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Introduction

From the time of the earliest contact between the white
man and the North American Indian, a considerable
number of native artifacts have been brought or sent
back to the European homes and institutions of their
collectors. Only a fraction of the older material survives
today. The History Muscum in Bern, Switzerland,
has a collection which is of excellent quality, considerable
age and diversity, and in a good state of preservation.
This relatively small collection (350 items) is not well-
known to students of North American ethnography,
or to the general public. The artifacts come from a
variety of sources: although Switzerland was never one
of the dominant trading and exploring nations in the
New World, the Swiss, including artists such as Bodmer,
Kurz, Wiber, and Rindisbacher, soldiers serving as
mercenariecs in North America, immigrants, and
travellers, were often enthusiastic recorders of Indian life
and collectors of native material culture.

By the time scientific investigations began in the second
half of the 19th century, many North American Indian
cultures had been destroyed, and almost all had been to
a greater or lesser degree altered by the influences of the
white man. Material culture collections, particularly
comparatively ecarly post-contact collections such as
those described in this catalogue, play animportantrole in
the reconstruction of pre-contact native cultures,
as well as providing information about changes during
the crucial post-contact period.

Materials and Technology

Prior to the introduction of European trade goods, the
native craftsman relied upon his environment for a wide
varicty of raw materials. Animals provided skin for
clothing, shelter, thongs and containers, hair for deco-
ration, horn and bone for tools, spoons, and arrowpoints,
and sinews for thread, bowstrings and snares. Plants,
berries, flowers, mosses, earth and charcoal produced a
range of colours, while porcupine quills and moose- or
caribou-hair were widely-used decorative materials.
The extent to which a natural resource predominated in
the material culture was in direct relation to its availa-
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bility. Tribes living in the heavily-forested Northwest
Coast area used wood and bark in many ways - for
clothing and ceremonial paraphenalia, as well as for
housing, canoes and tools. Among the Pucblo tribes of
the dry Southwest, wood artifacts were rare, and
pottery played a significant role; while among the tribes
of the grassland Prairies the use of animal hides, particu-
larly buffalo hides, dominated the material culture.
However, raw materials and finished products were not
limited in circulation to their immediate environment:
long before the arrival of the Europeans there was an
active and extensive trade network between Indian
tribes, by which a considerable volume of products
rcached arcas far removed from their points of origin.
It was in this way that red pipestone (catlinite) from
quarries in Minnesota circulated as far west as the Rocky
Mountains, and dentalia shells collected on the west
coast of Vancouver Island reached north to the western
Arctic, south to central California, and east to tribes living
on the Plains beyond the Rocky Montains.

More rapidly than any other aspect of the native culture,
the material culture changed in response to new ideas,
materials, and markets presented by the white man.
Often European trade goods were in circulation before
the first appearance of a white explorer or trader in an
arca, having arrived through the native trade networks.
Direct Indian-white trading activities began in the 16th
century on the north-cast coast of the U.S.A. and in
castern Canada, while on the west coast Europcan
trading ships began to make regular stops after 1778.
The resulting effects on the traditional material culture
were profound. The all-pervasive Venctian glass beads
and, to a lesser extent, silk embroidery threads, gradually
replaced porcupine and bird quills as decorative me-
diums; wool blankets and trade cloth took the place of
skins for clothing, and steel needles, cotton thread, and
scissors were used instead of awls and sinew thread for
sewing. The availabilty of metals for tools and weapons
affected all aspects of technology; woodworking in
particular was facilitated, as evidenced by the dramatic
post-contact increase in production on the Northwest
Coast. In the Eastern Woodlands, the initial impetus
provided by iron woodworking tools was later reversed,
as iron trade vessels replaced the native wood containers.
Even colours were affected: at first the Indians boiled
their decorative materials with picces of European trade
cloth to produce the desired shades; later they traded for
packaged aniline dyes whose hard bright colours were
preferred over the former, more subtle, natural shades.
A wide varicty of novelty items was also circulated,
some of which became standard items of Indian dress and
accoutrement; for example, tomahawk-pipes (Cat. Nos.
41,75, 150), mirrors (Cat. No. 198), and silver ornaments
(Cat. Ne: 33)-
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Many of the new materials and products were assimilated
into the native cultures with relatively minor modifica-
tions to traditional techniques and styles. In some cases,
however, the impact of Indian materials and technologies
with those of the white man resulted in new products
which bore little resemblence to cither traditional native
crafts or to Europcan goods. For cxamplc, the Bern
collection includes several specimens made from a
characteristic dark-brown tanned skin decorated with
porcupine quill and moose-hair appliqué (Cat. Nos. 43,
69, 86-89), as well as several birchbark items decorated
with mooschair (Cat. Nos. 68, 70, 90, 91). While such
items are almost certainly Indian-made, and their forms
(in the case of the tanned skin items) and materials
present a distinctly «native» appearance, their production
was initiated by Ursuline nuns in Quebec, Canada, and
was a response to the demands of the souvenir trade
(Turner (1955) : the same source has been drawn upon for
the information provided in the following paragraph).
The first convent in Quebec was set up in 1639 and soon
had several Indian girls as pupils. The nuns were excellent
needlewomen and taught their pupils European needle-
work techniques and motifs. To economize, the nuns
began to use the traditional native decorative material,
mooschair, instead of imported silk thread. Aware of the
alrcady-existing demand for «Indian» souvenirs, they
organized the production in the convent of moccasins,
gloves, bags, wall-pockets and other novelties in which
the native materials of tanned skin or birchbark, porcu-
pine quill and mooschair harmonized with European
floral designs and needlework techniques. True embroi-
dery, found on the birchbark items, involves threading
the decorative material through a ncedle and then
stitching it into the background; this technique was not
used by the Indians in pre-contact times. The sale of such
items became an important source of income to the
convent and, later, to the Huron Indians whose geo-
graphical and economic situation in the 18th century
particularly favoured their following the example of the
nuns. A very active industry developed, centered around
the Huron Indian village of Lorette, which by the early
toth century had taken the lead from the nuns in the
production of «Indian» crafts. This small centre, about 8
miles from Quebec city, is probably the source of most
of the items in the above style which are found in
museums today.

Another interesting development, and one in which the
new form departed even more radically from traditional
native crafts, was the carving of argillite by the Haida
Indians of the Queen Charlotte Islands. This activity,
now one of the best-known aspects of North-west Coast
Indian art, also developed in response to the need for
curios for trade with the white man, and in this case had
its origins in the «scrimshaw» carvings of white sailors.



Scrimshaw refers to the leisure-time carving of whales’
teeth and walrus tusks into knick-knacks and curios by
scamen on whaling ships. Initially, the Haida carvers
emulated this craft with similar materials and motifs, but
around 1820 the activity took a new and distinctive
direction when they began to utilize argillite, a soft shale
found in a single quarry on Graham Island near Skidegate
village. As their mastery of this medium developed and
trade in the carvings increased, the carvers in their search
for new subject matter turned more and more to their
own mythology and traditions. The result was the
production of a large number of novelty items (small
boxes, plates, miniature totem poles, tobacco pipes, and
even flutes) in which a basically non-traditional form
(none of the carvings were used by the Indians themselves)
was the vehicle for a visual presentation of traditional
myths, carved in a traditional style.

The pipes, of which there are several in the collection
(Cat. Nos. 12-17) are an interesting example: the form
is definitely non-traditional, having been derived from
the Europeans (the natives on the northern Northwest
Coast had no tradition of smoking), but the carving
(often so claborate that the pipe was hardly recognizable
as such, and was certainly non-functional) represents
mythological figures and stories reminiscent of Haida
carving in wood.

Other examples of new directions in native crafts
resulting from the influences of, and impetus provided by,
non-Indian technologies and markets are found in the
Southwest culture arca. The Navaho Indians are widely
known today for their weaving of wool blankets and
rugs, and for their distinctive, massive, silver jewellery.
Both of these crafts have been strongly influenced in their
development by outside factors. The Navaho were
weaving in the carly 18th century, having learned the
craft from their Pueblo neighbours; their wool came
from sheep obtained from the Spanish. Originally,
finely-woven blankets were produced for use by the
natives themselves, but this production declined as
commercial clothing became available, and probably
would have died out had not white traders encouraged
the women to make rugs which would appeal to the non-
Indian market. Since then a variety of distinctive local
styles have developed and the types of wool and colours
used have gone full circle, from handspun wools and
natural dyes to use of ravelled commercial cloths and
commercially spun wools, to bright aniline dyes, then
the recent trend back to vegetable dyes and hand-spun
wool.

The art of silverworking was acquired by the Navaho
in the mid-1880’s, from travelling Mexican silversmiths.
From the Navaho, the technique spread to other
Southwest tribes, with the Zuni and Hopi in particular
developing their own distinctive styles. In the early days,

Mexican coin silver was the source of supply, but later
white traders purchased silver in slug and sheet form and
sold it to the Indians. Initially, the silver jewellery was
produced for Indian use, but the opening up of markets
with white men in the 1890’s resulted in a large produc-
tion of items intended for the non-Indian trade.

Organization of the Catalogue

The material in the collection has been divided into
various culture areas for presentation. The culture area
concept is frequently used to simplify the organization
of North American ethnographical material; the term
«culture area» can be defined as a geographical confine
within which the inhabitants have a sufficient number of
culture traits in common and at the same time enough
traits which are dissimilar to those of other areas that they
may be conveniently grouped together (Driver (1969:
p. 17)). Although students of North American Indian
cultures generally find it convenient to divide the conti-
nent into seven or more such regions, the size and scope
of the Bern collection made five major divisions (Pacific
Northwest, Woodlands, Plains, Plateau— Great Basin —
California, and the Southwest) more practical (see
Figure 1). The geographical location and predominant
material culture traits of ecach area are outlined at the
introduction to each section, along with any available
information on the collectors of the artifacts. It should be
remembered, however, that culture area divisions are
artificial constructions and, particulatly in boundary areas,
tribes of one area often had many material culture traits
in common with the adjacent arca, thus making assig-
nation of undocumented specimens quite arbitrary. Thisis
particularly the case with a few of the Plains and Wood-
lands items.

