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contemporary work of art can ignore the questions which Kritiken von einst — critiques d’antan
were posed by Conceptual Art. At the same time, you under-
line that conceptualism was not only a success but also
as a failure.

PO: My overarching idea is that the last 200 years
of Western intellectual discourse about art has taken place
within a Kantian framework and its opposition of concept
and aesthetic. Art has been associated with aesthetic,
sensual experience and opposed to concepts, conceptual
thinking. | was trying to look back to early Romantic theory
from the standpoint of conceptual art, to create a new lineage,
which | call ‘ontology of art’ and which is opposed to Kantian
aesthetics. Whereas aesthetics reduces art to sensual
experience and perception (to feeling), the ontology of art
calls into question what art is, what it means for something
to be an artwork; and this question naturally involves concepts
and discourses. Since those discussions and concepts -
like art practices themselves - transform over time, the
ontology of art is always a historical one, it is related to the
historical meaning of art.

The historical movement of conceptual art is the paradoxical
breaking point of this line of thought: conceptual art asserted
the anti-aesthetic claim, it attempted to absolutise the
non-aesthetic character of art. That attempt failed and the
failure of absolutising the anti-aesthetic leads to the view that
all modern art is involved in a dialectic of the aesthetic and
the conceptual. Thus, the critic has always to question the
relationship between these components of the work of art, the
work’s strategic use of the conceptual and the aesthetic to
position itself in the history of these traditions.

CH: Where would you see the place of music in this history?
PO: Music is paradoxical, because in some sense the
aesthetic tradition wants to posit music as the most aesthetic

of all arts, because of its purely temporal nature. But on the
other hand, one could claim that music is the most conceptual
of all arts...

CH: Because of its systematic character?

PO: Yes, and because of its relationship to language.
This is where Adorno becomes essential to that debate. | had
a strange experience in relation to music recently: | went to
a conference in Stuttgart? and | had assumed that New Music
had been constituted by its own problematicity, since the
late fifties and Adorna’s Aging of the New Music essay.
But what | found there was a very insular and self-assigned
tradition of New Music. They have traditionalised their initial
historical moment into convention: you encounter people
who have only composed for the electric toothbrush for twenty
years. It seems that the tradition of New Music has become
critically insular. But other people tell me that this is just
a kind of strange Stuttgart thing.

CH: In fact, the artists and thinkers associated with the
theme of this conference - Diesseitigkeit, Neuer Konzeptual-
ismus, New Discipline - are quite close to you, stressing
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