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Abstract: This article examines time recording and time practices in Kenmu nitchu
gyoji, a medieval document describing daily and monthly routine at the court of
Emperor Go-Daigo in the beginning of the fourteenth century. By probing into the
text’s chronographic and chronopolitical features, it is shown that Kenmu nitchii
gyoji is strongly concerned with temporality, providing an ideal in which court
regularities are meant to repeat identically according to a minutely regulated
sequential progression. These peculiar temporal characteristics exhibit the text’s
political function: by way of a chronological and at the same time cyclical struc-
ture, the image of a divine order is provided, thus legitimizing imperial rule.

Keywords: chronography, chronopolitics, imperial court, Kenmu nitchii gyaji,
medieval Japan, time

1 Introduction

This article! examines temporal regimes at the imperial court of medieval Japan as
reflected in a document known as Kenmu nitchi gyoji & B #1175 (Daily
Observances of the Kenmu Era), attributed to the authorship of Emperor Go-Daigo
B REAR B (1288-1339, 1. 1318-1339),” who is known for his coup to overthrow the
shogunate and restore imperial rule, the so-called Kenmu Renovation (Kenmu no
shinsei & D HLEL, 1333-1336). It describes the reputed daily and monthly routine

1 This project has received funding from the European Research Council (ERC) under the Euro-
pean Union’s Horizon 2020 research and innovation programme (grant agreement No 741166). 1 am
very grateful for valuable comments on earlier versions of this article by members of the ERC
Advanced Grant Project Time in Medieval Japan (TIME]) at the University of Zurich (PI Raji C.
Steineck), as well as the reviewers and editors of this volume.

2 Supporting evidence for the authorship of Emperor Go-Daigo is provided by Tokoro 1989: 416.

*Corresponding author: Simone Miiller, Institute of Asian and Oriental Studies, University of
Zurich, Rdmistrasse 59, 8001 Zurich, Switzerland, E-mail: simone.mueller@aoi.uzh.ch
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at Emperor Go-Daigo’s court in the beginning of the fourteenth century. The text
exemplifies how the imperial palace was idealized as a refined and integral
spatiotemporal mechanism. The document may be considered part of Go-Daigo’s
reform ambitions to revive or “reinvent”* discarded court etiquette from the Heian
period.

Kenmu nitchii gyoji is part of a literary tradition of manuals describing court
ceremonies and etiquette (yisoku kojitsu % 3E). The genre developed from
kanbun nikki {3 H 72, sinographic diaries written by male aristocrats.” The specific
subcategory of nitchii gyoji H #1475 (daily observances) emerged in the ninth
century.” Early examples are volume 10 of Saikyiiki 75 = 5C (Records from the Western
Palace, 969) written by Minamoto no Takaakira Ji/5 588 (914-982), Kanpyo kurédo
shiki &, A X (Rites of Chamberlains in the Kanpyo Era), Tenryaku kurédo shiki
K& Az (Rites of Chamberlains in the Tenryaku Era), a lost work presumably
written in the middle of the tenth century,® and the nitchii gyoji B $147% (Daily
Observances) in the imperial Higashiyama Library (Higashiyama Gobunko & [Li4# 3
JE ), presumably written at the beginning of the eleventh century, that is known
under the title Higashiyama gobunkobon “nitchii gyoji” # [ CEA [ H P 7HE] 7

The work attributed to Emperor Go-Daigo initially did not have a specific title
but like the text in the Higashiyama Library was simply transmitted as nitchii gyéji.
According to Edo-period scholar Oishi Chibiki XA 5| (1770-1834), who pro-
vided the work’s earliest encompassing annotation with Nitchii gyoji ryakuge H
1T 9 W% (Brief Explanation of Nitchii gyoji, 1820), the title nitchit gydji used to be
crowned with prefixes designating the imperial palace such as dairi N2, kinchii
#hch1 or kinri 258228 Kenmu nitchii gyaji, which is the work’s most commonly used
title today, was popularized in the Edo period (1603-1868).° As the work is
attributed to the authorship of Emperor Go-Daigo, it is also known under the name
of Go-Daigo tenné nitchu gyoji 1% BEEAR 2 B H117 5 (Daily Observances of Emperor
Go-Daigo). The text’s time of production is not known, but it is generally dated to
the beginning of the Kenmu era (1334-1336)."° Investigations into the work’s

3 Goble 2001: 128.

4 Matsuzono/Kondé 2017: 1.

5 Matsuzono/Kond6 2017: 16.

6 The work is mainly known by quotations in Saikyiiki and Jichii gun’yd {41 8 22 (Cornerstones of
Jichid Officials, eleventh century).

7 See Nishimoto 2012: 139-153, 155. Nishimoto derives the date of text formation from similarities
with Jichti gun’yé, from the work’s quotations of other texts as well as from peculiarities of etiquette
that suggest that the work must have been written in the first half of the eleventh century.

8 Oishi 1951 [1820], quoted in Tokoro 1989: 419.

9 Tokoro 1989: 416-417.

10 Tokoro 1989: 419.
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counterpart, Kenmu nenjii gyoji i #. 4 F17 % (Annual Observances of the Kenmu
Era),!! describing 86 annual ceremonies at the imperial court and also attributed to
the authorship of Emperor Go-Daigo, suggests that the work may also have been
written slightly earlier.”” The author allegedly relied on a number of reference
works. Tokoro mentions Jichti gun’yd FH#E% (Cornerstones of Chamberlains)
from the late eleventh century, and Kinpishé 254#) (Annotations of Court Secrets,
1221).” In my view, the most important model was probably Higashiyama gobun-
kobon “nitchii gyoji” that not only in content but also regarding its structure and
chronographic features strikingly resembles Kenmu nitchii gyoji. Other than pre-
vious nitchii gyoji, Kenmu nitchii gyoji is written in vernacular language (kana
majiri-bun {4 %2 C Y 3C), which may be considered the work’s most striking
peculiarity. More than 40 manuscripts and three printed editions are transmitted,
namely the ones included in Gunsho ruiju #2457 (Collection of Writings Sorted
by Type, 1971 [1779 and 1819], vol. 26), Shinchit kogaku sosho #7131 2 F# E (Newly
Annotated Book Series of Imperial Studies, 1926-1931, vol. 5) and Ressei zenshii
5|52 4>45 (Complete Collection of Canonized Works, 1915-1917, vol. 6).'* Most of
them seem to be based on a transcript from 1527.!° The most detailed annotation is
provided by Wada Hidematsu (1865-1937).)° For his comprehensive analysis
completed in 1903, Wada compared different manuscripts by relying heavily on
Oishi’s commentary."” Wada’s annotation was revised and republished in 1929 and
reworked once more in a paperback book by Tokoro Isao in 1989 (Kodansha).

In the following, I will examine temporal regimes at the court of Emperor
Go-Daigo as reflected in Kenmu nitchit gyoji by analyzing the work’s chronographic
features as well as time-specific court practices described in the text. The article
closes with a full annotated English translation of Kenmu nitchii gyoji, the first
rendering of the text into a Western language. For the translation, I relied on
Wada’s annotated version, which again builds on Oishi’s annotation from 1820.
The translation itself is based on the text in Shinchii kégaku sosho (vol. 5).

11 The work was annotated in detail by Wada Hidematsu (1989a [1903]) and translated into
German by Verena Bliimmel (1979).

12 See Matsuzono/Kondo 2017: 68, 73; Bliimmel 1979: 12-13.

13 Tokoro 1989: 419.

14 Nitchi gyaji (1915-1917); Nitchi gyoji (1926-1931); Nitchii gy6ji (1971). The Gunsho ruijii text (no.
466) is available online on JapanKnowledge.

15 Available online at: https://www.wul.waseda.ac.jp/kotenseki/html/wa03/wa03_06274/
index.html. (last visited June 16, 2021).

16 Wada 1989a [1903]. Wada’s commentary s digitized in the version of 1903. It is available online
on the website of the National Diet Library (Kokkai Toshokan [E4:[XZ£8): https://dl.ndl.go.jp/
info:ndljp/pid/772031 (last visited June 16, 2021).

17 See Tokoro 1989: 432.
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2 Chronography in Kenmu nitchi gyoji

Kenmu nitchii gyéji purportedly records the daily procedures at the court of
Emperor Go-Daigo. The text begins, according to the Chinese zodiac system
of 12 hours of the day (jiini shinkoku + % %]'®), in the early morning at the hour
of the Hare (c. 5-7 am) with the raising of the lattice shutters and the morning
cleaning of the palace. Thereafter, the document describes various daily obser-
vances such as the imperial washing and meals, and it ends with the lightening of
the oil lamps in the emperor’s sleeping room at night (Table 1). The work closes
with brief overviews of pertinent monthly court observances such as the
reporting of the officials’ working hours to the emperor on the third day, the six
Buddhist days of abstinence rokusainichi 7<% H ¥ or the memorial service
Kannon-gu #8135 1.%° Below are two examples:

On the first day of every month, the kurddo® changes the timesheets (hanachigami %) on
the [duty] board [...].

18 One time unit (shinkoku JZ%| or toki #F) equals about two modern hours. They were subdivided
into four quarters (koku %| or ten s%). In the Heian period, time was measured with water clocks
(rokoku ¥ %) and announced by the Yin-Yang Office (Onmy®ory6 25 %%), the government office in
charge of astronomical observations, divination, and calendar making (see note 86). Whether this
system was still in practice during the time of Emperor Go-Daigo is not clear. For further details on
time measurement in premodern Japan, see, e.g., Yuasa 2015.

19 rokusainichi 7~%% H : six monthly days of abstinence on the 8th, 14th, 15th, 23rd, 29th, and last
day of the month, on which laypeople had to abide to eight purifications (hassaikai /\ % 7), by
refraining from 1) killing living beings, 2) stealing, 3) lying, 4) drinking, 5) sexual intercourse, 6)
meals in the afternoon, 7) sleeping in elevated or wide beds, 8) perfuming.

20 Kannon-gu #%fit: service for the Buddhist deity Kannon on behalf of the health and welfare
of the emperor conducted monthly on the 18th day by gojiisé monks (see note 228) in the Two-Bay
Room (futama —.fi, see note 198), a room at the Seirydden &R B, the emperor’s residential
palace (see note 27), that housed a Kannon image. This service was therefore also called futama no
gu [t (service of the Two-Bay Room).

21 kurddo & A\: government officials of the chamberlains’ office Kurddodokoro & AFfT. They
initially administered the imperial archive and lawsuits and later served as close attendants of the
emperor in charge of the transmission of imperial edicts and reports, the execution of appointment
ceremonies and festivities, and the utensils and clothing of the palace. The Kurddodokoro presided
over the tenjobito B L\ (see note 55), high ranked officials who had access to the emperor’s
residential palace Seirydoden and was administered by a director-general, the so-called bettd A/24,
in charge of transmitting imperial edicts, and two directors (kurédo no té j& A ?8E), in charge of
various business affairs. The directors held the fourth rank, their subordinates the fifth or sixth
rank. The kurédo of the fifth rank were in charge of various duties, the kurddo of the sixth rank of
the emperor’s meals. They attended alternatingly in a daily rhythm (cf. Wada 1983: 211). The office
of kurédo was very prestigious. The term kurédo is also used as an abbreviation of female kurddo
(nyokurado 4z jg N, court ladies under the rank of naishi W {3 (see note 120) and myobu #i#7 (see
note 134), who were in charge of various duties. Here, the term probably refers to male kurddo.
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Table 1: Structure of Kenmu nitchd gyoji

Time of the Day Observances

hour of the Hare (u no toki 90 @ &) - morning cleaning (asagiyome 17&)

(c. 5-7 am) - raising of lattice shutters (agekéshi L#&F)

hour of the Dragon (tatsu no toki IR @ &) - imperial washing (oyu o kizu 8% %3

(c. 7-9 am) — prayer at the Lime Altar (ishibai no dan no
ryodan saihai BB OHEREF)

in the morning (asa no hodo BiM & &) - informal breakfast (asagarei no omono B § M
HED)

— meal of upper court officials (ue no onoko-
domo no daiban EDBEENDER)
- work time reporting (nikkya B#8)

hour of the Horse (uma no koku M %) — formal morning meal (=lunch) (asa no gozen
(c. 11 am-1 pm) CE Lok

hour of the Sheep (hitsuji no koku & ® %) (no specific observance recorded)

(c. 1-3 pm)

hour of the Monkey (saru no koku B M %) — formal evening meal (=dinner) (yd no gozen
(c. 3-5pm) £ O 5

when the daily affairs are finished (hiru no — lightening (shoto 1)

koto-domo hatenureba BDBEERTHNIE) - storing of [duty] board (fuda o fizu T % £ 3)

hour of the Boar (i no toki Z M E§)(c. 9-11 pm) - lowering of lattice shutters (sagekdshi 1)
- name-calling (nadaimen & 3 TH)

when going to sleep (o-shizumari no hodo ni - relocation of dining tables (daiban’yose
HEpE ORID) BHEEY)
- lightening of the Royal Bedchamber (yoru no
otodo no sashiabura WO HE O & L H)

On the Six Days of Fasting, without fail, abstinence needs to be abided to.?

The work thus has a double structure: the first part, comprising around 90% of the
whole text, describes the daily routine of the court, while the last part, covering
about 10%, depicts its monthly routine. In terms of chronography,” both parts are
structured chronologically, pointing at linear morphologies of time.** However,
the ohservances are not dated and therefore not—as is the case with kanbun
diaries—structured as a linear flow within “fully relational” historical time with an

22 Nitchii gydji 1926—1931: 7 (see Japanese source text helow, Sections 14 and 15).

23 The terminology used for describing the chronography of the text follows Steineck (2018), who
distinguishes between “chronographic modes of expression” (implicit/explicit), “chronographic
dimensions” (theoretical-descriptive/practical-prescriptive/aesthetic-expressive) and “chrono-
graphic functions of determination” (metric/thetic/typological/modal).

