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Abstract: Law concerns every aspect of our lives. However, rarely do scholars
investigate metaphors of law, let alone those used in Mandarin, to which smaller
attention is devoted in metaphor studies if compared to English. In this study I
investigated the word yuan %, a Chinese word referring to immoral and illegal
deeds such as ‘injustice, wrong, tort’, but also ‘vengeance’ and ‘bad luck’, to find the
mappings it realises. Previous approaches to Chinese moral metaphors used a
source-domain oriented approach, thus finding a limited set of mappings. In this
study, I devised a method (MetaCoCoTaC) of finding metaphors at the word com-
pound and collocate level starting from a monosyllabic target-domain word, yuan,
that enabled me to find more and new source domains for INJUSTICE, including
SOUND, FOOD, MOVEMENT, and ANIMAL. The findings of this research also enable
us to account for the polysemy of the word yuan. Moreover, discrepancies with
previous studies were discovered as to the way far more predictable domains, such
as VERTICALITY and OBJECT, are actually used. Finally, some unique aspects of the
Chinese morphology and the Chinese logographic script that are not systematically
taken into consideration in relation to metaphor research were also addressed.

Keywords: Chinese morphology, Chinese script, metaphors of law, moral metaphors,
target-domain oriented approach to metaphor identification in Chinese

1 Introduction

Yuan % is a Chinese word that translates into English as ‘injustice’, ‘wrong’, ‘tort’, and
also as ‘vengeance’, ‘enemy’ and ‘bad luck’.! It is also used to indicate false accusa-
tions and wrongful convictions, and the agony one endures when they feel wronged
or falsely accused, either in or out of the court process. This yuan word can also be

1 Pils 2011; Cao 2018b; Mannoni 2020.
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used when one empathises with the victim of an injustice of any kind, not necessarily
a legal one. As I will show, owing to the fact that its meanings are abstract, yuan is a
linguistic metaphor that instantiates many conceptual metaphors (CMs) which
reveal how the Chinese conceive of a key legal concept such as injustice.
Graphically, the character for yuan is made of two components, a cover (")
above and a rabbit (&) below, and it graphically represents a caged rabbit. Such was
the popular explanation of the character back in the second century, when Xi Shen
(¥F1H, 58-148 CE)’s etymological dictionary explained the character as follows:

1] Z"E#. MR RENT, AMEE, DB,
Yuan (%) means bent. The character is made of the components % (ti,
‘rabbit/hare’) and [ ] [‘cover’]. A rabbit is under a [ ] [‘cover’] and cannot
escape, and is tremendously bent.?

However, this Chinese word is not used to literally mean caged rabbits but to convey
the various abstract meanings that I just mentioned. So, what do rabbits have to do
with injustice?

In the West, rabbits and hares are complex symbols with remarkably distinct
meanings, such as religious and sexual ones.? For instance, a stylized silhouette of
a rabbit wearing a tuxedo bow tie was famously created by Playboy art director
Arthur Paul® as a distinguishing logo for the erotic magazine. Rabbits are also sexual
symbols used in rabbit-shaped sex toys.” Even in Western movies and cartoons,
rabbits play a sex-related role, as is the case with Jessica Rabbit, the most famous sex
symbol in animation of Who Framed Roger Rabbit.® Quite reversely, rabbits may be a
symbol for Christ’s resurrection and be associated with Easter, and hence appear on
Easter’s eggs in the West. These uses are typical of the ‘Western culture’, where
rabbits are not a symbol of justice or injustice. Are they a symbol of justice in China?
An allegorical personification of justice is Lady Justice (Iustitia or Justitia in Latin),
the goddess usually attributed with a set of scales, a sword, and sometimes a
blindfold, whose representation appears in or outside many courts in the West.
Comparatively, rabbits are not symbolically present in the Chinese courts. Then, why
does a rabbit appear in the character for yuan?

2 Xu Shén ¥F1# 121 AD/2001, 564; my emphasis.

3 See e.g., Werness 2006: 339-340

4 See e.g., https://www.independent.co.uk/news/obituaries/art-paul-dead-playboy-logo-bunny-
a8336126.html.

5 As of the time of writing this article, a search in Google with the words ‘rabbit’ and ‘sex’ or ‘sex toy’
retrieves various results of porn and e-commerce websites selling such rabbit-shaped gadgets for
enhanced sexual pleasure (see e.g., https://fen.wikipedia.org/wiki/Rabbit_vibrator).

6 Zemeckis and William 1988.
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Yuan has been described as a powerful word,” as it captures the ruler’s re-
sponsibilities under whose watch a tort or an injustice occurred,? just like Western rights
do. For instance, during the 2019-2020 Hong Kong protests against the decision of the
local government to pass the Fugitive Offenders amendment bill that allows extradition
to countries such as Mainland China, yuan was observed on a graffiti (Figure 1) in a
sentence literally meaning ‘deep-yuan-await-snow’, figuratively meaning ‘[this] pro-
found injustice has not been redressed’. The word was probably used to rebuke the
government’s decision to pass the bill. But what does snow have to do with injustice?

As a result of its implicit yet manifest defiance of the governor, the use of yuan
has been reportedly’ censored in China, but it continues to be used and appear on the
clothing of protesters, petitioners, and victims of judicial errors, both in Mainland
China, Hong Kong, and Taiwan. It is part of the legal discourse of the ordinary people,
which rarely is the subject of scholarly studies.

Since the unjust treatment of somebody or their wrong or false accusation are
immoral acts with possibly serious consequences, including wrong convictions, it is
reasonable to expect that the metaphors for immorality that have been identified in
previous research on Chinese moral metaphors'® are also instantiated by yuan.
However, we will see that YUAN™ also challenges what we think we already know
about the metaphorical system of morality in Chinese.

Figure 1: A graffiti of yuan in Hong
Kong made during the 2019-2020
protests against the local government
(courtesy picture of Prof. Paolo
Magagnin; taken on December 1,
2019).

7 Pils 2011; Cao 2018a: 65-100.

8 Pils 2011, 287-passim.

9 Pils 2011: 313.

10 E.g., Yu 2015, 2016.

11 Both concepts and metaphor formulae such as “LIFE IS A JOURNEY” are conventionally written in
small caps. Owing to the polysemy of the word yuan, in the metaphor formulae where its meanings
serve as the target domain, I use YUAN rather than a longer string of words with its translations, such
as, say, INJUSTICE-WRONG-TORT.
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My aim in this paper is threefold. First, I intend to identify the CMs that yuan, its
compound words, and the collocates of the two instantiate when it means ‘injustice,
wrong, tort, wrongfully or falsely accused or condemned’. This will be a bottom-up
approach that is primarily based on naturally occurring linguistic data retrieved in a
Chinese language corpus, ZhTenTenll Stanford Tagger,? available through the
Sketch Engine corpus manager.” In so doing, I take the theoretical perspective of
Conceptual Metaphor Theory (CMT).* I will show that the metaphors that yudn
realises are complex metaphors and I will try to identify the primary™ metaphors
and the motivation from which they originate as well as the relevant image sche-
mas.’® Second, I intend to compare these with the moral metaphor subsystems to
which yuan may belong or with which it may have affinities. This will enable me to
show the contribution of this article to the current understanding of Chinese moral
metaphors. It will also allow for a discussion on the reasons why the findings of this
study differ from the knowledge that we already have about Chinese morality from
the perspective of metaphor study. Finally, in the concluding section I will show how
this study raises issues that can enrich the study of Chinese metaphors and
contribute to CMT studies in general.

This article has the following structure: below (Section 1.1) I provide a concise
introduction to conceptual metaphors for the benefit of anyone outside metaphor
studies, as well as a summary of the main findings of previous research on law and
Chinese morality from a metaphor perspective; in the second section I describe the
method of finding metaphor that I devised (MetaCoCoTaC) and the linguistic data I
used for this study; in the third section I show the results of my search for the
metaphors instantiated by yuan; in the fourth and final section I put my findings in
connection with the state of the art, before drawing some final conclusions.

1.1 Chinese moral metaphor system

In their revolutionary book Metaphors We Live By, Lakoff and Johnson'” have shown
that metaphor, a pervasive and systematic phenomenon of language, is not just an
ornament of language, but a foundational and systematic structure of thought that

12 ZhTenTen: Corpus of the Chinese Web.

13 Kilgariff et al. 2014. Access to Sketch Engine has been granted to me by the University of Verona,
Italy.

14 E.g., Lakoff and Johnson 1980; Lakoff and Turner 1989; Yu 1998; Charteris-Black 2004; Stefano-
witsch and Gries 2006; Semino 2008; Kévecses 2010.

15 E.g., Grady 1997a; 1997b; Lakoff and Johnson 1999.

16 E.g., Johnson 1987; Lakoff 1987.

17 Lakoff and Johnson 1980.
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we need to make sense and talk about the world within and around us. This is
particularly salient when complex concepts, such as abstract concepts relating to,
say, health, emotions, law, morality, are talked about. For instance, life is often talked
about and, notably, conceived of as ifit were a journey: it makes sense to us that there
is a start and an end, that there may be stops in between, that sometimes we move
towards certain objectives, or that we may feel lost, just like we don’t know which way
to go. In other words, the concept of LIFE is conceived of in terms of that of JOURNEY.
This is formalised in metaphor studies as “LIFE IS A JOURNEY”. Metaphors found in
language, such as “I'm at a crossroad” (to say that one can’t make up their mind), “He
shot down all my arguments”, “Cheer up!” are termed linguistic metaphors, and they
are said to realise or instantiate those found in our minds (e.g., “LIFE IS A JOURNEY”,
“ARGUMENT IS DEFENCE”, and “HAPPINESS IS UP”, respectively), which are termed
conceptual metaphors—hence the name Conceptual Metaphor Theory. In conceptual
metaphors, certain aspects of a domain (termed source domain) are mapped onto
another domain (termed target domain). Source domains are generally more tangible
or perceptible, intersubjectively accessible and image-rich than target domains,
which are more abstract, intersubjectively inaccessible or personal, and much more
poorly delineated.® Some metaphors are simpler and more primary than others,
which are more complex.” Primary metaphors emerge directly from our bodily
experience with the world around us. For instance, “MORE IS UP” emerges from our
physical experience that whenever something increases in quantity, its level goes up.
Complex metaphors are made of more primary metaphors (e.g., “ARGUMENT
THEORY IS A BUILDING” is made of “LOGICAL STRUCTURE IS PHYSICAL STRUCTURE”
and “PERSISTING IS REMAINING ERECT”%°), and they may encapsulate cultural ele-
ments. Many metaphors, including primary metaphors, are based on image schemas,
which are conventionally defined as “recurring, dynamic pattern[s] of our perceptual
interactions and motor programs that give[] coherence and structure to our experi-
ence.”” For instance, “You're driving me insane” is based on the FORCE image
schema.” There is evidence in cognitive linguistics that shows how language in
general, and metaphor specifically, reflects what happens in our minds.”

Both legal and moral concepts are abstract concepts, so they tend to be conceived
of metaphorically.

Law is particularly intertwined with morality. Many deeds that the law protects
can be deemed as moral, whereas those that the law prohibits and punishes may be

18 Cf.e.g., Bryshaert et al. 2014: 904 and Dancyger and Sweetser 2014, both discussed in Winter 2019.
19 E.g., Grady 1997a.

20 Kovecses 2010: 95.

21 Johnson 1987: xiv.

22 Kovecses 2010: 43.

23 E.g., Boroditsky 2001; Wilson and Gibbs 2007; Thibodeau and Boroditsky 2011.
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often deemed as immoral. For instance, killing or robbing are unlawful deeds that
can be regarded as immoral, whereas fairly adjudicating a case and making a
truthful deposition are lawful and moral deeds. For the purpose of this study, the
meanings of yuan and especially its paralegal acceptations such as ‘injustice’,
‘wrong’, ‘tort’, ‘false accusation’ and ‘wrong condemnation’ can be regarded as
immoral deeds that the law punishes and aims to restore. Even vengeance, another
meaning of yuan, is considered immoral in many cultures. In this regard, YUAN
stands at the intersection of morality and law.

Despite the key role that both law and morality play in our lives and the growing
body of conceptual metaphor studies, metaphor research into these areas in lan-
guages other than English has been surprisingly scarce,” and comes from the output
of a handful of scholars. As to law, a few studies take a conceptual metaphor
perspective,” and, to the best of my knowledge, even fewer delve into the study of
specific Chinese legal notions.?® For instance, in his introduction to the study of
metaphors, Kévecses®” does not discuss any metaphors for legal concepts such as
JUSTICE or INJUSTICE, LAWFULNESS or UNLAWFULNESS, but discusses four map-
pings relating to morality, namely “ETHICAL/MORAL IS UP” (and “UNETHICAL/
IMMORAL IS DOWN”?), “ETHICAL/MORAL IS CLEAN” (and “UNETHICAL/IMMORAL
IS DIRTY”; ibid.), “MORALITY IS STRENGTH” (thus “BEING GOOD IS BEING UPRIGHT”,
“BEING BAD IS BEING LOW?”, “DOING EVIL IS FALLING”, “EVIL IS A FORCE”?), and
“MORALITY IS NURTURANCE” (thus “THE COMMUNITY IS A FAMILY”; “MORAL
AGENTS ARE NURTURING PARENTS”; “PEOPLE NEEDING HELP ARE CHILDREN
NEEDING NURTURANCE”; “MORAL ACTION IS NURTURANCE?”; ibid.). To put moral
mappings in a broader and more primary perspective, “GOOD IS RIGHT” (and hence
“BAD IS LEFT”*) can be added to the list, owing to the fact that we regard what is
moral and ethical as being inherently GOOD (for us, or for society in general).

As to the moral system in Chinese, Yu®" has found that it consists of five pairs of
visually contrastive and highly embodied®* source domains onto which MORAL and
IMMORAL are respectively mapped, namely WHITE-BLACK (thus, “MORAL IS
WHITE” vs. “IMMORAL IS BLACK”), LIGHT-DARK, CLEAR-MURKY, CLEAN-DIRTY,

24 Yu 2015: 164.

25 E.g., S. Winter 2001; Hanne and Weisberg 2018; Johnson 2007; Chiu and Chiang 2011; Danesi 2012;
Philippopoulos-Mihalopoulos 2016; Golder 2019.

26 E.g., Chiang and Chiu 2007; Zadrapa 2017; Mannoni 2020; 2021.

27 Kovecses 2010.

28 Kovecses 2010: 246.

29 Kovecses 2010: 69-70.

30 Kovecses 2010: 118.

31 Yu 2015.

32 Lakoff and Johnson 1999.



DE GRUYTER % Yuan! Conceptual metaphors = 717

and PURE-IMPURE, which also exist in English and are widespread in many lan-
guages, if not universal. Yu found that these source concepts are not equal in status,
with WHITE and BLACK being more primary than and independent from the others,
and CLEAR-MURKY and PURE-IMPURE being the most complex source domains that
depend on the others. Besides source concepts that are embodied in our vision, Yu® has
found that the range of source concepts for moral metaphors in Chinese (and English as
well*) include spatial metaphors mapping five source domains, namely HIGH-LOW
(thus, “MORAL IS HIGH” vs. “IMMORAL IS LOW”), UPRIGHT-TILTED, LEVEL-UNLEVEL,
STRAIGHT-CROOKED, BIG-SMALL onto MORALITY and IMMORALITY.

At the level of linguistic metaphors, Yu has shown that various words realise the
mappings deriving from the above, including zheng 1E (‘upright, perpendicular,
straight, straighten’) and zhi B (‘straight, vertical, upright, perpendicular, straight’)
versus wai £ (‘askew, tilted, inclined, slanting’) and qiz B (‘bent, crooked, bend,
crook’), ping *F (‘level, flat, smooth, make even, level’) versus bii-ping £/ (‘not level,
not flat, not smooth’). No legal words were taken into consideration by Yu in his
analysis of Chinese moral metaphors.

For the purpose of later discussion, it should be underlined here that Yu®
maintains that “[iln consistency with this conceptual mapping [i.e., “MORAL IS
HIGH” versus “IMMORAL IS LOW”] is the fact that the verbs expressing changes from
morality to immorality do so by mapping ‘downward movements’ onto such
changes”.>® Among the examples of the verbs with moral negative implications that
Yu cites is chénliin 1%, of which both components, chén and liin, Yu argues, mean ‘to
sink’—i.e., a downward movement.

