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Toujours ici,
j'attends un délu
J'entame un gest
et voilà la tache







Travesti en rien,
héros dome
j'attends
Mais il
encore
ces ch

idytlt+éu f

Whv a love storv?
Al "courti



The large mirror walks beside me now:
My obstacle. My skimYQpriskin.
This is not.only aj|bÇîcrey&,
or a projecté(
Deep inside
transform«

Soon it will be the end
of the conveàwwsht



I In Hungary fishes run away
— money will run away from you.

»e people wh<

lotion, 'ike bridges in i

jring the will for motion,
see as a pe mas » at movement.



1 eg) /Mon cher Josef...
Quel état! Que dire?
Etant donné les dommage!
dus à la destruction /des châteaux du«iècle
Je me rç

"

pour m'
je saur
un age
Désha
mal-no
et non

Long live to the chaos
of individualism!
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ENTERo EXIT SIGN/
BODY to B

Raffiner I'
Le co
Le so
la m
ils
t



Always your strange and tragic poetry
nourished by the ancient mediterranean trad'
it sticks to the
"Sy

Looking for a warm interface
in betweefftKo others
Amongnhei



Ce n'est pas ipcL-simplci
fiction filmée
une caméra clans

This is the film
that will be présente
in an other 4

place and tim





To understand a language
it must be incorporated.

Quand la peau blanche
et le crépis ne seront qu'
Rose/Sraimon /Beige
Rose/! saumon/ Bei
Rose/! aumon/Beig1





Aujourd'hui dçs#blocs
dejdjfféretf»teJ»Jormes et digiensionj

•.•fucénjt po*«î<fQcfhdés pourjrçVî.
jH4^heui^srfir~
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"The poet is a faker"
Trying to escape from the self, but at the end,
I'm just hiding myself behind a bush.
The fish is a symbol Vehicular way « Fish.

ooo
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I Love:
Les pluie Z acides
Tripadvisor & Newj
Desperado ice
D(é) esperant
Golden Rai _
Tan slci^ ''«

AP/^R
Le

After the premiere, wonderful
It is the jjeoetition of a completely
medieväl character, which is the
of those fror i the avai/t-£arde. I



Y'a pas de bière
pas de^|rp s^ple p
Bonjcfeirp^ést^Q
ceci est.^Sra«
il fa*
d'eau aa

Good luck occhi belli!
Somebody—left foot just walked
the metal Parrot HarrrW



Disassembling all industrial poems and
dreaming of making new objects...
And what would be the value? The sh
Josef, your adventures are the subjec
of my fantasies of my travels through

Since we met, I worked every free moment on
a large project : A diagram of the entire art history.
As you often think: "This work is a masterpiece"
and I've always shared this idea with myself!



Mais La c'est parfois
comme la génétiq
Si elle avait voulu
aller combler des
manquants...





We are trying to find something
that has ajjjpady been foun/?
Because|we livejrpprs^fTulness
of our r setamc
Like all t*B|mWÄ3 aripéyf n«

let's oisete^ to jethe oraaniz<
Yoi^re chiclcen, Benjlm/i Va^nza/

According to some people hçre:
You must dance to the r
if you want to add
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The performer and the visual artist
are fakers as well. They double,
and even multiply. And sometimes,
in extreme synthesis, they overlap
and are the same person. Who's the
chgnauLu vvliu unbudiuj Lhul>ethree1

e? He's lil^OlO® center
11 uunü',' iHF-ifr'o-aff-

ro
th
cohsidere
th< sam
m( re

pter, remaining
ng mire central,

inee ring

Malgré tout, quand nous choisissons
les-jouets pour ce^pirées, nott^gs laissons
la nuitafin dej^^cmtigpr, umj SJiupfyis,
da|| lesl^i^Sßrfcdfes de I;



Befor
of wofdsT
gestures, sK

dancing, and ^bjfects.
Sometimes even
with objects
The questiqj/l ask myself
is: What
of sedu
of wo



Ecrire
dans I

Does the urgency of gesfure,
really trap erudition?
How can something be b$jt
primitive, lightning, intui
reptilian, and be at the samVri
solution, and obviously product?



Il faut voir pour croire!
Donc croire c'est voir, et si croire
c'est firlolT"*
ou l'autre,
On a rien
et tant qu'
Alors croir
Pour pren
une boîte,
on pose et
On n'a rien
de soi et à Jrave
On n'a rienlvu tan
et à notre tfcur été vi?
On n'a rien
On ne verra rien tout seul...

Descartes Mistake

C'est un témoignage engagé dans le
îdélire d'un° odvssée». Les
)lus aue !w„ criit de toi

,ae la ^öi©t
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Reality is a correspondence,
as a bird singi
or an exchangè^tmostcards.
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Quand la matière manque
pour dire les choses.







e grown backward"
rendre,

récit fragmenté,

"David concrete glass
Si je recommence à ne
c'est que je progresse!
donc un système.



V|Vj^V\ft/

I even thought knowing the granite complaint
while hearing breaking typographic chains.
And now pep^le
People c<

People cal
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Circa, Circa!
Circa l'entêtement.
22 kg.
Chirbi at Quels.
Mauvaise réception
N
V

Only signals and assumptions
thoughts and actions.
The musi
illusions



my dreafni where a giant monstei
hg & creapVng on every works of j

idns on tnelplanet, GLOBALIN0
tivfe 160 ioukid of fldjjfln moti/S
*ei rolling fiter tha&a-i^d
irimilliolis if montrer tonics i

I fonworas, liföl I'm like thdEjlb
rfWs ins^ie twijjgfe&^Qne: I ^rfftne
[n\e^t]|em,J^y^Wecbs/ring ar
^ilfafiivorksl VfluSt trying toi

"La lingua" as an object, with it's physicality
like
drocf
exhib
A mas
chara
There
starvin
char^t'
that can
mashi
before t
in order
stay

every

me
onely











Allora, chi siamo
per parlare d'uccelli
Magari, capisci
I'italiano. no?
Vous parlez français?
Mettez vous Ii
voilà ne bou

You kn
a violen
A violent thing
A violent thing
A violent thing
Love is
A violent thing
A violent thing
A violent thing
A violent thing
Love is
A violent thing
A violent thing
A violent thing
Love is
A violent thing
A violent thing is love
A violent thing
A violent thing
A violent thing
Love is
A violent thing
A violent thing is love
A violent thing
A violent thing
A violent thing
A violent thing

Because, you must say
Not you, not you,
or

crazy mirror
ne person.

love is

A viol
A viol

ve is
vfplent thl
violent thing
iolent thing

A violent thing
Love is
A violent thing
A violent thing
A violent thing
Love is
A violent thing
A violent thing is love
A violent thing
A violent thing
A violent thing
Love is
A violent thing
A violent thing is love
A violent thing
A violent thing
A violent thing

I LOVEYOU!
no, just to one person
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