24 Maki 2003: 163.
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open end—meaning that it is possible to calculate the temporal distance to those
events from our present position in time—but as one prototypical daily or monthly
cycle within “absolute” time.” In the quotation above, this cyclical structure is
implied by iterative expressions such as “on the first day of every month” (maigetsu
tsuitachi 5 A — H). The text thus exhibits linear and cyclical temporal features alike.

Another genre-specific chronographic peculiarity is the text’s chronological
structuring along the zodiac hours, followed by stating the central observance that
takes place within this specific time frame. After that, the progression of the
respective affair is described in detail chronologically. The following entries
exemplify the text’s chronographic structure:

At the hour of the Monkey [c. 3-5 pm], the evening meal is served. Its etiquette is the same as
in the morning. [...]

When the daily affairs are finished, the lights are put on here and there with portable can-
dlesticks: first at the two lanterns at the unroofed balcony of the Jijaden,?® and the five
lanterns of the Seirydden.” [...]

At the hour of the Boar [c. 9-11 pm], the lattice shutters and bamboo blinds are lowered, and
the lanterns of the second bay are taken inside and put on the hangers. Each lattice shutter is
lowered and the shitone cushions changed. [...]

When going to sleep, the dining table of the Courtiers’ Hall (tenjo[noma)®®) is placed at the
wall of the Kydshoden,” and everyone goes to the tatami mats and lies down. They take the
zither and render it their pillow.*®

25 Steineck 2018: 175.

26 Jijiden =7 &: one of the main buildings of the Heian palace situated at the center of the
palace and east of the Seirydoden. It was also called Chiiden 2 (Central Palace) or Toden H#%
(Eastern Palace). Originally, it was used as the emperor’s daily living quarters, but they were
relocated to the Seiryoden (see note 27) in the ninth century. From then on, the Jijiden was used for
private dinners, Sumo wrestling, and imperial music performances.

27 Seirydden %R #: habitual residence of the emperor, located in the west of the Jijiiden (see
note 26). Since the middle of the Heian period, it was also used for official ceremonies such as
investitures (joi #i7), appointments (jimoku F% H), or the New Year’s ceremony Salute to the Four
Directions (shihdhai 'Y 5 ££). At the time of the text’s production, Emperor Go-Daigo resided at the
Nijé Tominokoji Palace — 4= & /¥ PN 2 since the Imperial Palace had burned down in 1227. The
Nijo Tominokoji Palace was constructed after the model of the Imperial Palace.

28 tenjo ® E: in a broad sense, the term designates the Imperial Palace (dairi PNEE), but most
commonly it is used as an abbreviation of the Courtiers’ Hall (tenjonoma B @), a waiting room,
office, and council room at the southern aisle of the Seirydden where the tenjobito (see note 55) were
stationed (cf. Asai 1985: 38). It was primarily the waiting room of the kurédo (see note 21), but it was also
used for consultations of kugyé %258, senior nobles from the first to the third rank (see note 219). In the
Courtiers’ Hall, the emperor’s dining table (daiban &), the royal chair for the emperor’s appearances
and outings (ishi #1), the officials’ duty board (tenjé no fuda B _E i), etc. were reposited.

29 Kyodshoden & E: pavilion housing the historical archives, administered by the kurado.

30 Nitchii gyoji 1926-1931: 1, 6, 7 (see Japanese source text below, Sections 7, 11 and 12).
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The first sentence of each observance functions as sort of heading that structures the
text temporally and provides orientation to the reader. Pertaining to chronography,
the headings exemplify an explicitly affirmative qualitative, or “chronothetic”*'
determination of time (at the hour X, action A takes place; at hour Y, action B takes
place). The text’s specific sequential structure can be expressed as follows: 1a) tem-
poral specification 1, — 1b) main action 1, — 1c) detailed progression of main action 1
(or reference to identical progression described earlier in the text), — 2a) temporal
specification 2, — 2b) main action 2, — 2c) detailed progression of main action 2, etc.
This temporal structure differs from other texts that allegedly have served as models,
such as Jichii gun’yo and Kinpishd, which are structured according to specific themes,
offices or observations. On the other hand, this structure along clock time shows
striking similarities with Higashiyama gobunkobon “nitchii gydji”, in which the
temporal-topical headings are even more distinguished since they are marked by the
topical expression koto % (affair). A comparison of entries of Higashiyama gobun-
kobon “nitchit gyaji” and Kenmu nitchii gyoji exemplifies the difference:

At the hour of the Hare [c. 5-7 am] the [main] affair is the morning cleaning by the [custodians of
the] palace provisions office Tonomoryd. Court officials instruct their subordinates to wipe and
clean the Southern Palace’s garden and the eastern garden of the Seirydden, the pots of the
Breakfast Room (asagarei), the kitchen, and other places. [...] At the hour of the Dragon |[...] is
the raising of the lattice shutters. One kurddo enters from the Demon Room (oninoma®?).*

At the hour of the Hare [c. 5-7 am),>* the kurédo stir at the sound of the morning cleaning by the
[custodians of the] palace provisions office Tonomori no Tsukasa® and raise the lattice shutters

31 Steineck 2018: 173.

32 oninoma 5.[#: room in the south of the western aisle. On its southern wall was a painting of the
Indian heroic figure Hakutad H iR & killing ademon. In the eastern edge of the southern wall was a
small window in the shape of a comb through which court ladies could peek into the Courtiers’
Hall, the station of court officials. On the border to the main hall (moya /&) was a so-called torii
sliding door (torii shoji 5 JEF& ) with a Japanese painting, on the border to the Table Room
(daibandokoro EH%FT, see note 145), a cloth sliding door (nuno shaji AifE+), and inside was a
cabinet with double doors (zushi &), where the imperial tableware was stored. The officials who
had night shifts were stationed in the Demon Room after the emperor had retreated to the Royal
Bedchamber (yoru no otodo 7 HE).

33 Jhil, EEEEMLTEE. BEAMUTLIEET | SAEEEEHFERBEE. JhE. 654
FrERAT%, [...] Ral, [..]E#&T7TE. A~ AAERM. Higashivama gobunkobon “nitchit
gyoji” 2008: 51; 2013: 233, emphasis added.

34 In other nitchu gydji, for instance Higashiyama gobunkobon “nitchu gydji” (cf. Yoshinouchi
2008: 52; 2013: 233) or Saikytiki (1953: 129) and other documents on court observances (e.g., Jichii
gun’yé 1984: 362), the time of raising the lattice shutters is at the first quarter of the hour of the
Dragon (tatsu ikkoku f&—7!l), corresponding to approximately 7:00-7:30 am. The hour of the Hare
is somewhat unusual for this activity.

35 Tonomori no Tsukasa =& 7] (Tonomoryo =Ex%%): office of the Ministry of the Imperial
Household (Kunaishé = PN%) (or its officials) in charge of the administration of the palace’s
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of the Seiryoden. [A kurado] tries to push open [the door in the] second bay to the south. As it is
still locked, he enters from the Demon Room.>

Whereas the former excerpt from Higashiyama gobunkobon “nitchii gyoji” is
decidedly documentary, Kenmu nitchii gyodji appears to be more subjective and
situational. This difference might be due to a divergence in language: the use of
Japanese seems to render Kenmu nitchii gyoji more “narrative” than its Chinese
counterpart.”’

Another critical difference between Kenmu nitchii gydji and its generic pre-
decessor is a higher degree of temporal vagueness concerning the daily obser-
vances. Higashiyama gobunkobon “nitchui gyoji” is more tightly structured and
consequently states the exact hour of each observance by way of “formal”*® clock
time, sometimes even providing “numeric” quarters (koku #!l). Kenmu nitchii gydji
mentions clock time less frequently, and sometimes even uses “material”® instead
of “formal” chronometry. Another comparison with Higashiyama gobunkobon
“nitchu gyoji” shows the difference:

At the hour of the Dragon [c. 7-9 am], the daily attendance reports of the court officials take
place. [...] At the hour of the Sheep [1-3 pm], the board of the Courtiers’ Hall is stored.*

In the morning [...], the daily attendance reports take place. [...] When the daily affairs are
finished, the board of the Courtiers’ Hall is stored.!

vehicles, furniture, cleaning of the garden, bathing, lightening, etc. It was managed by a director
(tonomo no kami 3= E:HH), an assistant director (fonomo no suke F=Ex8)), and other staff members
and originally comprised approximately 150 people. There was also a Tonomori no Tsukasa office
at the emperor’s Back Palace (kokyii 7% =) in charge of the Back Palace’s lightening, floor, seats,
and cleaning. It consisted of a director (shoden/tonomori no kami # %), two assistant directors
(tenden/tonomori no suke 31 8%), and six servants (nyoju %%, see note 114). See Asai 1985: 193-194,
229; Wada 1983: 117-118.

36 Nitchii gy6ji 1926-1931: 1, emphasis added (see Japanese source text below, Section 1).

37 On the text’s narrativity and its implications for fictionality, cf. Miiller (forthcoming).

38 In Steineck’s (2018: 175-176) category of “quantitative chronography,” which is inspired by tem-
poral categories developed by Harweg (2008-2009), “formal” refers to chronometry by way of refer-
ence to time units. It is subdivided into “numeralized” chronometry, such as “1966” or “third month,”
and “denominative” chronometry, for instance “autumn,” “Monday” or “hour of the Dragon.”

39 In Steineck’s (2018: 175-176) category of “quantitative chronography,” “material” refers to
time that is inherent to specific situations. It is subdivided into “implicit material” chronom-
etry, such as “blossom out and wither,” and “explicit material” chronometry, for instance
“when all buds burst.”

40 =Rl B LEAfE, [ RKAFHE Lffi%, Higashiyama gobunkobon “nitchi gyoji” 2008: 51;
2013: 233, 238, emphasis added.

41 Nitchii gyoji 1926-1931: 3, 6, emphasis added (see Japanese source text below, Sections 4, 5
and 11).
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Whereas Higashiyama gobunkobon “nitchii gydji” contains 44 entries in the Chinese
zodiac clock system, Kenmu nitchu gyoji provides only seven such entries. Instead,
“formal nominal” chronometry is used, such as “in the morning” (asa no hodo ¥ ®
1% &) or “material explicit” chronometry, such as “when the daily observances are
over” (hiru no koto-domo hatenureba B D5 £ 4, £ THai1l). Despite these dif-
ferences, the chronography of Kenmu nitchii gyoji attests to the fact that the work is
highly concerned with temporality.

3 Chronopolitics in Kenmu nitchi gyoji

By way of the text’s chronographic features, the imperial court is depicted as a
space in which days and months cyclically repeat in the form of an identical
workflow and in which actions are minutely scheduled, not leaving much space for
individual time management, neither on the side of the emperor nor his entourage.
On the linguistic level, the observances, embedded into a fixed temporal order, are
mainly—to use Steineck’s (2018) terminology—“theoretical-descriptive,” but their
function is “practical-prescriptive” because they are meant to serve as a model to
be followed in precisely the order described. The work’s prescriptive character
becomes explicit only sparsely, for instance through the use of the verbal suffix
beshi, which expresses the necessity of an action.*

As in kanbun diaries, the chronological sequence of the individual actions that
are to be followed is interlinked with sequential chronometric expressions, such as
“first” (mazu £ -3), “next” (tsugi ni ¥X!Z), “in sequence” (shidai ni ¥R 5 12), “after”
(ato/nochi %), “before long” (yagate <>%>T) or—as in the quotation above—by
circumscribing “material chronometry,” such as “when daily affairs are finished”
(hiru no koto-domo hatenureba O3 D% £ 4, 1% T¥aiLlL). Furthermore, the chro-
nology of actions is coordinated visually by one action becoming the signal for the
next. Below is an exemplary sequential description of the formal morning meal
(=lunch) (asa no gozen F D7HIE), taking place at hour of the Horse (c. 11 am-1 pm):

When (hodo) the partitioning sliding door is brought from the Demon Room, the servant at
the royal table (baizen)*® heralds the way. He says “make way.” [...] First (mazu), the four
spices [miso, salt, vinegar, and sake] are brought. They are placed on the first tray. [...] Next,

42 The verbal suffix beshi appears seven times in the text. See Japanese source text below,
Sections 1, 2, 3, 5, 15.

43 baizen 5 fE: refers to either the act of serving at the imperial dining table or the person serving.
At formal morning and evening meals officials of the fourth rank and at the morning meal in the
Breakfast Room (see note 109), court ladies or officials of the fifth rank and above attended.
According to Yoshinouchi (2013: 250), the duty to serve the formal imperial meals shifted from
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(tsugi ni) the food in the gaiban™ plate is placed [...]. Next (tsugi ni), the third tray: one
kubotsuki* basket and four hiramori*® bowls are placed in the middle of the second dining
table.*

The court also provided a system to synchronize actions by acoustic signals.*® One
such example occurs in the context of the imperial washing ceremony:

At the hour of the Dragon [c. 7-9 am], [the custodians of] the palace provisions office
Tonomori no Tsukasa offer hot water to the Emperor. [...] When [the ten;ji*’] takes the rice
bran, which is placed on a four-legged table, presents it [to the Emperor] and throws [the
earthenware on the floor], a tonomori no suke®® kurédo [...] hears the sound of the earthen-
ware and strikes a bowstring.”!

The sound of the rice bran, whose earthenware is thrown on the ground, becomes a
signal for the kurddo to strike a bowstring, which represents apotropaic magic
intended to turn away evil spirits and pollution.”* Acoustic and visual synchro-
nizations may be defined as “causal chronotypological relations,”* as one action
causes the action next in time.

ladies-in-waiting to officials between the Engi #E & (901-923) and Tenryaku K& (947-957) era. I
therefore interpreted the baizen here to be male.

44 gaiban #7%: plate with a cap, used for the rice at the emperor’s lunch.