In terms of schemas, Yu*” has shown that the above spatial source domains arise
from UP-DOWN (responsible for the understanding of HIGH-LOW), BALANCE (for
LEVEL-UNLEVEL), PATH (for STRAIGHT-CROOKED), OBJECT (for BIG-SMALL). In
relation to the “MORAL IS LEVEL” and the BALANCE scheme, Yu further notes that
“balance and equality [...] are concepts important to an ideal harmonious society,
with fair legal systems and sound moral standards.”*® This, too, is going to be dis-
cussed later on in this paper, as these concepts are to be considered in the light of the
Chinese traditional culture rather than Western legal systems.

Other studies in correlated areas and in languages other than Chinese
support the above findings, including, to name only a few, Cienki* as to the

33 Yu 2016.

34 Yu, Wang, and He 2016.

35 Yu 2016: 110.

36 Yu 2016: 113.

37 Yu 2016.

38 Yu 2016, 110; my emphasis.
39 Cienki 1998.
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STRAIGHT-CROOKED image schemas onto which GOOD and EVIL are respectively
mapped, B. Winter*® as to DOWN and DARK onto which EVIL is mapped, and the
empirical research by Casasanto® showing the embodiment of “GOOD IS RIGHT”.
MetaNet,* the repository of conceptual metaphors housed at the International
Computer Science Institute in Berkeley, California, contains no metaphor mappings for
JUSTICE and INJUSTICE, nor for WRONG, TORT, and VENGEANCE. For MORAL and
IMMORAL, MetaNet has the following CMs (Table 1), some of which I just mentioned:

Table 1: Moral metaphors in MetaNet.

IMMORALITY MORALITY
“IMMORAL IS CROOKED” “MORAL IS STRAIGHT”
“BEING IMMORAL IS BEING LOW” “MORALITY IS STRAIGHTNESS”
“IMMORALITY IS IMPURITY” “MORALITY IS A STRAIGHT PATH”
“IMMORALITY IS DEGENERATION” “MORALITY IS UPRIGHTNESS”
“IMMORALITY IS DISEASE” “MORALITY IS PURITY”
“MORAL ORDER IS THE NATURAL ORDER”
“MORALITY IS STRENGTH”
“MORALITY IS WHOLENESS”

No metaphor research that I am aware of has ever addressed the mappings of
INJUSTICE, either in its legal or non-legal acceptation (but see Mannoni* for a
metaphor study on the translations of yuan which shows the use of three source
domains: BENT, DIRTY, and DARK). Based on the above, YUAN, as an immoral deed,
may be expected to be conceived of in terms of the source domains that scholars have
discussed and that we have just seen (recapped in Table 2).

In the next section, I will show the method and the materials I used to find the
source domains onto which YUAN is mapped and the relevant mappings.

2 Method and materials
2.1 Finding metaphors in Chinese: MetaCoCoTaC
Before moving on to explain the methodological issues related to finding possible

linguistic metaphors in Chinese, an existing distinction should be underlined be-
tween finding possible linguistic metaphors and identifying them. Finding possible

40 B. Winter 2014.
41 Casasanto 2009.
42 MetaNet Metaphor Wiki.
43 Mannoni 2020.
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Table 2: Source domains for immorality and morality.

Source domains for IMMORALITY Source domains for MORALITY
DOWN up

DIRTY CLEAN

LACK OF STRENGTH (thus BEING BAD IS BEING LOW, STRENGTH (thus BEING GOOD IS BEING UPRIGHT,
DOING EVIL IS FALLING, EVIL IS A FORCE) BEING BAD IS BEING LOW)

4 NURTURANCE

LEFT RIGHT

BLACK WHITE

DARK LIGHT

MURKY CLEAR

IMPURE PURE

LOW HIGH

TILTED, CROOKED UPRIGHT, STRAIGHT

UNLEVEL LEVEL

SMALL BIG

DEGENERATION )]

DISEASE HEALTH

4] NATURAL ORDER

2 WHOLENESS

linguistic metaphors means extracting words relating to a domain of interest
(whether it be a source domain or a target domain) that may be metaphorical; then,
ascertaining which of these extracted words are indeed metaphorical is what is
generally referred to as identifying metaphors or metaphor related words (MRWs).

As to finding linguistic metaphors, there are various methods. In previous
research on Chinese moral metaphors, Ning Yu and colleagues** used a source-
domain oriented approach (as this is termed by Stefanowitsch®) in order to find
metaphorical instantiations of lexical items relating to a set of source domains
known a priori, which is not the method I used here, since in this study I didn’t want
to make any assumption about the source domains that could be mapped onto YUAN
in Chinese. Rather, I started with one target-domain word, yudn, with an eye to
finding all of the unknown source domains that are mapped onto it as they emerge
from naturally occurring linguistic data. Given that these are two opposite ap-
proaches, the second of which has been shown® to produce a larger and more
representative inventory of mappings, this will either confirm or disprove and
integrate our knowledge of the metaphorical understanding of morality.

44 Yu 2015; 2016; Yu, Wang, and He 2016.
45 Stefanowitsch and Gries 2006: 3.
46 Stefanowitsch 2006.
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As to metaphor identification in Chinese, besides word collocates, word
formation (and, as will become clear from the analysis of the data, an analysis of
the Chinese script) are also essential. Although it is true for any language that
morphemes may provide metaphorical information about a concept (e.g., subhuman;
libermensch, introspective, etc.), this is especially true for the Chinese language, in
which, largely speaking, the difference between a monosyllabic word, such as yuan,
and a morpheme, is practically non-existent. Indeed,

- The majority of Chinese morphemes are monosyllabic, and, largely speaking,
each morpheme-syllable identifies with a character;

— Many morphemes-characters behave both as free morphemes, in that they can
stand alone as words, and as bound morphemes, in that they can combine with
other morphemes-characters to form other words;

As we are going to see, yuan belongs to this latter category, being a monosyllabic
individual word and a morpheme that can combine to form other words. This aspect
of the Chinese language deserves close attention, but it is not addressed by commonly
adopted procedures of identifying MRWs, such as MIP*’ and its evolution MIPVU,*
nor by an experiment on MIPVU that Wang et al.*® conducted to test the applicability
of MIPVU to Chinese. For instance, a word such as zhongyao ¥ % may not seem to
provide any metaphorical information if looked at through its meaning of ‘impor-
tant’. However, the word is composed of two morphemes, i.e. zhong (‘heavy’) and yao
(‘important’), the first of which is a free morpheme that can also occur separately as
an individual word (as in xingli hén zhong 1725/ & ‘This luggage is heavy’) or combine
with other morphemes/words to form other words (e.g.,, gingzhong # & ‘weight’). In
this zhongyao example, if we look at the word through the meanings of its morphemes,
we find a piece of evidence that together with other pieces shows that “IMPORTANCE IS
WEIGHT” in Chinese.®® Had we considered zhongyao as a single lexical unit, as MIPVU
instructs in saying that “[flocusing on the word as the unit of analysis is already a most
challenging and complex operation”, we would have neglected the mapping.

The factors that we have just seen make the notions of word and lexical unit
exceptionally suspicious in Chinese, as acknowledged with specific reference to
metaphor identification by Wang et al.,* significantly complicating automatic and
human segmentation of Chinese texts, and, consequently and for my purposes here,
linguistic metaphor identification.

47 Pragglejaz Group 2007.
48 Steen et al. 2010.

49 Wang et al. 2019.

50 Yu 2017.

51 Wang et al. 2019.
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Owing to these specificities of the Chinese language, I believe that finding the
morphemes-words that are systematically bound to another morpheme-word of
interest, such as yuan, and analysing them can help the researcher in identifying
more metaphors. In this regard, it is noted that other metaphor scholars, such as Yu 2
too, devote significant attention to the morphology of polysyllabic words. In this
study, I further systematized and operationalised Yu’s approach by prompting the
corpus software to systematically—not arbitrarily—find such morphemes, and list
them according to the strength by which they are related to the node (a termed used
in corpus linguistics for the word of interest).

There are different ways of finding candidates for linguistic metaphors in a
corpus. As is known, a language corpus is a collection of texts that is stored and
searchable by means of software facilities developed for that purpose.®® Corpus
observation of language in use has a number of advantages over other types of
analysis, such as looking words up in a dictionary or speakers’ intuition about
language, including the fact that it enables the researcher to consider factual
evidence about their data and corroborate their findings with observations about
frequency, word combinations and idioms in a real context.> The corpus I used,
ZhTenTen11, has 1.7 billion words and includes the two written varieties of Chinese,
i.e. simplified and traditional Chinese, used within and outside Mainland China,
respectively. A Key Word In Context (KWIC) or concordance format available in any
software designed for corpus analysis allows for the keyword (the node) to be shown
in the centre of a number of lines, surrounded by the words that co-occur right and
left of the node. Some of these words co-occur more exclusively and/or more
frequently with the node than others: these are termed collocates. Two trends have
emerged so far in corpus-based metaphor research, these being the study of KWIC by
means of concordancing, and the study of the collocates of such keywords.* In this
study I used both of these methods to study the word yudan and the compound words
in which it occurs, as well as the collocates of both, in their natural context.

In order to operationalise the above and find the possible linguistic metaphors
that my Chinese target domain lexical unit yuan instantiates in such ways, I needed
to exploit various facilities in Sketch Engine. The procedure I designed, recapitulated
below, aims at finding possible metaphors at the word compound and collocate level
starting from a target-domain word in a Chinese corpus (MetaCoCoTaC). Although
there are other Chinese metaphor studies® that have adopted a target-domain

52 Yu 1998; 2016; etc.

53 Meyer 2002, in Deignan 2005.

54 Deignan 2005, 85-92.

55 ZhTenTen: Corpus of the Chinese Web.

56 E.g., Stefanowitsch 2006; Yu 2015; 2016, and Deignan 1999; Semino 2008.

57 E.g., Chung, Ahrens, and Huang 2005; Chung 2008; Chiang and Duann 2007; Chung and Huang 2010.
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oriented approach, MetaCoCoTaC differs from them in a number of ways. For
instance, the methods used by Chung, Ahrens and Huang®® and Chiang and Duann®®
differ from MetaCoCoTaC in that while these scholars’ methods aim at looking for
target-domain words in their Chinese corpora (e.g., shiye 3£ ‘career’, jingji 4%
‘economy’, and sha 7& ‘SARS’, respectively), they do not look for their compound
words, nor for their collocates, whereas MetaCoCoTaC makes it possible to start from
a monosyllabic Chinese target domain-word/morpheme and systematically retrieve
from the corpus the word/morpheme itself in a natural context, its compound words,
as well as the collocates of both the individual target domain word/morpheme and its
compound words. Similarly, although Chung®® looks for the collocates of a target
domain word (i.e., shichdng 1737 ‘market’) in her corpus, her node is disyllabic, and
no attention is given to the compound words, if any, it forms. Additionally, Chung
analyses the most frequent mappings, whereas MetaCoCoTaC focusses on the source
domains of the collocates that are most strongly bound to the target domain word.
Finally, Chung and Huang® propose a method of identifying metaphorical instances
by ascertaining if words (e.g., &2 & ‘to take off) appearing together with a target
domain keyword (e.g, £¥F ‘economy’) (as in Z%ri2 ¥ ‘the economy takes off)
mostly occur with words (e.g., ¥li& ‘runway’, BI# ‘airliner’, ¥4/l ‘airplane’) relating
to a source domain (e.g., that of FLIGHT) that is unrelated to the target domain keyword
of interest. This differs from MetaCoCoTaC, in that Chung and Huang propose to identify
possibly metaphorical words in the first 4% of the instances of the target domain
keyword retrieved in a corpus with an eye to ascertaining if these words are indeed
metaphorical by following the outlined procedure, but without instructing the
researcher as to how they should systematically identify these possibly metaphorical
words, whereas MetaCoCoTaC aims to find both the compound words of a monosyllabic
target domain word as well as the collocates of the two with an eye to finding words that
are statistically proven to be bound with the target domain keyword of interest. As
should be clear by now, MetaCoCoTaC may turn particularly useful for monosyllabic
Chinese words that more likely than disyllabic words may form compound words.

As to metaphor identification, although I did not adopt MIP and MIPVU, similarly
to these protocols, in MetaCoCoTaC I too adopted the central principle of semantic
tension®® (termed indirect meaning in MIPVU®), and looked for a more basic and
more bodily related meaning of a morpheme in a pre-selected Chinese dictionary
such as the authoritative Dictionary of Modern Chinese (Xiandai Hanyu Cididn

58 Chung, Ahrens, and Huang 2005.
59 Chiang and Duann 2007.

60 Chung 2008.

61 Chung and Huang 2010.

62 Charteris-Black 2004, 21.

63 Steen et al. 2010, 6.
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hereinafter XHC) in order to judge whether this contrasts with the meaning of the
node in the concordances.

The MetaCoCoTaC procedure can be recapitulated thus. First, in order to find the
compound words of yuan, I selected the Concordance (KWIC) facility provided by the
corpus manager, and indicated in the Query Type box of Advanced searches that I
wanted the software to consider it a Character. This prompted the software to
consider the input item an element contained within lexical units (a feature that can
be exploited for the purpose of finding words containing a letter, or a combination of
letters, in any language). So, the word “Character” in the menu has nothing to do with
Chinese characters. For instance, inputting ‘sex’ in English retrieves results such as
‘sex’ itself, but also ‘sexist’, ‘age-sex’, ‘Essex’, etc. Inputting bdi 5 ‘white’ in Chinese
retrieves results such as danbdi 2 H ‘egg-white = albumen’, qingbdi 75 H ‘clean-
white = pure’, etc. This, as I have explained, can be crucial in Chinese metaphor
identification, owing to the morphology of Chinese. I so obtained 23,231 concordances
containing the node either alone or in what the software considers to be word
compounds—some of them being polysyllabic words, some others being in fact
lexicalised phrases or idioms (Figure 2).

I then opened the Frequency facility and clicked on Word Forms in the KWIC
section to prompt the software to list all the words in which the node appears as an
individual word or as a component from the most to the least frequent. I kept track of
these data by copying-pasting them in a spreadsheet. The search retrieved 853
compound words of yuan, and yuan itself as a self-standing word (Figure 3).

I arbitrarily set a cutoff line at an absolute frequency of 10, under which I
stopped considering my data for metaphor identification. This provided me with 72
compound words.

Second, I moved on to retrieve the collocates of yuan and its compound words
that I had just obtained. Hence, I went back to Concordances and accessed the

CONCORDANCE | chinese web 2011 (zhTenTent, Stanford tagger) | © Cotmonmcs® © @ @ 2
character % 23,231 (11.03 por milor) o ¢t~ 0@ ¥u=-=8 8 -0 wc + @ % ;
O Left context KWIC Right context

‘ g&;m!;;ﬂ:ﬂgﬁﬁﬂ. BRSSEARENPNELEE RVE 2. <sc<>ANEIRNAENAMRBETRERIEI!
z g%;;:;:l*ﬁ%hﬁﬁmiﬂﬁﬂﬂﬂﬂﬂﬁm. BY ®NE | HRAFBRAME. </s<o 038R EEMERE L
: S;“:‘:‘"‘;’gﬁ_ , “FRILEBRA" , “EAFT T , SHEE" WABRET. << EEE “RBML L
4 tliang gov.en

g#::éﬂ‘!. EHEREPENERAKRZEBROEN ME BE, RENARHHEE, ARRAELE, HES D
; glz;T;&&M!ﬁ?m. B, ERR, £ NE FLURE; BLSH—-FIEHENIERN, HHKN, BEH
¢ @ giem

OERE—E. Jso<cB LR, MRAASFRE—N BER , BUF2AHRAZIFT—EEEN, <s><TR D

Figure 2: Concordances of Chinese polysyllabic words containing the node.
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CONCORDANCE | chinese web 2011 (zhTenTent.. O, | ©

Account expires in April 2022 = .. °
Get more space @ ® @ B 3
character % « 23,231 Q & = © 4 g - o ‘ Ve

11.03 per million tokens « 0.0011% ()

Frequency

«/ Show relative frequency / Show percentage of concordance lines

(853 tems. 23.231 otal frequency)

Word Frequency +  Relalive? % Of conc. ?