Within each culture area, the material is presented in the
order of its receipt by the museum. Since there was often
a considerable lag between the time the material was
collected and the date of its deposition in the museum,
the sequence gives only a very approximate idea of the
relative age of the specimens.

The problem of documentation, or rather, the lack of it,
is a pervasive one in the rescarch of ethnographic
material, particularly in the case of many older collec-
tions. Items were collected as souvenirs or curiosity
pieces, with little attention being paid to their histories;
where collection information was remembered or
recorded, it was often lost or forgotten by the time the
material came to a museum, and museum curators were
themselves frequently guilty of not obtaining and
recording all available information at the time of acces-
sion. With regard to the Bernese material, it is note-
worthy that some of the larger collections (for example,
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the Wiber material from the Northwest Coast, and the
Forrer Klamath collection) do possess reliable basic
documentation, however skimpy, and that the excellent
Schoch collection from the Plains and Eastern Wood-
lands does at least have accompanying data regarding
collector, time and general area of collection, even though
the collector’s attributions are frequently questionable. In
every case where information from the collector
exists, this is reproduced in the catalogue, directly quoted
wherever possible.

A further point in the presentation of the material which
descrves explanation concerns tribal attributions. Where-
ever the tribal attribution of a specimen is the opinion
of the cataloguer (or, where specifically mentioned, of
another rescarcher), this attribution has been placed in
square brackets. This is to emphasize that, although ar-
rived at after examination of ethnological studies, docu-
mented comparative material, and all existing documen-
tation, the attribution is still an «educated guess», as
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opposed to those items for which sufficient reliable
documentation exists that the tribal origin can be stated
as fact.

Key to Cata/qque Descriptions

Cat. No. Title
Muscum No.
Description
Condition
Dimensions: H. - Height; W. - Width; D. - Depth;
L. - Lcngth; Diam. — Diameter

Tribe (when in square brackets, is the opinion of the
cataloguer)

(Collector; date of collection; place of collection:
Collector’s comments) (other documentation)

Acc.: date of accession in the Museum

Literature

Figure No.

Fig. 1. Areas of Indian Cultures in North Amer-
ica (Reproduced from Feder (1973: p. 10))



Pacific Northwest

The Pacific Northwest culture area, or Northwest
Coast as it is more commonly known, includes a
1,000-mile long strip of sea-coast which extends from
southeastern Alaska, through western Canada and
northwestern U.S.A. as far as northern California.
The region is characterized by a temperate climate
(due to the warming Japanese current), lush vegetation
with dense evergreen forests, and a wealth of sca (fish,
shellfish, and sea mammals) and land animal life. The
native cultures of this arca exhibited many tribal
variations, but certain traits were common throughout.
Regarding the material culture, there was a general
orientation towards the sea, particularly for food, and a
corresponding sophistication of canoe manufacture and
navigation, and sea-fishing and -hunting technologies.
There was a highly-developed woodworking techno-
logy and extensive use of wood and batk for houses,
canoes, mats, containers, clothing, and ceremonial
paraphenalia. In its other aspects the culture was
characterized by complex social units with elaborate
status hicrarchies and inheritance patterns and a rich
ceremonial life.

For study purposes, the Northwest Coast groups are
usually further subdivided into the northern group of
Tlingit, Haida and Tsimshian, the central group of
Kwakiutl and Bellacoola, and the southern group of
Coast Salish, Nootka, and Chinook. One of the most
important sub-collections in the museum’s North
American material comes from the Nootka, collected by
Johann Wiber, draftsman on board the «Discovery»
during Cook’s third world voyage, from 1776-1780.

1 Harpoon Head and Line

Al 3 Figure 2
Point is now missing; head is formed from two pieces of
elk or deer horn, tips outward-curving to form barbs at base.
Horn pieces are fitted together and bound with sinew and
scaled with pitch. From this binding emerges rope or line
of twisted sinew, wrapped for most of length with bark
(cherry bark:). End of line is looped into an eye.

Except for loss of head, condition is good.

Head: 13.5 cm % 3.5 cm; L. (line) 300 cm

NooTka

(Wiber, J.; 1778; Nootka Sound, British Columbia)
(1791 Accession list says: «Harpoon aus King Georges
Sound.»)

Acc.: 1791

Lit.: Henking (1957; S. 369, Nr. 62)

Wiber was the London-born son of a Bernese Swiss.
The Northwest Coast Indian material was collected from
the natives of Nootka Sound, on the south-west coast of
Vancouver Island, where the expedition dropped anchor
between March 30 and April 26, 1778. The collec-
tion is a very ecarly one: the first contact between the
natives and Europeans had taken place only four years
carlier, in 1774, when the Spaniard Juan Perez anchored
offshore. Cook’s journey was a crucial one for the
Northwest Coast, for it was as a result of his expedition
that the great potential of the sea otter and other pelts
was realized, with repercussions in every aspect of native
society.

Wiber presented his material to Bern in 1791, two years
before his death. Apparently almost all items originally
had hand-written labels (presumably by Waiber, in
English) attached, from which the 1791 Accession List of
the Stadtbibliothek Bern was drawn up, with the
information being translated to German in the process.
As the majority of Wiber’s labels are now missing,
the documentation relies on the 1791 list as its source.
Unfortunately, three items of Nootka clothing, includ-
ing a sea otter cloak, no longer exist.

The other principle collector of Northwest Coast mate-
rial in the collection was Oscar de Watteville. Watteville
(1824-1901) was a Parisian of Bernese origin who
assembled a large, world-wide, pipe collection which,
after the death of his brother Louis Oliver in 1912,
was bequeathed to the History Museum. Included in the
soo-item collection are some fine examples of North
American Plains, Eastern Woodlands, and Northwest
Coast pipes; it is unfortunate, however, that documen-
tation is almost non-existent.

Fig. 2. Harpoon Head and Line, Nootka (Cat. No. 1)
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2 Bark Beater

Al 8 Figure 3
Heavy mallet from a single piece of whalebone. Working
surface is carved in series of closely-spaced lengthwise
parallel grooves. Most of surface is smooth and polished.
Mallet is used to beat cedar bark until it is pliable enough
to be stripped into shreds, which could then be woven into
matting, basketry, clothing, etc.

Good condition

L.28.scm; W. s cm; D. s cm

NooTtxra

(Wiber, J.; 1778; Nootka Sound, British Columbia)
(1791 Accession list says: «Tuchschliger aus Nootka
Sound.»)

Acc.: 1791

Lit.: Henking (1957; S. 369, Nr. 61)

3 «Slave Killer»

Al.g Figure 4
Wooden handle, at end carved into stylized human face,
with large stone celt inserted into vertical mouth opening.
Around rim and top of club, holes are pierced and tufts of
brown human hair are inserted. The wood is overall
smoothly finished and polished.

Slavery was common throughout the N.W. Coast until
forbidden by the British (c. 1850). During rival potlatching,
material property was destroyed and occasionally even
slaves were killed in the attempt to shame a rival.

There is a crack in the wood around the handle, extending
from the base of the stone insertion. Some loss of hair.
H.31 ecm; W. 7.5 em; D, 15.5 ecm

NooTka

(Wiber, J.; 1778; Nootka Sound, British Columbia)
(1791 Accession list says: «Ein kriegerisches Instrument aus
Nootka Sound.»)

Acc.: 1791

Lit.: Henking (1957; S. 368, Nr. 59)

4 Chisel

Al. 10 Figure s
Wooden handle is made from slightly curved piece of stem
from which most of the bark has been roughly carved off.
Small blade of iron with curved cutting edge has been
inserted in tapered end of the shaft, and the end wrapped
with skin thong.

Good condition.

L.20.5 cm; W. 3.5 cm

NooTtrA

(Wiber, L.: 1778; Nootka Sound, British Columbia)
(1701 Accession list says: «cisernes Werkzeug aus Nootka
Sound.»)

Acc.: 1791

Lit.: Henking (1957; S. 368, Nt. 60)

Fig. 3. Bark Beater, Nootka (Cat. No. 2)
Fig. 4. «Slave Killer», Nootka (Cat. No. 3)
Fig. 5. Chisel, Nootka (Cat. No. 4)



5 Female Figure

Al 11 Figures 6 and 7
Carved from wood, in the round. Figure is sitting on
buttocks, with legs drawn up against body; no arms are
carved. Face is painted black, facial features are shallowly
carved, with small holes for eyes. Around top of head,
black hair is attached in upright fringe.

Body is clothed, but apparel is now in very fragmentary
condition. A skin garment, now parchment-like, is secured
around a long, freehanging rectangle of vertically laced
quills in rows separated by horizontal strips of tanned skin.
This in turn is overlaid by a similar, smaller, version of the
same. At back, the original existence of the larger of these
quilled rectangles is indicated only by long strands of sinew
and a length of tanned skin. There are traces of red ochre
on skin and hair.

Clothing is in poor condition, and there is some loss of hair;
wood carving is in good condition.

H.7cm; W. 4.5 cm

NooTtka

(Wiber, J.; 1778; Nootka Sound) (1791 Accession list says:
«eine kleine Figur aus Nootka Sound.»)