45 kubotsuki 7EHF (also called kubote & F): basket made from oak in which food and offerings for
the gods were placed.

46 hiramori Y% Y : rice and vegetables piled up to the edge of the bowl.

47 Nitchii gydji, 1926-1931: 49, emphasis added (see Japanese source text below, Section 5).

48 In Higashiyama gobunkobon “nitchii gydji”, actions that take place during the same zodiac time
unit are signaled by the term déokoku [F1%]. Dux (1992), who understands time as a socially created
and evolutionary developed category that allows human beings to coordinate actions (cf. Steineck
2017: 28-29), allocates simultaneous actions to “abstract global time” (abstrakte Weltzeit) (Dux
1992: 336) predominant in modern societies. According to Dux, “abstract global time” evolved in
European cities in the late medieval period as an effect of commercialization (Dux 1992: 336-343).
However, Dux refers here to the synchronization of various regional systems that are not in direct
contact with each other (Dux 1992: 77-78), and not - such as in the case of the medieval Japanese
court — to one local place at which various actions are conducted simultaneously.

49 tenji/naishi no suke B4{3: assistant secretary of the Back Palace’s handmaids’ office Naishi no
Tsukasa PIfF 7],

50 tonomorino suke 41} 1. Assistant director of the palace provisions office Tonomori no
Tsukasa (see note 35) of the lower sixth rank. 2. Assistant director of the Back Palace’s provisions
office Tonomori no Tsukasa. Here it probably refers to male officials.

51 Nitchii gyaji 1926-1931: 1-2 (see Japanese source text below, Section 2).

52 For detailed information on this apotropaic custom, see, e.g., Blacker 1999.

53 Steineck 2018: 173.
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Acoustic synchronization of actions is also found in the custom of the cour-
tiers’ name-calling (nadaimen 4 {X#>*), which takes place in the evening at the
hour of the Boar (c. 9-11 pm). Here, human voices become a signal for actions:

After the lowering of the lattice shutters, the name-calling of the tenjo[bito] > takes place. [...]
The kurddo of the sixth rank come forth in front of the head [kurédo], and when [the head]
queries, “Who are you?”, they each give their name. [...] One kurddo of the sixth rank walks on
the wide aisle towards the north, [...] and when [the head kur6do] queries, “Who is attending?”,
the takiguchi®® strike a bowstring and everyone calls out his name.””

From other sources, we also know that the court even provided a system by which
the actions of persons in remote rooms could be coordinated. For instance, the
kodoneri /)~ A\, servants of the chamberlains’ office Kurododokoro j& A 7, who
were stationed at the Kyoshoden f2E#, which is the pavilion housing the his-
torical archives, used to be called by the kurddo to the Courtiers’ Hall by way of
ropes with bells.*®

Court observances therefore clearly follow—to use the terminology of Giinther
Dux in his sociological theory of time—a “logic of action” (Handlungslogik), in
which each operation has an initiation, execution, and completion,*® or in which—
in the terminology of Maki Yasuke—observations follow the principle of
“segmented linear time” (senbunteki na jikan #4587 B [).5°

54 nadaimen % Xt : specific court etiquette. Roll call, during which the person called upon
responds by giving his name. Also called monjaku %% and tonoiméshi 75 E.22. Usually, it was
conducted for the night guards of the palaceand took place at the hour of the Boar (c. 9-11 pm). The
name-calling of the tenjébito is said to have started in 901.

55 tenjobito B - \: people among court officials of the fourth or fifth rank, who had access to the
Seirydden, as well as kurddo of the sixth rank. They were stationed at the Courters’ Hall, directed by
the head kurddo and were in charge of various duties close to the emperor. They worked as servants
at the royal table (baizen) and night guards (tonoi) in a rotation system (cf. Shimura 2009: 1-2).
Tenjobito serving at court numbered approximately 40-50 people on average (cf. Shimura 2009:
5). According to Kinpishd Z5544% quoting from Kanpyé goyuikai & &7 (Bequeathed Regu-
larities of the Kanpyd Era, 897), the number varied from 25 to over a hundred people (Kinpishé 1971:
390).

56 takiguchi # M: guards of the imperial palace taking turns on duty. Originally ten, later twenty
men. They were stationed at the takiguchi, a guardroom northeast of the Seirydden, where the
water of the ditch streamed down. They accompanied the emperor on boat tours, acted as mes-
sengers and were in charge of planting the imperial garden. The name-calling of the takiguchi was
only conducted when more than three people were present. Cf. Wada 1983: 217-218.

57 Nitchi gydji, 1926—1931: 6 (see Japanese source text below, Section 11).

58 See Ishimura 1987: 87.

59 Dux 1992: 121-129.

60 Maki2003: 163, 195.
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Not only the sequence of actions but also the court’s hierarchy was temporally
regulated. This becomes most apparent at the meal of the tenjobito & F A, high
ranked officials who had access to the Seiryoden:

The upper court officials perform the meal at the Courtiers’ Hall. [...] When the head [kurédo]
takes his place at the half-size dining table (kiridaiban®), the people after him come out from
the lower door [of the Courtiers’ Hall], make a bow, and, conforming to the head’s assign-
ment, come one after the other to the back end [of the rooml]. [...] The [custodians of the]
palace provisions office Tonomori no Tsukasa, beginning with the low servants, traverse the
Small Garden (koniwa®®), and one after the other place the earthenware on the dining table.
[...] The head kurédo says: “The [custodians of the] palace provisions office Tonomori no
Tsukasa shall arrive quickly.” Each of the following kuréddo [of the fifth rank] says this. [...]
The vice-senior [kurédo] (nir6®*) and the people in rank below wait until the senior [kurodo]
(ichirc®) takes the chopsticks. When he holds the chopsticks, the kurddo lowest in rank do not
put down their chopsticks, do not hold up the earthenware, and eat with their faces turned
down.%®

As the quotation exemplifies, people of higher rank had the privilege to take their
seats and chopsticks first and utter commands before the people lower in rank.
Conversely, servants of low rank brought the dishes first.

Hierarchies at the imperial court were not only structured temporally but also
spatially, and these spatiotemporal rules were often interconnected: the order of
seats of the kurodo, for example, was regulated hierarchically according to the
years of service. In the quotation above, the ichird was the eldest in terms of
employment and therefore had a higher seat position than the vice-senior nir6.*” As
we have already seen in the case of the tenjabito, the access to specific rooms or the
distance of the courtesan’s chambers to those of the emperor were also hierar-
chically regulated. Kurado of higher rank, for instance, were allowed to sleep in the
higher ranked rooms of the palace, i.e., in the Demon Room.®® Hierarchical
structures where thus semanticized topologically by way of complementary

61 tenjobito ¥ I \: see note 55.

62 kiridaiban Y)&%: dining table half the size of a normal dining table. Two kiridaban put
together could be used as a regular dining table.

63 koniwa/| FE: small-sized garden, located in the southeastern corner of the Seiryoden. There
was also a Big Garden (6niwa KJiE), located in the south of the Shishinden %5/, the main
ceremonial hall of the inner palace compound.

64 niré —_f&: vice senior of the kurddo of the sixth rank.

65 ichird —F&: senior of the kurddo of the sixth rank, also called kyokurd Hi#s.

66 Nitchit gyoji 1926—1931: 3 (see Japanese source text below, Section 4).

67 See Wada 1983: 211-212.

68 Nitchii gyoji 1926-1931: 7.
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antipodes such as above-below, or inside-outside.®” It would be most revealing to
explore the interconnectedness of time and space pertaining to the court’s social
structure in more detail, but such an investigation would exceed the scope of this
article, which is why it needs to be relegated to another occasion.

The observation most closely connected to temporality in Kenmu nitchii gyoji is
probably the recording of the attendance of court officials at the imperial palace,
called nikkyii B %3 . In the moring, usually at the hour of the Dragon (c. 7-9 am), it was
customary for the kurddo in duty to fill in the timesheets (hanachigami ;%) of the
tenjobito. These timesheets were affixed on a duty board (nikkyii no fuda B #3 D fE) of
approximately 160 cm length, 26 cm width at the top, and 23 cm width at the bottom.”®
It was placed in the Courtiers’ Hall. The officials’ daily attendance at court was marked
by the character hi B (day), night shifts by yii 4 (night) and days off by fu 4~ (not).” At
the hour of the Sheep (c. 1-3 pm), the attendance of officials, who were on duty until
that time, was confirmed and the board stored. The sheets were collected and replaced
by new sheets on the first day of every month. Each official’s working days were
numbered and reported to the emperor on the third day of every month. These reports
provided the basis for seasonal stipends (iroku {i74%; kiroku Z=#%) that were awarded
according to the number of days attended.”? The respective entry on the recording of
court officials’ attendance in Kenmu nitchii gydji reads as follows:

In the morning [...], the daily attendance reports take place. The [duty] board (fuda’) in the
bag is taken out and put as usual beside the [six-legged] Chinese-style chest (karabitsu’*). The
bag is folded and placed under the board. The sheets affixed to the third row of the board
under the names [of the respective official] are called hanachigami. On these sheets, under the
names, the day on which the court officials have been called on is written. [Hour of the] Horse
[c. 11am—1 pm] or [hour of the] Sheep [c. 1-3 pm] is written. For the court officials who have
lodged [in the palace] “night” is written beside. The kurédo are in charge of this. [...]

When the daily affairs are finished, [...] the board of the Courtiers’ Hall is stored. [...]

69 See, e.g., Jury Lotman’s structuralist-semiotic space-model, developed in The Structure of the
Artistic Text (Lotman 1977). See also Lakoff/Johnson 1980: 14-22,
70 See Wada 1989hb: 384.
71 Shimura 2009.
72 The monthly rapports of the working days are described in detail in vol. 5 of the anthology
Chéya gunsai #EFRE#L (1116), compiled by Miyoshi Tameyasu =% & (1049-1139). An entry
from Choho & 1% 2.2.1 (1000) in Gonki # 32 (Diary of Provisional Chief Councilor of State Yukinari,
991-1017), written by Fujiwara no Yukinari #&JR1TRK (972-1027), exemplifies the way of recording
court attendances:
FE Ry & 24 s he'd
ERAAEINRBEFARFERAFHEINREFARBEEKZTH. Quoted from Shimura
2009: 6.
73 fuda f#: referring to the nikkyit no fuda B #&Df.
74 karabitsu FEHE: a type of chest in which the kurédo used to store their diaries.
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On the first day of every month, the kurédo changes the timesheets on the [duty] board. He
opens the folded end of the old sheets and writes down the number of the court officials’
attended days. He signs them before the third day and reports them to the Emperor.”

The custom of nikkyii appears to have been recorded for the first time in an entry
from the 23rd day of the seventh month in 950 in the diary Kyiireki /L/& (Calendar of
the Ninth Avenue, 930-960) by Fujiwara no Morosuke /5 Afi#i# (908-960).7
Higashiyama gobunkobon “nitchii gyoji” also provides a description which roughly
corresponds to the one in Kenmu nitchit gyaji, but in much more detail. From that
document, we learn that in summer the recording took place at the hour of
the Dragon (c. 7-9 am), while in winter it was performed at the hour of the Snake
(c. 9-11 am).”” According to Shimura, this was the time when the officials who had
a night shift returned home,’® meaning that night shifts ended later in winter, as
the nights were longer. The entry in Kenmu nitchii gyoji may therefore describe the
schedule practiced in winter.”®

There is one striking difference between Kenmu nitchii gyoji and Higashiyama
gobunkobon “nitchii gydji”. The confirmation of attendance and storing of the duty
board, traditionally taking place at the hour of the Sheep (c. 1-3 pm), is recorded in
Kenmu nitchii gyoji after the lightening of the palace, traditionally conducted at the
hour of the Rooster (c. 5-7 pm).®° The lightening of the palace and the storing of the
duty board are not specified by clock time; they are only vaguely scheduled “after
the daily affairs are finished” (hiru no koto-domo hatenureba). Nevertheless, the
chronological placing after the palace lightening is rather unusual, allowing three
possible interpretations: 1) At the time of Emperor Go-Daigo, the storing of the duty
board indeed took place at the hour of the Rooster (c. 5-7 pm), after the lightening
of the palace.?! 2) The chronology in Kenmu nitchii gyéji is ruptured, and the act of
storing the board represents an anachrony (analepsis). 3) The temporal posi-
tioning of the storing of the duty board after the lightening of the palace is a
mistake. If one agrees with the third interpretation, this misplacement may be

75 Nitchi gyoji 1926-1931: 3—4, 6—7 (see Japanese source text below, Sections 4, 5, 11, and 14).
76 Cf. Shimura 2009:3.

77 Higashiyama gobunkobon “nitchii gyoji” 2008: 51; 2013: 233.

78 Shimura 2009: 7.

79 This view is substantiated by the description of a brazier (hibitsu X#&) (cf. Nitchu gyoji
1926-1931: 3), which was only used in winter.

80 The scheduling of these two observances at the hour of the Sheep and the hour of the Rooster
respectively is also confirmed in Jichii gun’yo 1984: 358-359, 365.