(] 723 4,181 1.98 18.00%

= 0O % 3,515 1.67 15.13%

s 03 ER . 2,190 1.04 9.43%

0O == 1,848 0.88 7.95%

s 0O o 1,088 0.52 4.68%

e 0O gﬁﬂ 1,029 0.49 4.43%

;0O R 672 0.32 2.89%
e O BR 546 0.26 235+ —_

Figure 3: Yuan and its word compounds.

Collocations feature and went to the Advanced section to set the range within which I
wanted the software to retrieve the collocates, and the association measure (AM) that
I'wanted the software to use to carry out the search. I used logDice, an AM which “has
a reasonable interpretation, scales well on a different corpus size, is stable on sub-
corpora, and the values are in reasonable [pre-set] range.” The theoretical maximum
of logDice is 14, “in [the] case when all occurrences of X co-occur with Y and all
occurrences of Y co-occur with X. Usually the value is less th[a]n 10.”. Combinations
with a high logDice (over 13) in English include femme fatale, zig zag and coca cola.%*
LogDice highlights exclusive combinations of a word; the higher its value, the
stronger the bond between the collocate and the node. LogDice is particularly useful
for lexical analysis, and it is indeed defined as “a lexicographer-friendly association
score” by its inventor.”® As to the word span (range) within which I wanted the
software to search the collocates, I set a ten-word span, i.e., five words to the right
and five to the left of the node. I thus obtained a list 0f 1,000 collocates of yudn and its
compound words as well as information on the strength by which they are bound to
the node. If, for the sake of illustration, we were to use an analogy with the English
language, however risky this might be, by using, say, the word and morpheme ‘sex’ as
the node, here we would obtain collocates such as ‘male’ (as in “male sex workers”),

64 Gablasova, Brezina, and McEnery 2017: 164.
65 Rychly 2008.
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‘intercourse’ (as in “sexual intercourse”), and ‘education’ in a five words window
span (as in “education authority to promote homosexuality”) (data from the BNC
corpus in Sketch Engine). As can be seen, this is a far more powerful tool than just
looking for the collocates of a word, since words such as ‘sex’ and ‘sexual’ are
semantically connected. The more so in Chinese, where the two would be one single
word-character-morpheme, but used differently. While results in English may also
retrieve collocates such as “education in higher education institutions like Middlesex
Polytechnic”, in which the letters “-sex’ appear but have nothing to do with sex really
(-sex in Middlesex means Saxons), rarely would this happen in Chinese, for—
remember—Chinese generally has different characters for different morphemes
(that is why at first the analogy with English may seem useful for explanation, but is
also risky and imprecise, and I will not pursue it any further). Similar to what I did for
the analysis of compound words, I arbitrarily set a cutoff line at the hundredth
collocate, having a logDice of 5.14, beyond which I did not consider the data.

Finally, in order to identify those compound words of the node and their col-
locates that were actually metaphorical, I checked the morphemes of which they are
composed in my reference dictionary, XHC, to see if they had any basic meanings that
contrasted with their meanings in context as found in the concordances. When there
was such semantic tension, I marked the compound or collocate word as meta-
phorical. As we will see in the analysis, this step may be integrated with a study of the
semantic components of the Chinese characters used for the words extracted from
the corpus. For instance, the character for “faith, trust’, xin {5, has been interpreted
by Yu®® as metaphorical, owing to the fact that it is composed of ‘person’ ({ ) +
‘speech, speaking’ (%), meaning ‘a man standing by his word”.’

To check the contextual meanings of the words in which or along with which the
node appears in the concordances, I clicked on the Shuffle Lines function, which
randomly changes the order of the concordances and avoids considering only the
concordances coming from the same source. Since it is important to ensure that no
metaphor is missed, I adopted the WIDLII principle of MIP and MIPVU: When In

66 Yu 2011, 140.

67 Similarly, Huang and Xiong (2019) have integrated their study on linguistic synaesthesia in
Chinese at the lexical and phrasal levels with the study of Chinese character semantic components. It
should be noted that in cognitive linguistics, considering different aspects of language together, e.g.,
morphology, semantics, writing, etc. is not uncommon nor undesirable. This responds to the so-called
Generalisation Commitment in contrast to the modularity of language upheld in formal linguistics:
“Cognitive linguists typically acknowledge that it may often be useful, for practical purposes, to treat
areas such as syntax, semantics and phonology as being notionally distinct. [...] However, given the
Generalisation Commitment, cognitive linguists disagree that the modules or subsystems of language
are organised in significantly divergent ways, or indeed that distinct modules or subsystems even
exist in the mind/brain.” (Evans 2019, 26).
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Doubt Leave It In. Of the 172 words (including compound words and collocates) that I
have so retrieved, 54 were marked as metaphorical.

Finally, based on intuition, I grouped® all the lexical items marked as meta-
phorical into different semantic categories indicating different possible source
domains, such as BITTER, DARK, DOWN, etc. I further grouped these into different
image schemas or primary domains, such as, FOOD, SIGHT, VERTICALITY, etc. For
example, in the STRAIGHT image schema category, we have jitizheng 24 It ‘entangle-
straight’, yuanqii %)% and yuanwdng %A ‘yuan-bent’, all triggering the semantic
fields STRAIGHT and BENT. As can be seen in Appendix 1, I identified 21 source
domains belonging to 8 primary categories. This makes it possible to quickly asso-
ciate the linguistic metaphors of yuan with the source domains and the primary
categories, including image schemas, onto which YUAN is mapped.

In the next section I present the results of my study of these mappings.

3 Results: metaphors of injustice (yudn) in Chinese

I am going to start with a discussion of the mappings relating to one of the least
studied primary categories.

3.1 SOUND: VOICING

The domain of VOICE and the more primarily one of SOUND have not been
frequently addressed in metaphor studies. These domains are especially instantiated
by several linguistic metaphors of yudan that I have identified in the corpus. There are
9 words in my data that relate to these domains. Their meanings express in various
ways the sound that the victims of injustice or wrongful treatment metaphorically
make with their voice when they feel wronged. For example, in [2.] we see an instance
of the verb hdnyuan "% (‘scream-yuan’):

2] =S, WiRARERNE CAERMRITARE ...
She has been continuously crying foul [hdnyudn ‘scream-yuan’] for what
she did four years ago ...

Since it is practically impossible that somebody has been literally crying for four
years, as [2.] says, there is a semantic tension between the basic meaning of hdn ‘to
scream’ and its meaning in context which makes the word metaphorical.

68 For a similar approach, see e.g., Littlemore and Turner 2020.
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Similarly, in [3.], the people in subject are not literally screaming and shouting as
the verb used, hdnyuan jidoqi "8% " /& (‘scream-yuan shout-wrongdoing®®), says,
but they are more generally expressing their grievances:

3]  RAIAZEEA—. BN ABEME, SRS B T 158, By s
S
Just because one or two people cry foul [hdnyuan jiaoqi ‘scream-yuan
shout-wrongdoing’] does not mean we should suspect that there are flaws
in the court’s process and call for a dramatic change in direction.

Finally, in [4.], mingyuan jiaoqu ("S5 Y J£) is used, a phrase literally meaning ‘chirp/
buzz-yuan and shout-wrongdoing’.

[4] RZEBHLILREITEEM BRSO RS E”, AN TIRAE .
Wu Fangyi, Wu Yizhen’s daughter, published an article on the internet to
“cry foul” [mingyuan jiaoqu ‘chirp/buzz-yuan shout-wrongdoing’] on
behalf of her father, and “defend when not at fault” on his behalf.

These examples show that “DENOUNCING YUAN IS VOICING”. As to [4.], it should be
noted that people are not birds nor insects and cannot chirp nor buzz, although they
are animals metaphorically (‘PEOPLE ARE ANIMAL”).”’ Thus, we can also posit the
mapping “VICTIMS OF INJUSTICE ARE ANIMALS”, a particular instance of “HUMAN
VICTIM IS ANIMAL” that Eggertson and Forceville” found in horror movies. I will
discuss this mapping in the discussion section together with other aspects relating to it
that emerged from my data.

But why VOICING? The domain is connected to our survival when we are at
threat. We scream and, more in general, emit sounds to call for help and catch the
attention of any other conspecific so that they can rescue us. We scream or cry, just
like many animals do, when we are in extreme pain. Screaming largely consists of a
natural and instinctive sound that we produce with our body. It is a bodily reaction
grounded in our preconceptual, pre-gestalt, and physical instinct. As such, the met-
aphors relating to VOICING and SOUND are bodily-related, and also very primary.

3.2 FOOD: KEEPING SOMETHING IN THE MOUTH and BITTER

A domain that is triggered when injustice is talked about in Chinese is FOOD, a deeply
entrenched”” source domain. Chinese injustice appears to be ki ¥ (‘bitter, sour’), a

69 The word jiaoqit ‘shout-wrongdoing’ will be discussed under the BENT domain.
70 E.g., Kovecses 2010: 153.

71 Eggertsson and Forceville 2009.

72 Kovecses 2010, 41-42.
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word instantiating a multimodal metaphor (“BAD EMOTIONS ARE BITTER”) for
unpleasant feelings,” such as depression, distress, and sorrow, commonly found in
many languages (cf. e.g., Tm bitter about my divorce’). This CM is connected in my
data to “EXPERIENCING INJUSTICE IS KEEPING SOMETHING IN THE MOUTH” which
is realised by means of two verbs, hdn & and xidn #7, both meaning ‘keeping in the
mouth’, occurring in phrases such as ‘keep in the mouth injustice’. [5.] and [6.] are two
examples of such verbs:

[5]  AIElAE19684E UL Ky P I8 H F R M.
It is sad that he died wrongly accused [hdnyudn ‘keep.in.mouth-yuan] in
1968 during the Cultural Revolution after he had been persecuted.

6] ... AFEEERIUEMRE, AT T ..
... if my elder brother was wronged and suffered injustice [xidnyudn
‘keep.in.mouth-yuan’], and if he was harmed ...

Examples such as [7.] and [8.] specify that “YUAN IS BITTER”:

[7.] 28R, X HHE ARV JFERAR TR EZFE R RRE R EA G2
—FEMIT, ..
Of course, for the parties to the proceedings, searching for ways to make
complaints [sukii shényuan ‘tell-bitter explain-yuan’] is per se something
that drains them off, ...

8]  BEFEI)E, Lor L RAMHES, ...
After Zhao Shugiao died, the people of Jiangsu knew of his injustice and
suffering [yuanku ‘yuan-bitter’], ...

Therefore, just like food, yudn can be kept in the mouth and tasted. Relatedly, pain
and suffering in general are described in Chinese as being bitter. Take for example
the very word for pain, tongkii J& 75, literally ‘sore-bitter’, and chiku "z 75, literally
‘eat-bitter’, meaning ‘to bear hardship’, ‘to face difficulties’, vel sim.

3.3 SIGHT: LIGHT-DARK and CLEAN-DIRTY

My data shows that our visual experience, and thus the sense of SIGHT, is used in
various CMs that yuan realises belonging to two couples of subdomains: those
relating to LIGHT-DARK, and those relating to CLEAN-DIRTY. The reason why these
two couples belong to SIGHT is that, as Yu’ has shown, the contrastive categories of

73 Xiong and Huang 2015.
74 Yu 2015.
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CLEAN and DIRTY are related to LIGHT and DARK, and more primarily to WHITE and
BLACK, and, consequently, to our visual experience in general.

With MetaCoCoTaC I found various linguistic metaphors of injustice that directly
instantiate LIGHT (e.g., [9.] and [10.]), CLEAN (e.g., [11.]) and indirectly instantiate
DARK and DIRTY (e.g., [11.]).

Specifically, in [9.] we see a metaphorical use of the linguistic metaphor bdi H
‘white, light’ negated by the adverb bit A~ ‘not’ that indicates that when injustice is not
whited, i.e., lit, it remains as it is—dark:

9]  ARPSERAEZEHBALR, [...]
In 1963, L Zhenyu was imprisoned for an injustice that hadn’t been
redressed [bu bdi ‘not-lit’] ...

This mapping creates and reinforces the universal metaphorical mapping by which
we conceptualise immoral and bad emotions as dark and black, and moral and good
emotions as light and white. It should be noted that white is the prototypical colour
for light in Chinese, as a result of the metonymy “WHITE STANDS FOR LIGHT”, given
that the word for white, bdi, is also often used to mean ‘light’, as in the word for
‘daylight’, bditian H X, literally ‘white-sky = lit sky’.

The domain of LIGHT in relation to yuan is also instantiated metonymically via
the colour white by the word xué & ‘snow’, which activates the metonymies “SNOW
STANDS FOR WHITE” and “WHITE STANDS FOR LIGHT”. In [10.] we see an example
of xué used in its figurative meaning of ‘to redress injustice’:

[10]  TOEEBIHAREE REFEARBE L, IRAREAR P IRE R, B N fEE X
SEERMEMARE, HERENARERENER.
During the first years of the [People’s] Republic, they chose the mass line,
delving into the masses to search for the truth; it sometimes happened that
the truth of significantly doubtful cases was revealed [da bdi ‘hugely-
whited’], and the deep injustice of the wronged was redressed [dé xué
‘obtain-snow’].

In this example, there are two related linguistic metaphors, i.e., bdi ‘white’ and xué
‘snow”’, that map the domain of LIGHT onto UNDOING YUAN, indirectly suggesting
that “YUAN IS DARK” and that “UNDOING YUAN IS LIGHTING”. Indeed, dé xué
‘obtaining snow’ means ‘being covered in snow’ and thus ‘being whited’, and such
metaphor is used to indicate that the truth is revealed and that injustice is undone.

It is noteworthy that, in relation to injustice, snow has a special meaning in
Chinese traditional culture, as exemplified by one of the three phenomena
prophesized by Dou E 524, the main character in Guan Hanging’s (c. 1241-1320) most
famous Chinese play titled Dou E Yuan 54 % (with yuan being the subject of this
paper), commonly translated as “The Injustice to Dou E” (aka, relevantly, Snow in
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Midsummer), in which Dou E is cruelly tortured to confess and then wrongfully
convicted to death. Before being executed, she prophesizes that her innocence will be
proven by three events after her death: her blood will spill on her clothes but not onto
the ground; the city whose officials falsely accused her will experience famine for
three years; it will snow heavily in the midst of summer and the snow will cover her
body. Evidently, snow is used in the play as a symbol for innocence, similarly to the
metaphorical use that we find in language today.

Sight is very important to our lives. Our body allows us to see the world around
us, and eventually prepare to defend in case somebody or something attacks us. In
pitch darkness we cannot see and we ancestrally feel more at risk, as we cannot
understand what may be going on around us. So, it is natural for us to conceive of
something that may put our lives at risk, such as injustice, as DARKNESS. Moreover,
Yu affirms that the distinction between the categories WHITE-BLACK is based on the
moral contrast between the primary metaphors relating to the two prototypical
colours which is not only culturally connoted, but rather embodied:”

It is worth noting that the contrast between “WHITE” and “BLACK” as representing the positive
and the negative is not completely cultural. For instance, people would not feel comfortable
living in a house with its interior painted entirely in black, but would not have the same negative
feeling if the interior is painted all white, regardless of the culture to which they belong. It is
common sense that black absorbs light while humans need light.”®

Finally, in [11.] we see a linguistic metaphor, xishua %kl ‘wash-scrub’ indirectly
realising “INJUSTICE IS DIRTY”:

1]  ATERIXMABZE, 'S THE LT RE CHF.
In order to redress [xishua ‘wash-scrub’] this injustice that is not
redressed [bu bdi ‘not-white’], he wrote many essays to defend himself.

Thus, for injustice to be redressed, it needs to be cleaned by being washed and
scrubbed, suggesting that “INJUSTICE IS DIRTY”. This mapping is connected to
“INJUSTICE IS DARK” by the conceptual network founded in our visual experience
that I have illustrated earlier.