Acc.: 1778

Lit.: Henking (1957; S. 367, Nr. 57)

6 Male Figure

Al 12 Figure 8
From ivory, carved crouching on buttocks, with legs
drawn up against body, hands holding knees. Eyes are
inlaid with abalone shell, mouth and navel also originally
had similar inlay. One side of face and part of arm is
missing; other side indicates ear-plugs worn in ear. Some
kind of headdress is also carved, but only a fragment
remains. Except where pieces have broken off, surface
is smooth and highly polished.

A large piece is missing from back and side, and the abalone
shell inlay is missing from one eye, mouth, and navel.
H.1o0cm; W. 4 cm

NooTka?

(Wiber, J.; 1778; Nootka Sound:)

Acc.: 17912

Lit.: Henking (rgs7; S. 387, Nr. 88)

Fig. 8. Male Figure, Nootka?
(Cat. No. 6)

Fig. 6. Female Figure, Nootka (Cat. No. s) (front view)

Fig. 7. Female Figure, Nootka (Cat. No. s) (clothing lifted to
reveal carving)




Fig. 9. Face Mask, Nootka (Cat. No. 7)

Fig. 10. Harpoon Head and Line, Nootka (Cat. No. 8)
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7 Face Mask

Al 13 Figure 9
Carved from cedar wood, with exaggerated human
features. Hair was originally attached around upper sides
and top of mask, and was also glued in place to form
eyebrows, moustache and beard (Hair is missing, and only
traces of glueing material now remain). Wood has been
painted dull red, and there are traces of a white clay-like
material overall. On the inside of the mask, a grommet of
cedar bark is reeved through the wood on either side of the
mouth, forming a bit which the wearer held between his
teeth to help support the weight of the mask.

Condition is good except for loss of hair.

H. 25.5 cm; W.c. 22 cm

NooT1KA

(Wiber, J.; 1778; Nootka Sound, British Columbia)
(1791 Accession list says: «Eine Maske aus Nootka Sound. »)
Acc.: 1701

Lit.: Cook (1785; p. 306)

Henking (1957; S. 367—368, Nr. 58)

8 Harpoon Head and Line

Al 14 Figure 10
Head is a thin, sharpened piece of abalone shell to which
two barbs made from elk or deer horn are secured with
lashing of braided sinew line, and the whole covered with
a coating of spruce gum. Line is made from sinew (probably
whale sinew) twisted into a rope and then bound with
nettle fibre cord. End of line is formed into an eye.

Type used in whaling, although this example seems smaller
than usual.

Head has shattered and been glued, but small parts are now
missing.

Head: 16 cm X 5.5 cm; Line: L. ¢. 600 cm; Circumference:
3.5 cm

Nootka

(Wiber, J.; 1778; Nootka Sound, British Columbia)
(1791 Accession list says: «Harpoon aus Nootka Sound.»)
Acc.: 1791

Lit.: Mason (1900; pp. 227-228, Fig. 20)

Henking (1957; S. 369-370, Nr. 63)

o Man’s Shirt

Al. 20 Figure 11
Presently on exhibit in the U.S.A.; therefore, not examined.
Existing description states: «doubled layers of buckskin,
the outer with black, red, and green pigment, the two
joined by rawhide lashings and straps.»

Good condition.

H. 90 cm; W. 67 cm

TLINGIT

(Bischoff, T.T.; Sitka, Alaska)

Acc.: 1859



Fig. 1. Man’s Shirt, Tlingit (Cat. No. 9)
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Fig. 12. Pipes, [Haida]: upper (Cat. No. 14); lower (Cat. No. 11)

10 Bow

Can. 38

Wood (red cedar:) with bowstring of twisted rawhide.
Back of bows is crudely painted with black paint —
eyeforms, curved and straight lines. «Anacortes» is written
in pencil on back.

Good condition.

L. 110 cm; W. 5.5 cm

COAST SALISH

(Rothen, Ida; Anacortes, British Columbia)

Acc.: 1907

11 Pipe

de W 74.403.1 Figure 12 (lower)
Very finely carved from single piece of wood, in traditional
motifs, with cylindrical iron bowl inserted upright about
1/3 distance from end.

Good condition.

L.38.5 cm; W. 2.6 cm; H. (at bowl) 7 cm

[HampA]

(de Watteville, O.)

Acc.: 1912
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12 Pipe

de W 74.403.2 Figure 13 (lower)
Carved from black argillite in openwork and low relief.
Non-functional, having two very small holes, one at base
of tapered end, other at top, midway along geometric
designs.

Slight chips broken from argillite.

L.43 cm; W. 1.5 cm; H. 11.1 cm

[Hampa]

(de Watteville, O.)

Acc.: 1912

13 Pipe

de W 74.403.3 Figure 13 (upper)
Carved from black argillite in openwork and low relief.
Small hole at tapered end, and bowl at top (bchind fin),
without connection.

Pieces are broken from top and near end.

L.3ocm; W.2.3 cm; H. 8.4 cm

[Hama]

(de Watteville, O.)

Acc.: 1912



Fig. 13. Pipes, [Haida]: upper (Cat. No. 13); lower (Cat. No. 12)

14 Pipe

de W 74.403.4 Figure 12 (upper)
Carved from black argillite in openwork and relief.
There is a conical bowl carved in stone about midway along
top edge. Very small opening for mouthpiece is near base
of slanted end.

Piece broken from lower front end.

L.21.7cm; W. 1.9 cm; H. 6.3 cm

[Hampa]

(de Watteville, O.)

Acc.: 1912

15 Pipe

de W 74.403.6 Figure 14 (lower)
Carved from black argillite in openwork and relief.
Stem is long, cylindrical and slightly tapered; bowl is carved
in shape of white man’s head (note details of hair and cap).
Behind bowl, small figure, again representing a white man,
is carved astride the stem, followed by a stylized 2-headed
bird figure.

Good condition.

L.23.7 cm; W. 2.3 cm; H. 4.2 cm

[Hampa]

(de Watteville, O.)

Acc.: 1912

16 Pipe

de W 74.403.7 Figure 14 (upper)
Carved from black argillite in openwork and relief.
Stem is long, cylindrical and slightly tapered; bowl is
carved from same stone in almost upright position, flanked
in front and behind with a carving in the round of an
eagle.

Good condition.

L.2r.scm; W.2cm; H.6 cm

[HamDA]

(de Watteville, O.)

Acc.: 1912

17 Pipe

de W 74.403.8 Figure 15
Carved from black argillite with simple tubular stem
curving into upright oval bowl at end. There is low relief
carving of a human face low on front of bowl, and of a bird
on either side above face.

Piece broken from stem end.

L.14.s cm; W.2 cm; H. 4 cm

[HADA]

(de Watteville, O.)

Acc.: 1912
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deW 34 453 8

Fig. 14. Pipes, [Haida]: upper (Cat. No. 16); lower (Cat. No. 15)

18  Pipe

de W 74.403.10 Figure 16 (lower)
Carved from wood, with abalone shell and ivory inlay and
additions. Pipe bowl and mouth end are rimmed with brass.
This is probably an early native-made pipe, carved in
direct imitation of white sailors’ scrimshaw work, and not
yet showing the later adaption of native designs and motifs
to the new art form.

Some loss of abalone inlay.

L.29cm; W. 4 cm; H. 8.5 cm

[Hampa]

(de Watteville, O.)

Acc.: 1912

Fig. 15. Pipe, [Haida] (Cat. No. 17)

19 Pipe

de W 74.403.11 Figure 16 (upper)
Carved from wood, propably representing insect. Wood is
highly polished, with rectangular, semi-circular, and
circular pieces of abalone inlay. There is a hole in underside
to permit fitting of stem; bowl is a small metal cylinder
inserted in top edge.

Some loss of inlay.

L. 17.s cm; W. 3.2 ¢cm; H. 5§ cm

[Trinert]

(de Watteville, O.)

Acc.: 1912
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Fig. 16. Pipes:
upper [Tlingit] (Cat. No. 19);
lower [Haida] (Cat. No. 18)



20 Basket with Lid

X 74.404.31 (a, b) Figure 17 (right)
Circular shape, with lid fitting over rim of basket. On
sides and lid, technique is wrapped twined weaving:
on the inside of the basket, one strand of the twine passes
along horizontally across the cedar bark warps, and the
binding element of shiny, straw-coloured grass is wrapped
around the junction. Design consists of straight lines and
bird motifs worked in warp strands dyed red-brown,
deep purple and dark green. Base is formed from even
strips of cedar bark interwoven in checkerboard fashion
at centre, and around edges twined together with natural
white grass strands.

Good condition.

H. 6.5 cm; Diam. 11 cm

[Makaw]

(Collector unknown; item found un-numbered in storage)
Acc.: 2

Comparison items: Mason (19o2: p. 235; Fig. 21, 22)

21 Basket with Lid

N.A. 67 (a, b) Figure 17 (left)
Shallow, circular shape, with lid fitting over rim of basket.
Materials and technique of manufacture are the same as
Cat. No. 20. Design is in purple, red and orange.

Good condition.

H. s cm; Diam. 9 cm

[MAKRAH]

(Weiss, P.; 1921)

Acc.: 1921

22 Spoon

Can. §6a Figure 18 (lower)
Made from mountain goat horn. Handle is rivetted with
copper wire. Handle is carved in high relief; main figure is
stylized human with bent arms and legs.

Such spoons were used during potlatch ceremonies to pass
food among the guests.

Join on handle is loose.

L.22cm; W.6.4 cm

Tribe unknown — [northern NorTHWEST COAST|
(purchased from Kalebdjian, a dealer in Paris)

Acc.: 1949

23 Spoon

Can. 56 b Figure 18 (upper)
Made from mountain goat horn, in 2 pieces, joined with
copper nails at base of handle. Low-relief carving on handle;
main figure is that of a bird with human features, surmount-
ed by a small human head and arms.

Good condition.

