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Abstract: One of the main reasons why words (i.e., ‘images’) in the Yijing and
Guicang might appear so enigmatic is because they have become detached from
the ‘pictures’ (gudhua #h &) or ‘bodies’ (guati £}#4), as divination results, in which
diviners first recognized them. This paper has two objectives. The first, as part of
a larger database project, uses early Chinese excavated materials to reconstruct
and reimage the many configurations and appearances of trigram Kin’s ‘body’
(Kun ti 341 £8). Seeing and thinking about the pure even-numbered, yin trigram in its
original configurations leads us toward a deeper appreciation and understanding
of the complexity of this early system of divination, and doing so is integral to
investigating, as a thought experiment, complex relationships between divination
results (i.e., trigrams and hexagrams) and numbers, numbers and images, and
images and predictions. Users of the Changes should no longer visualize Kiin’s
‘body’ as one-dimensional == and ££ The second, examines images of trigram Kiin
in the Yijing, with a starting point being the images in the canonical commentaries,
and the Shuo gua commentary in particular, by using hermeneutic principles in the
‘numbers and images’ tradition. The Shuo gua presents images either found in or to
be extrapolated from the base text within a structured and highly interpretive
system that creates ‘image programs’ for each of the eight trigrams. I argue the
Shuo gud’s image programs have a defined architecture, and its images are not
random lists of words collected without an agenda and devoid of relationships and
mutual interaction with others.
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divination; Yijing
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1 Introduction: a rediscovered 4th century BC
method of ‘obtaining images’ (qii xidng EX %) in
trigram and hexagram divination

The Xici & “Appended Statements”, a discursive commentary attached to the

Zhou Yi in the canonical Yijing,’ tells users of the intimate relationship between the
Changes and ‘images’ (xiang %).” In addition to preparing users to read the base

1 Gao Heng & F (1900-1986) 2004: 15-16 dates the large majority of content transmitted in the
Xici to the Warring States period (476-221 BC); as do Li Xuéqin Z222 &) (1933-2019) 2006: 94-119
and Liao Mingchiin B 4% 2004: 214-216. Li Jingchi Z=85%ith (1902-1975) 1978: 292-324 emphasizes
that the Xici was the work of a ‘community’ and suggests it was a Western Han composition. The
appearance of a version of the Xicf in the Mdwangdui Yijing, in addition to text from the received
Xiciincluded in some of the other Mdwangdui commentaries, confirms that nearly all the received
text was in circulation no later than about 190 BC, when the text was copied; (a notable exception is
the Daydn X#iT or “Great Exposition” section, which might mean that it was a later addition.) See
Edward Shaughnessy 1996: 15, 20-22. It seems prudent to refer to the Xici as a composite text with
Warring States roots.

2 Throughout the paper I use the following terms: Changes 5 refers to the Three Changes (san
Yi =%) divination manuals: The Zhou Yi & 5, Guicdng Yi 5385, and Lidnshan Yi #1115, in
addition to other sortiledge divination manuals with hexagram or trigram results. The term Zhéu Yi
refers solely to the core text of the sixty-four hexagrams without commentary, whereas the term
Yijing refers to the Zhéu Yi plus commentary. When speaking about the Zhéu Yi I use the terms
‘picture’ (guahua ##) and ‘body’ (guati £}48) in reference to the three-line diagrams forming the
eight trigrams and the six-line diagrams that precede each of the 64 hexagram names. I refer to
prognostications after the hexagram name as a ‘hexagram statement’ (guaci &##¥), and refer to
prognostications found in the six individual lines as a ‘line statement’ (ydoci X &¥). I refer to line
statements by their placement in the hexagram picture, from bottom to top, thatis, initial line, line
2,3, 4,5, and top line, and do not use number (9 and 6) plus line number terms like Nine in the First,
Sixin the Second, etc. The transcription of numerical trigrams and hexagrams starts with the initial
bottom line and moves upwards. Numerical trigrams and hexagrams are also referred to as ‘nu-
merical trigram pictures’ and ‘numerical hexagram pictures’. I italicize hexagram names in pinyin
but not trigram names.