75 Shapiro 2014.

76 Yu 2015: 176; I would not go as far as Yu goes in saying that one would have better feeling if the
interior is painted all white rather than entirely in black: in fact, a white room torture exists, aimed at
sensory deprivation and depersonalization of the victim. Reportedly, living in a white space where
there is complete light 24 h a day, with no shadow, and everything is white, including furniture,
clothes, and food, deprives the victim of their senses and their personality, quickly leading them to
hallucination and permanent psychological consequences (see e.g., https://fen.wikipedia.org/wiki/
White_torture [last accessed April 16, 2021]). In this case, light and white are not good for the victim, as
opposed to the alternance of white and black/shadows and other colours.
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As can be seen from the foregoing, “INJUSTICE IS DARK AND DIRTY”, and for it to
be undone, it needs to be LIT and CLEANED. These are, largely speaking, universal
metaphors.

3.4 The event structure metaphor

One of the most important findings of the CMT is that we use conceptual metaphors
in a systematic fashion. Each metaphor mapping is not self-standing, but connects to
others with which it creates a system.”” This system is hierarchical in nature, some
metaphors being more independent than others. In fact, each language has many
linguistic metaphors that may be governed by a smaller number of CMs, which in
turn may belong to a more primary CM or a system of CMs that is superior in
hierarchy.

The Event Structure Metaphor (ESM) is a major cognitive system that was first
introduced by Lakoff”® and has the following structure:
States are locations (bounded regions in space)
Changes are movements (into or out of bounded regions)
Causes are forces
Actions are self-propelled movements
Purposes are destinations
Means are paths to destinations
Difficulties are impediments to motion
Expected progress is a travel schedule; a schedule is a virtual traveller, who
reaches prearranged destinations at prearranged times
i. External events are large, moving objects
j. Long-term, purposeful activities are journeys.

e R LI =R T =R

Lakoff” showed that lower mappings inherit the structure of higher mappings. Thus,
for instance, the oft-cited “LOVE IS A JOURNEY” inherits the mapping of “LIFE IS A
JOURNEY” and the two, as much as other CMs, belong to the ESM:

Level 1: The Event Structure Metaphor
Level 2: “LIFE IS A JOURNEY”
Level 3: “LOVE IS A JOURNEY”; “A CAREER IS A JOURNEY”; etc.

77 Lakoff 1994.
78 Lakoff 1993: 16.
79 Lakoff 1993: 19.
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Yu®® has found that “in Chinese various aspects of event structure such as states,
changes, causes, actions, purposes, means, and difficulties are conceptualised
metaphorically in terms of space, motion, and force, just as in English”. However,
based on previous literature on Chinese moral metaphors, one would not expect
the ESM to play a role in the Chinese conceptualisation of INJUSTICE, as instead the
metaphors I found for yuan do.

In this section I discuss the linguistic metaphors that realise event structure
metaphors, starting from “LONG-TERM, PURPOSEFUL ACTIVITIES ARE JOURNEYS”,
the lowest in hierarchy.

3.4.1 Long-term, purposeful activities are journeys

The “LIFE IS A JOURNEY” metaphor has been generously discussed in literature and
is a candidate to universal metaphor. It inherits the structure of “PURPOSES ARE
DESTINATIONS” and encapsulates the cultural but widespread belief that life has to
have a purpose towards which we go. In the course of the metaphorical path that the
ego walks, it may come across difficulties.

It is against this background that we can appreciate yuan’s collocates zao i
(‘come across’) and zaoshou 52 (‘come.across-receive’), a now lexicalised word
used for periphrastic passives (e.g., 35 #'i7 ‘undergo an attack = to be attacked’).
This Chinese word is written i_ + &, with the first semantic component meaning
‘walking’ and the second being a phonological indication of how the character is to be
pronounced. This graphical analysis of the character, along with the fact that the
subject of zdo in the instances I could retrieve with MetaCoCoTaC is the person who
endures an unjust treatment, suggests that it is the ego the one who comes across
injustice. To use two oft-quoted examples, it is not like saying “Christmas is
approaching”, whereby ego stands still, and Christmas moves towards the ego, but
rather like saying “We’re approaching Christmas”, whereby the ego moves towards
the event (Christmas). In [12.] we see an instance of the metaphor “BEING YUAN-ED IS
COMING ACROSS SOMETHING AND RECEIVING IT”:

2] AR ZEZHEAR, KEEMBUGHAR A 5, B2 % E H LA B .
The vast majority of them cannot even read, they cannot speak any political
rights, and when they suffer [zaoshou ‘come.across-receive’] injustice
they are unable to get redress.

It should be highlighted at this point that the linguistic metaphor in question does not
confirm the hierarchically higher mapping External events are large, moving objects,
for which, notably, I could find no evidence in my data.

80 Yu1998:9.
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3.4.2 Difficulties are impediments to motion

There are various words that show that “YUAN IS IMPEDIMENT TO MOTION”,
implying that “YUAN IS DIFFICULTY”, given that “DIFFICULTIES ARE IMPEDI-
MENTS”.®! In Appendix 1 these words are shown under IMPEDIMENT TO MOTIONS,
TIE and STRETCH. As I mentioned at the outset of this article, the very character for
yuan has been explained as indicating a rabbit under a cage, thus being unable to
escape. In this sense, the rabbit’s motion, just like that of the victim of injustice, is
impeded. Curiously, in English, one can say they have been framed to say they have
been falsely accused, with ‘frame’ literally meaning ‘put something in a frame’—thus
making it unable to go out of it. Regardless of the accuracy of the philological
explanation of the Chinese character, the concept of the impossibility to move that
the character graphically suggests is reinforced linguistically. With MetaCoCoTacC I
retrieved linguistic metaphors that explicitly indicate impediment to motion caused
by injustice, such as wiimén J:|] (‘have.not-door’, i.e. having no escape, no way out;
being stuck’) and yuanzhi % (‘yuan-stagnant’). As [13.], [14.] and [15.] show, the
victim of injustice and the very concept of injustice are metaphorically related to
impossibility to move:

[13] KEBELI

I wish to seek redress for my injustice but can’t [wiimén ‘have.not-door’]!

14] B, YRR, R EARNERTERE I IT Bl T R KE”
BE RERIR S, B O XUEERZER “Ri T R RFREIEH.
For instance, in Statements of Claim, the rhetorical devices used by the
plaintiff are intended to rebuke the defendant, as is the case with wordings
such as “take undue advantage of others” or “use strength to maltreat the
weak” and other phrasings stating how much the plaintiff has been
“unjustly treated” and that they “are unable [wiimén ‘have.not-door’] to
redress their injustice [shényuan ‘stretch-yuan’]”.

[15]  HukFEr, M5 S B N E R E R R JOREH, X BIREEE
R XAHEIEDE AR H 1.
At the same time, a strict system of routine check of professional
performance also demanded that in trying cases, public officers created no
unrectified wrongful cases [yuanzhi ‘yuan-stagnant’], thus meeting the
objective of neither having wrongful cases nor delaying the court process
and making it shorter.

81 Cf. e.g., Yu 1998; Kdvecses 2010: 207.
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In [13.] and [14.] we see two examples in which the person who hopelessly seeks
redress for their injustice is referred to as one who cannot move away from where
they are. In [15.], it is injustice in general that is described as motionless: the word-
morpheme zhi ‘stagnant’ appearing in yuanzhi is used in other words to indicate lack
of motion of various kinds, such as ‘to be detained’ (zhiliti ## % ‘stagnant-remain’)
and ‘to obstruct’ (aizhi #5¥if ‘obstruct-stagnant’).

Additionally, [14.] also shows the use of another collocate of yudn that I
retrieved with MetaCoCoTaC and that I marked as metaphorical, shén (fé), which
means ‘to stretch wide’, as in shénshou {if#F ‘to stretch one’s hand’. One other
word that points to the same mapping, STRETCH, that I found is jiéyuan f#% ‘untie-
yuanr’, which suggests that the victim of an injustice is metaphorically tied and
cannot move.

These examples show that for injustice to be undone, the person who is
wrongfully treated has to move physically, moving away from where they are
trapped or by stretching wide their body.

3.4.3 Changes are movements (into or out of bounded regions)

Since lower metaphors inherit the mapping of higher metaphors, the example of
shenyuan that we have just seen in [14.] also instantiates “UNDOING YUAN (i.e.
“CHANGING INJUSTICE INTO JUSTICE”) IS MOVEMENT?”, in that shén ‘stretching
wide’ implies that one occupies a wider space. This draws on the metaphor
“CHANGES ARE MOVEMENTS”,** and also on “GOOD IS INCREASING PHYSICAL
SPACE OCCUPIED” (a mapping highlighted by Charles Forceville in his closing
keynote speech at the 14th conference of the Association for Researching and Applying
Metaphor [RaAM14] on June 26, 2021). One other word that I found with MetaCoCoTaC
that realises the “CHANGES ARE MOVEMENTS” metaphor is pingfin “Jz ‘balance-
turn.over’, which I discuss in detail under the BALANCE image schema.

3.4.4 States are locations (bounded regions in space)

Since the “STATES ARE LOCATIONS” component of the ESM is the highest in hier-
archy, all the metaphors at lower levels that we have just seen inherit its organi-
zation. Besides these, I could also identify one explicit collocate of yudn that evokes
space in relation to the victims of injustice and their attempts at complaining (e.g.,
shensu 1 if, mingyuan "$ %, jiaoyuan " %) and seeking redress (shényuan {&/H ).

82 Kovecses 2010: 207.
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The collocate® is wiichit 54t (‘have.not-place’, i.e. ‘to be unable to do something’),
which is found in various instances, including the following:

[16] EXNTANEERTIENHEEREDRETS, MR RKMEBETLLVF.
Yet, from the perspective of Mr Ma, a consumer in charge of financial
works, this is a “titanic” injustice that he is unable to [wichi ‘have.not-
place’] complain about.

[17.]  ATRA, PIEA A AR RATEAL B %R, B B A o f 25 3l 1 B 52 v
2
We can say that one of the most common and actual problems of the
Chinese society is that the law is enforced unfairly and the people are
unable to [wiichi: ‘have.not-place’] seek redress for their injustice.

The space mentioned in [16.] and [17.] is a metaphorical one, realising a mapping “TO
BE UNABLE TO COMPLAIN ABOUT OR SEEK REDRESS FOR ONE’S YUAN IS NOT
FINDING A PLACE TO DO SO”. This CM is a powerful one, given that, connectedly to
the ESM, may make the victim of injustice feel lost and unable to find the ‘place’ they
are looking for to have their grievances heard.

3.5 The STRAIGHT, VERTICALITY, BALANCE, and OBJECT image
schemas

The Kantian-inspired theory of image schemas has been prompted inter alia by
Johnson®* and is central to the embodied-mind cognitive theory of metaphor.®

Here I present the last collocates and compound words that I found in the corpus
in relation to yuan and explain them in connection to the relevant image schemas
following a list of image schemas compiled by Evans and Green® on the basis of
previous metaphor studies.

3.5.1 STRAIGHT

Among the most widespread, if not universal, moral metaphors are, as we have seen
“MORAL IS STRAIGHT” versus “IMMORAL IS BENT-TILTED-CROOKED”, largely

83 In fact, the collocate that Sketch Engine retrieves is chitsit 4bif—not a word in Chinese. The
correct collocate and the one discussed here appearing in phrasings with the wrong one is wiichit 7o
Ab, also retrieved by Sketch Engine beyond the cut-off line that I set.

84 Johnson 1987.

85 Cf. e.g., Gibbs 2005.

86 Evans and Green 2006: 190.
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deriving from the more primary “GOOD IS STRAIGHT” and “BAD IS BENT” meta-
phors. With MetaCoCoTaC, I was able to find collocates and compound words of yuan
that reinforce these mappings, such as jiizheng #4IE ‘entangle-straight’ which
figuratively means ‘to rectify [an injusticel’, yuanqu % & and yuanwang %A ‘yuan-
bent’ meaning ‘injustice, wrongfully treated’, jidoga "Y)E ‘shout-bent’ metaphori-
cally meaning ‘to cry foul’, and qusi JE4t ‘bent-die’ metaphorically meaning ‘to be
unjustly treated to death’. The following are some instances of these words:

(18]  [BHutk, FATEE AR XA, B — B T, AN —EEYE.
Therefore, we should treat this matter seriously: the cases that need to be
judged shall be judged, the wrongful [yuanwdng ‘yuan-bent’] ones shall be
rectified [jitizheng ‘straighten-straight’].

[19] A& ZXEBHMIMEREAEXEKEEN, HEEXBELAKT IEX
ZH8,
Nevertheless, the people who suffered injustice [yuangqu ‘yuan-bent’] not
only did not find justice here, but here they even extinguished the very idea
of what justice is.

[20.] WA 7 5AE, ARWF] 2 2 AU JE?
When we are unjustly treated [yuanwang ‘yuan-bent’], where do we go to
cry foul [jiaoqu ‘call-bent’]?

[21] W EHEEFEN E LG 2
But where are the ghosts of the wrongfully treated who died for being
unjustly treated [giisi ‘bent-die’]?

Interestingly, in [18.] we note that the just administration of justice is contraposed to
injustice and wrongful cases by means of two opposite domains: STRAIGHT on the
one hand and BENT on the other. Indeed, the word jiiizhéng suggests that “UNDOING
YUAN IS RIGHTING IT” and that, consequently and together with the other words
exemplified above in [19.], [20.] and [21.], “YUAN IS BENT”. So, while STRAIGHT is
mapped onto JUSTICE, BENT is mapped onto INJUSTICE/YUAN, which, more in
general, is manifestly construed in terms of the spatial STRAIGHT image schema.
One aspect that is further worth mentioning here is that the basic meaning of
yuan as ‘bent’ is also confirmed by a philological explanation that sheds some light on
the rabbit component appearing in the yudn character, showing that the character
that is used today for yuan is not the ‘correct’ one. Duan Yucai Bt £ #; (1735-1815),
a Qing dynasty (1636-1912) philologist, in his commentary to Xt Shén’s (121CE) dic-
tionary, the one I cited at the very beginning of the introduction section, explains that
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[22] HEt. JE. MM, HIFRERE. [...]
Yuan means bent. It means to be bent and being unable to stretch. In ancient
times the character wdn/yuan ‘%8’ was used in place of that for yuan. [...]
(Yuan — Duan Yucai, 1794)

So, not only is BENT mapped onto YUAN, but the very basic meaning of the word yuan
was believed to be ‘being bent’. Moreover, we can note that the character for yuan
was said to have a graphical variant, i.e. ‘4’ now read wdn and yuan (in order to
avoid ambiguity, hereinafter I will call this character wdn/yudn,, not to be confused
with yuan, the subject of this study). Since this wdn/yuan, character primarily meant
‘winding, crooked’ and ‘curl’,¥” as did yudn, this variant confirms that the basic
meaning of yuan was ‘bent’. Indeed, wdn/yuan, is the component of many other
characters whose meaning is related to BENT: for instance, it appears as a semantic
component in wdn i ‘to bend the wrist’, in wdn i ‘wrist’, i.e. the part of our arm that
we can bend (this explanation of ‘wrist’ is from Schiissler®®), as well as in wdn %i
‘tactful’, i.e. speaking in a figuratively non-direct and winding manner. The character
wdn/yudn; is made of ‘roof "~ above and ‘bent’ 4l below. The reason why we can
interpret this latter component (4%) not (just) as a phonetic one, but (also) a semantic
component, is that it is explained as ‘the bent shape of the body when one lies on their
side’ and as ‘winding, zig zagging’ (i5i%¢) (i.e., not straight, bent) in the Dictionary of
Variants of the Taiwanese Ministry of Education (hereinafter DictVar),” it is simi-
larly explained as ‘tortuous, winding’ in the XHC,”° and finally also because it appears
as a component of a quasi-homophonous character of yuan, i.e. % yuan, with which it
is” interchangeable, as these examples show:

[23.] baoyuan #%4% means ‘to avenge a wrong’, as does baoyuan 1% %"

[24]  jiéyuan %548 means ‘to become enemy’, as does jiéyudan 455>

This shows that BENT is mapped onto YUAN both linguistically and at the graphical
level of the wdn/yudn, variant.

87 “Z5 ik, 4”; Chen Fuhua 2007: 1596.

88 Schiissler (2007a: 583) explains that as of around the 5th century BCE, this wdn/yuan character ‘5@’
was pronounced /*?wan/, and that the alveolar nasal sound /-n/ at the end of the word was an agentive
suffix, i.e. ‘the thing that bends’.