L.20cm; W. 5.5 cm

Tribe unknown — [northern NortHWEST COAST]
(purchased from Kalebdjian, a dealer in Paris)

Fig. 17. Baskets, [Makah]: left (Cat, No. 21); right (Cat, No, 20)
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Fig. 18. Spoons, tribe unknown: upper (Cat. No. 23); lower
(Cat. No. 22)

24  Model Totem Pole

Can. 57 Figure 19
Carved from cedar wood, back hollowed out, front carved
in low relief with five main figures, topped by in-the-round
carving of an eagle. Projecting beak of middle figure is a
separate addition. Large areas are unpainted, details are
painted red, black, and white.

There is a long split in the wood up the left side; this has
been glued.

H. c. 400 cm; W. 19 cm; D. (at beak of middle figure)
25 cm

TSIMSHIAN

(Zingg, E.) (Museum Yearbook for 1950 says pole comes
from Hazelton on upper Skeena River, British Columbia.)
Acc.: 1950

Lit.: Jahrbuch des Bernischen Historischen Museums:
(19505 pp. 131-132)

Fig. 19. Model Totem Pole, Tsimshian (Cat. No. 24)
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Woodlands

The very large Woodlands culture area delineated on
Figure 1 is really an amalgamation of a least three sub-
areas — the Sub-Arctic, the Eastern Woodlands, and the
Southeast.

The Sub-Arctic is a broad interior belt running east-
west across the continent south of the Arctic barren
lands. The sparsely-populated landscape is one of vast
coniferous forests, interspersed with areas of treeless
tundra. West of Hudson’s Bay the Indian spoke Athapas-
kan languages; to the east, Algonkian. All were hunters
and gatherers, with moose and caribou providing the
main food supply. Bark was extensively used, partic-
ularly for containers. The birchbark canoe provided the
main method of transportation in summer and in
winter snowshoes were worn, which were netted with
rawhide thong or «babiche», another characteristic
material culture trait of the area.

The Eastern Woodlands includes the arca of the Great
Lakes east through New York and New England.
This was the home of the Iroquoian tribes (Huron,
Wyandot, Erie, Susquchanna and the Five Nations),
of the central Algonkian (including the Ottawa,
Menomini, Sauk and Fox, and Potawatomi) and the
Eastern Algonkian (the Abenaki and Micmac, the New
England tribes and the Delawares). The economy of
these people was based on hunting, fishing and gathering
of wild crops. Agriculture was also practised, most
intensively by the Iroquoian tribes, with corn, squashes
and beans being the main crops. The traditional material
culture was based on extensive use of wood, bark, and
plant fibres. The division of labour was the same as in
other parts of the larger Woodlands arca: women did the
weaving, the dressing and sewing of skins, and quill- and
(later) bead-work; men carved wooden artifacts (princi-
pally bowls and ladles) and made the birchbark canoes.
From the third Woodlands sub-arca, the Southeast,
there are no specimens in the collection (with the possible
exception of Cat. No. 60, attributed by Schoch to the
Cherokee). Indeed, extant museum material from this
arca is generally rare. The culture of the region (which
includes the southern United States from Texas to the
Atlantic Ocean) was rapidly and almost completely
devastated by the wars, diseases and tribal dislocations
which followed European discovery and settlement.
Features of the prehistoric civilizations included inten-
sive agriculture, permanent, well-constructed villages,
and good basketry and pottery.

The majority of specimens in the Woodlands arca
collection come from the Eastern Woodlands. Of
particular interest is the Malcolm collection (Cat. Nos.
25—41). This very fine small collection probably dates
from the second half of the 18th century, but documen-

tation is almost completely lacking. Even the circum-
stances surrounding the acquisition of the material in the
museum are somewhat mysterious: «Captain Malcolm»
was probably a British officer serving in Canada,
but why he should be giving Indian material to the city
of Bern, Switzerland, in the carly 1800’s is an intriguing
question. It is possible that while in Canada he became
acquainted with Swiss soldiers serving in regiments there,
and after returning to Europe visited Bern, leaving some
examples of Indian workmanship with friends or giving
them directly to the city. The date of receipt in the
Museum is not certain, but can be deduced as being
between 1803 and 1826: an 1803 accession list makes no
mention of the Malcolm items, but they appear in a
catalogue begun in 1827 which lists material assembled
up to that date.

Some clues as to the origins of the material are revealed
in the 1827 list. The clothing items Cat. Nos. 25-31
(which illustrate carly adaptations by the Indians of
European trade cloth, decorative materials and clothing
styles to their traditional dress) are specifically referred
to as being from Canada, «Provinz Ottawa». Supporting
an Ottawa provenance for at least some of the items is
an interesting reference to an item which is no longer in
the collection, having been exchanged in 1828 for a
woven sash (Cat. No. 56) and a «Halsband aus Muschel-
schalen» (now missing). The exchanged item is described
as: «Degengchinge aus braunen schmalkantigen Stein-
chen verfertigt und darauf ’en mosaique’ mit lateinischen
Buchstaben und weissen Steinchen das Wort Ottawa.
Ist den 5. Jul. 1828 mit Einwilligung des Prisidenten der
Biblioth. Kam. an die hier anwesenden Osagen
vertauscht worden.»

About the other carly collector of Eastern Woodlands
material, Adolf Gerber, nothing is known except that the
same catalogue states that Gerber brought the items back
with him from Canada, and gave them to the museum.
The background of the Pourtalés collection of Eastern
Woodlands material (Cat. Nos. 86-100) was determined
very late in the preparation of the catalogue, with the
locating of the published journal and letters of a Count
Albert-Alexandre de Pourtalés (1812-1861) who in 1832
made a trip to North America. The Pourtalés family
were the previous owners of Schloss Oberhofen, a castle
in Canton Bern which since 1953 has been an annex of
the Bern History Museum, and where, as recently as
1973, a large number of artifacts was located for the
first time by the Museum.

Shortly after his arrival in North America, Pourtalés
visited Niagara Falls, an already well-established tourist
spot, and an active centre for the sale of Indian «curios»
and souvenirs. Undoubtedly, this is where Pourtalés
acquired the majority of the moccasins, mittens, and
decorative plaques described in this section.
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It now scems probable that another pair of moccasins
(Cat. No. 94) were manufactured by Pourtalés himself:
in a letter to his mother, dated November 30, he men-

tions his skill at making moccasins, and tells her he has
sent her a pair «made by your son». (Pourtales (1968;

p- 75, 80)).

Fig. 20. Blanket, [Ottawa] (Cat. No. 25)

25 Blanket

Can. 12 Figure 20
Large rectangle of red wool stroud with edges (except
for bottom) bound with yellow silk ribbon. Lower 72 cm
are decorated with green, yellow, pale blue and gold silk
ribbon appliqué. Ends of ribbons hang freely from blanket
cdge. Sewing is by hand, using cotton thread.

To be worn draped over back and shoulders.

Some fraying of ribbon work, and a few holes in cloth.
Large hole through cloth and appliqué at centre bottom.
D. 151 cm; W. 161 cm

[OTTAWA]

(Malcolm; Canada) (earliest museum catalogue entry (1827)
refers to Can. 1a — h as: «Kleidung eines Kriegers aus
Canada, Provinz Ottawa, von H. Capt. Malcolm, hicher
geschenkt. ... der Stoff zu diesen verschiedenen Kleidungs-
stiicken ist auropeisches Fabrikat, die Arbeit und Verzierung
ist von den Eingeborenen.»).

Acc.: probably between 1803 and 1826

26 Man's Leggings

Can.1b (a, b) Figure 21
Red wool stroud decorated with silk ribbon appliqué.
Each is made by folding a rectangular piece of cloth
lengthwise down centre and stitching the long open edges
together, with seam allowances to the outside and of
increasing width towards bottom. Bottom edges and side
edges to within 13 cm of top are decorated with silk ribbon
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Fig. 21. Man’s Leggings, [Ottawa] (Cat. No. 26)

appliqué in same colours as blanket (Can. 1a). On cach
legging, a pair of coarse black wool tape ties are attached
near outer top edge. Sewing is by hand, using cotton thread.
Slight moth damage, and some fraying and fading of ribbon
work.

L. 69 cm; W. (top) 26 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

27 Breechclout

Can. 1¢ Figure 22
Made from long rectangular strip of red wool stroud.
At either end, edged with gold silk ribbon, and decorated
with closely-spaced horizontal strips of appliquéd silk
ribbon. Latter ribbon is of dark blue silk with an alternating
floral and chequerboard pattern in metallic thread. Sewing
is by hand, using white cotton thread.

Cloth would be passed between the legs, and drawn up and
over a thong or belt at the waist, leaving the decorated flap
hanging free at front and back.

Moth damage to the stroud, and on one decorated flap the
ribbon is faded and frayed.

L. 153 cm; W. 33.5 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826



Fig. 22. Breechclout, [Ottawa] (Cat. No. 27)
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Fig. 23. Belt, [Ottawa] (Cat. No. 28)

28 Belt

Can. 1d Figure 23
Cummerband-style, copied from European military or
dress fashion. Made from red stroud pleated horizontally,
backed with natural cotton cloth. Tapered ends of cummer-
band are also made from same cotton. Stroud is decorated
along top and bottom with a woven tape (commercial)
of beige wool flanked with olive green stripes. A decorative
braid of beige and olive green wool cords worked into an
interlocking circle pattern is attached in a zigzag pattern
across front of stroud. At lower end, braid has two tassels
formed from same material. Fastening is a single rectangular
metal buckle with three prongs. Sewing is by hand, using
commercial thread.

Good condition.