Li Dingzud Z55:#¢ (mid-late Tang) 2016: Zhou Yi jijié & 5 £E## is the base text. Commentaries
outside of the canonical ones attached to the Zhou Yi are cited as referenced. Excavated manu-
scripts of the Zhdu Yi and Guicdng used in this paper are the Shanghai Museum Warring States
Zhou Yi, the Mawangdui Western Han Zhou Y1, and the Wangjiatai Qin Guicdng; the Lidnshan is no
longer extant: M3 Chéngyuan F5&JE (ed.) 2004; Qit Xigui &% £ (editor-in-chief)/Hiinan shéng
béwtigudn/Fiidan daxué chiitli wénxian yli giiwénzi yanjiti zhongxin (ed.) 2014; Wang Mingqin
2004: 26-49. Edward Shaughnessy 2013 provides an introduction, transcription, and annotated
translation of the Shanghdi Museum Zhou Yi, Wangjiatai Guicdng, and Fuyang Zhou Yi; an earlier
work by Shaughnessy 1996 does the same thing for the Mawangdui Yijing. For the numerical
trigrams and hexagram examples used in this paper, see Pt Maozud ##3f £ 2006, Zhang Jinping
5R4°F 2015.
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text by alerting them that words in Changes manuals are images, and reinforcing
that ‘images are resemblances’ (xidng xidng yé %1% 1), the treatise also provides a
brief description of the composition of the text, saying “Sages set out hexagrams,
observed images and attached words, so as to clarify auspicious and inauspi-
cious.” ‘Setting out hexagrams’ refers to a six-line divination result. Diviners
observed images in the divination result and attached words—hexagram names,
injunctions, and predictive statements, so as to clarify whether or not the issue
under inquiry was fit for use, and considered to be auspicious and favorable, or
unfit for use, and considered to be inauspicious and unfavorable. In the 1930s, Yu
Xingwu, arguably one of the finest philologists and paleographers of his time, said
in the introduction to his Shuangjianyi Yijing xinzhéng #E#138 5 48875 (New
Evidential Studies on the Yijing), that images in the Changes mainly originated
and developed in resemblances between real objects and logographs and their
associated hexagram and trigram pictures. The Changes, he declared, is a study of
images.*

A relatively secure strategy for reading and interpreting unearthed Warring
States Changes manuals is to engage with them from an emic perspective. A
recently discovered 4th century BC Warring States guidebook for hexagram divi-
nation called Shifd %% (*Method of Milfoil Divination) shows Changes users how
numbers produced images and howimages produced words, and this is very much
in line with the description provided by the Xici cited above. The Shifd manuscript,
written in the form of tables and illustrations on sixty-three numbered bamboo
slips, contains information on how to interpret upper and lower trigrams within a
numerical hexagram. Based on specific divination rubrics trigrams are explained
individually and by how they interact within a cluster of four (i.e., two hexagrams).
In one section of the guidebook (section 29/30; slips 52-59) called “Line images”
(ydoxiang % %) individual numbers have their own associated images like those
listed in the canonical Shué gua ¥ (Explanation of the trigrams) commentary.’
Below are the images listed under the numbers four (slips 58-59) and eight (slips
53-54),

3 Zhou Yi jijié 13.393-394, 15.448, 15.459.

4 Yii Xingwa T4 & 1960.

5 Qinghua Daxué Chiitli Wénxian Yéanjit yii Bioha Zhongxin (ed.), Li Xuéqin Z=%: %} (editor-in-
chief) 2013: Shifd is found on pages 2-9 (full-size photographs), 21-52 (magnified photographs),
75-123 (transcription). Line images are only listed for 4, 5, 8, and 9, numbers which had an
extraordinary significance due to the high odds of drawing one vis-a-vis 1/7 and 6. The manuscript
has been translated with annotation and an introduction by C.A. Cook and Zhao Li1 2017.
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M R&HE b, &ZE (H , /5 (3 , /E, HE, &E (B , 5%, /%
(&, & G -

The images of four: becomes earth,® becomes a circle, becomes a drum, becomes an ear,
becomes a ring, becomes a heel, becomes snow, becomes dew, becomes hail.

RE&, NG, &K, &5, /i (B &K, HE B R, &A, BHE @ W
(%), & (FB) BRI (B , FARK G .

In all cases of line images: eight becomes wind, becomes water, becomes speech, becomes a
flying bird, becomes swelling, becomes a fish, becomes a container; at the top, it becomes ale
dregs, below, it becomes rinse.

The number four in the Shifd’s numerical hexagram combinations is written as
B, and a comparison with Warring States period allographs like g%, @, and
. that have marks on the inside and lines traversing its outline makes it evident
that all of the so-called ‘images’ listed above obtained their associations through a
simple connection to the number’s graphic shape. All of 4’s visualized images are
circular and are a match because their shape shows a resemblance to 4’s written
form. Images range in size and aside from the abstract ‘circle’ are all tangible
objects—two are related to the body, three are related to the sky, one is related to
land, one is an instrument, and one is jewelry. The method of image recognition
here is discernible: a diviner encountering [Jilj observed images of objects that
reminded him of this shape.”