89 “E fA{UIEAS # 4% 7~ DictVar (https://dict.variants.moe.edu.tw/variants/rht/word_attribute.
rbt?quote_code=QjAwNjA4).

90 “ffi$fr” XHC: 103.

91 Chen Fuhua 2007: 1950.

92 Association Ricci and Descléé de Brouwer 2001.

93 Association Ricci and Descléé de Brouwer 2001.
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We can continue to explore another variant of yuan to see if we can make sense
of the rabbit component.

DictVar® shows that yuan has a few non-standard variants where % (read
midn)—not rabbit %—is used, including ~"+4 instead of ~“+f%. What is
interesting about this midn component is the fact that it looks very similar to
the character for rabbit, differing from it only in one dot > missing from the
former (% # %). The Chinese were said by Duan Yicdi® to often misuse these
characters interchangeably. So, does the rabbit component or the midn
component tell us anything about the source domain of YUAN? To answer this
question, we need to find out whether midn played a phonetic or semantic role in
the character for yuan. Schiissler® indicates that the characters %, # and %
containing midn were read /mjan/ in Middle Chinese, whereas yuan was read
/2jwen/. So, the midn component in the variant character for yuan was probably
not a phonetic component. Was it semantic? The word midn means ‘to avoid’. If
we look at semantically similar words in early Chinese, we note that there are
two other words that similarly meant ‘avoid’, i.e. bi % and yong 5%, explained as
‘out of straight line, oblique’ and ‘to turn, twist’, respectively.”” Therefore, bi and
yong realise “AVOIDING IS BENDING”: this makes sense from an embodiment
perspective, given that to avoid something aiming at us or that we meet when
walking, we need to bend our body or the trajectory we were going. Therefore,
out of the three words (midn, bi and ydng) meaning ‘avoid’ under scrutiny, at
least two of them (bi and yong) draw from BENT. Is midn an exception to this
“AVOIDING IS BENDING” mapping? It can’t be said for sure, given that although
Le Grand Ricci Numeérique indicates that midn also means ‘to incline one’s head’,
Chén Fuhua’s Dictionary of Classical Chinese does not confirm this meaning. As a
matter of fact, the word read fii f%, where midn appears, means precisely ‘to
incline, bow the head’, suggesting that midn may also have shades of the BENT
source domain that other words in the area of AVOID have. Curiously, in the Tang
dynasty (618-907 CE) orthographic dictionary Ganli Zisha (4% 3°%), which
served as a guideline for those who took the Imperial examination, the correct
form for the yuan character was indicated to be the one with midn—not the one
with rabbit.

Therefore, my necessarily tentative conclusion from the foregoing as to the
character for yuan that is used today, is that the rabbit component in it is, in a sense,

94 DictVar (https://dict.variants.moe.edu.tw/variants/rbt/word_attribute.rbt?quote_code=QTAwMzA1).
95 Mian % — Duan Yucai 1794.

96 Schiissler 2007a: 384.

97 Schiissler 2007a: 159 and 578.

98 Ministry of Education of the Republic of China (+ #E KB #( & &F) 2017.
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erroneous, as it was if not the variant with midn, ~~+#, the one with wdn/yuan, %g
that should have been standardised for being more evocative of the source domain
BENT—not the one with rabbit. As Andreini underlines in Chinese textual criticism
“[t]here is a very thin line separating the categories of variants and errors.”*’ Indeed,
one cannot postulate that just because a character is now to be regarded as the
standard version among the other variants previously used in place of it, then this is
the sole ‘genuine’ and ‘orthodox’ character that is worth studying.

Regardless of the above discussion on the variants of the yuan character that is
used today, YUAN IS BENT is also confirmed by Schiissler’s philological reconstruc-
tion of the word. He maintains that yuan is related to ya iX/4F meaning ‘to bend,
deflect’, already attested as ¥’ in the Shajing (F4%) and as “4F’ in the Zhouli (J514)
and earlier texts, similarly meaning ‘bent, crooked’.’®® According to Schiissler, the
attribution of such meanings to yuan is also shown by W. South Coblin’s recon-
struction,'® who indicates that yii 4F may be a cognate word of the Written Tibetan
words relating to yao </3X. In his opinion, these ydo words meant ‘to bend’, given
that the characters graphically represent a person with tilted head.'® Schiissler'®
also indicates a number of cognates and members of the same word family for these
yao words, including wdn ‘wrist’ that we have seen above, wdng 4T ‘crooked, bent’
and, finally, yuan.

To recapitulate the foregoing, we have seen that not only YUAN as a concept is
today conceived of in terms of BENT, but at least one (5%) of the graphical variants of
the character that is used today also does. The other variant (“"+%t) that was
considered to be the correct one during the Tang dynasty is less likely to draw from
BENT, but makes use of a component (%) that was often used interchangeably with
the rabbit (%) component that is used today in the character for yuan (%), suggesting
that RABBITS may have nothing to do with INJUSTICE. This said, we have seen that
YUAN’s chief linguistic instantiation, yuan, etymologically meant ‘bent’.

Notwithstanding the possibility that the ‘caged rabbit’ version of the yuan
character that is used today is an error, there may be reasons why this has
successfully survived the test of time from its earliest attestations. These will be
discussed before the end of this section, right after the analysis of the other schemas
which I will now continue to illustrate is concluded.

99 Andreini 2005: 263.

100 Schiissler 2007c: 582-683.
101 Coblin 1986: 41f.

102 Schiissler 2007h: 560.
103 Schiissler 2007a: 583.
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3.5.2 VERTICALITY

In spatial image schemas, VERTICALITY plays a key role, since it reflects the way we
conceive of our body. We perceive and are physically aware of the vertical asym-
metry of our body. We learn this soon in our childhood: we can hop on one foot but
are physically unable to make short of our head even if only for a little while; we need
our feet to stand up, but not our hands or shoulders. Physically speaking, UP is not the
same as DOWN. This is reflected in language.

As predicted on the basis of previous literature, MetaCoCoTaC enabled me to find
various metaphors relating to VERTICALITY, and, particularly, to the UP-DOWN
spatial image schemas. However, my data does not confirm that a downward
movement implies a change from morality to immorality, contrarily to what previ-
ous research'® found. Additionally, I found that “YUAN IS A FLUID IN A CONTAINER”
with various levels, and that “SERIOUS YUAN IS DEEP”.

For example, in [25.] and [26.] we can see two instances of the compound word
chenyuan 1%, literally ‘deep-yuan’, which metaphorically means ‘deeply wronged;
suffer from a gross injustice; etc.”:

[25] B4 BEURSTNER EEERBENT R, SESARER, TAMEE,
2 H il R PSR ET R
Besides, there are also the ghosts of those who have been deeply wronged
[chényuan ‘deep-yuan’] who await redress, and the evil spirits of those who
were unjustly treated and await to reincarnate, of those whose causes and
conditions for existence have not been completed,'® who have nobody who
enshrines and worships for them, and the wandering souls and wild ghosts
who wander idly all day long.

[26.]  FTLAXJUEK, A FHHE, Aite LR SSHARME, ATTEKNILE, ¥
ZAN BV, R .
Thus, in recent years, he has used his own ink to tell the true and the unjust
grievances for the most socially vulnerable, for those who had died being
deeply wronged [chényuan ‘deep-yuan’], and for those who were unfairly
treated.

104 Yu 2016: 113.

105 The phrase shéng yudn wei jit (42434 B) that is translated in my example as ‘the causes and
conditions for existence have not been completed’ is connected to the Theravada Buddhist belief that
relates to antarabhava (Pali and Sanskrit for ‘the intermediate state’), according to which, souls linger
before they can reincarnate.
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In terms of literal meaning, it should be noted that chén in chényuan is the same chén
that Yu'? discusses as evidence that a downward movement metaphorically implies
immorality, as I mentioned in the introduction. Both meanings, ‘deep’ and ‘to sink’,
are attested in XHC. Although Le Grand Ricci Numérique'® indicates that chén
graphically represents a person sacrificed by means of immersion in water—i.e., by
means of a downward movement—this is not the meaning that the word has when it
appears in chényuan. In the compound word chényuan, chén does not mean ‘to sink’,
but it means ‘deep’. To show this, I performed three tests to ascertain the meaning of
chén when appears in chényuan and verify whether it means ‘deep’ or ‘to sink’. This
was key to the identification of the correct mapping, given that one thing is the
mapping “YUAN IS DEEP”, quite another is *YUAN IS A DOWNWARD MOVEMENT”,
as we would expect following Yu.'®® Firstly, if chén were a verb meaning ‘to sink’, it
could take post verbal markers, such as the perfective marker le | or experiential
marker guo i in phrases such as *chén le yuan ‘he sunk in injustice’ or *chén guo
yuan ‘he has had the experience of sinking in injustice’.'® None of these phrases
appear in zhTenTen11, suggesting that chén is not used to indicate the action of
sinking, so it does not imply a downward movement when used with yudn. Chinese
informants™® also rejected these wordings for being unnatural to them. A search of
chén and yuan as individual words separated by zero to five lexical items™ retrieved
no results in my corpus either, which confirms that yuan is not the locative object of
chén when it means ‘to sink’ (i.e., I did not find phrasings having the form ‘sinkina....
injustice’). I thus rejected the hypothesis of chén pointing to a downward movement
when used with yudn. Reversely, if chén in chényuan means ‘deep’, as I think it does,
one could say ‘deeply wronged’ vel sim. So, the second test I performed was
searching™? for phrasings where chén and yudn occur close together to precisely
mean that. With this search I found various instances of phrases such as yuan chén
shui di (EYT/K)K), literally ‘yuan-chén-water-bottor’, which means ‘an injustice as
deep as the bottom of the sea’, metaphorically meaning ‘deeply wronged, gross

106 Yu 2016.

107 Association Ricci and Descléé de Brouwer 2001.

108 Yu 2016: 113.

109 It should be acknowledged that, as suggested by an anonymous reviewer, lexicalised items are
not so prone to the insertion of particles. The reviewer is thanked for their observation.

110 Mrs Zhang Chao (University of Perugia) and Mr Niu Chunye (formerly at the University of
Verona) are both kindly thanked for their help.

111 In order to do this search, I accessed Sketch Engine, then chose the corpus zhTenTen11, and in the
CQL section of Query Type under the Concordance menu I input the string [word="{("] [1{0,5}
[word="%"] to prompt the software to retrieve instances of the two characters/words separated by
one to five lexical items.

112 The search was operationalised by using the CQL string [word="%"] [1{0,5} [word="{7l"].
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injustice, etc.’, showing that it is in the sense of deep—not of ‘to sink’—that chén is
used with yuan. Lastly, in order to confirm that yuan can be DEEP, in a third test I also
checked" whether a different word for ‘deep’, shén (i), is used to describe yuan.
The search was successful, as it retrieved instances such as ‘an injustice as deep as
the sea’ (yuan-shén-si-hdi % Z{LA#F) and ‘an injustice deeper than the sea’ (yuan-
shén-yi-hdi ¥ T#), which confirm the mapping of INJUSTICE onto DEEP (and
hence DOWN)—but not onto SINK. These tests, and specifically the last one, rule out
the hypothesis put forward by an anonymous reviewer'** that “YUAN IS AN OBJECT
AT THE BOTTOM OF THE SEA”, possibly interpreting chényuan as chénzha {ii&
(‘deep-dregs = sediments’). So, this shows the existence of the mapping “INJUSTICE IS
DEEP”. From the above, we can also note that “YUAN IS A FLUID IN A CONTAINER”,
just like one can conceive of the sea as being contained by land, which has various
levels, and can thus be deeper or less deep. When injustice is particularly serious, it is
deep—cheén.

We should not jump to the conclusion that DEEP, and thus DOWN always serve
as the source domains for YUAN specifically, and for IMMORALITY in general.
Indeed, another compound word of yuan that I have found with MetaCoCoTaC,
yuanyi (%#1), means ‘yuan-press.down = being unjustly treated”: in this word, yi
means ‘to press down’ and thus indicates a downward movement. However, contrary
to what we could predict on the basis of Yu’s findings ,'* there is no change from
morality to immorality, given that yuanyi is used to indicate the injustice that the
victim experiences, not the action done by the immoral person, as the following
example clarifies:

[27]  MAERAKE-LFSD, AR <8 H TR R0, TBEAGEE, I
HRM, 5 EFT AR,
In article 7 of the General Outline of the Constitution, he particularly
pointed out: “In the cases decided by the judge, the administrative officer
shall not intervene, if there is injustice [yuanyi ‘yuan-press.down’],
[the party] can appeal to the qualified court.

It is the victim of injustice the one who is pressed down by injustice or by the
perpetrator, but the status of the victim does not change from morality to immorality:
if the victim changed their moral status from moral to immoral, they would no longer
be a victim. So, in contrast to our current knowledge of Chinese moral metaphors, a
downward movement does not indicate a change from MORALITY to IMMORALITY.
Reversely, it can be affirmed that “BEING YUAN-ED IS BEING PRESSED DOWN?”.

113 The search was operationalised by using the CQL string [word="%"][1{0,5}[word="{%"].
114 The anonymous reviewer is thanked for their observation.
115 Yu 2016.
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3.5.3 BALANCE: TWIN-PAN BALANCE

An important Chinese word that MetaCoCoTaC retrieves, mapping positive legal and
quasi-legal concepts onto the BALANCE image schema is ping *f-. In connection with
yuan, this morpheme-word appears in pingyuan (*F-% ‘balance-yuan = to redress
injustice’) and pingfin (*F-/x ‘balance-turn.over = to redress’). In pingyuan, ping acts
as a verb and yudn as its direct object; in pingfin, both ping and fdn are verbs, so that
pingfin can take compound words of yudn as direct objects, as the word does in [28.]
and [29.]:

28] MhEPR—LHER, REFETE (BENLAFEEAR) . (ROW) F
&
Since he has rectified [pingfan ‘balance-turn.over’] some wrongful
convictions, now there are popular legends such as «The complicated legal
case of the public officer Hai Zhongjie» and «Da Hongpao».

[29] ATFER—FRINERER, BITFATRM T RENITEN.
In order to rectify [pingfdn ‘balance-turn.over’] a series of major wrongful
cases comrade Yao Bang has done an enormous job.

The word ping has various meanings: ‘level/even/flat’, ‘balance/equilibrium’, and
more figurative positive meanings such as ‘peace’ (as in héping 1), just’ and ‘fair’
(as in gongping AF).

It should be noted that since ‘level/even/flat’ are not preconceptual meanings, as
they have poor gestalt structure within our network of meanings, the basic meaning
of ping is ‘balance/equilibrium’. As Johnson notes, “[f]irst and foremost, balancing is
something we do”.™'® The same does not go for levelness and flatness. Even when the
earth was believed to be flat, flatness was an abstraction rather than an empirically
observable landscape, and, surely, we do not act flatness with our body. We are
unable to tell and teach how balance happens. In this sense, Johnson defines the
BALANCE schema as

consisting of force vectors (which can represent weight, as a special case) and some point or axis
or plane in relation to which those forces are distributed. In every case, balance involves a
symmetrical (or proportional) arrangement of forces around a point or axis. The prototypical
schema can thus be represented by an axis and force vectors [...].""

In the case of ping, the axis onto which BALANCE is maintained is a horizontal one.
The very Chinese word for ‘horizontal’ is ping. One other reason why ‘level/even/flat’

116 Johnson 1987: 74.
117 Johnson 1987: 85.
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draws from BALANCE, and not the other way around, is that we find it physically
easier to maintain BALANCE on flat ground. In some cases, it is not possible at all to
maintain balance when the ground is not flat: some objects may roll down if the
plane is inclined, and we are unable to stand or walk at all on any plane that is
especially steep. In this regard, BALANCE is preverbal, preconceptual, and also
embodied, while LEVEL is not. So, it is BALANCE the image schema on which the
metaphorical meanings of ping are based."® The meaning of balance/scale seems also
to be encoded within the character for ping, as when it is used in a compound
character such as cheng #¥ (made of the combination of & and ), the resulting
character similarly means ‘balance, scale’, rather than ‘level’, ‘even’ or ‘flat’. Addi-
tionally, the very Chinese word for ‘to balance’ is pinghéng ("P-4).