L.g7 cm; D. 13.5 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

29 Yarn Sash

Can. 1f Figure 24
Finger-braided, from wool, in one piece, but with a slight
length-wise central groove indicating where the strands of
both halves were interlocked, and a slight bulge across the
width at middle — a result of the technique of working the
sash from the middle toward cach end. Pattern consists of a
central «core» of yellow arrows running in one direction,
followed on both sides by slanting lozenges: red, blue, white,
and olive green. Weaving is very tight with a hard texture.
Colours are muted, possibly a result of «old» dyes (vegetable
and wood dyes, and indigo).

Several holes, fraying of edges, and damage to fringe.

L. (excl. fringe) 144 cn; W. 8.5 cm

[OrTAWA]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826
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Fig. 24. Yarn Sash, [Ottawa] (Cat. No. 29)

30  Sash

Can.1g Figure 25
Made from red wool stroud with edges bound with gold
silk ribbon. Ends of ribbon binding hang frec and are
knotted together. Sewing is by hand, using commercial
thread.

Possibly worn diagonally across chest.

Good condition, slight moth damage.

L. 143 cm; W. 9 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1802 and 1826
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Fig. 25. Sash, [Ottawa] (Cat. No. 30)

13 Decorative Bands (2)

Can. 1h (a, b) Figure 26
Made of red stroud with silk ribbon appliqué in pale blue
and vellow. Down middle of each band is an interlocked
diamond pattern in black embroidery with small rosette
patterns interspersed in gold, blue and green silk embroidery
thread. Sewing is by hand, using cotton thread.

Possible use as decorative garters on leggings.

Slight damage to black embroidery, and fraying of silk.
L.62.5 cm; W. 7.5 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1802 and 1826

Fig.26. Decorative Bands,
[Ottawa] (Cat. No. 31)



Fig. 27. Bag, [Ottawa] (Cat. No. 32)

32 Bag

Can. 2 Figure 27
Made from soft, tanned, black-dyed skin which has been
picced and sewn into otter shape. On underside is a vertical
slit opening, edges bound with porcupine quill appliqué,
with quilled cross extending below opening. At points
where four limbs would be attached, at navel, and at tail and
nose ends, are tassels of skin thong, bound at top with quill,
lower part with metal cone and bunch of orange-dyed
mooschair. Upper surface of bag is decorated with an
interlocking diamond pattern in red and blue quills,
flanked on either side by a thinner irregular line of beige
quills. Byes are quilled in red and beige. A skin thong islaid
around edges of bag, then wrapped with blue and natural
quills. Sewing and quillwork are with sinew.

Probably used as a medicine bag.

Slight fading of quillwork.

L. 103 cm; W. 19 cm

[OrTAawA]

(Malcolm; Canada)

Acc.: probably between 1802 and 1826

33 Scarf with silver Brooches

Can. 3 Figure 28
Large, three-cornered black silk scarf, folded to form broad
rectangular band. Covered in middle portion with 72 small
circular brooches arranged in vertical rows of four. Along
lower edge of band are attached 16 earrings, cach consisting
of a thin wire with ball and pendant cone. On either side
of middle bottom of band is attached a narrow freehanging
strip of faded orange ribbon; each strip with 30 brooches,
smaller examples of type on scarf, attached. On either side
of these pendant strips is attached, with same ribbon,
two circular discs, in openwork floral design within
circular rim. On each disc, both surfaces are incised with fine
zigzag line engraving and the roman letters «IS» are in an
oblong of an oval cartouche in the centre.*

* «IS» was apparently the stamp of a Quebec silversmith,
Jonas Schindler, and, after his death, of his wife, «Widow»

Schindler, who made ornaments for the Indian trade from
at least 1779 to 1802.

Good condition

L. 128 cm; D. 11 cm; pendant: §4.5 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

Comparison item: Benndorf and Speyer (1968: Abb. 53)
Lit.: Barbeau (1942: p. 12)

Quimby (1966: fig. 21, p. 199)

34  Moccasins

Can. 6A (a, b) Figure 29
Adult size, made from soft, tanned, lightly-smoked skin
decorated with porcupine quillwork. Soft-soled, one-piece
construction (ankle flap on (b) is pieced) with vertical seam
at centre back and a puckered seam down midfront.
Each moccasin has a skin thong laced through two holes on
either side of front opening.

Quillwork is in orange, natural white, and faded blue-
green; on upper front and either ankle flap a strip of woven
quillwork on vegetable fibre warp is attached, edged with
rows of appliquéd, flattened quills stitched in interlocking
sawtooth pattern. Ankle flap designs differ on either side of
same moccasin, but match those on equivalent side of
other moccasin. Heel seam is covered with applied quills.
Along lower edge of each ankle flap is a fringe formed from
bunches of mooschair (natural white alternated with dyed
orange), each bunch with a tin cone around base. Basic
construction is with sinew.

Slight damage to quillwork, extensive damage to mooschair
tassels.

L.25 cm; W. 11 cm; D. (centre back) 8.5 cm

[old HuroN style]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826
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Fig. 28. Scarf with silver Brooches, [Ottawa] (Cat. No. 33)

35  Moccasins

Can. 6B (a, b) Figure 30
Adult size, made from tanned and smoked skin. Soft-soled,
one-piece construction, with addition of downturned ankle
flaps. Vertical scam at heel, and almost smooth seam down
centre front.

Elongated, u-shaped area of upper front is covered with
lanes of flattened porcupine quills (orange, pale blue,
natural white, and small amount of deep purple) outlined
with lines of natural white mooschair. A pair of tassels of
orange mooschair bound with tin cones at base are attached
on cither side of quilled area.

Front and back cdges of ankle flaps are bound with taffeta
ribbon (pale blue and pale green, respectively) and edged
with small white glass beads. Ankle flaps are decorated with
five lanes of quillwork and mooschair outlining, similar in
technique and colours to that on fronts, and strip of red
taffeta ribbon appliqué with remains of zigzag line in
natural white mooschair across it. Along lower edge of
each ankle flap is a compact fringe of orange mooschair and
tin cones.

Basic construction is with fine skin thong. Commercial
thread has been used for the quillwork. Slight evidence of
wear on soles.

Some damage to quillwork and moosehair, fading and
fraying of ribbons.

L.26 cm; W. 11.5 cm; D. (at heel) 10 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

124

30  Moceasin

Can. 6C Figure 31
Unfinished, made from single piece of heavy, tanned,
lightly smoked skin attached in puckered fashion to long
large oval vamp of dark blue stroud. Vamp is edged with
taffeta tape (originally purple, now faded to grey) and
decorated with zigzag strip of beige silk ribbon appliqué and
central strip of red silk ribbon. Free edge of vamp is
decorated with opaque white glass bead edging.

Attaching of vamp and beading is with sinew; appliqués
are with commercial thread, back of moccasin is unstitched.
Poor condition; vamp fabric extremely fragile, appliqué
and beading damaged.

L.28.5 cm; W. 15.5 cm

Tribe unknown

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

37  Mocceasins

Can. 6D (a, b) Figure 32

Made from soft, tanned, smoked skin, decorated with

porcupine quill appliqué. Soft-soled, one-piece construction

with piecing of ankle flaps. Vertical scam at heel, and flat

seam down centre front. Quillwork is in natural white,

and orange and blue. Construction and quillwork are with

sinew. No evidence of wear.

Good condition; fading of quill colours.

L.22.5 cm; W. 11.5 cm; D. 8.5 cm

[IroQuors style]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

Comparison items: Benndorf and Speyer (1968: Abb. 33)
Feder (1965 : Ilus. 37f)



Fig. 31. Moccasin, tribe unknown (Cat. No. 36)

"o
NIV Y
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Fig. 33. Rattle, [Ottawa] (Cat. No. 38)

Fig. 34. Shirt, [Ottawa] (Cat. No. 39)
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38 Rattle

Can. 7 Figure 33
Ochre-brown gourd with noisemakers inserted into hollow
interior. Wooden handle pierces both ends of gourd; at top,
projecting end is covered with orange-dyed mooschair and
wrapped with indigenous vegetable fibre twine. Handle is
tightly skin-wrapped and decorated at either end with a row
of plaited porcupine quills and tassels of orange mooschair
and small metal cones strung on vegetable fibre cord. Six
similar tassels, strung on fine, quillwrapped skin thongs,
are attached at handle end.

Some damage to quillwork.

L. (excl. mooschair) 25.5 cm; W. 7.5 cm

[OTTAWA]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

39 Shirt

Can. 8 Figure 34
Printed cotton trade cloth, in natural beige, with floral
design in several shades of brown. Loose-fitting style,
with rectangular-cut body and full-length sleeves which are
gathered at armhole and cuff. Short stand-up collar and
vertical centre front opening to partway down chest,
latter trimmed with gathered length of same material.
Sewn by hand, using cotton thread.

Shirt is carefully made, using sewing techniques of European
origin, probably taught by nuns to Indian girls in convents.
Good condition

L. 82.5 cm; W. 60 cm

[OTrawa]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826




40  Pipe

Can. 9 Figure 35
Double bowl, of red pipestone, claborately carved, and
incised with dots, cross-hatching and lines. Bowls are
barrel-shaped.

Good condition

L.1scm; W. 3 cm; D.g.s cm

[Orrawa:]

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

41 Tomahawk-pipe

Can. 10 Figure 36
Long, heavy shaft of hard, dark wood, over end of which
is fitted combined blade and pipe-bowl of steel. English-
style hatchet-type blade inlaid on one side with a realistic
figure of a bear above a «V» and two leaf sprays (all in brass),
and on the other side with a stylized plant motif and the
word «Ottawa». The join between pipe bowl and blade is
inlaid on both sides with a six-pointed star or lower motif,
and the bowl 1s inlaid with four amorphous leaf motifs.
The handle is bound with brass wire in bands of decreasing
widths; near handle base are two encircling, serrated bands
of lead inlay, and the handle end is formed from an octago-
nal, tapered piece of lead.