81 According to Higashiyama gobunkobon “nitchu gyoji”, there were special occasions in which
the storing of the duty board took place at a later hour, namely on days when Buddhist ceremonies
took place. See Higashiyama gobunkobon “nitchii gyoji” 2008: 54; 2013: 238; see also Shimura
2009: 3.
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considered proof for the fictitious elements within the text, meaning that work
attendance reports were no longer in use during Emperor Go-Daigo’s reign.
However, this point would need to be verified by comparisons with other docu-
ments of the time, which is not within the scope of this article. As [ have shown
elsewhere, Kenmu nitchit gyoji may indeed contain fictitious elements, notably
regarding imperial meals.®? A detailed comparison with Higashiyama gobunkobon
“nitchii gyoji” shows the chronographic and chronopolitical similarities and dif-
ferences of the two works (Table 2).%

The stronger orientation towards clock time in Higashiyama gobunkobon
“nitchu gyoji” also becomes apparent by the work’s detailed descriptions of the
time announcement at the imperial court,®* which was the responsibility of the so-
called naiju P&

At the hour of the Dog [c. 7-9 pm], the time announcement of the naiju [starts]. When the naiju
hears the sound of the bells at the Yin-Yang Office (Onmy6ry62®), he calls out his name and
the clock time in front of the Mumydmon Gate, enters through the gate, pulls out the time
picket, turns around the [time] board and inserts the time picket in the hole on the right side
under the character of the Dog. Every time unit (koku), he calls out his name and the time, and
changes the time picket. But after the hour of the Hare [c. 5-7 am], he does not call out his
name and the time anymore, but only changes the time picket.®”

As the quotation exemplifies, at court, time was announced by a time board
being placed in the Small Garden south of the Seiryoden. In addition, oral time
announcements were conducted during the night, between the hour of the Dog
(c. 7-9 pm) and the hour of the Tiger (c. 3-5 am). According to Yoshinouchi, this is

82 Cf. Miiller (forthcoming).

83 This table only reproduces the daily observances since the monthly observances do not show
any remarkable differences pertaining to schedule. Time differences are marked by italics, while
observances only reported in one source are underlined.

84 A detailed analysis of the time announcement in Higashiyama gobunkobon “nitchii gyoji” is
provided by Yoshinouchi (2008: 2013).

85 naiju M : servants, often young boys, in charge of various duties at the court. Since the Heian
period, they worked under the control of the so-called Naijudokoro (PE2FT).

86 Onmyoryd [2[5%E: government office in charge of astronomical observations, divination,
calendar making and time announcement. It was managed by a director (kami §f) an assistant
director (suke Bf) and various other staff members, for instance diviners (onmyaji f£[5EM) or water
clock experts (rokoku hakase %18 L). Originally, it consisted of about 80 people.

87 A, NWEBXIZE, kFFNEBHIZGRERS, RELMN. s Rl ABHM, &
PN, BB RAFETZAE X, AEdliRrgs ., RilfEzinyg), BIlGl%k, R
4+ BFRIim{E, Higashiyama gobunkobon “nitchii gyoji” 2008: 54; 2013: 239-240.
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Table 2: Comparison of Daily Observances in Higashiyama gobunkobon “nitchii gyoji” and

Kenmu nitchi gyoji

Time Higashiyama gobunkobon Time Kenmu nitchi gyoji
“nitcha gyaji”
Hare - morning cleaning Hare — morning cleaning
(c. 5-7 am) (c. 5-7 am) - raising of lattice
shutters
Dragon - working time reporting (from Dragon — imperial washing
(c. 7-9 am) 9th to 2nd month hour of the (c. 7-9 am) — prayer at the Lime
Snake) Altar
- raising of lattice shutters
- offerings by the four guard
offices
- imperial washing
- prayer at the Lime Altar
Snake - informal breakfast In the morning — informal breakfast
(c. 9-11 am) - meal of upper court
officials
— working time
reporting
Horse - formal lunch Horse - formal morning meal

(c. 11 am-1 pm)

(c. 11 am-1 pm)

(=lunch)

Sheep — storing of duty board Sheep
(c. 1-3 pm) (c. 1-3 pm)
Monkey - formal evening meal Monkey — formal evening meal
(c. 3-5 pm) (c. 3-5pm)
Rooster - lightening When daily affairs - lightening
(c. 5-7 pm) are finished - bonfire at the Hita-
When it gets - bonfire at the Hitakiya kiya station
dark station — storing of duty board
Dog - time announcement by the
(c. 7-9 pm) naiju
- lowering of lattice shutters
Dog 2 - name calling of takiguchi
(c. 7:30-8 pm) guards
Boar 2 - name-calling of tenjébito Boar — lowering of lattice

(c. 9:30-10 pm) - relocation of dining table

- night watch of guard office

(c. 9:00-11 pm)

shutters

- name-calling of ten-
jobito and takiguchi
guards

When going to sleep - relocation of dining

table
— lightening of Royal
Bedchamber




DE GRUYTER Temporal regimes in Kenmu nitchia gyoji = 105

because it was too dark at night to read the time on the time board.®® From various
documents, we know that the time announcement at court was an important
custom during the Heian period, and negligence was rigidly punished. If the time
picket was lost, the Yin-Yang Office conducted prayers to prevent evils. It also
appears that the emperor used to carry the time board with him on outings, and
that on abdications the time announcer brought the time board to the newly
appointed emperor.®’

As Kenmu nitchii gydji has no entry on time announcement, we do not know
whether this custom was still practiced at the court of Emperor Go-Daigo.”® Several
sources suggest, however, that this was still the case. Takakura-in Itsukushima
gokoki & Bk S 3E7E (Account of the Journey of the ex-Emperor Takakura to
Itsukushima, 1180) explicitly mentions the court’s time announcer, called keijin/
niwatoribito ¥ \.°* In Heike monogatari “EZ¥)#E (The Tale of Heike, 13th cen-
tury), it is described that the emperor, during his escape from the capital, took the
time board with him, and Kokon chomonjii 754 % &£ of 1254 written by Tachi-
bana no Narisue #%/%Z (?-?) also mentions the board.’® Finally, Kinpishé men-
tions water clocks and the time announcement at court by stating that the kurodo
had been in charge of the announcement in recent times.”> Therefore, we may
assume that, at least at the beginning of the Kamakura period, time was still
announced at court.

3.1 Summary

A chronographic and chronopolitical analysis revealed that Kenmu nitchii gyoji is
strongly concerned with temporality. The work provides a temporal ideal in which
court regularities are meant to recur identically according to a fixed flow. The
observances’ progression is structured by clock time, sequential chronometry, and
causal relations, indicated by visual and acoustic signals. The various actions are
ordered hierarchically, by principles of seniority temporally structuring

88 Yoshinouchi 2008: 41; 2013: 214-215.

89 See Yoshinouchi 2008: 41-44; 2013: 215-220.

90 See Yuasa 2015: 199.

91 Takakura-in Itsukushima gokoki 1990: 405.

92 Quoted from Yoshinouchi 2008: 41-44; 2013: 214-215.
93 Kinpisho 1971: 278.
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hierarchies. The procedures at the imperial court thus simultaneously follow a
temporal “logic of action,” in which each operation has a clear workflow, as well as
a “logic of substance,” in which every action recurs as part of a defined cycle.*
This peculiar temporal structure exhibits the text’s political function: by way of a
chronological and at the same time cyclical structure in a historical vacuum, or—to
use Roland Harweg’s terminology—within “mythographic time,”** the image of a
divine place in which every day repeats orderly and peacefully according to a
strictly regulated schedule is provided, thus authorizing imperial rule.

However, as has already become apparent, Higashiyama gobunkobon
“nitchu gyoji” is more detailed and temporally more meticulously structured
than Kenmu nitchii gyoji. Moreover, observations pertinent to time, such as time
announcement, are absent from Kenmu nitchii gyoji. This suggests that even
though the text simulates a minutely temporally regulated court, in reality this
temporal regime may not have been practiced as strictly as advised. Consid-
ering the chaotic political situation and the court’s weakened position at the
beginning of the fourteenth century, we may therefore infer that at the medi-
eval court, clock time did not play as essential a role as it did in the Heian
period.

The strong resemblance of Kenmu nitchit gyoji and Higashiyma gobunkobon
“nitchii gyoji” along with our knowledge about Emperor Go-Daigo’s ambitions
to restore imperial rule thus suggest that Go-Daigo modeled his work after court
etiquette of the Heian period in order to glorify the imperial court and his very
rule. Therefore, Kenmu nitchii gy6ji may be considered a narrative that aims to
create an idealized “temporal regime” of court routine to reinstall and
consolidate imperial power, or to use Andrew Goble’s words, “to establish a
new framework for ceremonial life that pivoted around the imperial
personage.”®® By describing the imperial court as a refined and integral tem-
poral mechanism, the emperor is integrated into a regularity from which he
evolves as a symbol of social and political order and thus as an authoritative
ideal.””

94 Dux 1992: 121-129.

95 Harweg 2009.

96 Goble 2001: 128.

97 See Miiller (forthcoming).
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4 Annotated Translation of Kenmu nitchi qyaji°®

1. At the hour of the Hare [c. 5-7 am),”® the kurodo'®° stir at the sound of the
morning cleaning by the [custodians of the] palace provisions office Tonomori
no Tsukasa,'! and raise the lattice shutters (kashi'®?) of the Seiryoden.'®?
[A kurédo] tries to push open [the door in the] second bay (ma) to the south.**
Asit is still locked, he enters from the Demon Room (oninoma).'°® [The kurédo]
unfasten the wooden locks one after the other and raise the lattice shutters.
[Ladies-in-waiting of the palace provisions office Tonomori no Tsukasa'®®]
arrange the furniture, spread the shitone cushions beautifully and place the
inkstone case in front of the imperial seat on the right side. The imperial sword is
placed on the right side of the shitone cushion, hilt facing west, blade facing south.
The girdle is flattened and placed the same way beside. In case the imperial

98 Source text: Nitchu gyoji 1926—-1931. The old characters from the source text are changed into
simplified characters (shinjitai ¥77{%) and marginal notes are omitted. In order to render the
translation more reader friendly, I decided to translate the various rooms of the emperor’s resi-
dential palace, the Seiryoden, into English. For this, I referred to the Online Glossary of Japanese
Historical Terms on the website of the Historiographical Institute, The University of Tokyo (T6kyo
Daigaku Shiryd Hensanjo B K% EHEFEAT), available at http://wwwap.hi.u-tokyo.ac.jp/
ships/ (last visited June 16, 2021), as well as to Hulvey 2005 and Tyler 2016. However, for the various
offices of the Imperial Palace and employment titles, I opted for Japanese terms in order to make
them more easily identifiable.

99 Wada Hidematsu (1989b: 358) narrows the time down to the middle of the hour of the Hare, that
is, to ¢. 6 am. This and the following explications of specific terms and offices draw mainly on
Wada’s Shintei kanshoku tsiikai 73] B &% (1983), Asai Torao’s Shintei jokan tsitkai #1712 B &
fi# (1985), Ishimura Teikichi’s Yiisoku kojitsu 7 H# 3 (1987) as well as Nihon kokugo daijiten H A<
EZENFL, Kokushi daijiten [E 5 KEEHL, Zenbun zen’yaku kogo jiten 23X 2R EREM and
Nihon daihyakka zensho H 7~ K & #4F, accessed through JapanKnowledge.

100 kurddo J&&_A: see note 21. Here, the term probably refers to male kurédo.

101 Tonomori no Tsukasa F=# > 7]: see note 35.

102 koshi #%1: square lattice-work shutters backed by wood or paper; lowered they served as
walls. They were lifted open and hooked up. In the case of the emperor’s residence Seiryoden they
folded in.

103 Seiryoden {57 : see note 27.

104 According to custom, one kurddo entered the emperor’s daily quarters through the Demon
Room (see note 32). The other kurddo waited at the second bay of the eastern aisle and were let in by
the kurédo who had entered from the Demon Room.

105 oninoma %.fH: see note 32.

106 A comparison with other documents such as Jichii gun’yé (1984: 360-361) suggests that the
arrangement of the utensils in the emperor’s living quarters were conducted by female custodians
of the palace provisions office Tonomori no Tsukasa (nyojuzi, see note 114).
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seat is facing east or west, the way of placing the imperial sword is probably
the same as now, when [the seat] faces east, [the sword] is left of the imperial seat. When
[the seat] faces south, left of the imperial seat, hilt facing south, blade facing
east. When it faces north, it is the same. In the case of provisional imperial
seats, it ought to be the same. When the bamboo blinds (gyoren) are raised and
the morning cleaning is finished, the kurdodo wait at the Courtiers’ Hall (ten-
jo[noma]'®"). Pertaining to the morning cleaning, officials of the palace pro-
visions office Tonomori [no Tsukasa] of the fifth rank sweep the Emperor’s
habitual residence (tsune no gosho'°®) and the garden at the Breakfast Room
(asagarei'®®), dressed in ikan'*° court robes. Tsukasa no miyatsuko™! clean the
various other places, dressed in dark indigo dresses and caps (kachikoburi''?).
The palace floor (ddjo'*) is cleaned by female servants (nyoju''*) of the
housekeeping office Kamon [no Tsukasa]'"® and the palace provisions office

107 tenjé[noma] ¥ E[[H]: see note 28.

108 tsune no gosho % OfHFT: daily apartment of the emperor, here it refers to the Seiryoden.
109 asagarei #ifi: abbreviation of asagarei no ma €A, a room, the size of two bays at the
western aisle of the Seirydden in which the emperor used to take light informal meals and change
his clothes. In the west, a small garden (asagarei no niwa %1 ® F£) was located. Originally, the
room was used for the morning meal, but with time it was also used for other meals, private
amusements and audiences.

110 ikan <& : dress used at court since the middle of the Heian period, slightly simpler than the
official sokutai ## (see note 211). It usually consisted of a cap (kanmuri 7&), a robe with a round
collar and stitched sides (hoeki no ho #EHED#), trousers (sashinuki 5 &), an undergarment
(akome 1), an unlined garment (hitoe i), and shoes (kutsu 7). Initially, it was used as a night
guard dress, but in the Kamakura period it also came to be used for palace visits.

111 tsukasa no miyatsuko 7] D F<2-> 7 : servants of the palace provisions office Tonomori no
Tsukasa (see note 35).

112 kachikéburi #7i: dark indigo dress with a cap.