Therefore, in light of the above, when yuan is ping-ed and thus redressed, it is
balanced, so “YUAN IS IMBALANCE” and “UNDOING YUAN IS BALANCING AN
IMBALANCE”.

Accounting for the coexisting meanings of ‘balance’ and ‘level/even/flat’ that
ping has enables us to further delve into the Chinese cultural specificities and explain
why meanings such as ‘vengeance’ and ‘bad luck’ are also attached to yuan.

Figure 4 is from Johnson,™ and is a representation of the TWIN-PAN BALANCE
image schema that I believe ping instantiates. In the figure we can observe the two
identical forces that outweigh (i.e., balance) each other. They both apply on a hori-
zontal axis.

The figure illustrates all the meanings connected to ping, i.e. level/even/flat’,
‘equilibrium’, ‘balance’. As said, ping also means ‘just’ and ‘fairness’. With regard to
these meanings, Yu connects them with the other literal meaning that the word has,
stressing that

A

Figure 4: A representation of the Twin-pan BaLance image schema (from Johnson 1987: 85).

118 Drawing from the Pragglejaz Group (2007: 3)’s instruction in MIP that the basic meaning tends to
be historically older, an anonymous reviewer observed that the character for ping originates from 5
‘air, breath’ and /\ ‘separation’, meaning ‘air passing through smoothly’ and thus ‘smooth tone’, so
such would be the basic meaning of the word. The author cannot agree with this conclusion, given
that “[b]asic senses are the most concrete and human-oriented senses that can be distinguished”
(Steen et al. 2010: 17). So, even though ‘smooth tone’ may be available to certain Mandarin Chinese
native speakers (as may be only in pingshéng “F-7 ‘flat tone’), this is not the most concrete and
human-oriented and bodily related meaning, whereas BALANCE is, and is also a gestalt image
schema. The reviewer is thanked for their observation.

119 Johnson 1987: 85.
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balance and equality [...] are concepts important to an ideal harmonious society, with fair legal
systems and sound moral standards [...] if a line or plane is ‘level,” it means equality, equity, or
justice to all. Conversely, if the line or plane is ‘not level,” it means inequality, inequity, or
injustice, which is a state in favo[u]r of some but against others."

However, caution is needed so as not to interpret ping through the English trans-
lations and rule of law-concepts of equality and fairness to which the word can be
related.

Indeed, yudn alters the possibility that one has to maintain balance. When
balance is missing, we are unable to walk and move forward—an interpretation of
the implications of yuan that is coherent with the other findings of this study with
respect to motion. Importantly, yudn disrupts social as well as natural order. The two
are strictly related in the Chinese culture. Remember that BALANCE consists of force
vectors that represent weight applied to an axis—the horizontal one, in the case of
ping. When yuan happens, it takes an equivalent force to restore justice. It is only by
keeping this in mind that we can appreciate that yudn also means ‘vengeance’ and
‘bad luck’:"*! remember also that the city whose official falsely accused the fictional
heroine Dou E experienced famine for three years. Innocent people died; an entire
city suffered—not just the official who had condemned her. If we were to interpret
BALANCE through the legal acceptation of equality used in many modern legal
systems, as in equality of rights, we would be unable to account for Dou E’s proph-
ecies. After all, one may well say, aren’t the rights of innocent people infringed by Dou
E’s prophecies? Why do other people have to suffer and starve to death if one other
person, not the entire city, has falsely condemned Dou E? But these are questions that
make more sense outside the Chinese traditional culture, and reflect a way to think of
BALANCE that is not typically Chinese.

There was no word for rights in the Chinese culture up to the beginning of the
past century. The Chinese concept of natural justice and order are very different to
what we are used to in countries influenced by jusnaturalism. As has been noted,
yuan invokes the traditional Chinese concept of natural justice and order.”™ In the
Chinese thinking, balance, as well as natural and social order, are also connected to
vengeance. In [21.] and [25.], the examples retrieved in the corpus show the linguistic
existence of a popular thinking in China, that the souls of the unjustly treated become
ghosts that haunt those who have to seek redress-vengeance for them (not those who
treated them unjustly). In the play of Dou E, her ghost haunts her father and prompts
him to seek redress for her case. Dou E’s father, who in the meanwhile has become an
officer, orders an investigation into her daughter’s case. After the truth comes to

120 Yu 2016: 110 and 116.
121 Pils 2011: 290.
122 See Pils 2011: 289-292.
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light, redress of Dou E happens in four ways: she is proclaimed innocent; one of the
three people who contributed to her wrongful conviction is exiled to a distant place;
one other is dismissed and barred from entering office again; the third is sentenced
to death. The heavier the injustice, the more the weight needed to outbalance it.

If an injustice happens in a Chinese court and consists in a wrongful conviction,
the weight that the State deems as necessary to outweigh it consists in money
compensation, as provided for by Article 32 of the State Compensation Law of the
People’s Republic of China (1995, 2012 amendment), and in case of wrongful limita-
tion of liberty, it precisely amounts to the average daily income over the previous
year, as laid down in Article 33 of the same law.

As to fiin appearing in pingfin, according to my reference dictionary'® it pri-
marily means ‘turn over’ and ‘opposite direction’. However, it is in the former
acceptation only that the word should be intended in pingfin, given that there is a
Chinese saying, fitpén zhi yudan (B #2 %), used to emphasise that one’s injustice is
particularly serious, which literally means ‘an injustice [as serious as] a turned over
vase’. The reason behind this ‘turn over’ metaphor for injustice is that when some-
thing is not reversed and is in the verse it is supposed to be, it is said to be on their
zheng face, with zhéng being the same zheng that we have seen earlier meaning
‘upright’, onto which JUSTICE and FAIRNESS are mapped. Thus, “YUAN IS AN OB-
JECT”, and specifically “YUAN IS A TURNED OVER OBJECT”, therefore “UNDOING
YUAN IS PUTTING AN OBJECT UPRIGHT”.

To recapitulate, in this section we have found a number of mappings for yuan,
namely “YUAN IS IMBALANCE”, “UNDOING YUAN IS BALANCING”, “YUAN IS A
TURNED OVER OBJECT”, and “UNDOING YUAN IS PUTTING AN OBJECT UPRIGHT”. I
have also accounted for the different meanings of ping in terms of the BALANCE
image schema and connected them with the Chinese concept of justice and natural
order (limitedly to the purpose of my study), as well as with other meanings of yuan
such as ‘bad luck’ and ‘vengeance’.

3.5.4 EXISTENCE: OBJECT

The foregoing analysis also revealed the mapping “YUAN IS AN OBJECT”. The image
schema OBJECT “is based on our everyday interaction with concrete objects [...]
[and] generalises over what is common to objects: for example, that they have
physical attributes such as colour, weight and shape, [...].”.** The existence of this
image schema emerges from other words that I have found in the corpus by using

123 XHC: 376.
124 Evans and Green 2006: 191.
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MetaCoCoTaC, such as fitqii %1/ ‘to.carry.on.shoulder-bent = to suffer an injustice’
and tianda R K ‘sky-big = huge”:

[30]  IRERABEE, WAF T, TR SR, LB BREERN
If you're suffering a wrong [fitqii ‘carry.on.shoulder-bent’] and suffering
an injustice, please appear in my dreams, so that I can seek revenge for you!

Since injustice can be metaphorically carried on one’s shoulder, YUAN has object-like
features. This helps people make sense of what they are going through when they feel
they are suffering an injustice. So, it is not surprising that when one feels the injustice
they are suffering is extremely serious, they conceive of it as a BIG object [31.], which
consistently with what we have seen in the earlier sections, creates bodily impedi-
ments, such as making it impossible to stand up, and/or to walk at normal speed or
even to walk at all, thus impeding our motion along the path of our lives.

[BL] XA HEERRKKEL!
This really is a huge [tianda ‘sky-big’] injustice!

[32] ERAHEFIEWXERRKHMEE, HEFEEIN SRR T .
Although afterwards it was proved that that was a huge [tianda ‘sky-big’]
injustice, Mr Tang’s life was ruined forever.

[33]  [...JWAYLAE M 77 = 22 e B iR ) e b BR R I SR 6 !
The wrong judgment of the Zhejiang province Third Level Court was cast
into a huge [tianda ‘sky-big’] wrongful case!

Related to this is the fact that in order to redress a big injustice, a big light (dabdi X &
‘big-white’) is figuratively needed:

[34]  W+FIi%, XKKE T!
This time this forty-year profound injustice has been redressed [dabai
‘big-white’]!

The CM these examples realise is “SERIOUS YUAN IS A BIG OBJECT”, encapsulating
the commonly found CM “IMPORTANCE IS BIG”. Of note here is that this metaphor
and the linguistic metaphor da X used in [31.] and [34.] meaning ‘big’ contrast with
Yu’s findings about metaphors for immorality. Basing his conclusions on wordings
such as dadeé (K& big virtue’), wéida (FiRK1iE 42 ‘great-big moral force’), darén
(KA ‘big mar’, i.e. one who seeks righteousness, yi X), as opposed to réngeé
midoxido (A\##/ ‘moral character tiny-small’, i.e. of petty moral character) and
xidorén (/p A ‘small person’, i.e. one who seeks personal gains), Yu concludes that
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“MORAL IS BIG” and “IMMORAL IS SMALL”.”® This proposition does not seem to
account for the linguistic evidence I have just shown where BIG is mapped onto
SERIOUS INJUSTICE, showing that “SERIOUS YUAN IS A BIG OBJECT”.

This is not an exceptional phenomenon. Various Chinese words containing the
lexical item da do not relate exclusively to morality, suggesting that “BIG” can be
mapped both onto “MORAL” and “IMMORAL”, and, in general, onto any OBJECT-like
concept: for instance, there is dashidafei K&K 3F ‘big-to.be-big-to.be.not = cardinal
questions of right and wrong’, daguo kit ‘big-mistake’, danibudao KifiANiE big-
inversion-not-way = rebel and not be on the right moral path’, dashéudajido XF XK
J#l ‘big-hand-big-foot = wasteful persor’, datéu X3k ‘big-head = wasteful person’
(XHC). So, both MORALITY and IMMORALITY may be BIG.

Notably, one other word that I retrieved with MetaCoCoTaC in connection with
yuan and the object image schema is yuanyi (‘yuan-press.down’) commented earlier
([27.]). There is only one bodily way for the moral victim of injustice to be pressed
down: the object pressing them down has to be bigger than them. Human beings are
unable to press down an elephant, while we can squeeze and kill an ant. This is
consistent with the other findings illustrated in this section, suggesting that “YUAN IS
BIG” and the “VICTIM OF YUAN IS SMALL”. However, this finding contrasts with
what previous research on Chinese moral metaphors has found, as Yu and colleagues
argue that “IMMORAL IS SMALL”.*

3.6 And no rabbit! But ...

Notably, no compound word or collocate of yuan includes the Chinese word for
rabbit, tii, suggesting that the rabbit component in the yudan character may not be
linguistically related to the metaphorical meanings of the word. This is coherent with
the philological and graphical analysis of the character that we have seen above.
However, it should be noted that a search for tit in the corpus reveals that the
character has been used in the compound word mi-tit CK % ‘rice-rabbit’), a phonetic
rendering of the English me too as used in the so-called Me Too Movement.'* There
are around fifty possible characters for the sound /tu/ in Chinese, but it is the one for
rabbit that is being used for Me Too. This is a notable exception even within the
context of phonetic loan words, as many other Chinese words use other characters
read /tu/ to render the sound. For instance, “Turkey” is rendered as Tiiérqi, with
tu being I ‘earth—not tu ‘rabbit’. Similarly, a different tit it had been commonly

125 Yu 2016: 118-119.
126 E.g., Yu, Wang, and He 2016; Yu 2016.
127 On the Me Too movement, see e.g., https://en.wikipedia.org/wiki/Me_Too_movement.
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used to render the English phrasing ‘me too’—but, curiously, that was not chosen for
the Me Too Movement.”® Therefore, even if we accept the hypothesis suggested by an
anonymous reviewer that the English word ‘too’ is spontaneously read in the fourth
tone, ti, by Chinese native speakers, we are left with six Chinese characters, of which
the rabbit one has been used for Me Too. Additionally, pictures portraying wrong-
fully convicted and the victims of sexual assaults as rabbits are available on the
internet.”® This may suggest a general tendency of human beings to conceive of
themselves as animals, and, specifically, that of Chinese speakers to conceive of
themselves as rabbits when they are victims of heinous acts of any sorts, be they
judicial such as wrongful convictions, or extrajudicial such as sexual assault. Indeed,
a mapping “VICTIMS OF INJUSTICE AND SEXUAL ASSAULTS ARE RABBITS” emerges
from the graphical analysis of the yuan character, from the pictures retrieved from
the internet (ibid.), and from the Chinese rendering of the Me Too Movement.

This mapping is metonymic, in that “RABBIT STANDS FOR THE HUMAN VICTIM”,
and is encapsulated in the metaphor system called the Great Chain of Being:'*°

God

Complex system (universe, society, [...], etc.)

Humans

Animals

Plants

Complex physical objects

Inanimate objects

This system is hierarchical, so animals are in an inferior and lower position than
humans. Indeed, it is the RABBIT—an animal—that is being used in place of the
HUMAN VICTIM to indicate that someone in a higher position—humans—have
assaulted them.

But why the rabbit? Firstly, it is to be noted that animal metaphors seem to be
more effective than human metaphors in suggesting the sense of injustice, given that
as Eggertsson and Forceville™ note, the “HUMAN VICTIM IS ANIMAL” metaphor
triggers disturbing elements consisting in the misuse of the human body, happening

128 See e.g., https://zhidao.baidu.com/question/1175723274970900979.html and other results on
Google.

129 See e.g., https://read01.com/aA36APL.html#.Yrlkci2Q30Q; https://chinadigitaltimes.net/chinese/
643884.html; https://anchor.fm/zhidaoyouzhengyi/episodes/ep-eq2v7b; http://lovingsister.com/news_
detail/index.php?news_id=35367; https:/fwww.voachinese.com/a/metoo-in-china-exhibition-ny-20191008/
5116335.html and https://twinnocenceproject.org/en/control-yuan-report-offers-hope-in-cheng-hsing-
tse-case/ (accessed on June 27, 2022).

130 Lakoff and Turner 1989.

131 Eggertsson and Forceville 2009.
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when “human beings [are used] in precisely the same way human beings treat their
non-human counterparts”, and such metaphor has been shown to be exploited in
horror movies.”** When yudn has strong illocutionary force is used in the first person,
singular or plural."® Thus, graphically, 1 have been yuan-ed’ (e.g., wd hén yuan a! 1R
1) can be intended as You are treating me like an animal. Following Cao’s research
on the illocutionary force of the word, it may be reasonable to assume that such a
phrasing triggers the disturbing element to which Eggertson and Forceville refer, and
thus better captures the ruler’s responsibilities under whose watch a tort occurred,”™
“draw[ing] sufficient attention to one’s case so that the case could be reviewed or
retried, and ultimately to get redress if the case is indeed a wrongful case.”*

Secondly, a key factor in ensuring the force of the rabbit metaphor is guaranteed
by the presence of fear within the semantics implied by the animal: As Eggertsson
and Forceville further note:

A very natural thing for us to fear is something that has power over us - such as a being that
holds higher place in the food chain. [...] It used to be the case that the human race had to fear
other predators, but those days are long since gone (at least in con-temporary urban societies)
and we have placed ourselves, self-assuredly, on top of the food chain. No one feeds on us
anymore, so ultimately a great deal of fear comes from the idea that something unexpected can
jump in and eat us."*

This is evident in the rabbit metaphor: rabbits are prey animals, and they are
herbivorous. They do not eat any other animals, nor represent harm to any animals.
This component is rarely used as a semantic element in Chinese characters. If we use
metaphor triangulation as suggested by Larsson™” and thus change the rabbit
component with other animals, we can see this in an even clearer fashion: for
instance, a ‘caged snake’ surely is not the same as a ‘caged rabbit'—as rabbits are
exclusively prey, whereas snakes may be sometimes eaten by other animals, such as
eagles and hawks, but some of them are also dangerous for human beings. Impor-
tantly, rabbits are not a threat to human life. They are either supposed to be free or
they may end up being caged by humans to eventually be butchered and eaten. In the
Chinese culture, rabbits are associated with being free and scared, and thus escape,
with all these meanings being metaphorically associated with rabbits in general in
the Chinese culture, as characters including ‘rabbit’ as a semantic component, such
as yi i (‘leisure, escape’), show.