Good condition

L.73.5 cm; W. 21 cm; D. 3.5 cm

OTTAWA

(Malcolm; Canada)

Acc.: probably between 1803 and 1826

42 Pouch

Can. 11 Figure 37

Tanned deerskin with moosehair appliqué. Skin of back is

smoked to light-brown shade, of front and envelope-type

flap closure to black. Front (including flap) is decorated with

mooschair appliqué in orange, faded blue and natural

white. Hairs are attached by oversewn line technique with

diagonal stitches and twisting of hairs between stitches.

Decorated portion is edged with a compact fringe of

orange moosechair tassels — each tassel consists of a thick

bundle of hairs tied in the middle and the ends brought

together, and base encircled with metal cylinder. For

closure, there is a slit buttonhole at mid-edge of flap,

corresponding to a small cloth-wrapped pebble button on

face of bag. Sewing of seams is with sinew.

Original shoulder strap, also of black skin with moosehair

appliqué, is no longer present, except for fragment at

corner.

Used as a carrying bag, an adaptation of early colonial

pouches.

Main body of pouch is in good condition; flap closure is

faded, shoulder strap is missing.

D. 18.5 cm; W. (incl. fringe) 21.5 cm

[HuroN]

(Gerber, Adolf; Canada)

Acc.: 1826

Comparison items: Benndorf and Speyer (1968: Abb. 26)
Dockstader (1961: Pl 247)

Fig. 35. Pipe, [Ottawa?] (Cat. No. 40)

Fig. 36. Tomahawk-pipe, Ottawa (Cat. No. 41)

43  Moccasins

Can. 12 (a, b)

Adult size, soft-soled construction. From tanned, black-dyed
skin decorated with moosehair appliqué. Four-piece
construction: one piecce forming sole and sides; two
additional pieces forming ankle extensions; fourth piece
forming u-shaped vamp around which skin is slightly
puckered. Mooschair colours are orange, pale blue and
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Fig. 37. Pouch, [Huron] (Cat. No. 42)

natural white, with hairs attached by oversewn line techni-

que. Stitching is with sinew thread.

Good condition, fading of colours.

L.2sem; W. 8.5 cm; H. 11 cm

[Huron]|

(Gerber, Adolf; Canada)

Acc.: 1826

Comparison items: Benndorf and Speyer (1968: Abb. 26)
Dockstader (rg61: Pl. 247)

44 Moccasins

Can. 13 (a, b)

Adult size, soft-soled construction. Of soft tanned, lightly
smoked skin with porcupine quill and mooschair appliqué.
Onec-piece construction, with addition of rectangular,
down-turned ankle flaps. Seamed vertically at heel, and
down centre front. Quillwork colours are natural white and
pale blue, orange and black; lanes of quillwork are alter-
nated with lines of natural white moosehair. Along lower
edge of ankle decoration is a compact fringe formed from
bunches of orange mooschair, each bunch with a metal
cylinder around base. Front and back edges of ankle flaps
are bound with faded orange taffeta tape. Heel seam is
covered with two lanes of quills.

Fach moccasin has a rawhide thong tic drawn through skin
at front of ankle flap. Main seams are sewn with skin thong;
ankle flap scams and appliqué are with commercial thread.
Evidence of wear.

Basic structure is in good condition; quillwork is damaged.
L.26cm; W. 11 cm; H.9 cm

[HuroN]

(Gerber, Adolf; Canada)

Acc.: 1828
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Comparison items: Benndorf and Speyer (1968: Abb. 23,

42)
Feder (1965: Tllus. 38¢)

45  Model Snowshoe

Can. 14 a

Frame made from single piece of wood, ends stitched at
heel with rawhide thong. Two wooden crossbars, mortised
into the frame. Weave is hexagonal; webbing in middle
portion is of skin thong; at either end, of fine commercial
twine.

In middle, thongs are wrapped around frame, which was
first covered with red stroud. At either end, design has been
created in webbing by use of blue twine. Wool tassels were
originally attached under stitches at cither outer side, front
and back, and a green wool tassel is attached at outer front
of frame.

Stroud has been badly damaged by moths.

L.23.5 cm; W. 0.5 cm

Tribe unknown

(Gerber, Adolf; Canada)

Acc.: 1828

46 Snowshoes

Can. 14 (b, ¢) Figure 38
Double-pointed style, with front end upturned. Frame is
made from two pieces of wood, lashed with skin thong at
the end, joined with round wooden peg at rear (originally
two pegs). Two wooden crossbars are mortised into the
frame. Webbing of rawhide thong, slightly hcavier in
middle, hexagonal weave throughout. At cither end, red
wool tassels are attached at points where selvedge thong
joins frame. Edges of webbing in middle are painted red.
Extensive woodworm damage to frames. On both snow-
shoes, frame is broken on two sides. Webbing is in good
condition.

L. 115 cm; W. 36 cm

Tribe unknown

(Gerber, Adolf; Canada)

Acc.: 1828

Fig. 38. Snowshoes, Tribe unknown (Cat. No. 46)




47 Yarn Sash

Can. 15 Figure 39 (right)
Of wool, loosely finger-woven, with strands intercrossing
diagonally (basket weave), with opaque white glass beads
interwoven to produce a design. There is a broad central
stripe in red, bordered on either side with a narrow band
of green. At either end, groups of approximately 12 strands
are braided together for about 1o cm then hang free,
forming 1 meter-long fringe. Several braids of two wool
strands and a strand of opaque white beads strung on fine
cord extend the length of the fringe.

Main body of sash is in good condition except for some
damage to beading; fringes are in fragile condition.

L. (excl. fringe) 75 cm; W. 12.5 cm

[IroQuols: HURON?]

(Gerber, Adolf; Canada)

Acc.: 1828
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48 Basket

Can. 16 Figure 40
Of birchbark, decorated with porcupine quillwork.
Lid attached with three silk ribbon ties. Semi-circular
handle (of wood splints wrapped with split spruce roots,
with natural white quills interwoven at right angles to roots
for decoration) is attached midway down ecach side. Side
and bottom edges of basket are covered with spruce roots
and bound with same at intervals. Top edge of basket and
edge of lid are covered with white quills and bound with
indigenous vegetable fibre twine. Bottom of basket is
covered with split spruce roots and decorated with small
amount of white quills interwoven at right angles. Remain-
der of basket is solidly covered with brown, pale blue and
natural white quills in geometric designs. Lid has been lined
with additional bark.

Type of article made for sale.

Good condition

H.25 cm; W. 14.5 cm; D. 7 cm

[MICcMAC]

(Gerber, Adolf; Canada)

Acc.: 1828

49 Basket

Can. 17

Of birchbark decorated with porcupine quills. Lid attached
with commercial thread. Main body of basket is made from
single piece of bark, cut and folded, and stitched with
vegetable fibre thread. Wood splint is bent around rim and
bound with commercial thread. Repeated geometric
pattern is worked in unflattened quills (orange, blue, and
natural white) on lid and sides. Interior is lined with faded
and worn velvet cloth (originally brown:).

Lid warped; quillwork and lining damaged.

L.9.3em; W.3.5cm; D, 4.5 cm

Tribe unknown

(Gerber, Adolf; Canada)

Acc.: 1828

Fig. 39. Yarn Sashes: left, Osage (Cat. No. 56); right, [I[roquois?
Huron?] (Cat. No. 47)
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Fig. 40. Basket, Micmac (Cat. No. 48)

50 Model Canoe

Can. 18

Made from single piece of birchbark which has been
steamed and bent into shape. Gunwales and curved ends are
covered with thin wood splints and stitched with split
roots. Interior is covered with lengthwise-placed, thin
wood slats; seven ribs cross these at right angles and are
secured between bark and inner gunwale. There is a central
crossbar of wood secured with root stitching, and a smaller
crossbar at either end, formed from split roots. Single wood
paddle has a broad, flat, thin, blade, and thin tapered handle.
Good condition

L. 6o cm; W. 12.5 cim; D. 5.5 cm

Tribe unknown

(Gerber, Adolf; Canada)

Acc.: 1828

51 Pipe Bowl

Can. 19 Figure 41 (right)
«Micmac» type, made from red pipestone (catlinite) with
lead inlay. There are three incised lines near base of bowl,
and lead inlay on upper bowl (also forming rim), and
transverse bars of lead inlay on keel-like base.

One corner of base chipped.

L.s.s cm; W. 4.5 cm; H. 10 cm

Tribe unknown

(Gerber, Adolf; Canada)

Acc.: 1828

130

52 Pipe Bowl

Can. 20 Figure 41 (left)
«Micmac» type, from brownish-black stone.

One end of base chipped.

L.3cem; W.2.5cm; H. 5§ em

Tribe unknown

(Gerber, Adolf; Canada)

Acc.: 1828

53 Pouch

Can, 21

Back made from black wool stroud, front from loon neck
skin. Lined with checkered cloth. Downturned flap of black
stroud, edged with pale blue silk ribbon and appliquéd with
blue, gold, and red silk ribbon, is attached at top front edge.
On flap, three pairs of leat designs in red silk with paper
stiffening beneath are outlined with small opaque white
beads; lower edge of flap has double row edging in clear
glass beads. At lower edge of bag is sewn a three-tabbed
picce of black stroud, edged with red silk and clear glass
beads, appliquéd with faded blue and gold silk. A pendant
of large facetted black glass beads and tie of gold silk ribbon
is attached at base of each tab. Also attached to bottom of
pouch are pendant strands of translucent bluish-white glass
beads and bits of knotted silk ribbon.

