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Mehr Raum, besser gekiihit!

Admiral 1

Achten Sie darauf: Maximale Raumausniitzung und
raffinierte Raumaufteilung mit Nutzbarmachung derTiir-
Innenseite. Neuartiger Butterbehélter. Ganzer Raum
voll gekiihlt. Prachtvolle Ausfiihrung in weiB, blau
und gold. DUAL TEM P-Modelle mit 2 Kiihizonen und
getrennter Temperatur-Regelung bis zu -30°. Bakterien-
tétende Lampe. Eisbildung, Geruch-Ubertragung und
Austrocknen des Kiihlgutes ausgeschlossen. Prospekte
und Auskunft durch die Generalvertretung

StauffacherstraBBe 45 Ziirich

GASHERDE

Technisch vollkommene
Modelle
fiir jeden Anspruch

Schweizerische Gasapparatefabrik Solothurn

Les proportions de I’édifice furent déter-
minées par les dimensions maximums des
blocs d’onyx réguliers pouvant étre obte-
nus en quantité suffisante, la hauteur de
la salle étant donnée par la superposition
de deux blocs. D’une maniére générale,
Mies aime a nuancer ses constructions par
I'emploi de tables de revétement en
pierre polie ou en bois précieux, pour les
surfaces verticales aussi bien que pour
les plans horizontaux. Les meubles qu’il
invente et réalise a la méme époque sont
congus dans le méme esprit: économie
dans la structure et dans la forme, usage
des matériaux conformément a leurs
qualités propre, dégageant et soulignant
ainsi leur beauté, et expression d’une
grande sensibilité dans la distribution des
effets de contrastes.*

Proportions

Rapports de structure clairement diffé-
renciés et utilisation de nouvelles matiéres
,techniques“ selon leurs moyens d’ex-
pression particuliers, vont de pair, chez
Mies, avec un souci trés conscient de
pureté dans le langage des formes. Il
pousse I'élaboration de justes proportions
au dela de leur sens simplement utilitaire.
Les rapports formels lui sont un moyen
d’exprimer l'ordre intérieur qui se mesure
a I'échelle et en fonction de la conception
de ’homme. Moins que tout autre archi-
tecte il succombe aux dangers de I’élo-
quence superficielle, du décoratif et du
formalisme. Son langage visuel est appa-
renté d’une certaine maniére a ceux de
Mondrian et de Malévich. Comme eux,
Mies s’écarte des préoccupations indivi-
duelles pour tenter d’approcher un ordre
universel et anonyme.?

Chicago

On sait que Mies van der Rohe fut appelé
a Chicago par l'architecte John A. Hola-
bird. Il parait pourtant que celui-ci fut in-
fluencé dans sa décision par son collégue
David Adler — auteur de plusieurs petits
chateaux dans le style frangais aux envi-
rons de Chicago — lequel tenait Mies pour
le seul architecte moderne doté de gofit.
A qui revient le mérite en fin de compte,
peu importe, le fait est que Mies vint
s'établir dans cette ville qui, dés 1880
environ, inaugura en Amérique I'ére des
constructions modernes, ville ot avaient
déja travaillé d’éminents architectes, tels
Sullivan et Wright.

1 Mies van der Rohe by Philip C. Johnson, The
M. of M. A,, NY. 1947.

2 Mies fut impressionné par une fontaine de
Schinkel a4 Aix-la-Chapelle; il étudia d’autre
part 'architecture de Schinkel a Berlin, quand
il travaillait chez Behrens. L’oeuvre de Wright
fut exposée a Berlin en 1910.

3 ]l est intéressant de noter que Mies a en-
registré en 1927 le brevet d’une paroi mobile
en contre-plaqué, laquelle pouvait étre, au
moyen d’un simple mécanisme a vis, établie
entre le sol et le plafond. Epaisseur de la
paroi: 3 cm. Premiére application dans I'im-
meuble locatif de la colonie de Weissenhoh,
en 1927

4 Lors d’une discussion sur les possibilités d’une
monumentalité dans la nouvelle architecture,
Peter Behrens objecta a Bruno Traut, qui les
niait: ,,Regardez donc les chaises en paille
glacée de Mies, — vous auriez peur de vous
y asseoir.‘

5 Mies se lia d’amitié avec de nombreux artistes.
Aujourd’hui encore, il affectionne particu-
lierement les peintures de Klee, dont il pos-
séde a Chicago une riche collection d’oeuvres
importantes.

En 1912, il vit lestravaux des cubistes chez
Wilhelm Uhde & Paris. La méme année il fit
la connaissance de la danseuse Mary Wigman,
qui travaillait chez Dalcroze a4 Hellerau; il
s’en suivit une longue amitié. Parmi les sculp-
teurs, son ami le plus proche est Lehmbruck,
mais il est également attaché a Matare, Marks
et Belling. Ses relations chez les peintres vont
des expressionistes Nolde, Beckmann et Peck-
stein a Kandisnki et a4 Klee. En 1922, il ren-
contre les constructivistes Malevich, Lissitzky
et Gabo a Berlin. Doesburg I'introduit chez
Mondrian. Il fait également a Berlin la con-
naissance de Arp et de Schwitters.

Dés 1918, Mies participe activement au
groupe ,,Novembre', qui organise aussi des
expositions d’architecture et édite, entre
autres activités, les oeuvres de Bartok et de
Hindemith.