113 dojo i E: according to Kokugo daijiten, dgjé applies to the Courtiers’ Hall (tenjonoma, see
note 28). Other sources suggest that dojo % _E may also refer to other places in the emperor’s
residential palace. However, according to Asai (1985: 230), the Courtiers’ Hall was cleaned by nyéju
(see note 114) of the palace provisions office Tonomori no Tsukasa (see note 35) and the house-
keeping office Kamon no Tsukasa (see note 115), thus I interpret dgjo here as the Courtiers’ Hall.
114 nydju #i%: ladies-in-waiting of lower rank in charge of the palace’s cleaning, lightening, and
other duties.

115 Kamon (no Tsukasa) f#h]7] (Kamonryd i@#3%%): office of the Ministry of the Imperial
Household (Kunaishd) in charge of the cleaning of the imperial palace and the preparation of
ceremonies. There was also a Kamon no Tsukasa at the emperor’s Back Palace comprising a
director (kamon no kami %), two assistant directors (kamon no suke #1E), and ten female
servants (nyoju % 1%). Here it refers to the latter. See Asai 1985: 193-194; Wada 1983: 120-121.
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Tonomori [no Tsukasa]. They are kado no warawa.'*® They do not step on the
beam (nageshi'’’). Nowadays, both cannot be seen [anymore]. Within the
[Seiryoden] palace, kurodo ought to attend.

2. At the hour of the Dragon [c. 7-9 am], [the custodians of] the palace
provisions office Tonomori no Tsukasa offer hot water to the Emperor.
The so-called sumashi''® nyokan'® prepares it. A naishi'?® investigates
the temperature of the water and reports its condition. Sometimes, the
naishi who attends to the Royal Bathroom (oyudono'?!) wears a waist-

cloth. It is, for instance, a kato [naishil.'** When [the Emperor] comes

down to the Royal Bathroom and the water is ordered, a tenji'* or a joré

nyobo'* offers a linen bathrobe to the Emperor. When she takes the rice

bran (kawagusuri*?®), which is placed on a four-legged table, presents it

[to the Emperor] and throws [the earthenware on the floor],'*® a tonomori
no suke'?” kurédo, if he is not from the palace provisions office Tonomori [no
Tsukasa], he is from somewhere else, hears the sound of the earthenware and

116 kado no warawa &%F#: unmarried girls from Kadono District in Yamashiro Province.

117 nageshi &#¥: tie beams running between columns in traditional Japanese architecture.
Customarily, it is not allowed to step on them.

118 sumashi % : abbreviation of sumashime, ladies-in-waiting of lower rank in charge of cleaning
utensils and observances of the Royal Bathroom (oyudono 58, see note 121).

119 nydkan #C'E: the term usually refers to ladies-in-waiting in general. Here, however, it des-
ignates a select category of ladies-in-waiting, distinguished by the pronunciation nyokan instead
of nyokan (see Asai 1985: 232-233). Usually, nyokan served in the kitchen or the bathroom.

120 naishi P{3#: ladies-in-waiting from the gentlewomen’s office Naishi no Tsukasa PN{%#], the
most important of the twelve offices at the emperor’s Back Palace. Since the late Heian period,
naishi refers to the so-called shaji 15%, ladies-in-waiting of the third rank.

121 oyudono iHi%E: room in the western aisle of the Seiryoden used for the emperor’s bathing.
122 k6td [no naishi] &) ¥4 [ N F]: highest in rank of the shaji, ladies-in-waiting of the third rank.
123 tenji/naishi no suke #F: see note 49.

124 joré no nyobo - F& 45 lady-in-waiting of high rank who is allowed to wear the forbidden
colors (kinjiki Z5£4), colors that were only allowed for members of the royal family.

125 kawagusuri {i] 3£ rice bran, put in a bag, used to remove the dirt of the body at the imperial
washing occasion. According to Wada (1989b: 365), here it refers to the rice bran that is put into the
bath.

126 In Kinpisho (1971: 376), it is recorded that every morming a naishi no suke #i{%, an assistant
secretary of the gentlewomen’s office Naishi no Tsukasa, dressed in a waistcloth (yumaki &%)
offers the emperor a single-layered bathrobe (o-yukatabira f1i51), then throws the earthenware
of the rice bran on the wooden floor. When the kurédo in charge hears this, he makes a sound witha
bowstring (meigen &%) outside the door. The earthenware was probably broken to prevent its
reuse, as it was considered polluted after having been used.

127 tonomori no suke B3 7 : see note 50.
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strikes a bowstring."*® Officials of the palace provisions office Tonomori
[no Tsukasa], fifth rank, call their names at the threshold of the Royal
Bathroom. The striking of the bowstring cannot always be heard. It
should be conducted according to the original ceremonial. Before long, a
servant for the Emperor’s dressing and combing (miuchiki no hito) is
summoned to the Hand-Washing Room (o-chézunoma*®). Upon the call,
this person arrives with a uchiki dress’° dyed in sappanwood that hangs
on a partitioning screen with the image of a horse (umagata no shoji'>").
This person stores the comb for the sidelocks (o-binkaki), hands over the
dress, a noshi,"*? and leaves. The washing water from the water supply
office Mondd no Tsukasa'®® arrives. A nyékan puts it on a table and brings
it. She places two hanzo pots, the washbasin with a plate, and two silver
vessels, in one of which she pours washing powder. She orders two sets of
chopsticks and offers them. One myabu*>* and one [female] kurédo attend
to the drainboard (sunoko), slightly lift the bamboo blinds and offer

128 tsuruuchi 5547 (meigen #55%): incantation in order to expel evil spirits, demons, and pollution
by way of striking bowstrings with the hands. When the emperor took a bath, the kurédo made a
sound with the bowstring outside the Royal Bathroom. This custom is also known from births or
the bathing ceremonies after births. In Murasaki Shikibu nikki %£=X¥#7 H &2 (Diary of Murasaki
Shikibu, 1008-1010), the custom is described at the birth of the imperial prince, the later Emperor
Go-Ichijo #% —4<XKE (1008-1036, r. 1016-1036). See Murasaki Shikibu nikki 1989: 138. In the
medieval period, this custom was also used to expel diseases and thunder, accompanied by
shooting an arrow affixed with a cover that whistles when shot (hikime Z 8 ).
129 o-chdzu no ma #H1F7K DR: room at the western aisle of the Seirydden between the Breakfast
Room and the Royal Bathroom where the emperor used to wash his hands and face each morning.
130 uchiki #: dress worn under the ndshi E4X or kariginu }¥4X outer garment.
131 umagata no shéji 5 7% ¥ partitioning screen with the picture of a horse on the front side
and a Chinese rider playing pool (dakyi ¥J£) on the back side.
132 ndshi [E.4%: the ordinary dress of kugyd 22, senior nobles of the third rank and above (see
note 219). In winter, the outer garment was white and the inner garment double-layered reddish
indigo; in summer, as there was no inner garment, only double-layered reddish indigo was used.
The underclothes and trousers were the same as with the ikan robe, but often a so-called ebashi &
B cap was used.
133 Mondd no Tsukasa F=7K D F: office or officials at the Ministry of the Imperial Household
(Kunaisho) in charge of drinking water and ice.
134 myébu fntF: designation for court ladies. In the Ritsuryd system, it referred to court ladies or
wives of officials of the fifth rank and above. After the Heian period, the term came to be used for
middle ranked ladies-in-waiting in general.
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them. A tenji serves at the royal table (baizen'’®) and offers them one
after the other. The Emperor takes a seat at the dais (daishoji'>®). Before
the round sitting mat, before the dais, is an armrest. He crosses his hands
and orders the washing water without rolling up his sleeves. If [the sleeves]
are over the armrest, they do not get wet. [The tenji] takes the towel from the
imperial towel box and wipes his hands. Is it because His Majesty does
not sit facing west? The Hand-Washing Room lies in the west, but the
dais is placed facing north.

3. The Emperor goes to the Lime Altar (ishibai no dan™’) and conducts the
prayers. He bows twice in two rounds (ryodan saihai), facing southeast [in
the direction of the Ise Shrine]. The rest ought to be entrusted to his mood.
The four seasons folding screen (shiki no go-byobu), which stands at the end
of the main hall (moya) in the first bay facing south, is taken, placed
behind, right beside [the Emperor], and the round sitting mat of the dais is
laid out within. The kurdodo prepare the bamboo blind in the first bay at
the specified time. During the worship, one naishi waits at the wide aisle
(hirobisashi'>®) and when she gracefully hands over the cleaning water, a
nyékan says twice: “The cleaning water is handed over.” A nyobs'*
responds with “ah.”*® The nyékan inserts a pair of chopsticks into the
bamboo blind and says twice, “I sincerely would like to withdraw [the
vessel] (makari idashimairasesérowan).”'* The nyébo again answers
with “ah.”

135 baizen [ /i%: see note 43.

136 daishoji /FRT: legged table used by the emperor for meals and haircuts.

137 ishibai no dan X H: Shintd sanctuary in the southern edge of the eastern aisle of the
emperor’s residential palace Seirydden, two bays in size, with a lime (ishibai) plastered floor,
where the emperor performed the prayers to the Ise Shrine each morning.

138 hirobisashi 5L/ (also called magobisashi #%/f8): room or aisle outside the main aisles of the
Seirydoden’s main hall.

139 nyob6 % &: lady-in-waiting allowed an individual chamber (b6 ). Since the middle of the
Heian period, the term refers to ladies-in-waiting serving high ranking court ladies such as naishi
(seenote 120), myobu (see note 134), and empresses. In Kinpishd, nyobo are categorized according
to their social status and pedigree into jord -B&, chiurd B& and geré T B8. Cf. Kinpisho 1971: 396.
140 ah®>: one of the select answers to the command of the emperor expressing agreement. See
also Kinpisho 1971: 377.

141 Wada (1989h: 373-374) reads makari as magari ¥J, a kind of ladle, and understands the
sentence in the sense of “I would like to withdraw the washing utensils.” A manuscript from 1527,
available online (see note 15), which may have been the model for the Shintei kogaku sosho
transcript, renders the pertaining text passage as makari.



112 — Miiller DE GRUYTER

4, The Breakfast (asagarei no omono)**? is served. A tokusen' takes the food
tablets (midai***), goes to the Table Room (daibandokoro'*), and puts them on
the meal shelf (omonodana®*®). Imperial objects are not placed directly on the
dining table (daiban'*’). The [jor6] nydbo serving at the royal table waits at the
mats at the end of the Breakfast Room. Churd'*® wait at both sides of the
kitchen’s sliding door. Ger6" stand behind. The breakfast is brought as usual.
If [the Emperor] does not eat properly, the servant at the royal table places the
chopsticks, breaks the end and serves [the food]. She returns three times. We
do not know the meaning of this, but now it is a custom. The second time her
hair is lifted. The upper court officials (ue no onoko-domo)™° take their meal at
the Courtiers’ Hall. In the morning, before the reading of the daily attendance
report (nikkyi™"), all are dressed in night shift dresses (tonoisugata'>2). When

142 asagarei no omono #AEMDFHIFE: light informal meal taken in the morning, at the Breakfast
Room. It was prepared by the palace kitchen office Mizushidokoro 18 &P (see note 159) and
served by ladies-in-waiting. The precise time of the meal is not mentioned. However, as it is
scheduled between observances taking place between c. 7 and 9 am and those taking place
between c. 11 am and 1 pm, it can be deduced that the informal breakfast is temporally located at
the hour of the Snake (c. 9-11 am). This scheduling is backed by other documents such as Jichii
gun’yd, Higashiyama gobunkobon “nitchu gyaji”, or Kinpishaé.

143 tokusen 1%i%: lady-in-waiting of lower rank working at the palace kitchen office Mizush-
idokoro involved in meals and various observances.

144 midai 14 dining table of high nobles or their meal.

145 daibandokoro 4% 7T: room in which the dining table was placed. At the Heian imperial
palace, it was located in the middle of the western aisle. It was also the waiting room of the nyaba.
146 omonodana #EH: specific portable shelf (often two-storied) placed in the palace kitchen
office Mizushidokoro, the Table Room, or the Small Garden in front of the Courtiers’ Hall on which
meals that were to be put on the dining table were placed temporarily.

147 daiban ©#%: low oblong dining table with four legs usually placed in the Seiryoden or the
Courtiers’ Hall, used for festivities, banquets, and imperial meals. There were red and black dining
tables and dining tables with gold or silver lacquer or mother-of-pearl ornamentations. They were
four or eight shaku R in size (one shaku is equivalent to approximately 30 cm).

148 chiuro +#&: middle-ranked nyoba.

149 gero T #&: low-ranked nyabo.

150 ue no onoko-domo £ % & Z 4k refers to tenjobito Bt - A.: see note 55.

151 nikkyii H#35: daily routine of registering courtiers who are on and off duty. See discussion
above.

152 tonoisugata 75 H 4: dress worn during night guard duty and used as a counterpart to the
official sokutai ®#; dress (see note 211) worn during the day. From the sokutai, the undergarment
(shitagasane T #¥) and leather belt (sekitai £ #+) were removed, and the white overtrousers (ue no
hakama %) were replaced by the wider sashinuki #§ & trousers. Since the middle of the Heian
period, it was used for court attendance in general and even for formal occasions.
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the head [kurodo™] takes his place at the half-size dining table (kiridaiban'**),
the people come out from the lower door [of the Courtiers’ Hall] after him,
make a bow (seieki®®) and, conforming to the head’s assignment, come to the
back end [of the room] one after the other. When there are many people, the
cover of the [six-legged] Chinese-style chest (karabitsu™®) is placed on the
square brazier (hibitsu™’), and they take their places at the dining table. This is
conducted by guards (banshi™®) of the palace kitchen office Mizush-
idokoro.”®® The [custodians of the] palace provisions office Tonomori no
Tsukasa, beginning with the low servants, traverse the Small Garden, and one
by one place the earthenware on the dining table. For each meal, the chop-
sticks are placed first. The head kurddo says: “The [custodians of the] palace
provisions office Tonomori no Tsukasa shall arrive quickly.” Each of the
following kurddo [of the fifth rank] speaks this [phrase]. All, except the senior
[kurddo] (ichir6*®®), summon the [custodians of the] palace provisions office
Tonomori no Tsukasa twice (futakoe'®"). The suing,'®* kodoneri, ' etc. stand in
a line at the opposite wall and call out constantly, “Please come quickly.” In
front, [the vessels] are stacked like mountains. Because they should sparkle,
“the banshu say that they sparkle, but no particular [sparkling] can be seen,

153 kurddo no to jE A EH: second highest office at the chamberlains’ office Kurddodokoro
established in 810, consisting of two persons of the fourth rank.