6 I understand the verb wéi % in formulas like these as meaning ‘becomes’ or ‘changes (into)’,
based primarily on an anecdote about Changes hexagram divination in the Zud zhudan (Lord Min ],
year 1); Shang Binghé % F 2012: 5.77, Jido shi Yi gii £ [K 5 &fi, provides a commentary.

7 This atypical writing of ‘four’ with an empty inside and nothing piercing its outline appears to
have been utilized specifically for clearer image recognition. I refer to this as a ‘divinatory form’;
and there are others. As early as the Shang dynasty, the graphic form of the numbers 5 (#1) and 6
(73) were manipulated for use in numerical trigram and hexagram recording by abbreviating
strokes so as to avoid confusion with the numbers 8 (/\) and 1 (—). In the Shifd and outside of the
numerical hexagram examples 4 is written in its more regular form . The same holds true for 9,
which in numerical trigram combinations is written in its ‘divinatory form’ [, but elsewhere in
the manuscript in its more regular form [Egll. Jiti /1. (9) is a pictograph of the right arm with a bend at
the elbow and is the archaic form of zhéu it ‘elbow’. Like the images of 4, several of 9’s line images
in the Shifd (slips 56-57), for instance ‘snake’ (shé - (1)), “bow’ (gong @8 (5 )), and ‘bend’ (gii -
(#)), clearly originate from an iconographic play on objects with a bend or natural curve; see Hou
Naifeng {& 73§ 2015: 19-22. The Mawangdui Yijing, “Zhong” &, column 24, makes the same shape
association between nine Bl and ‘snake’: /LR, FEBET, WHEi “The shape of the
number nine is a floating head facing downward, a snakelike body coiled around.”
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The line images for number 8, on the other hand, derive largely through
pictorial resemblances made between the number’s graphic form il (ba /\) and
logographs. Table 1 demonstrates how a certain part of each logograph shows a
resemblance to the shape of the number’s graphic form. The ones that do not draw
their associations in this way, swelling, speech, ale dregs, and rinse, clearly play
on things that get bigger or emit out at the top and bottom.

Table 1: Line images of the number 8 in the Shifd.

Eight Wind Water Flying® Container’

The Shifd’s method of obtaining images at the line and multiple line levels by
matching the graphic shapes of individual numbers and the overall shapes of
numbers in three-line combination to shapes of real objects and logographs is in
fact the simplest and most direct approach to image recognition. Being that the
structure and language of the text in the “Line Images” section of the manuscript
is so similar to the lists of trigrams and their images in the Shué gua commentary,
we now have firm reason to believe that many more images than just the occa-
sional or coincidental ones derived this same way. What this means of course is
that, from a Warring States perspective, a large number of images in the Zhou Yi
and Guicang were observed from within trigram and hexagram pictures. If a
diviner could see so many ‘pictographic images’ in the graphic form of a single
number,'® we now must assume that a deeper repository of subjective and

8 The graph féi 4k ‘wrong’ is to be read as a phonetic loan for féi & The Mawangdui Yijing
writes & as 5.

9 The graph téng 1 ‘straight-forward’ is be read as the same word signified téng % (f&)
‘container’.

10 Hudng Zongxi 3 522 (1610-1695) championed the term ‘pictographic images’, xiangxing zhi
xiang 82 % ; see Huang Zongxi 2007: 129, “Yuan xiang” JR % (Original Images).
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innovative images could be seen in multiple number combinations (i.e., trigrams
and hexagrams). '

2 Trigram Kiin’s ‘body’ (Kiin &/ 34%) as a gateway
into the Changes

The Xici suggests that = Qian ¥z and == Kan 3, as a unified pair, are the gateway
into the Changes." This, in effect, is another way of saying that trigrams and
hexagrams start with pure Qidn and pure Kin, and that the images of these
two trigrams are foundational knowledge for using, and more importantly
comprehending, divination manuals and related literature. A clear model of
trigram Kiin’s images is therefore required before proceeding to do other things
with them.

In Yijing studies, the technical term i #& ‘body’ refers to the configuration of a
trigram and hexagram (i.e., guati #), or forming the completed structure of
one.!” The compounds Kan ¢ ### ‘Kin’s body’ and Qian tf ¥ ‘Qian’s body’,
the only two pure diagrams, occur far more frequently in the commentarial
tradition than the word #& does in combination with any of the other six trigrams
and sixty-two hexagrams. Ti #& occurs just four times in the Yijing and, signifi-
cantly, only ever in reference to Qian’s and Kiin’s ‘bodies’."®