Summary

Mies van der Rohe in Chicago
(pages 1—2 of number 9)

The German architect Ludwis Mies van
der Rohe left Europe in 1938 in order to
take over the Department for Architec-
ture at the Illinois Institute of Techno-
logy in Chicago. His first years ar his new
post were devoted to quiet study with a
view to evolving an educational pro-
gramme based on his architectural philo-
sophy.

In the few decades his building work has
grown steadily in volume. To-day his
buildings are beginning to influence the
face of Chicago, and the effects of the
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concrete demonstration of his architec-
tural philosophy show every promise of
spreading into the depth and width of
general building activity.

It is no exaggeration to say that Mies has
found his proper architectural home in
Chicago. But prior to discussing the archi-
tectural trends in Chicago we would recall
Mies van der Rohe’s historical contribu-
tion to the development of recent archi-
tecture:!

“From Behrens I learned general form,
and from Berlage I learned structure’,
says Rohe of his essential education. The
observer of his earliest work will not over-
look the influences of Schinkel and, later,
of Frank Lloyd Wright. Schinkel gave
the classic style, the noble withdrawal
from everything patently dramatic, but
also the feeling for the clear, careful arti-
culation of the individual structural ele-
ments. Wright gave the idea of the open
plan and showed new plastic means or the
cubic structure of the structural masses.*

Elucidation of structural possibilities

It was only afterthe first world war, as from
1919, that Mies revealed his real self. His
projects for steel and glass buildings
(1919—1921) and for an office building in
concrete construction (1922) are charac-
terized by a clear distinction between
primary and secondary structures, skele-
ton and filling, bones and skin of the build-
ing. This fact has caused Theo van Does-
burg to call Mies an anatomic architect.
The deliberate exploitation of this eluci-
dation of structural relations, which,
according to Mies himself, was at first
instinctive, determines his future contri-
butions as an architect and educator. The
result of the logical hierarchy of struc-
tural order is the liberation of the fantasy
in space.

Spaces to Space

Mies obtains the flowing space, the tota-
lity of space. The articulation of space is
achieved subtractively by means of free
intermediate walls. Wright had already
opened the unitary spaces, eliminated the
strict separations and accented passages
and connections. Differentiation in the
structure of spatial volumes characterize
the work of Loos and Le Corbusier. Logi-
cal care in the contact with things struc-
tural enabled Mies to go a step further in
the formation of space. The master-piece
of the new conception was the Barcelona
Pavilion of 1929. The floating floor and
ceiling slabs, free supports and the non-
bearing walls, free in space and functio-
ning as articulations, were to become
Mies van der Rohe’s personal style.?

Dignity of the Material

With the Barcelona Pavilion a further
characteristic of van der Rohe’s art reach-
ed its summit: the love of beautiful
material and the insistence on perfect
work. The proportions of the Barcelona
Pavilion were determined by the size of

the available onyx block. Twice the
height of the stone gave the height of the
room. Vertical or horizontal polished
stone slabs or noble wood panels are typi-
cal aesthetic nuances of his buildings.
The furniture that Mies invented and
created during this time bear the same
characteristics: structural and aesthetic
economy, material elegance by proper use
of the materials and sensitive use of con-
trasting effects.*

Proportions

Harmonized structural relations, accep-
tance of new ‘“‘technical® materials and
their expressive use go hand in hand with
conscious development of the language
of form. Proportions are taken seriously
irrespective of purely material functions.
The determination of proportions is for
Mies the means of expressing an inner
functional order. The danger of a super-
ficiality of the language of forms, the
deterioration into the purely decorative
formalism is more foreign to his work
than to that of most architects. His visual
language in its discipline is related to the
world of Mondrian and Malevich, and
Mies, like them, is averse to the individual
solution and concemed with the approach
to anonymous. universal order.?

Chicago

It is known that the Chicago architect
John A. Holabird had Mies van der Rohe
come to Chicago. David Adler is said to
have been the decisive factor for Hola-
bird’s decision. Adler, a historicizing
architect, builder of French-style period
castles in the neighbourhood of Chicago,
was convinced that Mies was the only
modern architect of taste. Be that as it
may, Mies came here, into the town that
had undertaken the most progressive
building programme in America in the
’eighties, and which was the home of
great architects such as Sullivan and
Wright.

1 Mies van der Rohe by Philip C. Johnson, the
M. of M.A,, NY. 1947
2 Mies remembers a fountam designed by Schin-
kel in Aachen; he studied Schinkel ’s buildings
in Berlin while working with Behrens. Wright’s
work is exhibited in Berlin in 1910.
3 In connection with the free wall, it is inter-
esting to note that Mies filed a patent in 1927
for a plywood wall which could be placed be-
tween the floor and the ceiling by means of a
simple screw mechanism. Thickness: 3 cm.
First used in the dwelling house of Weissenhof
Estate, 1927.
In an early discussion of the possibilities of
monumentality of modern architecture Peter
Behrens argues with Bruno Taut, who denies
this possibility: “Just have a look at the kid-
glove chairs of Mies — you are afraid to sit
on them.*
Mies was a friend of many contemporary
artists. To-day Klee is his favourite visual
company. His Chicago flat contains a large
and varied collection of Klee's important
works.
In 1922 he meets Malewich, Lissitzky and
Gabo in Berlin. Doesburg introduces Mies to
Mondrian. Mies meets Arp and Schwitters in
Berlin.
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