154 kiridaiban Y)&7#%: see note 62.

155 seieki 3% salutation of companions in court ceremonies by way of a slight bow in order to
receive permission for a specific action.

156 karabitsu FEHf: see note 74.

157 hibitsu “k#E: square brazier in which ash and charcoal fire was stored. It was placed at the
Courtiers’ Hall in winter; in summer, it was replaced by Go tables.

158 banshii #F4: men acting as night guards in a shift system at court as well as at the bakufu.
159 Mizushidokoro f#lE +FT: bureau at the office in charge of the emperor’s meals (Naizenshi
PNES]) at the Ministry of the Imperial Household, which administered the preparation and pro-
curement of the emperor’s meals and the serving of food and alcoholic drinks at seasonal court
banquets. See Ishimura 1985: 87.

160 ichird —F&: see note 65.

161 Wada (1989h: 377) here writes “once” (hitokoe — Z 2.). A manuscript from 1527, available
online (see note 15), which may have been the model for the Shintei kogaku sésho transcript,
renders the pertaining text passage as “twice (futakoe —7).”

162 suind Hi#: low servants of the chamberlains’ office Kur6dodokoro. They were in charge of the
receipts and expenditure of the Kurddodokoro’s properties, as well as general affairs.

163 kodoneri /I»& \: servants of the chamberlains’ office Kurddodokoro in charge of various
duties at the Courtiers’ Hall. Originally, they numbered six people, but later they increased to
twelve people (see Kinpisho 1971: 393, Ishimura 1987: 87).
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Occasionally, banshii are summoned to the garden, lanterns (tore'®*) are hung
around their necks, and kurddo reprimand them. The chopsticks are placed,
the sake servant is summoned, and [a person of] the palace provisions office
Tonomori no Tsukasa pours the sake in three cups (sankon'®®). The soaked rice
(yuzuke) etc. is eaten, and everyone stands up. When they are about to begin
the meal, the kurédo summon the [custodians of the] palace provisions office
Tonomori no Tsukasa to close the upper door and the two gates. The vice-
senior [kurddo] (nir6**®) and the people of lower rank wait until the senior
[kurodo] takes the chopsticks. When he holds the chopsticks, the kurddo
lowest in rank do not put down their chopsticks, do not hold up the earth-
enware, and eat with their faces turned down.

5. When the meal is finished, the court officials change into their night shift
dress. The kurédo descend to [their lodgings in] town and return. The cover of
the royal chair (go-ishi'®) is taken and hung up at the saonoma.’®® The daily
attendance reports take place. The [duty] board (fuda'®®) in the bag is taken
out and put as usual beside the [six-legged] Chinese-style chest. The bag is
folded and placed under the board. The sheets affixed in the third row of the
board under the names are called hanachigami.'’® On these sheets, under the
names, the day of the court officials, who have been called on, is written.
“Hour of the Horse” [c. 11 am-1 pm] or “hour of the Sheep” [c. 1-3 pm] is
written. For the court officials that have lodged [in the palace], “night” is
written beside. The kurédo are in charge of this. After that, the people in anight
shift dress do not attend at the Courtiers’ Hall. When the head [kurédo] or the

164 toro X1+ : square lanterns made from wood or iron, with windows and a roof, on which a rope
was fixed to rings. They were suspended from the ceiling of the aisles or the main hall. The lanterns
that were suspended in the four corners of the imperial bedroom were called kaitomoshi #&#T.
165 sankon =fik: specific etiquette at banquets. Accompanied by a clear broth soup and appe-
tizers, sake is served three times each time, first from a small, then from a medium, and finally from
a big cup. This etiquette is also known as shikisankon = =it and sansankudo no sakazuki = =7u
FE D

166 niré —_f&: see note 64.

167 go-ishi 5 7-: seat of nobles, especially the seat on which the emperor receives his retainers’
worship at ceremonies. Usually, it was placed at the Seirydden’s Courtiers’ Hall and the
Shishinden.

168 saonoma #5fH: space between two pillars in the middle of the southern side of the Courtiers’
Hall. The cover of the imperial seat stored in the Courtiers’ Hall was hung up ona beam connecting
these two pillars. One of the oldest mentions of the beam is to be found in vol. 17 of Saikyiiki.
169 fuda f#i: refers to the nikkyi no fuda H#5Df#. See discussion above,

170 hanachigami K#K: see discussion above.
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people in duty of serving the imperial meal (baizenban'’') attend at the
Courtiers’ Hall, the kurodo gives a sign at the lower door to order the imperial
meal. The servant at the royal table leaves the Courtiers’ Hall and first orders
the washing water. For the head kurddo, kurddo carry it. For the tenjobito,
[custodians of the] palace provisions office Tonomori no Tsukasa carry it. Two
people carry the [first] dining table (daiban), which stands in the roofed
corridor (watadono'’?) together with the trays (dai), and place it sideways in
front of the dais. It has a horse-face-shaped plate (batoban'’>). The next two
kurdado carry this'’* dining table and place it vertically to the south of the first
dining table. When the partitioning sliding door (torii shji*”®) is brought from
the Demon Room, the servant at the royal table heralds the way. He says
“make way (oshi).” The servant at the royal table waits at the round sitting mat.
Before the zushi cabinet'’® within the folding screen. First, the four spices [miso, salt,
vinegar, and sake] are brought. The servant at the royal table comes forward
and places them left of the horse-face-shaped plate. Next, the food in the plate
with a cap (gaiban'"’) is placed north of the horse-face-shaped plate. The spoon
is on the left side of the plate. Or it is placed at the northern rim of the four spices.
Next, the third tray: one kubotsuki basket'’® and four hiramori bowls'” are
placed in the middle of the second dining table. The hiramori bowls are placed
on the left and right sides of the kubotsuki basket. The fourth tray: one
kubotsuki bowl is placed vis-a-vis the former kubotsuki basket. Two hiramori
bowls are placed at the left and right end of the former [kubotsuki basket]. The
[bowls with] soup are lined up at the northern end of the second dining table.
Fifth tray: a sake cup is placed within the eastern rim of the second dining

171 baizenban B a group of people who were in charge of the emperor’s meal on a specific
day.

172 wata(ri)dono EEk: roofed, wooden-floored corridor connecting two buildings, also called
hosodono # .

173 batoban FEEEAE: four-legged plate shaped like the head of a horse. It was used to place
chopsticks and spoons.

174 Wada (1989b: 385) transmits “second dining table” (ni no o-daiban — ®E1E#%) and Shintei
kogaku sosho “this dining table” (kono o-daiban [t O E4%). According to a drawing in Wada
1989b: 386, the horse-face-shaped plate was placed on the first dining table. A manuscript from
1527, available online (see note 15), which may have been the model for the Shintei kogaku sésho
transcript, renders the pertinent text passage as “this dining table.”

175 torii shaji 5 EFE -1~ partitioning paper sliding door that stood across the Table Room and the
Demon Room. Its upper part had the shape of a torii, a Shinto shrine archway.

176 zushi J§fF: cabinet to store utensils, calligraphic works, diaries, and food.

177 gaiban %% see note 44.

178 kubotsuki Z£F: see note 45.

179 hiramori 5% V) : see note 46.
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table. The cover is not taken away. The sixth tray: a bowl with water is placed
on the northern rim of the first dining table. The amagatsu bowl™® is placed
within the four spices. Or at the rim in the north of the four spices, or before the horse-
face-shaped plate in line with the four spices. When the Emperor does not come [to
the meal], the yakusa'®! is ordered to place the food on the second dining table.
When the servant at the royal table stands in front of the first dining table, he
receives a sign. The first and second dining tables arrive, and when the kurddo
says twice, “The takamori'®® howls shall come quickly,” at the two-leaf
wooden door (tsumado'®®) at the end of the roofed corridor, the banshii answer
at the nageshi'® beams, “They come.” Then, one plate with takamori howls
and one plate with flame-broiled food is ordered to be brought. It is carried and
served by the kurado. The servant at the royal table takes it and places itin two
rows on the right side of the horse-face-shaped plate. Takamori bowls. At the
southeastern rim, both earthenware bowls with flame-broiled food are placed.
The servant at the royal table retreats to the round sitting mat. The kurédo
places his hands on the balustrade of the Table Room’s drainboard and an-
nounces to the Emperor, “The meal arrives (mairu),” or “It has arrived (mairinu).”
The sovereign comes to the dais. He puts his knees on the end of the dais,
ascends, crawls forward, and sits gracefully on the round sitting mat. The
servant at the royal table heralds his arrival at the round sitting mat by bowing
his knees. When the Emperor attends from the beginning, the servant at the
royal table announces the meal at the round sitting mat. [The Emperor] is
supposed to eat properly, but recently he comes only for the sake of formality.
Sometimes he eats rice soaked in water. The servant at the royal table arrives,
distributes the dishes, and when he puts it into the vessel for hot water and
serves it, a kurodo brings the rice soaked in water. When the meal is finished,
[the Emperor] sticks the chopsticks erect into the rice and enters [his private

180 amagatsu ¥ % 75-2: The term usually refers to T-shaped dolls placed besides young children
up to the age of three years to protect them from misfortunes. They were also placed next to infant
imperial princes during meals. In the case of Kenmu nitchii gyoji it seems to refer to an earthenware
(amagatsu no kawarake [FIAHRNED +23) (cf. Wada 1989b: 388) used as a purification object
(agachigo H&!), another term for amagatsu. According to Kenmu nenju gyoji (Wada 1989a: 281-
182, 320, 332), it was brought from the Department of Worship (Jingikan ##4% &) to the palace from
the first to the 8th day of the sixth, eleventh, and twelfth month. Wada (1989b: 389) conjectures
that it was called amagatsu no kawarake because it was brought by female attendants of the
Department of Worship called agachigo.

181 yakusé #%1%: a high noble or priest who carries the emperor’s meal and acts as waiter. Here itis
the person who hands over the food from the baizen, the servant at the royal table.

182 takamori /&% ¥ : food highly piled upin a bowl.

183 tsumado #F: hinged double door in shindenzukuri 3% architecture.

184 nageshi £#%: see note 117.
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chambers]. When he does not eat properly, the saba dish™® [for the offering to
the gods] is taken, placed in an amagatsu bowl and offered. The servant at the
royal table summons the tenjobito to the seats with two calls, and the kurddo
go forward to the partitioning paper sliding door (torii shji) in the Demon
Room. They stretch out [their dresses] gracefully, but only the sleeves. The servant at the
royal table orders to withdraw [the food]. When the spoons and plates are
brought, the trays are taken out. The erected chopsticks are substituted with
different [wooden] chopsticks,'®® their end broken, and taken out. Everything
should be taken out as [set up] before, but the things on the first and the
second dining table are placed on the first tray [only], and brought out in three
rounds. The kurédo takes the removal tray (makari no ban), the makarisi, from
the Courtiers’ Hall, enters from the second bay of the aisle, kneels left beside
the servant at the royal table, and puts the tray on the floor without raising it.
When he gently brings them close to his side, the kurddo takes the takamori
bowls and the hiramori bowls out, which the servant at the royal table has put
[on the tray], and puts them on the dining table in the Courtiers’ Hall. The first
and second dining tables are brought out as usual. The yakuso hands the
things over from the servant at the royal table to the head kurddo.

6. The [formal] morning meal is at the hour of the Horse [c. 11 am-1 pml]. If the
daily offerings (nie'®’) are brought before that, they are stored in the food shelf
in the Small Garden.

7. At the hour of the Monkey [c. 3-5 pm], the evening meal is served. Its etiquette
is the same as in the morning.

8. Inthe fourth month, on the day of the Kamo Festival,'®® garlic is offered. When
the formal meal is over, the evening meal is taken at the Courtiers’ Hall. It is the
same as in the morning.'®

9. From the first day of the sixth month until the last day of the seventh month,
sweet rice wine (hitoyozake) is served. It is placed on the earthenware beside
the sake cup.

185 saba #£i: Buddhist term. A small portion of the meals that was taken away to be donated to
fierce gods (kishin %2.4%), hungry ghosts (gaki #%52), and wild animals (chdjii & ER).

186 The chopsticks, which were placed before, were silver. See Wada 1989b: 391.

187 nie &: offerings that were brought from various provinces every day, notably birds and fish.
See Wada 1989b: 395.

188 Kamo matsuri 2 /%43 festival in Kyoto. Initially, it took place in the fourth month, on the 2nd
day of the Rooster according to the lunisolar calendar. Today, it is conducted on the 15th day of the
fifth month of the Gregorian calendar. On the day of the Horse or the Sheep, before the festival,
there was a purification ceremony at the Kamo River.

189 According to Wada (1989h: 398), this sentence is in the wrong place; it should be at the end of
the evening meal section (Section 7).
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10. The [unofficial] daily ceremony for the invocation of the dead (shokon'™) is a
custom nowadays. The kurddo of the sixth rank on duty that day (higero
kurodo™?) brings linen dolls (on-nademono'®?) from the Table Room, and or-
ders guards (eiji'*®) to bring them to the Ying-Yang Master (onmyaji*>*).