Specific to the xiangshu %¥{ (‘numbers and images’) commentarial
tradition, the terms ‘Qian’s body’ and ‘Kiain’s body’ both occur at the opening of
Gan Bao’s % (280-336) Yijing commentary, in the annotation to hexagrams
Qian and Kiuin. Gan refers to the trigrams, in their pure state, as being intact—
Qidn i ji béi ¥ H4EEH “Qian’s body is already complete”; Kiin t ji ju H#&EE A
“Kan’s body is already set”.' Selected for inclusion in both Li Dingzué’s Jijie and
Sian Xingyan’s {22 f7 (1753-1818) Jijie, to fully comprehend these two technical
formulas at their first occurrence is vital for grasping a key hermeneutic strategy
in operation during Gan Bao’s time (and likely inherited from Han use of the

11 Zhéu Yi jijie 16.477; Mawéngdui Yijing, “Zhong” &, col. 34-35.

12 This word is also used in the technical lexicon of bone divination; for instance, it refers to the
configuration of a divination crack in a turtle shell in the “Jin téng” chapter of the Shang shii; Shang
shit zhushii (Beijing: Beijing daxué 1999 ed.) 13.335-336.

13 It occurs twice in the Wénydn L % commentary: once about hexagram Qidn (Zhou Yi jijie 1.9)
and once about Hexgram Kin (Zhou Yi jijie 2.44), in both instances as they are embodied by the
noble man; and twice in the Xici (Zhou Yi jijie 16.478). Lai Zhidé 2019: 1.199 defines the word #§
when it occurs in the Wénydn commentary to Hexagram Kiin as meaning the “fixed bodies of Qian
and Kun” (R4, Wiz Ef8h).

14 Zhou Yi jijie 1.4 (Qidn, top line), 2.36 (Kiin, Line 3); Stin Xingyan 2018: 1.20, 1.58.
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Changes), namely that Kin’s and Qian’s ‘bodies’ are no longer ‘intact’ once
interaction between yin and yang lines produces the ‘mixed’, secondary
trigrams.”

The Shué gua identifies the stomach (fii §) as an image of Kiin, presumably
based on the Zhou Yi hexagram Mingyi “Brightness injured” (Line 4), and we now
have a diagram in the Shifd matching the eight trigrams to different parts of
the human figure that recognizes Kin as the chest (see Section 9; Figure 1).
Centered on the hermeneutic formula “Kin becomes the torso”, which I derive
from conflating the Shué gua and Shifd as a system matrix, an image cluster
collated by Zhang Huiyan 5R#E 5 (1761-1802) from Ya Fan’s E# (166-233)
commentary can be reconstituted as: ‘shape’ (xing %) > ‘body’ (ti #8) > ‘stomach’
(fi1 f8) / ‘chest’ = ‘torso’ > ‘me’ (wd 3K) > ‘myself (zi H) (The image of Kiin as a model
of ‘shapes’ is related, in the xidngshi tradition, to the earth’s many contours).'®
Among the eight trigrams, Kiin’s connection with the body, mainly because of its
early association with the torso—essentially the human trunk—appears the most
perceptible.

I intend in this study to demonstrate how the images of the pure even-
numbered trigram operate in a Changes matrix and as a unified program, stemming
from the Shuo gua, that I consider to be reflective of its Warring States use. Western
Han uses of the Changes inherited Warring States uses of the Changes, and
knowledge systems about and principles of line, trigram, and hexagram inter-
pretation developed during this time has had a fundamental impact and long-
lasting influence on how users of the Changes in the ‘numbers and images’
tradition have read and explained the texts thereafter. An essential task, having
collated Kiin’s images, is to elucidate how Kiin’s ‘body’, in its many early config-
urations, has come to be associated with such a massive, dynamic corpus of
images. Obviously I shall not be able to deal with the several hundred of them (and
growing). I will, however, focus primarily on what I identify as the prime images, so
as to set a foundation, and, from there, make organic correlations with related
images (sub-images, derivatives) leading to what I then term image clusters. The
idea is to substantiate an image program for Kiin from an emic perspective,

15 The Nine Schools’ commentary pinpoints the Wénydn commentary to hexagram Kiin (Zhou
Yijijie 2.40) as evidence; “Kiin is most gentle and soft, but when put in motion is hard and strong”
(M ZEFmEIHMA]). The commentary says that this refers to trigram Kan changing into trigram
Zhén, and yin giving birth to yang. The Shud gua (Zhéu Yi jijie 17.521) lists xudnhudng % #% ‘black and
yellow’, an adjective which occurs in the Top Line statement of Hexagram Kiin (Zhéu Yi jijie 2.38) in
reference to the interaction of Heaven (Qian) with Earth (Kain), as an image of a ‘mixed’ (zdwui £47)
trigram Zhen.

16 Zhou Y1 jijié 2.34, citing Song Zhong K& (dates uncertain; Eastern Han).
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centered on Warring States use of the Changes, with an innovative and technical
apparatus to establish it.