132 Eggertsson and Forceville 2009: 432; my emphasis.
133 Cao 2018a: 82-84.

134 Pils 2011: 287.

135 Cao 2018a: 84.

136 Eggertsson and Forceville 2009: 433.

137 Larsson 2014.
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Thirdly, as R Sommer and B Sommer™® argue, there is a higher tendency to use
mammal-related metaphors when metaphors are drawn from the animal domain to
describe human characteristics, probably because humans recognize themselves as
mammals and find it easier to identify with mammals rather than with insects,
fishes, etc. This alone does not entirely explain why a caged rabbit, instead of another
mammal such as a monkey, dog, cat, or mouse, is used by the Chinese to write yuan.
One explanation may be that rabbits in China are more common than other prey
mammals. Rabbits can be easily found (and eaten) in China, and they are a prey that
only screams when in extreme pain,**° while for instance cats are common mammals,
but they are predators, and they do voice. This may also explain why some of the
collocates of yuan that we have seen activate VOICING to mean ‘proclaim one has
been treated unjustly’: they may be metaphorically used to mean give voice to silent
preys, such as rabbits are.

Finally, in relation to the “HUMAN VICTIM IS ANIMAL” in horror movies,
Eggertsson and Forceville indicate the following list of mappings:

Target domain Source domain

HUMAN VICTIM IS ANIMAL
No inherent social right to life
Stripped of freedom and liberty
Subjugated within a hierarchy
Subject to imprisonment
Subject to excessive pain, suffering
Defenceless towards captors
Voiceless towards society
Object of sexual desire
Object of entertainment
Resource for food
Resource for material goods
Life and well-being depend on the will and desire of captor

(adapted from Eggertsson & Forceville '*%)

We can note that a number of these features apply to the metaphorical implications
of YUAN for the victims of injustice, and to rabbits as well. Indeed, a trapped rabbit,
just like someone who has been yuan-ed is “Stripped of freedom and liberty”,
“Subjugated within a hierarchy”, “Subject to imprisonment”, “Subject to excessive
pain, suffering”, “Defenceless towards captors”, “Voiceless towards society”, and its
“Life and well-being depend on the will and desire of the captor”.

138 Sommer and Sommer 2011.
139 Fraser and Girling 2009: 74.
140 Eggertsson and Forceville 2009: 45.
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It is in the light of the above analysis that we can appreciate how the rabbit
component in the character for yudan has survived the test of time and how the rabbit
is used in the context of other injustices in China.

In a nutshell, possible reasons why the caged-rabbit version of the character
survived over the other ‘bent’ variants (i.e. & and ~~+%t) is that it is much more
powerful a word, owing to its direct reference to the metonymy “RABBIT STANDS
FOR THE HUMAN VICTIM” and to the metaphor “HUMAN VICTIM IS ANIMAL”, while
not excluding a graphical hint to the source domain BENT.

4 Discussion and conclusions

We can now discuss the findings of this study in relation to the questions with which
we started.

First, as to the CMs that yudn realises, we have seen that it is a particularly
metaphorical a word, as the following list summarising the mappings it instantiates
shows:

Second, as can be seen, with respect to the metaphors that were previously found
in research on Chinese law and moral systems that I recapped in Section 1.1, this
study on yudn modifies our current knowledge. The use of the schemas and primary
domains SOUND, FOOD, MOTION, OBJECT, ANIMAL was not predictable by basing it
on our previous knowledge on Chinese law and moral metaphor systems, and the far
more predictable source domains within the VERTICALITY and OBJECT schemas are
actually used to map an immoral deed such as YUAN both show noticeable differ-
ences with respect to previous studies.

Moreover, as can be readily deducted by looking at the target domains listed in
Figure 5, a fine-grained distinction appears to be needed between the target concepts
that YUAN frames: there is a YUAN for injustice, wrong, and tort in general, a
SERIOUS YUAN for when injustice is particularly serious, a YUAN used as a verb to
indicate when one is wronged or wrongfully or falsely accused or condemned, and a
YUAN stressing the fact that those who have been wrongly or falsely accused or
wronged are victims of a heinous deed. Although the distinction between the four
acceptations may sometimes be blurred and overlap, this prompts us to reconsider
the form of some of the traditional metaphor formulae with which one may occa-
sionally be satisfied. For instance, a metaphor formula of the kind “HAPPINESS IS UP”
may not provide sufficient information as to what or who specifically is UP: is it
HAPPINESS as a concept that is conceived of as UP? Or is it a happy person who is UP?
Or both HAPPINESS and those who experience it are UP? In the case of yudn, we could
not come to a conclusive list of metaphor formulae in the form “YUAN IS ...”.
A distinction was needed between, say, how the concept itself, the effect of being
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COMING ACROSS SOMETHING AND RECEIVING IT

(IMAGE SCHEMAS/PRIMARY DOMAINS) TARGET DOMAINS
SOURCE DOMAINS
(SOUND)
VOICING DENOUNCING YUAN
(FOOD)
BITTER YUAN
KEEPING SOMETHING IN THE MOUTH EXPERIENCING YUAN
(SIGHT)
DARK YUAN
LIGHTING UNDOING YUAN
DIRTY YUAN
CLEAN UNDOING YUAN
(MOTION)

BEING YUAN-ED

IMPEDIMENT TO MOTION YUAN

MOVEMENT UNDOING YUAN
(LOCATION)

NOT FINDING A PLACE TO BE UNABLE TO COMPLAIN ABOUT OR

SEEK REDRESS FOR ONE’S YUAN

(STRAIGHT)

BENT YUAN

RIGHTING UNDOING YUAN

PUTTING AN OBJECT UPRIGHT UNDOING YUAN

(VERTICALITY)

FLUID IN A CONTAINER YUAN

DEEP SERIOUS YUAN

PRESSED DOWN BEING YUAN-ED
(BALANCE)

IMBALANCE YUAN

BALANCING UNDOING YUAN

(OBJECT)

TURNED OVER OBJECT YUAN

HEAVY OBJECT YUAN

BIG OBJECT SERIOUS YUAN

SMALL VICTIM OF YUAN

(ANIMAL)
RABBIT VICTIM OF YUAN

Figure 5: List of the mappings instantiated by yuan %.

yuan-ed, and the person who experiences it are conceived of, given that the mappings

vary accordingly.

In contrast to the moral metaphors already known to exist in Chinese, this study
has found that both graphically (by mean of its character) and linguistically (by
means of the linguistic metaphors in which the word appears), yuan combines some
of the metaphors for IMMORALITY with the metaphor “HUMAN VICTIM IS ANIMAL”
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that Eggertsson and Forceville' found limitedly to horror movies, showing that the
metaphor they found is also present in the cultural world'*? of Chinese speakers. This
answers one of the questions that prompted this study, What do rabbits have to do
with injustice? The quick answer is that, at least at the graphical level, the “RABBIT
STANDS FOR THE VICTIM”, and that the “HUMAN VICTIM IS ANIMAL”. As empirical
research'®® has shown, metaphor stimulates a neuronal response in those who are
exposed to it. A metaphor does not happen only in the language, but in the body, via
embodied simulation. Hearing yuan or seeing the rabbit in pictures portraying vic-
tims of various deeds may prompt a response in the receiver who empathises with
the victim and be willing to help them. This is consistent with Cao’s argument'* that
yuan is a speech act:'*

thelegal usage of yuan[...] can be a speech act. It is more than just saying something, more than
just stating that one is wronged. [...] Yuan [...] [is] used to perform a number of extralinguistic
functions, including to proclaim one’s innocence, to draw attention to one’s case [...] so that the
case could be reviewed or retried, and ultimately to get redress™®

By animalising—i.e., dehumanising—human beings, they become the victims of
abuses. As has been proposed, “dehumanization is associated with the denial and
violation of the human rights of victims, because it has an automatic dampening
effect on the neural mechanisms of pain empathy that enable empathy for the pain
and suffering of others.”**’

Finally, as to how this study enriches the study of Chinese metaphors and con-
tributes to CMT studies in general, a few final remarks are warranted. As to the
method of finding metaphors, we have seen that a target-domain oriented study such
as the one undertaken here produces different results than source-oriented ones.
Stefanowitsch and Gries'*® have noticed that the two approaches may complement
each other, and the present paper is further evidence to such argument. One may
also argue that target-domain oriented studies are more open to find new metaphor
mappings that better integrate or even change the current knowledge about a
metaphorical system, in that they do not presume the existence of any source
domains. In this sense, target-domain oriented studies are more bottom-up than

141 Eggertsson and Forceville 2009.

142 Gibbs 1999.

143 E.g., Matlock 2004.

144 Cao 2018a: 82-84.

145 Austin 1962.

146 Cao 2018a: 83-84.

147 G B Murrow and R W Murrow 2015: 337.
148 Stefanowitsch and Gries 2006: 5.
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top-down, and, as has been noted, “Taking a top-down approach can allow linguistic
patterns to be ignored, possibly at the expense of useful insights”.**

In terms of where to find linguistic metaphors in Chinese, it should be clear by
now that besides words and word collocates, the smallest lexical unit in the Chinese
language is the syllable, viz the character and the morpheme, both linguistically (in
terms of the meanings it has, and the words with which it occurs), and graphically (in
terms of the meanings that its character components have). This feature of the
Chinese language has been exploited occasionally in metaphor research,® but needs
to be considered more consistently. Indeed, the components of a Chinese character
may have semantic features that are part and parcel of the meanings of the concept it
stands for, and of those of the morphemes and words with which it occurs. In this
sense, I suggest that owing to its writing system, the Chinese language is multimodal,
and far more multimodal than any alphabetic language.

The graphical analysis of the character comprises philological reconstructions
and etymological meanings, which, as is known (although not widely accepted), may
have traces in the contemporary use of a language. Disregarding any such analysis
just because one presumes that a dead metaphor is dead, or because other languages,
such as Western languages, do not necessarily need any such analysis prevents the
researcher from obtaining important findings or confirming others. In this regard,
our analysis in this paper has benefitted from the study of the variants of the yudn
character. This is often done in Chinese lexicography and textual criticism, where
one would find arguments of, say, lectio facilior versus lectio difficilior “as a means of
recovering at least the reading intended by the scribe/editor/author of that version in
question, if not actually the ‘original’ reading”, but is not done when Chinese
metaphors are studied.

When dealing with a Chinese contemporary text, what we have in front of our
eyes are characters that are thousand-year-old characters. These characters have
been standardised relatively recently in the 19th century after other earlier at-
tempts,’> but this does not mean that the current standard version of a character is
the right, genuine, orthodox, and original variant. Indeed, there may be no such
‘original’ character—if not the one that simply appeared earlier in time—, and its
variants are in fact equally worth studying (on Chinese text criticism, see e.g,,
Boltz'™®). As is the case with the character for yuan, variants carry important
semantic information—including metaphorical information.

149 Deignan 2006: 121.

150 E.g., Yu 1998, 2009, 2011b.
151 Andreini 2005: 262.

152 Norman 1988: 58-82.

153 Boltz 2000.
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Finally, we should stress the importance of the study of the linguistic metaphors
not just as an instrument to access metaphors in thought, but also as utterances that,
per se, may carry cultural information that disappears at the level of formalization in
metaphor formulae. For instance, and as we have seen, thanks to the study of the
linguistic metaphors of yuan, such as ‘snow’ and ‘white’ (bdi and xué), we were able to
explain the symbols of a most famous Chinese story, Injustice to Dou E. Caution
is needed not to interpret any such symbols through non-Chinese languages and
culture: in the case of China, traditional Chinese thinking does not support the idea
that restoration of justice comes at no expense for innocent people. It is against this
backdrop that we have been able to account for all the meanings of yuan, including
‘vengeance’ and ‘bad luck’.

Abbreviations used

™ conceptual metaphor

cMT conceptual metaphor theory

Dictvar Dictionary of Variants 52 #8=~ =4 by the Ministry of Education Ministry of Education
of the Republic of China (2017)

MetaCoCoTaC procedure of finding possible metaphors at the word compound and collocate level
starting from a target-domain word in a Chinese corpus

XHC Xiandai Hanyu Cidian BLAX &7 42 [Dictionary of Modern Chinese] (2005)
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Appendix 1

List of the metaphorical collocates and compound words of yuan % retrieved with
MetaCoCoTaC in the zhTenTen11 corpus of Sketch Engine grouped into source do-

mains (below categories) and primary categories (upper categories)

SOUND FOOD SIGHT
KEEPING
VOICING SOMETHING IN BITTER LIGHT DARK
MOUTH
hin yuin hén yuiin yuin kii xud yuin méngyuiin
IR B4R T Ef EH5(E)
scream-yuan keep.in.mouth-yuin yuan-bitter SNOW-yuan cover-yuan-AGT
mingyuin xidn yuln sk zhlio xud bd bii zhl yuin
S5 g isio mE ABRZ®E
chirp/buzz-yudn keep.in.mouth-yuin tell-bitter bright-snow not-white-MOD-yuin
jido yuin xud m;gg
nY%E Et X
shout-yuan SNOW cover-receive
mingyuin jido qu ] bo luin fin zhéng
% 1l 3 PhELR I
chirp/buzz-yuan iuwkits push.aside-mix-
scream-yuan g turn.over-straight
jido qi bai
ny Jg H
shout-bent white
hin
WK CLEAN
scream
ming xI yuin
L7 V%
chirp/buzz wash-yuan
ho xI_shul
W Yl
shout wash-scrub
Hé ‘nh xI qing
RifF ViR
cry-tell wash-clean
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EVENT STRUCTURE METAPHOR (ESM)
MOTION IMPEDIMENTS CHANGES ARE
(EGO MOVING) TO MOTION MOVEMENTS LOCARON
‘20 shou i méa fin Wi chi
i %ri ¥R Teit
COMme.across-receive have.not-door balance-turn.over have.not-place
io lén ji
i ez
COme.across block-sedan
yuin zhi
R
yudn-stagnant
TIE
jit yuin
%
untie-yuin
&
HlE
ﬁmm
W
entangle-straight
STRETCH
shén yuln
%
stretch-yuin
shén
i
stretch
STRAIGHT VERTICALITY BALANCE OBJECT
STRAIGHT BENT uP DOWN EVEN l.ﬂ\iEVEN BIG SMALL
e | s | TR | vm | e | WAER | x| B
entangle-straight | yuan-bent up-visit deep-yun balance-yuin ‘ﬁ'::c':'l;c sky-big e
R B | %R | ma | 18 | @
yua;;b;m- presysicfo-wn mr:;t: yuin-uneven big-white press.down
%}% Eﬁ WEIGHT
yuén-bent bury-yuan
ﬁnﬁ ;ﬁ] canyﬁfsho
shout-bent pressd.own ul de-r-b-ent
-3 (%
rwei\_le-benl fall-harm
e
bent-bent
U
carry.on.shou
Ider-bent
;‘lE
bent-die
References

Andreini, Attilio (2005): “Cases of “Diffraction and Lectio Difficilior in Early Chinese Manuscripts™”.
Asiatische Studien 59.1: 261-291.

Association Ricci and Descléé de Brouwer (2001): Le Grand Ricci Numérigue: Dictionnaire Encyclopédique de
La Langue Chinoise. Paris: [Pleco add-on].



DE GRUYTER % Yuan! Conceptual metaphors == 759

Austin, John Langshaw (1962): How to Do Things with Words. Cambridge, MA: Harvard University Press.

Boltz, William G. (2000): “The Study of Early Chinese Manuscripts: Methodological Preliminaries”. In
Proceedings of the International Conference, Dartmouth College, May, 1998. Edited by Sarah Allan and
Crispin Williams. Berkeley: Society for the Study of Early China and Institute of East Asian Studies,
University of California, 39-51.

Boroditsky, Lera (2001). “Does Language Shape Thought? Mandarin and English Speakers’ Conceptions of
Time”. Cognitive Psychology 43.1: 1-22.