11. When the daily affairs are finished, the lights are ignited here and there with
portable candlesticks (shot6™?): first, the two lanterns (toro) at the unroofed
balcony (rodai) of the Jijiden,'®® and then the five lanterns of the Seiryoden.
Except for the vestibule (gaku no ma'’), south of [the Seirydden], there is one
[lantern] at every fourth bay. In front of the Two-Bay Room,'*® one hangs on a
rope made of sappanwood. The fire of the hitakiya'” station is summoned,
and [the lanterns] are lightened. On top of and below the dining table of the
Courtiers’ Hall, todai oil lamp,?°° in the Small Garden in front of the koitajiki,**
lantern, in the roofed corridor, lantern. In the Breakfast Room, first, the light of
the lanterns is ignited, and only after the kurddo have entered and lowered the

190 shokon #F338: a festival for the appeasement of the souls of the dead. Usually, this festival is
conducted in the eleventh month. According to Wada (1989b: 399), here it refers to an unofficial
custom conducted daily.

191 higerd no kurédo H T & & A\: person on duty among the kurédo of the sixth rank, in charge
of various observations and the emperor’s meal. As there were usually four kurédo of the sixth
rank, they were on duty every fourth day.

192 on-nademono H#E#: stand-in dolls or clothes to expel pollution, used at exorcisms and
purification ceremonies. By caressing the body, pollution and calamities were transferred to the
dolls, which were then washed away in rivers.

193 eiji f471:: soldiers protecting the palace and the court nobles.

194 onmyoji F2FEAT: person affiliated to the Yin-Yang Office. They were responsible for divination
and geomancy and conducted oracles according to the Chinese five element system (onmyé
gogyosetsu [/ FLATFR).

195 shaté 5247 portable candlesticks on a saucer, carried in one’s hands.

196 Jijuden =5 Ek: see note 26.

197 gaku no ma FED[#: space between the central front pillars at the main halls of the Seiryoden,
the Shishinden, and the imperial audience hall Daigokuden A #&#, where the building’s name
was written on a wooden board (gaku %5).

198 futama —.f#: two bays (ma) long room located in the eastern aisle of the Seirydden, next to the
Royal Bedroom. The emperor slept with his pillow facing east, and this room was always kept
open. Sometimes the night shift priest was present, conducting prayers.

199 hitakiya 'K #%JZ: station for the night guards who were in charge of lightening the palace’s
bonfire and garden lights.

200 todai 4T interior light fixture made of a wooden pole with an oil-filled dish and a wick on
top of it.

201 koitajiki /M%7 wooden floor used as an entrance to the Courtiers” Hall from the Small
Garden in its south upon which the kurdédo used to wait. On it, tatami mats with purple borders
were placed, and the kurddo attended there.
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lattice shutters, it is transferred to the kiritédai*®* oil lamps. One in the Hand-

Washing Room, one in the Table Room, all takatodai lamps.?®> At the other
places, it is as usual. The naishi bring the kaitomoshi oil lamps for the Royal
Bedchamber (yoru no otodo) from the Hand-Washing Room and light the
lanterns in the four corners. The duty board of the Courtiers’ Hall is stored,
i.e., put back into the bag. After that, the men in night shift dress feel at ease
(habakari nashi). They take the cover of the imperial chair that hangs on the
rod (sao) and cover the chair. At the hour of the Boar [c. 9-11 pm], they lower
the lattice shutters and bamboo blinds, take the lanterns of the second bay
inside and hang them on the hangers (tsurigane). They lower each lattice
shutter and change the shitone cushions. They take the inkstone case, put the
imperial sword on top, and place it on the zushi cabinet of the dais. The kurddo
attach the locks to the lattice shutters, slide shut the torii paper sliding door of
the Demon Room and leave. After the lowering of the lattice shutters, the
name-calling (nadaimen®*) of the tenjo[bito] takes place. The head kurédo
places his bottom on the stairs south of the wide aisles (magobisashi**°). The
tenjobito wait at the upper door entrance, [the kurodo] of the sixth rank at the
wall. The imperial guards takiguchi’°® enter from the northern door and stand
in the front yard. The kurddo of the sixth rank come forth in front of the head
[kurddo], and when [the head] queries, “Who are you?”, they each give their
name. The [kurodo] of the sixth rank add their family name. One kurodo of the
sixth rank walks on the wide aisle towards the north, kneels on the third
wooden floor (itajiki) from the end in front of the Two-Bay Room, and when
[the head kurodo] queries, “Who is attending?,” a takiguchi plucks a bowstring
(tsuruuchi®®”) and everyone calls out his name. They leave from the door of the
takiguchi guardroom, and the forefront of the [officials who conduct the]
name-calling disperses. Beginning at the northern guard station (kita no jin),
the name-calling is conducted at various places, at the Royal Bathroom and

202 kiritddai YT 5 one of the light fixtures (todai 4T 5) (see note 200). Pillar stand with cut
edges on which oiled plates were affixed.

203 takatdodai )] 5 oil lamp affixed to a high pillar.

204 nadaimen 4 %} : see note 54.

205 magobisashi $2}8 (also called hirobisashi 5L/f): porch or aisle outside the main aisles of the
Seiry6den’s main hall.

206 takiguchi & ['1: see note 56.

207 On the occasion of the name-calling (nadaimen) at the imperial palace, the palace guards
takiguchi, upon the query of the kurédo, answered by sounding their bowstrings and calling their
names.
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the entrance to the Courtiers’ Hall (tenjo no kuchi*°®). At the Courtiers’ Hall, it is
[conducted by] the head kurédo. When he asks if they have waited at the
koitajiki [today], the [custodians of the] palace provisions office Tonomori no
Tsukasa answer that this was not the case. If the head kurddo is there, they ask
for permission (menkyo®) on their knees [to be released from their daily
duties]. After their return, they play and sing.

12. When going to sleep, the dining table in the Courtiers’ Hall is placed at the wall
of the Kydshoden,*'® and everyone goes to the tatami mats and lies down. They
take the zither (wagon) and render it their pillow. The people in sokutai*! dress
remove the leather belt (uwate®). The kurédo who have a night shift at the
palace spread their tatami mats®” in the Demon Room.

13. The kurddo and hikurodo®* [of the sixth rank] are summoned to carry the oil
for the lamps to the Royal Bedroom. They open the pivot-hinged door
(tatakido) [between the Emperor’s bedroom and his daily living quarters],
enter, and ensure that [the lamps] stay on all night. The hikurddo stand at
the door, do not look inside, and enlighten the oil lamps as well as the

208 tenjoguchi B L O: entrance to the Courtiers’ Hall facing the gates Mumyomon 4 F and
Shinsenmon #lIf4. Here, the Courtiers’ Hall was entered through the wooden floor (itajiki $%%)
or the shoe-removing (kutsunugi #Hii). At the tenjoguchi, people who had no access to the
Courtiers’ Hall too were received.

209 Wada (1989b: 404) interprets menkyo % 7F (permit) as permission to register their leave in the
so-called monzeki [£E, a list of names of court officials who were allowed to enter the palace. This
list was placed at the palace gate, and it was changed twice a month, on the first and 16th day
respectively.

210 Kyoshoden % see note 29.

211 sokutai ##:: official dress worn by the emperor and court officials at ceremonies, palace
visits, and official government business. It consisted of a cap (kanmuri 7f), a round-neck rohe (hé
#3), a short-sleeved undergarment (hanpi %), a shitagasane T 8 undergarment, an akome #
undergarment, an unlined garment (hitoe ), white overtrousers (ue no hakama Z=#), 6kuchi K
M trousers, a leather belt (sekitai 77 %), shoes (kutsu #t), and under-shoes (shitozu #%). Part of this
outfit were also a ritual baton (shaku %7) and a letter paper (taté i5#%). Military officers additionally
carried a sword (tsurugi &) and a flat binding cord (hirao “¥%#&).

212 uwate FF: leather belt attached to the left end of the sekitai £ % belt, a special belt used in
ceremonial court dress, covered in black lacquer and decorated with stones and jewels.

213 tatami ‘&: In the Heian period the tatami mats did not have a fixed wooden frame but only a
thin border. '

214 hikurddo FE7 A (also hishiki 3E5#): staff members of the chamberlains’ office Kurododokoro,
who were chosen from respectable families of people from the sixth rank and served under the
kurddo. When there were vacancies among the kurddo of the sixth rank, they were usually filled by
a former hikurddo (cf. Wada 1983: 215).
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kaitomoshi lanterns® [in the four corners of the bedroom], beginning in

the southeastern corner and disappearing (kakushitsu®'®) from the north-
eastern corner. They do not pass [the front of] the eastern pillow?"” of the
curtained sleeping platform (micha'®).

14. On the first day of every month, the kurédo [in duty] changes the timesheets
on the [duty] board. He opens the folded end of the old sheets and writes
down the number of the court officials’ attended days. He signs them
before the third day and reports them to the Emperor. In the case of senior
nobles (kugyo®®) as well as shonagon®® and geki,” it is signed and
reported by the daigeki.”? In the case of benkan,?? it is reported by the

215 kaitomoshi 4T : light in the Royal Bedroom. In order to protect the imperial regalia, i.e., the
treasured sword and the emperor’s seal that were enshrined in the imperial bedroom, the light was
stirred (kaku & < ) to be kept burning throughout the whole night.

216 Wada (1989b: 405) transmits hatsu |<-> (to end). A manuscript from 1527, available online
(see note 15), which may have been the model for the Shintei kégaku sésho transcript, renders the
pertaining text passage as kakushitsu 7>< L -2, referring to the completed act of disappearance.
217 Thedirection of the east allows to enter Yang [% energy, and therefore the pillow was directed
towards the east. The kurddo probably did not pass there in order to avoid blocking the Yang
energy.

218 miché #iR: a sort of baldachin serving as the sleeping platform of the emperor. On a square
podest (hamayuka i [K), tatami mats were spread, and pillars were erected at the four corners. The
baldachin was covered with curtains (tobari %), of which the middle curtain was rolled up in order
to create an entrance.

219 kugyo AH] (also called kandachime LiEET, gekkei A %, gessho BEIFH, or kyokuro #R#): a
general term for nobles of the third rank and above, comprising the Grand Minister (daijodaijin &
By ), the Minister of the Left (sadaijin /£ % ), the Minister of the Right (udaijin /& X FZ), as well
as the Chief Councilors of State (dainagon X#1=), the Vice Chief Councilors of State (chitnagon
#9), and the State Councilors (sangi ).

220 shonagon ‘0 #8=: Lesser Councilor of State of the junior fifth rank, lower grade, staff member
of the Council of State (Daijokan AE{E). Shdnagon commanded the officials of the council
secretariat Geki #}5C (see note 221) and organized the executive offices of said department.

221 Geki #}i2: office (or officials) of the Council of State in charge of corrections of drafts of
imperial edicts and the writing of reports to the emperor, as well as the administration of cere-
monies. It consisted of two senior secretaries (daigeki 7<#}3t,, see note 222), two junior secretaries
(shogeki 71>4+3C), ten scribes (shisho 51 4), etc. Later on, the geki came to represent the Shonagon
office (Shonagonkyoku #1= J7) and was called Gekikyoku #+5C /7.

222 daigeki K#NC: two staff members of the Department of State of the senior seventh rank,
upper grade; highest in rank of the council secretariat Geki (see note 221). The daigeki, together
with the shogeki /V#+5C were responsible for personal affairs, imperial edicts, and the organi-
zation of the council secretariat.

223 benkan #'E (also ben 3t): office of the Department of State in charge of documents, business,
and the communication between the different government offices and provinces. It was divided
into a Benkan of the Left (sabenkan /=37'E’) and a Benkan of the Right (ubenkan 5#E).
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shi.?®* In the [Engi]shiki, it says that on the first day and intensified days
(jiinichi)*” bad things are mostly not reported.

15. On the Six Days of Fasting (rokusainich®®), abstinence needs to be observed
without fail. The meal at the Courtiers’ Hall is also a mixture of vegetable-
based food and fish dishes (suemaze®’). The gojisd**® brings the Emperor’s
meal. No rice is added. Mostly, no food except the one from the imperial table
office Naizen®® is eaten, The imperial food, brought by the gojiis, is put out on
the dining table of the Courtiers’ Hall.

16. On the eighteenth day, the Memorial Service to Kannon (Kannon-gu®°) takes
place. The azari monk of the [annual Shingon prayer rituals] Later Seven
Days®! is in charge throughout the whole year. It is custom that he serves at
the principal object of worship (honzon). It is located between the Eleven-
Faced Kannon (Jaichimen Kannon), the Shokannon, and the Nyoirin Kan-
non.”? During the Enkyii era [1069-1074] [the worship of] the Nyoirin Kannon
was conducted separately. The monks of the mountain (yamahdoshi®>) were
also in charge of this.

224 shi : secretary (sakan F-41) of the Department of Worship or the Department of State, in
charge of documents and the handling of general affairs reported by the various government
offices.

225 junichi & B : days of the Snake, on which Yang energy accumulates, and days of the Boar, on
which Yin energy intensifies. As it was believed that misfortunes would double, affairs that were
thought unfortunate were avoided on these days. Conversely, auspicious events were believed to
double as well, but marriages were avoided because a second marriage would not be desirable.

226 rokusainichi 7<% H : see note 19.

227 suemaze JE7Z: mixture of vegetable-based food (shajinmono ¥5E4) and fish in accordance
with the rules of abstinence.

228 gojiso HEFFE (7%#7#): monk who worked in the Altar Room (butsuma {4 ) of the palace and
was in charge of protecting the emperor. Only monks of the temples Toji ¥ =%, Enryakuji iEE<F,
and Onjoji &3k =F were allowed for this position.

229 Naizen PNJi: abbreviation of Naizenshi PNk ] (also Uchinokashiwade no Tsukasa), an office
that belonged to the Ministry of the Imperial Household and that was in charge of the adminis-
tration of food preparation and poison tasting of the emperor’s meals.