Han users of the Changes, for instance Y Fan, elaborated a principle of
eight trigram interpretation that took Z= Zhén fZ, == Kén 1&, and == Gén R,
which were classified as male trigrams no later than the Warring States period
(Shué gua/Shifd),” as originating in Kan’s ‘body’.'® The procedure is this: when
a single yang line ‘resides’ (the technical term is jii /&) in trigram Kan’s initial
line, it produces the trigram Zhén; when it ‘resides’ at its middle line, it pro-
duces trigram Kan; and when it resides at its top line, it produces trigram Gén.
This principle for interpreting trigram pictures therefore assumes that the six
‘mixed’ trigrams emanated from of the ‘bodies’ of the two ‘pure’ trigrams—
Qian and Kun. Envisioning and defining Qian and Kin’s ‘bodies’ as the source
of the other six trigrams is a compelling explanation for why, in the xiangshu
tradition, images of Kiin and Qiéan statistically outnumber images associated
with other six trigrams by such a wide margin. (The data is provided in
Section 2.2.)

Yet what will also become apparent is that some images listed in the Shué gua’s
key, and now also in the Hiihiin manuscripts," like ‘cart’ (ché #) and ‘bovine’
(nii1 %), cannot readily be identified with Kan in the received version of the Zhou
Yi. When this happens I find that applying Y Fan’s interpretive principle of a
trigram’s ‘halfimage’ (banxiang %) (i.e., an image observed in two of a trigram’s
three lines),?® or developing Gan Bao’s principle of Kiin’s ‘intact body’ both work in
activating the Shué gua. This causes me, in turn, to provide examples with
discursive analysis—from the perspective of late Han/early medieval use of the
Changes—of intersections between female Kiin and the three male trigrams Zhén,
Kan, and Gen.

Throughout the Shifd there is validation, substantiating information in the
Shué gua tradition, that Warring States uses of the Changes identified trigrams
by gender. A section on the topic of divining about xidng ¥ ‘offering sacrifice’
suggests that the community who produced this text understood the six mixed
trigrams as emanating from Qian and Kiin ‘bodies’. The text says,

=R OB UL E (B, B8, WD 4 T G .

17 Zhou Yi jijié 17.516—-517; Shifd, “Obtaining” 3, Examples 4-5, slips 7-10.

18 Or, as per Gan Bdo, meaning Kan’s body is no longer intact.

19 LiLing2020: 254-267. Lirefers to the manuscript as Yizhdn 5 5 “Yi prognostications’. The text,
however, contains more than just predictions, and reads like a reference for the study and use of
the Zhou Yi hexagrams. For convenience, I shall refer to it hereafter as the Haihiin manuscripts.
20 Ya Xingwii 1960: 1.2b—4b provides a good overview with examples.
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N A&, WA & bt , TYIRER () .

6-6-6 6-6-6 In all cases of offering sacrifice, when the moon ‘is in its early phase’,
6-1-1 6-6-6 all cows, then feast.

1-1-1 1-1-1  When the moon ‘is in its late phase’, all bulls, then also feast.
6-6-11-1-1

The technical terms yuézhdo B g (lit. the moon in the morning) and yuéxi H
47 (lit. the moon in the evening) refer to the first and third of three ten-day (xtin
]) periods comprising a single lunar cycle.” The effect of the ‘contrived’
hexagram-divination results shows discerning Changes users how to read and
interpret images observed within the hexagrams’ pictures. In Example 1, the
first hexagram of the pair and the top trigram of the second hexagram are ‘all’
the ‘pure’ even-numbered trigram, Kiin, which is why the prediction says to use
‘all cows’ for sacrificial offerings. In Example 2, the first hexagram of the pair
and the top trigram of the second hexagram are ‘all’ the ‘pure’ odd-numbered
trigram, Qian, which is why the prediction says to use ‘all bulls’ for sacrificial
offerings. It is important to note here that Kiin does not have the image of
‘bovine’ as it does in the Shuo gua (and as I explain below this is but a high-level
category that requires the user to further elaborate), but only the gender-
specificimage of a ‘cow’. The two most pressing issues for offering sacrifice that
needed resolution in early Chinese inscriptional sources was the time (When)
and the offering (What). Cattle were the most-frequently used sacrificial
animal in traditional China, and the Shifd assumes this to be common knowl-
edge. Thus the category of animal to be used was presumed by tradition, but a
diviner making his way through the details of planning an event and setting an
agenda would have needed to further refine and interpret the trigrams in
order to determine whether to use all females, all males, or a combination of
both. This same issue is encountered repeatedly in the Shang oracular
inscriptions.*

A second, related issue for a diviner was the time to carry out sacrificial
offerings. Divination about time is also encountered repeatedly in the Shang
oracular inscriptions, and, commonly, about this very subject. As noted by Li
Xuéqin, the image of the moon in ‘its early phase’ comes from the single yin
line at the bottom of Xiin =, the bottom left trigram of the first hexagram pair,

21 Li Xuéqin et al. 2017: 152.
22 For oracle bone evidence, see Schwartz 2019.
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while the image of the moon in ‘its late phase’ comes from the single yang line
at the top of Geén ==, the bottom left trigram of the second hexagram pair.
Although the text does not elaborate, we can see that in Warring States uses of
the Changes the ‘intact bodies’ of pure Qidn and Kiin were considered funda-

mental to interpreting images observed in the mixed, secondary trigrams.”