Cao, Deborah (2018a). “Is the Chinese Legal Language More Ambiguous and Vague?” In Chinese Language
in Law - Code Red. Edited by id. Lanham: Lexington Books, 147-170.

Cao, Deborah (2018b). “Yuan: Injustice as a Keyword”. In Chinese Language in Law - Code Red. Edited by id.
Lanham: Lexington Books, 65-100.

Casasanto, Daniel (2009). “Embodiment of Abstract Concepts: Good and Bad in Right- and Left-Handers”.
Journal of Experimental Psychology: General 138.3: 351-367.

Charteris-Black, Jonathan (2004). Corpus Approaches to Critical Metaphor Analysis. Hampshire/New York:
Palgrave Macmillan.

Chen Fuhua BRE *# (ed.) (2007). Gudai Hanyu Cidian - Suoyin Ben 7 {RiX %17 #-45 E) 4 (Dictionary of
Classical Chinese - Concise version). Beijing 3t 5i: Shangwu Yinshuguan 7 % EP 578,

Chiang, Wen-yu, and Sheng-hsiu Chiu (2007). “The Conceptualization of STATE: A Comparative Study of
Metaphors in the R.O.C. (Taiwan) and U.S. Constitutions”. Concentric: Studies in Linguistics 33.1: 19-46.

Chiang, Wen-Yu / Duann, Ren-Feng (2007). “Conceptual Metaphors for SARS: “war” between Whom?”
Discourse & Society 18.5: 579-602.

Chiu, Sheng-hsiu, and Wen-yu Chiang (2011). “FIGHT Metaphors in Legal Discourse: What Is Unsaid in the
Story?” Language and Linguistics 12.4: 877-915.

Chung, Siaw-fong (2008) “Cross-Linguistic Comparisons of the MARKET Metaphors”. Corpus Linguistics and
Linguistic Theory 4.2: 141-175.

Chung, Siaw-Fong / Ahrens, Kathleen / Huang, Chu-Ren (2005) “Source Domains as Concept Domains in
Metaphorical Expressions”. Computational Linguistics and Chinese Language Processing 10.4: 553-570.

Chung, Siaw-Fong / Huang, Chu-Ren (2010). “Using Collocations to Establish the Source Domains of
Conceptual Metaphors”. Journal of Chinese Linguistics 38.2: 183-223.

Cienki, Alan (1998). “Straight: An Image Schema and its Metaphorical Extensions”. Cognitive Linguistics 9.2:
107-150.

Coblin, South W. A. (1986). Sinologist’s Handlist of Sino-Tibetan Lexical Comparisons. Nettetal: Steyler Verlag.

Danesi, Marcel (2012). “The Languages of the Law: An Integrated View from Vico and Conceptual
Metaphor Theory”. International Journal for the Semiotics of Law 25: 95-106.

Deignan, Alice (1999). “Corpus-Based Research into Metaphor”. In Researching and Applying Metaphor.
Edited by Lynne Cameron and Graham Low. Cambridge: Cambridge University Press, 177-199.

Deignan, Alice (2005). Metaphor and Corpus Linguistics. Amsterdam/Philadelphia: John Benjamins.

Deignan, Alice (2006). “The Grammar of Linguistic Metaphors”. In Corpus-Based Approaches to Metaphor
and Metonymy. Edited by Anatol Stefanowitsch and Stefan Th. Gries. Berlin/New York: Mouton de
Gruyter, 106-122.

Duan Yucai (BX E#z) (1794). “Yuan (%)”. In Shuo Wen Jie Zi Zhu (F SC AR 71E) [“Commentary to the
Explaining Graphs and Analyzing Characters Dictionary”]. http://www.zdic.net/z/15/sw/51A4.htm.

Duan Yucai (Bt E &) (1794). ‘Mian (#). In Shuo Wen Jie Zi Zhu (&5 LR 1) [“Commentary to the
Explaining Graphs and Analyzing Characters Dictionary”]. https://www.zdic.net/hans/#.

Eggertsson, Gunnar Theodor / Forceville, Charles J. (2009). “Multimodal Expressions of the HUMAN
VICTIM IS ANIMAL Metaphor in Horror Films”. In Multimodal Metaphor. Edited by



760 =—— Mannoni DE GRUYTER

Eduardo Urios-Aparisi, Gunnar Theoddr Eggertsson, and Charles ). Forceville. Berlin: Mouton de
Gruyter, 429-449.

Evans, Vyvyan (2019). Cognitive Linguistics: An Introduction. Edinburgh: Edinburgh University Press.

Evans, Vyvyan / Green, Melanie C. (2006). Cognitive Linguistics: An Introduction. Edinburgh: Edinburgh
University Press.

Fraser, Mary / Girling, Simon (2009). Rabbit Medicine and Surgery for Veterinary Nurses. Iowa: John Wiley &
Sons.

Gablasova, Dana / Brezina, Vaclav / McEnery, Tony (2017). “Collocations in Corpus-Based Language
Learning Research”. Language Learning 67.1: 155-179.

Gibbs, Raymond W. (1999). “Taking Metaphor out of Ours Heads and into the Cultural World”. In Metaphor
in Cognitive Linguistics. Edited by Raymond W. Gibbs and Gerard ). Steen. Amsterdam: John
Benjamins, 145-166.

Gibbs, Raymond W. (2005). Embodiment and Cognitive Science. Cambridge: Cambridge University Press.

Golder, Ben (2019). “Thinking Human Rights through Metaphor”. Law & Literature 31.3: 301-332.

Grady, Joseph E. (1997a) “Foundation of Meaning: Primary Metaphors and Primary Science”. Unpublished
Doctoral Dissertation: University of California at Berkely.

Grady, Joseph E. (1997b) “Theories Are Buildings Revisited”. Cognitive Linguistics, 8: 267-290.

Hanne, Michael / Weisberg, Robert (2018). Narrative and Metaphor in the Law. Cambridge: Cambridge
University Press.

Huang, Chu-Ren, and Jiajuan Xiong (2019). “Linguistic Synaesthesia in Chinese”. In The Routledge Handbook
of Chinese Applied Linguistics, edited by Chu-Ren Huang, Jing-Schmidt Zhuo, and
Barbara Meisterernst, 294-331. Oxon/New York: Routledge.

Johnson, Mark (1987). The Body in the Mind: The Bodily Basis of Meaning, Imagination, and Reason. Chicago/
London: University of Chicago Press.

Johnson, Mark (2007). “Mind, Metaphor, Law”. Mercer Law Review 58, 845-868.

Kilgariff, Adam et al. (2014). “The Sketch Engine: Ten Years On”. Lexicography 1: 7-36.

Kdvecses, Zoltan (2010). Metaphor: A Practical Introduction. Oxford/New York: Oxford University Press.

Lakoff, George (1987). Women, Fire, and Dangerous Things: What Categories Reveal about the Mind. Chicago/
London: University of Chicago Press.

Lakoff, George (1993). “The Contemporary Theory of Metaphor”. In Metaphor and Thought (2™ ed.). Edited
by Andrew Ortony. Cambridge: Cambridge University Press, 202-251.

Lakoff, George (1994). “What Is a Conceptual System?” In The Nature and Ontogenesis of Meaning. Edited by
Willis F. Overton and David S. Palermo. Broadway: Lawrence Erlbaum, 41-90.

Lakoff, George / Johnson, Mark (1980). Metaphors We Live By. Chicago/London: University of Chicago Press.

Lakoff, George / Johnson, Mark (1999). Philosophy in the Flesh: The Embodied Mind and Its Challenge to
Western Thought. New York: Basic Books.

Lakoff, George / Turner, Mark (1989). More than Cool Reason: A Field Guide to Poetic Metaphor. Chicago:
University of Chicago Press.

Larsson, Stefan (2014). “Justice ‘Under’ Law: The Bodily Incarnation of Legal Conceptions Over Time”.
International Journal for the Semiotics of Law - Revue Internationale de Sémiotique Juridique 27.4:
613-626.

Littlemore, Jeannette, and Sarah Turner (2020). “Metaphors in Communication about Pregnancy Loss”.
Metaphor and the Social World 10.1: 45-75.

Mannoni, Michele (2020). “On the Translation of Conceptual Metaphors in Legal Language: Chinese Yuan
(%) and English ‘Injustice’, ‘Wrong’, and Tort™. Perspectives: Studies in Translation Theory and Practice
29.2: 199-216.



DE GRUYTER % Yuan! Conceptual metaphors == 761

Mannoni, Michele (2021). “Rights Metaphors across Hybrid Legal Languages, Such as Euro English and
Legal Chinese”. International Journal for the Semiotics of Law 34.5: 1375-1399.

Matlock, Teenie (2004). “Fictive Motion as Cognitive Simulation”. Memory and Cognition 32: 1389-1400.

MetaNet Metaphor Wiki / International Computer Science Institute in Berkeley, California.
https://metaphor.icsi.berkeley.edu/pub/en/ (7/12/2020).

Ministry of Education of the Republic of China (Zhonghua Minguo Jicoyubu # 3 [ # & &) (2017).
Yitizi Zidian 5885 [Dictionary of Character Variants]. https://dict.variants.moe.edu.tw/
variants/rbt/query_by_standard_tiles.rbt?command=clear (10/31/2021).

Murrow, Gail B. Murrow, Richard W. (2015). “A Hypothetical Neurological Association between
Dehumanization and Human Rights Abuses”. Journal of Law and the Biosciences 2 (2): 336-364.

Norman, Jerry (1988). Chinese. Cambridge: Cambridge University Press.

Philippopoulos-Mihalopoulos, Andreas (2016). “Flesh of the Law: Material Legal Metaphors”. Journal of
Law and Society 43.1: 45-65.

Pils, Eva (2011). “Taking Yuan (%€) Seriously: Why the Chinese State Should Stop Suppressing Citizen
Protests Against Injustice”. Temple International and Comparative Law Journal 25.2: 285-327.

Pragglejaz Group (2007). “MIP: A Method for Identifying Metaphorically Used Words in Discourse”.
Metaphor and Symbol 22.1: 1-39.

Rychly, Pavel (2008). “A Lexicographer-Friendly Association Score”. In Proceedings of Recent Advances in
Slavonic Natural Language Processing, RASLAN 2008. Edited by Petr Sojka and Ale3 Horék. Brno:
Masaryk University, 6-9.

Schiissler, Axel (2007a) ABC Etymological Dictionary of Old Chinese. Honolulu: University of Hawaii Press.

Schiissler, Axel (2007b) ‘Yao (7, %K)’. In ABC Etymological Dictionary of Old Chinese. Edited by id. Honolulu:
University of Hawaii Press, 560.

Schiissler, Axel (2007¢) ‘Yu (iE, &F). In ABC Etymological Dictionary of Old Chinese. Edited by id. Honolulu:
University of Hawaii Press, 582-583.

Semino, Elena (2008). Metaphor in Discourse. Cambridge: Cambridge University Press.

Shapiro, Lawrence (ed.) (2014). The Routledge Handbook of Embodied Cognition. London/New York.
Routledge.

Sommer, Robert / Sommer, Barbara A. (2011). “Zoomorphy: Animal Metaphors for Human Personality”.
Anthrozods 24.3: 237-248.

Steen, Gerard J. et al. (2010). A Method for Linguistic Metaphor Identification: From MIP to MIPVU.
Amsterdam/Philadelphia: John Benjamins.

Stefanowitsch, Anatol (2006). “Words and Their Metaphors: A Corpus-Based Approach”. In Corpus-Based
Approaches to Metaphor and Metonymy. Edited by Anatol Stefanowitsch and Stefan Th. Gries. Berlin:
Mouton de Gruyter, 63-105.

Stefanowitsch, Anatol / Gries, Stefan Th. (eds.) (2006). Corpus-Based Approaches to Metaphor and
Metonymy. Berlin: Mouton de Gruyter.

Thibodeau, Paul H. / Boroditsky, Lera (2011). “Metaphors We Think with: The Role of Metaphors in
Reasoning”. PLoS ONE 6.2: 1-11.

Wang, Ben Pin-Yun, Xiaofei Lu, Chan-Chia Hsu, Eric Po-Chung Lin, and Haiyang Ai (2019). “Linguistic
Metaphor Identification in Chinese”. In Metaphor Identification in Multiple Languages: MIPVU around
the World. Edited by Susan Nacey et al. Amsterdam/Philadelphia: John Benjamins, 247-265.

Werness, Hope B. (2006). Continuum Encyclopedia of Animal Symbolism in World Art. New York/London:
Continuum.

Wilson, Nicole / Gibbs, Raymond W. (2007) “Real and Imagined Body Movement Primes Metaphor
Comprehension”. Cognitive Science 31: 721-731.



762 = Mannoni DE GRUYTER

Winter, Bodo (2014). “Horror Movies and the Cognitive Ecology of Primary Metaphors” Metaphor and
Symbol 29.3: 151-170.

Winter, Bodo (2019). Sensory Linguistics: Language, Perception and Metaphor. Amsterdam/Philadelphia:
John Benjamins.

Winter, Steven (2001). A Clearing in the Forest. Chicago: University of Chicago Press.

Xiandai Hanyu Cidian BRARI 3517 4 (Dictionary of Modern Chinese) (5™ edition) (2005). Beijing JL5:
Shangwu Yinshuguan 7 %% EN-H1E.

Xiong, Jiajuan / Huang, Chu-Ren (2016). “Being Assiduous: Do We Have BITTERNESS or PAIN? The
Synaesthetic and Conceptual Metaphors of BITTERNESS and PAIN in Chinese and English”. In Chinese
Lexical Semantics. CLSW 2015. Lecture Notes in Computer Science, 9332. Edited by Qin Lu and Hong Gao.
Cham: Springer, 15-23.

Xu Shen VF1H (121 CE/2001) “Yuan %&”. In Shuo Wen Jie Zi Vi 3Cfi#F (Explaining Graphs and Analysing
Characters). Edited by id. Beijing At %<: Jiuzhou Chubanshe JLJH Hi R4, 564.

Yu, Ning (1998). The Contemporary Theory of Metaphor: A Perspective from Chinese. Amsterdam/
Philadelphia: John Benjamins.

Yu, Ning (2009). The Chinese HEART in a Cognitive Perspective, Culture, Body, and Language. Berlin/Boston: De
Gruyter Mouton.

Yu, Ning (2011). “Speech Organs and Linguistic Activity/Function in Chinese”. In Embodiment via Body Parts:
Studies from Various Lanquages and Cultures. Edited by Zouheir A. Maalej and Ning Yu. Amsterdam/
Philadelphia: John Benjamins Publishing Company, 117-148.

Yu, Ning (2015). “Metaphorical Character of Moral Cognition: A Comparative and Decompositional
Analysis”. Metaphor and Symbol 30: 163-183.

Yu, Ning (2016). “Spatial Metaphors for Morality: A Perspective from Chinese”. Metaphor and Symbol 31.2:
108-125.

Yu, Ning (2017). “Primary Metaphors: Importance as Size and Weight in a Comparative Perspective”.
Metaphor and Symbol 32.4: 231-249.

Yu, Ning / Wang, Tianfang / He, Yinliang (2016) “Spatial Subsystem of Moral Metaphors: A Cognitive
Semantic Study”. Metaphor and Symbol 31.4: 195-211.

Zadrapa, Lukas (2017) “Structural Metaphor at the Heart of Untranslatability in Ancient Chinese and
Ancient Chinese Texts: A Preliminary Study of the Case of the Lexical Field of ‘Norm’”. Acta
Universitatis Carolinae Philologica 4: 11-50.

Zemeckis, Robert / William, Richard (1988). Who Framed Roger Rabbit (movie). United States.

Zhonghua Renmin Gongheguo Guojia Peichang Fa (+ 2 A\ R 3L F1 [ [ ZX i £24%) State Compensation Law
of the People’s Republic of China) (1995) Available at http://www.spp.gov.cn/sscx//201404/
t20140424_71280.shtml (6/12/2020).

ZhTenTen: Corpus of the Chinese Web. Available at https://www.sketchengine.eu/zhtenten-chinese-
corpus/ (7/25/2020). '



	冤 Yuan! : Conceptual metaphors for INJUSTICE in Chinese