230 Kannon-gu #i 5 fit: see note 20.

231 goshichinichi no azari #% -t H @ % X 1 :abbot calling on the Shingon’in the imperial palace to
conduct the Buddhist prayers of the so-called Later Seven Days, lasting from the 8th to the 14th day
of the first month. This service was conducted by the principal of the Toji temple. From the first to
the 7th day Shinto rituals for the gods (kami) were conducted. These were called Former Seven
Days (zenshichinichi gt H).

232 Jaichimen Kannon +—&#i% (Ekadasamukha], Shokannon E# % (Avalokiteévara),
Nyoirin Kannon 20 ###1 % (Cintamanicakra): three of the six Boddhisattva’s, the Buddhist de-
ities of compassion.

233 yamahdshi |11£Ef: monks of the Enryakuji temple JE/Z<F on the mountain Hieizan tb&% |1
who notably emerged as warrior monks at the end of the Heian period.
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17. For the Purification of the Seven Evils (shichirai no on-harae”*), a fixed day
(hitsuide) is chosen. [Newly appointed] kurado [of the sixth rank] (geré no kurodo)
consult about it and take measures. Among [the tenjébito of] the fifth rank, seven
are chosen as messengers [for the seven places], and [the exorcism] is conducted.
The officials of the royal guard office Konoe no Tsukasa®> with wooden boards
(kensaku®®) do not necessarily attend. On the dining table in the Table Room,
woven straw mats (mushiro) are laid out because the dining table is private (watakush-
imono), and on it a doll-chest, brought by the Yin-Yang Master, is placed, and lady-
in-waiting-dolls are dressed. They are put into the chest and tied up with strings
made of twisted paper (kamibineri). Joro nyobé bring them, and after having
caressed the bodies [of the dolls], they put them into the dress box (misobako),
prepare a one-layered garment (hifoe), wrap them tightly and, at the same time,
leave from the western side of the Table Room.

18. The Daiyaku Festival (daiyaku matsuri) ** is conducted by the presiding Yin-
Yang Master. The purification of the last day of the month (tsugomori no on-
harae*®) is approximately the same. Kurddo act as messengers.

19. The invocations at the end of the month (tsugomori no on-nenju”®) are conducted
by the azari monk of the [annual Shingon prayer rituals] Later Seven Days at the
Shingon’in.**° The bureau of the imperial palace kitchen Oiry6** provides the rice.

234 shichirai no on-harae t¥EDHIL 5 % : purification ritual conducted every month at a pro-
pitious day fixed by an oracle. Dolls (hitogata A\ J¥) bearing the emperor’s calamities were brought
to seven rapids by seven imperial messengers and then set adrift.

235 Konoe no Tsukasa ¥Tf# &) (ST, also read Konoefu): one of the six guard offices. Its armed
guards watched the palace and participated in court ceremonies. They also accompanied the
emperor during imperial outings. The office was split into a Guard Office of the Right (Ukon ‘efu &
T and a Guard Office of the Left (Sakon’efu Z 5 f#/F) and consisted of Generals (taishé <
%), Vice-Generals (chizjo F¥F), Major Generals (shasho /1), etc.

236 kensaku #!%7: board held in the right hand when wearing the official sokutai dress (see note 211).
237 daiyakumatsuri 1X.JE43: one of the religious services conducted on the last day of every month
at the Yin-Yang Office, aimed at securing the emperor’s health and longevity.

238 tsugomori no on-harae KO EIK Z.: purification ritual conducted on the last day of the sixth
and twelfth month at the Suzakumon Gate 4£F9.

239 tsugomori no on-nenju MEDTEEFH: prayers for the protection of the emperor by reciting
sutras, the Buddha’s name, and mantras according to the three mysteries (sanmitsu =#) of the
Shingon school.

240 Shingon’in E = [7: prayer hall of the court, established in 834 due to a petition to the emperor
by Kiikai Z57f (774-835), the founder of the Shingon school. The annual Shingon prayer ritual
Later Seven Days (goshichinichi ¥ -E H ) (see note 231) was conducted between the 8th and 14th day
of the first month.

241 Qiryd Kk #: part of the Ministry of the Imperial Household according to the Ritsuryd system.
The Qiryd was in charge of the storage of rice and cereals from the various provinces and its
distribution to the government offices.
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By T, #%OFOEFBIZSL TS, RIRFOMHEZEANICELS, —DfH
OEEE BN HZRICEAESZ Y, HEOCEAMSG— ASLFEICED
T. HFEAKELLZLT2HIE, kBEHFASLEEIILE _FH

242 Nitcha gyaji 1926-1931: 1-8.
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T, KBHLES,, KEBE _ZEIIELT, INVHLELEHEETD
ETFERT, KBEXb LTS,

4, BEADHEES S, HRLEHEZFEL T, ABATICE Y T, HEMICE
<, BHICYH, BBOEIZAWIIENQEN, BEOLE. Sfioiko
BIZET, HMFoAN, EBFTOMEEEFOL &ITES, ToARLRIZ
Hhy, HENSHEEOML, BLIEAIRITE. BEOAHZ %2
TS, TARFONTTHET, ZEBLERTES, LERERN
. SIRENDEN, FOERES LS, O LE»0 L, FoEoz
. B LIcTEBRITS, BOBERLI I, EEEELH, BE, U8
izEEl-hiE, kxOA, TOFLYVHTTHEEL T, HoRAILH
OT, WBIZRIRIZEL, AFBTNIE, EEOEL, KiEO LICEX
T, BBIZEL, HETHOBRELXED, EEFATEHEOF LV /NEER
BT, WBIZEHRZERIZERVEL, BEIZZRILELVERZRY, £
BEOBA, EEFAKEI LSS, ROBAZL2ERS, —BOMMI. £
BiF _FEATH, H#, NEANREROBEDL LI RET, BLEN
b, FHZT SR, B4 IZILORIZBAERZD, BEXE~L
T~E, BRELEBEEHEEBEYREL, SLEDHLRZT, BEREZEIC
BLHFELT, IEECHTEERELT, BARZBRET AL L
D, BN T>EBEALT, —MEEFTIRERD, BERZEBLTE
SNBY, BEITIEG E T, BAEEFRNICME T, LoFEICHEMEAB X
EMT 2720, MT—BREZROLDE, _BETREEZF2, BEXRVED
BiX, ROBAZZEN»T, L8ETFT, HETRSARY,

5. BMRTCSsZ2DO I b HABERERELLL, BATIZTY Thr~0 &
5, HEFOBERY T, HOMIZBEL, BHOEDLY, BIZANED
EEROHL T, TORICEBOMIZNE S, BWIZEATHO TIZH
<, OZEIZ, ZOTIZML=2K%E, KL sS>, TORIZLOT
2B =5 EIE, REEL, FLbRELbERY, BLEDZIE, E
By LbEL, BARZH LD 0, KEBEEROAN, BEICEE
3, BB LIEREEOA, BEE~NT, BATOFOL L ICHERT
ERT, BEEOANELEEZLLT, £EFKERT, HITBARZ N, B
FATERERTIN B0, BRI T IEEREY, BB ALTH
T, KETORMIBIFIZERLY, BEERD, KxDBA_A, It
DEIEBREFEXT, —OHEOEIIBRISFIIES, RoBoEERT*
ADFE, REEEEST, BLEs,S BEMHEIZE #EFosiRRON, F
SNfES 5, —BIZES, BEELT, BIEBOEIZES, RICEEH
fExBEEAROICE Y, RifEgcET. BUINEOROIEDOZKIZE S, &
(O, EBiR—. TN, ZoEE0FIZEL, BROELIZTERE
Eo, MoEE, Zi—, R0BRIIE~TEY, FE -, b0t 2
WERIZEY, it _—ofE0dto&FIciE<TE S, oS, Hif
E _OHEBEOEROBOFORIZES, BEERL T, NOEE, #HiED
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10.

11.

B —OHEOIDOBRICES, HEROWEBEOTICEY, sixmENID
%, HIZWEOBEICED HEEEOMZY, HEEXERHT, —OMEEOMIT%RE
BN LT, BE—OHEOMIE-NE. Ke2ELHL, ——0lE
20T, BAEBBROROEVEDEFOTIZT, &HLINL, _Fxr
~I, BREWOTIZCTED LS, STEaBK—%B. BEW—HBSL
T, BARLTZS, FBERY T, BEHEBORIZZITIZES, aBs
D, BEMEREOKIC_TESSED., MEHEICEXELS, BABEHRODO
BT, BHICF2BTTHES S LET, sidzvn, T ERKFICE
NERLS, REFOWRICEEZHEHNT TEY T, BTV EFY T, HECE
LLBEESHDRD, BEMAED BIZERNRS, B2kN L TEEY, K
T HESHE, BREBHEBICCHEZ2ET IR, BLIAT X
., ARIFEE» V0, BEEATELY, BESY T, #EE2 b
T, BEOHRITANTHEIR, BAHBEZFEL 252, BLE
TS, HEEZHKKICITS AbERHKE IS, BLIBET, #HEEEZRY
T, HDEBDICANTIA I ®ES, BEEIZT, 202842842
F,LBAROBMOEBEEFOTIZED, BLL T, Mo 234
n, FEREIRY S LT, BELTENE, BT, X Tonk3
HELZRNAA~T, HDOLOWEELI T, L2V THT, Ao+ <F
ne, —OHE_OHEOY, {4 —BIIBVEATZEICHT, BA
B EOBERELEES, LT, KO _OMEV AN T, BEOED
BlolE ¢, BERICET TETT., CE2LEFNVL. RRESR, &Y
LEWMOADSEZBARYHET, BEosBo LIz 2y, ——0f
BBV HTHEOML, FEELY EELREEBELLH,
HOBEEEIFOL e, TREVERROEES LEELIE, /MNEDH
REMRIZ & <,

HOZNZY OEES S, HEEHIZR L,

WA, BEDOEORIT, 2524k 0, HERT, BLIYDEED

V. BIZRIC,
AA—BEVEAmBEET, —&EZH, BHBEZEOEO LRICTEE
JE 5

BEOHBAOEHE, SIFEINIFH, A TEOEA, aBAICT, #
e LHZ LT, 2 LT, BEMA S LITEITT,

BOHELEHLRTONETIHx OEITY, ECHFROBEOIK ., FIREk
DITHE, EOMERE T, TRLLVEOSF~NEEIZEY, ZH O8]
KRBT OMIBI -0, KBEBEOKEZHLT, B2AT, BEOEE
D LT, waAIRBEOFIO/NE, THIEBITH, SENILST#HICRL
T, BARA~NZD T, BFTLTH, ADYITEIZI ST 74D, HFK
DN —, BBAFT—, SEaaHLAF 2 FOmL, BROHBEORET, #HF
KOREY, AR TS T, NOBOITHEIZAT, B LEOMET, i
ABs k50 ZORBEEZONEYEL, #@EFOE, HOBIZET -
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i

13.

14,

15.

16.

17.

18.

19.

AEED THFTF285, ZORFICTHRTHEZENT, F_ORDLT
BERICRD ANT, $I8ITEL., £4x T TLT, HEZH B~
4, HEOEBERY T, LICHEIZIN~TEEX T, KEEFOHEEFD L2
B, BRFEDIZEFARBLT, ROBDBEEFSNTSsEAITHS
A, THRFO%, BLOLABOFEH Y, BAEREOMEORICH 2%
<, BENZIEDFEOO, RITEBEDOTIZET, BOdDOFLIDAD T
BIREIZNL D, ASMLOBA L EORNIER T, #FLEH, FALET,
AN REE IS, APLOBA— A, BRREZIE~BARITE T, Z_MORIiD
WMEVE=ZOWREOLIZHESET, 4B HELIEES, BOZKITLT,
BaxLFEHS, BOOFLIVBYVHTT, MEOEEHRL T, ko
i@%mf\ﬁﬁwﬁﬁﬁ%%wﬁxﬁkwm%mf$bﬁ¢éo%t
TIEERD, AMEBIZFEELEZ 0 EFhNIE. R xh % TET
A& BEHNIE, RFFIC2& T, B2 THRARY, BFEICHKES.
HWEFVORIZ, BLoEEEY, REBOEOTIZHEERNTEE
T, BIZFET, £4\E~0, FABEZRY THAR LT, BEDO AL
EFERAT, EEALARIIDIEAL. ROMICEZEE THL M,
BROMEBEOFEH., BAFFBRACHET, MEZHEITTEY T, KEHE
ZHRICT AR, FBAIZ, FOTICELTHZREET, BHLELT
L, BEOA XD T, BRICTHL Lo, HEDFEtt 2 135853,
BH—HIZ. BABRLOBOKKEZ Lir~T, HEHREOERFTVIRLE
HELESRT, AxDEHOEEELS, ZHARNIFRLTET AR, AW
Wiz E, ASIERAEE L TEEAT, AEIIEREEZET, K5 —H
WIcERIZIE, BEXxELAEERTLRCRAED,
AFBICIELTEHBEESD L, BRLOBRBLERERD, HEHEME
%%E#O@ﬁi‘mf KINEOHDEBFITE ST, HEEOES
VAT, BeLoBBICLHS D,
+NBIZIIBEESH D, BLAOMBEE, HE— Ei%@ BB
ThbOdY, +—H,. EEE. mEROMAL Y, EAIIINERZ RN
ITIx 5, I LER S Eie,
LBOMEIK., BFEZROC, TROBAR LYKT, AMOFEA&FE
IS LTHEET, IEHFARIZGOESIX, MbEHHT, BBRITOEE®D EIZ
BEEFHE T, PViRArbl Uhhsdat, HORIZBRBMHBLEZ5 A
EOEEAZEZ T, TEAFRIIKREEI T, BIZANTHEERERIZT, £
BOLEREYZ 58T, HE2ETONE., HREIZANT, HERE
BLT, f1asicas T, RO m LY FRFCHT R0,
RIEOHLE, BHEORGMET M, A OHEHIKR~KEFR L, BAFEZ
e,
iE B O &5, Bt OMER, ESRICTITS, RREEKEZEIXT,
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