2.1 The many appearances of trigram Kiin’s ‘body’, and its
image program in the Yijing and Shifa

Itis common knowledge that the outcomes of Changes divination were two even
and two odd numbers, and four integers in total: 6 and 8; 7 and 9. What is new to
Changes studies is that Warring States divination records and the Shifd confirm
that up to six numbers were used to play the game,?* adding now 4 and 5. This
means that trigram and hexagram divination at this time, but likely much
earlier, had outcomes of three even and three odd numbers. For our purposes
here, it also means that Kin’s ‘body’ as three broken lines derived from a
polymorphous, pure even-numbered trigram (*Kiin)® that in its many config-
urations was more ‘changeable’ than we knew previously. Kiin’s trigram ‘body’, as
the outcome of real divination, had 27 (3’) possible configurations. We knew only of 8
(2%) previously. Appendix 1 arranges these as a tabular form and reconstructs the
possible 3-digit outcomes based on data in and extrapolated from the Shifé and using
the Shifd’s calligraphy. The numbers are set out horizontally as strings of Arabic
numerals, and vertically in Warring States Changes notation so as to mimick divina-
tion outcomes. Kiin’s ‘body’ could be comprised of three 4s, three 6s, three 8s, or any
combination of these three even-numbers. This means that the ‘body’ of trigram Kiin
that we all know, ==, which evolved from three 8s, had 26 other configurations. The
‘body’ of hexagram Kiin that we all know, £§, which evolved from six 8s, had 728 (3°)
other configurations.

I propose that one of the reasons why words (i.e., ‘images’) in the Changes
might appear so enigmatic is because they have become detached from the ‘bodies’
or ‘pictures’, as divination results, in which diviners first recognized them. Looking

23 Forarelated example in the Shifd, “Determining about one’s husband and daughter” 53R % F,
slips 24-31.

24 LiLing 2013: 1-15 uses this terminology.

25 The symbol * before Kiin indicates the name and its sound is hypothetical.
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at the original configurations of Kiin in all of its bodily manifestations leads to a
deeper appreciation and understanding of the complexity of this system of
divination, and doing so is integral to investigating, as a thought experiment,
complex relationships between divination results and numbers, numbers and
images, and images and predictions; that is, the basic composition of the base
texts. Users of the Zhou Yi should no longer visualize Kin’s ‘body’ as one-
dimensional == and ££

Kian’s trigram picture in early versions of Changes manuals evolved into pure
yin (broken) lines from the numerical sequences 8-8-8 (Zhou Yi) and 6-6-6
(Guicang). We know this mainly because of the existence and evolution of
numerical hexagrams from the Late Shang period onwards, and because
hexagram pictures in unearthed versions of the Zhou Yi look just like three 8s
(for instance trigram Kin : jw in the Mawangdui version), and in the Wangjiatai
Guicdng look just like three 6s (for instance the pure yin hexagram 7% A in the
Wangjiatai Guicang). Conversion of hexagram pictures from actual numerical
results into a codified set of sixty-four hexagrams written with only 1(/7) and either
8 or 6 was already taking place during the late Western Zhou period. The Shanghai
Museum Zhou Yi, the Qinghua University *Hexagram List, and reference to
the Changes in other Warring States period manuscripts, for example from Guddian
30)E, confirms the existence of a stable core text in circulation circa 300 BC.
Historical anecdotes related to the Changes in the Zud zhuan further imply that
divination manuals called Changes were in circulation during the Springs and
Autumns. Recent discoveries infer that a Zhou Yi was committed to writing, in some
form, by the end of the Western Zhou.?