Edges of bag are bound with faded pink and blue silk ribbon.
Closure was originally by two red silk ties attached at
mid-rim: these are now damaged. All visible sewing is with
cotton thread.

Structure sound, but ribbon appliqué and some beading
damaged.

D. 25 cm; W. 16 cm

Tribe unknown

(Morlot, H.; Canada?)

Acc.: 1845

5¢ Basket

Can. 22

Birchbark, with raised, flaring base and hinged lid which fits
over rim of box. Bottom edge, and rims of lid and container

Fig. 41. Pipes, tribe unknown: left (Cat. No. 52); centre (Cat.
No. 57); right (Cat. No. 51)




are covered with wood splints and tightly wrapped with
split roots. Side scams are covered at right angles with
porcupine quills. Except base, all other surfaces are heavily
decorated with porcupine quills — predominately red, blue,
green, yellow, and natural white. Very small handle, made
from bent wood splint bound with split roots and having
natural white quills interwoven to create checkerboard
effect, is attached at middle of lid. Interior of basket, lid, and
base are lined with natural white cotton which has been
glued in place.

Ornamental variety of basket, made for sale.

General condition is good; handle is broken, and there is
some damage to quillwork.

H. 19.5 cm; W. 15.5 cm; D. 16.5 cm

[MicMAC]

(Morlot, H.; Canada:)

Acc.: 1845

55 Basket

Can. 23

Birchbark with porcupine quillwork. Small container made
from single picce of bark which has been bent and folded into
shape. Ends are cut, folded and stitched with split root in
inverted Y-shaped seam. Rim is reinforced with wood splint
and closely bound with split spruce root. Sides are decorated
with pale blue, pink, yellow, black, red and natural white
quills. Quill ends project through to inside of container.
Fair condition; bark breaking at ends.

H. 12 cm; W.9 cm; D. 4 cm

Tribe unknown

(Morlot. A.D.; Canadaz)

Acc.: 1851

56 Yarn Sash

Can. 24 Figure 39 (left)
Wool, tightly finger-woven, with strands intercrossing
diagonally (basket weave), with opaque white glass beads
interwoven forming diamond, zigzag, and straight line
patterns. Commercial knitting wool has been used, in green
and red. There is a narrow central stripe in green which
opens at intervals to form diamond pattern, flanked by
broad strips of red, then a green stripe down either side.
Long fringe, consisting of two and three strands which are
twisted and knotted together at ends.

Good condition

L. w/o fringe: 156 cm; W. 10 cm; Fringe: 40 cm

OsAGE

(Pillichody:; 1828; Bern, Switzerland) (Sash finished in
July, 1828 by Grethomi, a young Osage woman, one of a
group of three visiting Osage Indians. Received along with
Can. 25 (now missing — a wampum bead neckband
received July 5 from Marcharthithathoongah, another
member of the Osage group) in exchange for a sword-belt
from the Malcolm collection.)

Acc.: 18512

57 DPipe Bowl

Can. 26 Figure 41 (centre)
Made of black stone, ornately carved. Incisions are filled
with red pigment. Bowl is short tube carved at backward-
inclining angle behind spiral curve.

Good condition

H. 8.2 cm; W. 2 cm; D. (front to back) 8.8 cm

Tribe unknown

(Manuel)

Acc.: 1846

58  Feather Headdress

Can. 29 Figure 42
Base is a circular cap of black wool stroud, lined with pink
cotton. To crown are attached a large mass of split hawk
feathers, some natural colour, others dyed yellow, red, and
blue. Around rim, broad strip is reinforced between layers
with heavy paper, and black cloth is decorated with
encircling mooschair appliqué (continuous, waved, floral
spray in variety of colours) flanked above and below with
strip of red stroud, edges serrated. Lower red stroud strip
has small cut-out leaf-shaped pieces of tin attached.

Centre back of cap is slit, and edges joined with faded pink
silk ribbon. There is a large bow of pink silk ribbon attached
at back.

Sewn by hand.

Style worn by a Huron chief.

Good condition

Diam. 21 cm; H. c. 24 ecm

[Huron]

(the Swiss General-Commissioner of the Paris World Fair)
Acc.: 1889

Comparison item: Speck (1911: p. 120)

Fig. 42. Feather Headdress, [Huron] (Cat. No. 58)




Fig. 43. Basket, [Iroquois] (Cat. No. 59)

Fig. 44. Pouch, (Cherokee?) (Cat. No. 60)

132

50 Basket

Can. 35 Figure 43
Made of wood (ash:) splints interwoven at right angles in
checkerboard fashion: on sides and bottom, warp and weft
are of uniform width; on lid, very narrow splints are inter-
woven as decorative technique. On both lid and arround side
is a broad band of sweet grass. Rim of box and lid are
covered with sweet grass bound diagonally with a thin
flexible splint. Small handle of bound sweet grass is attached
to top of lid. «Curlicue» decorative effect is produced on lid
and sides by twisting a wood splint in and out of two splints.
Splints forming base are dyed red; on sides and lid splints
are partly natural, partly dyed red.

Good condition

L. 19.5 cm; W. 18.5 cm; D. 8.5 cm

[IroQuOTS]

(the Swiss General-Commissioner of the Paris World’s Fair)
Acc.: 1889

60 Pouch

N.A. 19 Figure 44
Back is made from tanned, smoked skin; front from loon
skin backed with cotton cloth. Porcupine quillwork on
tanned skin base is attached across upper edge of pocket front:
top of appliqué is edged with opaque white beads, and
bottom with fringe of quillwrapped thongs and metal
cones. Similar fringe, including bunches of orange-dyed
moosehair, is attached at lower edge of bag. Lower side
edges are bound with red wool stroud and trimmed with
white beads. Upper side and top edges are bound with
fatiened porcupine quills.

Quillwork colours are orange, brown and natural white.
Quillwork, beading, and sewing are with sinew.

Slight damage to quillwork; loss of mooschair bristles.
[CHEROKEE:]

(Schoch, L.A.; July, 1837; U.S.A.: «Sac & chasse des
Cherokees a plume d’oiseaux.»)

Acc.: 1890

61 Moccasins

N.A. 20 (a, b)

Adult size, made from soft, tanned, smoked skin with
downturned ankle flaps decorated with silk ribbon appliqué.
One-piece construction, seamed down centre top with a
puckered seam to toe, and with a vertical seam at heel.
Front edges of ankle flaps are bound with beige ribbon,
bottom and back edges with red. Upper part of flap is
covered with dark blue silk ribbon, with narrow zigzag
line of beige ribbon between red and blue.

Construction is with sinew thread; appliqués are hand-sewn
using commercial thread.

Slight fraying of silk.

L.22.5 cm; W.c.9.5s cm; D. g cm

[SHAWNEE|

(Schoch, L. A.; July, 1837; U.S.A.: «4 paires de Mackazines
des Shawnee») (reference is to N.A. 20a-d, N.A. 21a-d)
Acc.: 1890



62  Moccasins

N.A. 20 (c, d) Figure 45
Adult size, similar in construction and decoration to N. A.
20a, b. Bottom and front edges of ankle flaps are bound
with green silk ribbon, back edge is bound with beige
ribbon. Upper part of flap is covered with red ribbon;
there is a row of pale blue diamond shapes between red and
green.

Fraying of silk.

L.26 cm; W.c. 10 cm; D. 10 cm

[SHAWNEE]

(Schoch, L. A.; July, 1837; U.S.A.)

Acc.: 1890

63 Moccasins

N.A. 21 (a, b)

Child size, similar in construction and decoration to N. A.
20a, b and ¢, d. Ankle flap edges are bound front and
bottom with red silk ribbon, on back with beige ribbon.
Upper part of ankle flaps is covered with green ribbon;
between green and red is a narrow zigzag line in blue silk.
Good condition

L.ix cm; W. s cm; D. 5.5 cm

[SHAWNEE]

(Schoch, L. A.; July, 1837; U.S.A))

Acc.: 1890

64 Moccasins

N.A. 21 (c, d)

Child size, similar in construction and decoration to N.A.
20a, b and ¢, d, and N.A. 21 a, b. Front and back edges of
ankle flaps are bound with beige silk ribbon, bottom edge
with green ribbon. Upper part of flap is covered with red
silk ribbon; between red and green is a narrow stripe of
pale blue.

Fig. 45. Moccasins, [Shawnee] (Cat. No. 62)

Good condition

L. 10.5 cm; W.c. 4.5 cm; D. 5.5 cm
[SHAWNEE]

(Schoch, L. A.; July, 1837; U.S.A.)
Acc.: 1890

65 Moccasins

N.A. 23 (a, b) Figure 46
Adult size, with soles made from commercially-tanned
leather in European shaping. Upper is of one piece of
tanned, smoked skin, seamed vertically at heel, and down
centre on front. Ankle flaps are covered with opaque white
glass beads. Along lower edge of cuff is a diamond-shaped
appliqué in faded blue silk, overlaid with red silk. Front and
back of cuff are edged with red and grey silk, respectively,
and whole edged with white beads. Front and heel seams
are overlaid with faded red silk ribbon and edged with
white beadwork.

Sewing of skin is with sinew; beadwork and appliqués are
attached with cotton thread. Overlay stitch is used for
beadwork.

Good condition

L.27.5 cm; W. 8.5 cm; H. 10 cm

[DELAWARE:]

(Schoch, L.A.; July, 1837, U.S.A.: «Paire de Mackazines
ressemblée des Delaware.»)

Acc.: 1890

66  Shoulder Bag

N.A. 25 Figure 47
Made from black, tanned skin, in rectangular shape with
back slightly longer than front. Fringes consisting of orange-
dyed deerhair wrapped with metal cones are attached along
bottom of bag and beneath rim of bag front. Porcupine

Fig. 46. Moccasins, [Delaware?] (Cat. No. 65)
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Fig. 47. Shoulder Bag, [Delaware] (Cat. No. 66)

quill appliqué in orange, blue and natural white. All edges
of bag are bound with natural white quills.

