scholars have
looked rather to the opening story of Aetia 4 for Apollonius’ source4!; the
Apollonian scholia tell us that Callimachus also somewhere named the Del-
phic serpent AgAguvnc (fr. 88 Pfeiffer) and if this was, as commonly assumed,
in Aetia 4 then this would seem to strengthen the case for eliminating the
Callimachean hymn as a possible influence upon Argonautica 2. Even relative
poetic chronology is extremely difficult to establish for this period, but the full
implications of the possible links between these two passages have not yet been
properly explored.

That both poets use the etymological games*? and changes of person tra-
ditionally associated with hymnic style is of no significance for relative chron-
ology; Apollonius certainly did not need the Aetia to teach him the stylistic
tricks of vv. 707-710. Of some interest perhaps are the similarity of v. 702,
KaAov ‘Inmoamov’ ‘Inmawqova ®@oifov, to v. 21 of the Callimachean hymn,
omnod’ i matijov i) Ttarfjov dkovon, and the fact that whereas Apollonius has
indicated an etymology for Delphi (cf. above p. 56), Callimachus refers to both
names for the holy shrine, Delphi (98) and Pytho (100); no strong argument for
priority can, however, be derived from either of these observations. Suggestive
also is the word &pvpviov which both poets use. This word is first found here
and at Call. fr. 384, 39 (The Victory of Sosibios) where tniveAla kaAAivike is
described as ‘ApyiAoyov vikaiov épupviov4?; épopviov has been thought to be
an invention of Callimachus, but no good argument for this has been pro-
duced?4. The dating of The Victory of Sosibios is notoriously uncertain4’, and

41 Cf., e.g., Wilamowitz, Hellenistische Dichtung (Berlin 1924) II 85; Pfeiffer on Call. fr. 88;
Eichgriin (n. 3 above) 168-169; there is an interesting and cautious discussion on p. 82 of
F. Williams’ edition of Call. Ap. (Oxford 1978).

42 For the use of etymology in Hellenistic hymns cf. N. Hopkinson, Callimachus’ Hymn to Zeus,
CQ n.s. 34 (1984) 139-148.

43 Eratosthenes too seems to have called tveAlo xadAivike an &é@opviov, cf. Tx. Pind. Ol 9, 1
(= FGrHist 241 F 44 = Archilochus fr. 324 West). The other Greek words for ‘refrain’, £mi-
peA@dnua, Enippnpa, Emiedeyypa and Enwdog (cf. F. Williams on Call. Ap. 98) do not occur
in extant literature until a later period, although ¢me3¢yyesdaroccurs as early as Aesch. Ch.
457, cf. N. Hopkinson (Cambridge 1984) on Call. Cer. 1.

44 Certainly not in the works listed in F. Williams’ note on Call. Ap. 98.

45 Cf. Herter, RE Suppl. 5 (1931) 407; P. M. Fraser, Ptolemaic Alexandria (Oxford 1972) II
1004—1005; P. J. Parsons, ZPE 25 (1977) 44-45.



Apollo and the Argonauts 59

Callimachus could have used the word in other now lost poems (for example,
the opening of Aetia 4). The sudden appearance of this word in the parallel
passages of Callimachus and Apollonius remains curious, however, and it may
be worth suggesting that Callimachus’ emphatic totto | AeApOC T01 TpOTIGTOV
gpovpviov ebpeto (98-99) points to the ‘invention’ of the word £pvpuviov as well
as of the ritual cry. A new papyrus could, of course, easily destroy such a specu-
lation. A further point of contact between the two passages is éEevapiEev and
katnvapes. The second half of Ap. Rhod. 2, 706 reproduces a Homeric (I1. 5,
842) verse-ending*®, and Apollonius uses ££gvapilewv in three other places (1,
92; 3, 398. 1226), always at verse-end; 2, 706 is, however, the only occasion
when he uses this verb with a non-human object. Callimachus’ kathvapec?’
reproduces a Homeric hapax (Od. 11, 519) and reflects Homeric usage (cf. Il.
21, 485 31jpag &vaipewv). The evidence is thus quite inconclusive, but it may be
thought that Callimachus here has slightly the better claim to priority. Two
further matters deserve notice. Callimachus leaves us in no doubt about the
nature of Apollo’s opponent, dawpdviog Inp, | aivog d@ic. In Apollonius Agh-
@uvng is merely given the general epithet neloproc?® and there is no explicit
indication of what sort of creature it was. We may contrast 4, 1396—1398 where
Aadwv, the serpent of the Hesperides, is described explicitly as y306viog o¢1c,
and Apollonius’ obvious interest in dragons is fully displayed at 4, 127-161.
His silence at 2, 706 may therefore be added to the cumulative argument that
he is writing in this passage with his eye on an already existing poetic version.
A final consideration can be adduced which seems to me to add considerably
to the weight of this argument.

The derivation of the cry in 11 from iévai (Béhoc) will have had a long
history before Callimachus and Apollonius. It is visible already, I would sug-
gest, in a brief passage of Timotheus preserved by Macrobius in his discussion
of Apollo’s titles (PMG 800):

oL T ® TOV AEl TOLOV ODPAVIOV
Aopmpaic aktic” "Hie Baiiomv,
népyov Exaforov Exdpoic(t) PErog
ol ano vevplc, @ e Maidv.

These verses seem replete with etymological games: dsi toAov, det ... Ballov,
gkaporov ... BElog all seem to point to Andrlimv, and e surely picks up, and is
thus explained by, népyov. Be that as it may, the link between iévai and the
ritual cry to Apollo was certainly familiar in the third century#. Callimachus

46 Apollonius’ aorist follows the text of, inter alios, Zenodotus, cf. £y. IZ 11, 368 b.

47 Pfeiffer’s Index Vocabulorum mistakenly derives xatnvapeg from xatevapilewv.

48 Cf. H. Ap. 374 néhwp, Eur. IT 1249 yig neddpiov tépac.

49 Cf. Clearchus fr. 64 W2 (Ath. 15, 701 c—d) and Duris, FGrHist 76 F 79 (Et. Mag. 469, 45-47);
the same explanation is given later by Aristarchus (Et. Mag. 469, 53) and the scholia to the
present passage of Apollonius.
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makes the derivation completely clear, but in Apollonius we have only t6&0101
in v. 706 to help us. This may seem not very significant as all of Apollonius’
readers (ancient and modern) know already how Apollo killed the dragon, but
it is worth noting that until Hermann Frinkel restored in ie to the text of v. 712
the whole point of the aetiology was lost on many critics. Thus Seaton, for
example, printed "Ine which he translated as ‘Healer’ without explaining why
the nymphs should call Apollo by such a name at this critical moment. At least
one intelligent critic thought the nymphs’ cry to be merely a meaningless shout
of encouragements®. That it certainly is not, but it is tempting to ascribe Apoll-
onius’ very elliptical treatment of the aetiology to the existence of Callimachus’
Hymn. The case is, of course, far from proved, and so I leave it to others to try
to draw general literary lessons from the possible links between these two
passages’!.

50 Blumberg (n. 6 above) 43.

51 Cf, e.g., M. J. M. Margolies, Apollonius’ Argonautica; A Callimachean Epic (Diss. Colorado
1981) 147-148. I am grateful to Neil Hopkinson for casting his sceptical eye over an earlier
draft of this paper. -
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