The numerical combinations and alloforms of trigram Kiin in the Shifd are
6-6-6 and 6-6-8 (Table 2). The “Hexes” (Sui £) section of the manuscript
(Section 26) also confirms that Kin’s alloforms included the number 4. Although
the text does not have any specific examples, based on the positions of other
extraordinary numbers,” we have every reason to assume that: 1) this numerical
result could occur in either of the trigram’s three lines, for example as 4-6-6/6-4-6/
6-6-4 (Table 2 shows two reconstructions); and 2) it could occur multiple times in

26 Dong Shan it 2011: 68—88; Schwartz 2018a: 49-50, 68-75.

27 This can be confirmed through the position of other extraordinary numbers, 5 and 9, in con-
figurations of the other trigrams in the “Hexes” section of the Shifd. For instance, under the hexes
of trigram Qian, there is a configuration of all fives; under the hexes of trigram Lud & (= Yijing’s Li
i), there is a configuration where two fives, positioned at the initial and top lines, ‘wedge’ the
number 4; under the hexes of trigram Lao 45 (=Yijing’s Kin 3X), there is a configuration where the
number 5 is the middle line. As for 9, it occurs at the top line (Gén R), the middle line (L40%%), and
the initial line (Zhén Z).
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more than one line, for example as 4-6-4/4-4-6/6-4-4-[4-4-4. Appendix 1 has il-
lustrations of Kiin’s ‘body’ in these configurations.

What I call a ‘divinatory trigram form’ in Table 2 refers to the layout and
style of a trigram picture as it appears in the hexagram examples (guali £M5) in
the first part of the manuscript. ‘Iconographic’ trigram form refers to the layout
and style of a trigram picture as it appears in the diagram. In the hexagram
examples and diagram, individual line numbers are also written in intentionally
designed ‘divinatory line forms’, like number 4 mentioned above, which
differ from how these same numbers appear in the discursive parts of the
manuscript and as slip or ‘page’ numbers.? I refer to these more conventional

Table 2: Numerical combinations of trigram Kin in the Shifd.

6-6-6 6-6-8 6-6-4 4-6-6 6-6-6
(divinatory form) (reconstructed) (reconstructed) (iconographic form)

types as ‘non-divinatory numerical forms’. Divinatory forms of numbers first
occur in Shang divination records and seem to have been adopted to avoid
confusion with numbers written above and below (as in X (5) in the middle of two
1s; illustrated in n28).

In the case of the Shifd, there was an awareness to maintain an aesthetic
of a unified and regulated-spaced trigram picture. However, and it is important
to note this here, both divinatory and non-divinatory forms contributed
to image recognition. Trigram Kin’s ‘body’ in the configuration 6-6-8, the
confirmation of a trigram Kiin containing the number 4, and ‘earth’ di # as a
‘line image’ of number 4 in the Shifd (“Line Images”) is critical new data.
Number 4 as the image of ‘earth’ is perhaps the most significant discovery,
since the Zud zhuan (Lord Zhuang, year 22; Lord Min, year 1), Gué yii (“Jin yu” &
:E, 1), and Images, Xici, and Shué gua commentaries all classify earth (t:1 1-/di th)
as an image of trigram Kiin. In early commentaries and in literature about the
Changes, the prime image of Kiin is undoubtedly earth. It is central to the

28 Number 9 in the hexagram examples, as in 6-6-9 ﬁ, is written with a level stroke (—) that is
different from its curved form (¥z_) seen elsewhere. The number five in the hexagram examples, as
in 6-6-5 2, is written with two intersecting lines X that is different from how it is written elsewhere
bordered above and below with a single horizontal line Z£.
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development of trigram Kiin’s image program in Warring States and Han uses of
the Changes.”

Prime images produce derivative sub-images and lead to additional subsets of
direct and indirect correspondences. The Shué gua says Kiin’s image of ‘mother’
derives from its image of ‘earth’, and for this reason I list it below as one of its
sub-images. The “Hexes” section of the Shifd, under Kiin, now confirms an early
association between Kiin and ‘mother’, with ‘gate’ and ‘road’, with direction ‘west’,
with providing ‘service’ and being ‘obedient’, and with ‘death’.

The text for trigram Kan in “Hexes” (slip 44) says,

G e P1L 4T T GRD TR ATHA (IO BIFE, TYEEAE. TUT5AR (R #.

Kiin’s hexes: Gate, road. [If the configuration is] pure,® then it is the mother. If there is an 8,
then it is a slave who died; then it is western sacrifice. If there is a 4, then it is a hanging
(or: strangling).