Shoulder strap is formed from a length of red wool stroud,
backed with printed cotton cloth, and edged with green silk
ribbon. There is a single line of notched ivory silk appliqué
down cither side of wool.

On shoulder strap, sewing is with cotton thread; on bag,
sinew is used throughout.

Good condition; fading of colours, wearing of ribbon.

H. (excl. fringe): 25 cm; W. 25.5 cm; L. strap: 60 cm
[DELAWARE:]

(Schoch, L.A.; July, 1837, U.S.A.: «Sac A chasse des
Declaware.»)

67 Pouch

N.A. 302 Figure 48
Black, tanned skin in ovate shape, with 22 cm long picce
of skin beyond front top edge cut into tapered «V» shape
and cut out for most of length to create fringe-like appear-
ance. On backside, short rounded downturned flap is
attached at top edge. Orange, blue and natural white
mooschair appliqué on front; opaque white glass bead
edging on pouch and flap. Sewing and quillwork are with
sinew; beads are threaded on commercial thread.

Fair condition; on back, some tearing of skin, and damage
to bead edging.

H. (excl. top extension) 10.5 cm; W. 7.5 cm

Pouch 10.5 cm X 7.5 cm
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[DELAWARE:]
(Schoch, L. A.; July, 1837, U.S.A.: «Bourse des Delaware»)
Acc.: 1890

68 Cigar case

N.A. 31 Figure 49
Birchbark decorated with moosehair embroidery. Interior
(divided into four longitudinal compartments) slides out
from top of case via pull-tab of beige taffeta at mid-top.
Two layers of bark are used throughout. Front of box is
decorated with realistic floral and leaf pattern in shades of
orange, blue, green, and natural white mooschair; a raised

Fig. 48. Pouch, [Delaware?] (Cat. No. 67)




Fig. 49. Cigar Case, [Huron] (Cat. No. 68)

effect, incorporating gradations of colour, is achieved by
overlapping hairs. Centre of main flower and part of a bird
are formed by knotting each hair above the surface,
both ends of hair being passed through the bark. The floral
design is bordered by a leaf spray; same spray is repeated
around four sides of container. All edges are covered with
natural white mooschair bound with commercial brown
thread; a checkered effect has been produced by passing
thread alternately over and under the moosheair.
Good condition; damage to stitching at top.
H. 13 cm; W. 8.5 cm; D. 2.5 cm
[Huron]
(Schoch, L.A.; July, 1837, U.S.A.: «tui i cigarre des
Indiens du Haut Canada.»)
Acc.: 1890
Comparison items: Rautenstrauch-Joest-Museum (1969:
Pl. 88, Cat. Nr. 1158)
Turner (1955: PL. IX, A, 2, 3)

69 Mooseleg Wall-pocket

N.A. 46 Figure so
Moosehair-decorated lower moose leg which has been
dressed with the fur on, and hoof and dew claws intact.
Cloth backing to form pouch is now missing. Two pieces
of tanned, black deerskin are stitched to front: these were

originally bound on three sides with red silk ribbon (now

fragmented) and are decorated with mooschair appliqué and

compact fringes formed from bunches of mooschair (blue

and orange) and metal cones. Appliqué consists of pale

orange, blue, and natural white hairs attached by oversewn

line technique.

Tassels are strung on indigenous vegetable fibre twine;

appliqué is secured with commercial thread. Top edge is

decorated with notched strip of green stroud, and red silk

tape. A short handle formed from braided grey (horse:)

hair is attached at either side, top. A piece of soiled brown

cotton cloth lines inside of leg, and down edges are frag-

ments of notched red stroud.

A novelty item produced for the tourist trade.

Good condition

L. 42 cm; W. 20 cm

[Huron style]

(Schuppli)

Acc.: 1896

Comparison items: Benndorf and Speyer (1968: Abb. 27)
Krickeberg, W. (1954: Tafel 31 A)
Turner, G. (1955: Plate XIB)

70 Plate

N.A. 48 Figure s1
Birchbark, with mooschair embroidery. Octagonal base
with raised flaring sides formed from eight uniform

Fig. so. Wall-pocket, [Huron] (Cat. No. 69)
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Fig. s1. Plate, [Huron] (Cat. No. 70)

pieces. Constructed from two layers of birchbark through-
out, with outer bark to the inside. All edges are covered
with natural white moosehair and bound at right angles
with brown, commercial thread. Mooschair embroidery in
shades of orange, green, yellow, blue and natural white and
brown, on interior base and sides. Segments of sides are
joined at top and bottom with maroon silk braid.
A novelty produced for the tourist trade.
Fair condition; some damage to edging and embroidery,
and birchbark splitting in places.
Diam. 25.5 cm
[HuroN, or possibly OjiBwa]
(Schuhmacher)
Acc.: 1900
Comparison items: Rautenstrauch-Joest-Museum

(1969: Pl. 88, Cat. Nr. 1158)

Turner, G. (1955: PL IX, A, 1)

71 Pincushion

N.A. 49

Birchbark, with porcupine quill appliqué. Flat-sided,
heart-shaped, with narrow space between front and back
filled with soft material, then covered with striped silk
ribbon. Suspension loop of green cord is attached at centre
top. Edges are hand-stitched with black cotton thread.
Front and back are decorated with red, purple, blue, and
natural white quills in angular floral patterns.

A novelty made for the tourist trade.

Good condition

H.10.5s cm; W. 11 cm; D. 1.7 cm

Tribe unknown

(Schuhmacher)

Acc.: 1900
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72 Wallpocket

N.A. 50

Birchbark with porcupine quillwork. Back is oval with
heart-curved top edge; front stands out from back due to
sides of beige cotton, which also forms lining of front.
Edges of birchbark are bound with black taffeta tape; a
suspension loop of green taffeta is attached at centre top.
A piece of split root covers top edge of pocket and is bound
at intervals with natural white quills. Quill decoration on
upper back and front is in red and natural brown-black and
white.

Fair condition; parts of quillwork missing, and bark on
pocket from splitting.

H.15 cm; W.8.7cm; D.3cm

Tribe unknown

(Schuhmacher)

Acc.: 1900

73 Pipe

N.A. 51

Made from black stone, with plug of lead at base of bowl.
Slanted, cylindrical bowl, with thin walls and series of
grooves around rim.

Good condition

L.gscm; W.scm; H. 3.5 cm

Tribe unknown

(Manuel)

Acc.: between 1900 and 19112

74  Moccasins

Si. 37 (a, b) Figure 52
Made from sealskin dressed with the fur on, lined with
pink/red flannelette. Slipper style, with short, downturned
ankle-flaps, and large, u-shaped vamp, around which the
skin is puckered. T-shaped secam at heel. A short fringe of
tanned skin is sewn around ankle flap, vamp edge is bound
with strip of tanned skin, and each moccasin has a pair of
skin ties, one attached on either side of vamp. In middle front

Fig. s2. Moccasins, [Huron?] (Cat. No. 74)




of each vamp, and at front of each ankle flap, is a bristle tuft
of dyed-red moosehair. Sewing is with cotton thread.

(a) isin good condition; (b) is in poor condition, with major
loss of hair from skin and fragmentary condition of cloth
lining.

L.24cm; W. 11 cm; D. 7 cm

[Huron:|

(Morell)

Acc.: 1906

75 Tomahawk-pipe

de W 74.404.22 Figure 53
French style, with cylindrical handle of polished, hard
wood, and combination axe-blade and pipe bowl of iron,
ornately engraved, with silver and brass inlays. The date
1762 is engraved around the pipe bowl (the «2» is reversed).
Middle and ends of handle are banded with silver.

Good condition

L. 47 cm; Blade and bowl 16 cm X 6.5 cm

Tribe unknown

(de Watteville, Oscar: «Louis XV termine la guerre de
sept ans par le néfaste traité de Paris. Pour reconnaitre les
services rendus par cent chefs des tribus indiennes qui
avaient combattu pour la France contre les Anglais, le roi
fit faire & la manufacture de Versailles cent pipes-tomahawks
portant la fleur de lis royale sur le fer, et la date de 1763
sur le fourncau.»)

(From «La Nature», 23 Octobre, 1897)

Acc.: 1912

76 Cigar Case with Lid
de W 74.403.13 (a, b) Figure s4 (left)
Made from birchbark, decorated with moosehair embroi-
dery. Motifs are pipe-smoking figures, trees, birds and
animals. Colours are pale (faded) shades of orange, green
and yellow, and black and white. Edges are covered with
white hairs, and bound at right angles with brown thread.
Good condition, except for slight loss of moosehair.
H. 14.3 cm; W. 7.7 cm
(HuroN)
(de Watteville, Oscar)
Acc.: 1912
Comparison items: Rautenstrauch-Joest-Museum

(1969 : Tafel 88)

Turner (1955: Plate IX, A, 2, 3)

77 Cigar Case with Lid

de W 74.403.14 (a, b) Figure 54 (right)
Similar in construction and decoration to Cat. No. 76.
Good condition, except for slight loss of moosehair.

H. 15 cm; W. 7.6 cm

(Huron)

(de Watteville, Oscar)

Acc.: 1912

78  Bow

Mi 74.404.30

Long, unstrung bow from single piece of wood, one edge
shallowly scalloped, notched at either end. Flat surface of

Fig. 53. Tomahawk-pipe, tribe unknown (Cat, No. 75)

scalloped edge is painted pinkish-red and pale green;
cross, crescent and straight-line motifs are painted on
underside in same colours. The following names are printed
in lead pencil on upper surface:
Chippeway Crow Fo