A xiangshii reading, from a Warring States-Western Han perspective, understands all
the keywords in this passage as images of Kiin. I propose that Kiin has the image of a
gate and a road because its ‘body’ in the configuration 8-8-8 resembles the arche-
typal images of these things as represented in Warring States script traditions (for
instance in Chu script) (Table 3). In practice, a diviner inquiring about a hex
observed a gate and a road in trigram Kiin’s picture because its lines resembled the
graphs used to write these words in the script. The listing of gate as an image of
trigram Kiin seems, on the surface, to contradict the listing of the same image as an
image of trigram Gén in the Shuo gua. As illustrated in Table 1, the Shifd matched the
graphic form of eight to fei 3 (7€) ‘fly’, and the shape of the graph fei 3F resembled
the shapes of the graphs mén ['] and hit & ‘door’ in Warring States script traditions.™

29 Zhi Zhén 4 E (1072-1138) 2012: 9.262.

30 Iunderstand the term ‘pure; all’ (chiin f) as meaning the same number was obtained for ‘all’
three lines, For trigram Kiin, this would be the three configurations: 6-6-6, 4-4-4, and 8-8-8; see too
Jid Lianxiang 2020: 246.

31 Schwartz 2018b: 1163-1164. Since there is no section in this paper on Kiin having the image of
‘fluttering wings’, I shall discuss it briefly here. The number 8 has the line image of ‘flying bird’ in
the Shifd and the association is iconographic. The reason 8 has this image is because the shape of
this number resembles the shape of things that spread open, for which wings in flight is an
archetype. The binome pianpian f#k# ‘flapping flapping’ occurs in Line 4 of Tai & £ “Exalted”.
“Exalted” is comprised of Kiin over Qian, and “so fluttering” occurs in Kiin’s initial line. The Image
commentary interprets it as an image of trigram Kiin. Trigram Kiin’s ‘body’ in the configuration 8-8-
8 enlarges the image of wings in motion and produces the image of flapping and flying in the air.
For a discussion of how this interpretation can be applied to the hexagram picture £ and text of
Xidoguo /N “Small surpassing”, see Schwartz 2018a: 65n40 and Schwartz 2018b: 1174n78. This
same hinome occurs in stanzas three and four of the Shijing song Si mii I44t “Four Steeds”. The
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Table 3: Kiin’s body in the configuration 8-8-8 compared with the shapes of the graphs writing the
words ‘road’, ‘gate’, ‘wrong’, and ‘flying’ in Warring States script (Chi).

8-8-8 hédng 4T ‘road’ men ['] ‘gate’ ha F ‘door  féi 3 ‘wrong’ /& ‘fly’
))) fq .
\

Han xidngshit commentators classify hit /& ‘door(leaf); family; household;
opening’ as an image of Kiin and the combination of ‘door’ plus another image of
Ktn in the Shué gud, the ‘masses’ (zhong 7i), forms the sequential image cluster:
household > three hundred households > settlement > kingdom > territory. The
association of hit 7 with trigram Kiin in the Yijing tradition also seems, on the
surface, to contradict the listing of the same image as an image of trigram Zhén in
the “Hexes” section of the Shifi (slip 49). Yet from a Warring States perspective this
logic implies that two 8s (over or under 1, thus equalling trigram Geén and Zhen),
and as many as three, resembled the graphs ] and = writing the words mén ‘gate’
and hu ‘door’. Contradictions between interpretations in the Shifd and Shuo gua are
of course not at odds. Divergence reveals diversity among how user communities
read and interpreted Changes results.

In the “Hexes” section, the image of the father is associated only with
trigram Qian, and the image of the mother is associated only with trigram Kiin.
The Shifd further confirms that a system associating the eight trigrams with
the composition of a family, as an archetype, that is: father, mother, three boys
and three girls (%2 £75F), was in circulation among Warring States Changes traditions
to interpret individual trigrams and their interaction with the others more widely.

song uses the repeated image of doves flapping about in flight as a metaphor for a man constantly
moving about in service to the king; in the Yijing tradition, ‘service’ is an image of trigram Kiin as an
archetype of labor and the cow; the cow’s main virtue is its complicity; see n65.
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The words ba /\ ‘eight’ (LH *pat) and ni & (LH *na) ‘slave’ had a close
articulation in Late Han Chinese. The word ‘slave’, which I understand in this
instance as referring to a female (hence the ‘female’ signifier), was associated
with trigram Kiin when its picture contained one 8 or multiple 8s because: 1) Kiin
is a female trigram; 2) in the Changes tradition its virtue lies in compliance and
being pressed into service; and 3) the sounds of the words had a similar
articulation.

Han xiangshit specialists classified si 7t ‘die’ as a remnant image of Kiin
primarily through its association with Kin’s picture as appearing ‘empty’ (xit J&),
‘collapsed/collapsing’ (tuirdn F&E#%; Xici), and ‘completely out of breath’ (jinxido
#F74; Xtn Shuing’s remnant image).>? These images all emanate from Kiin’s
‘body’ in the configuration of three 8s/three 6s/three 4s, which have the appear-
ance of weak or soft in the Changes tradition because of its open, bent or empty
middle, and when compared vis-a-vis the straight and hard lines of the numbers
1/7, 5, and 9, as diametrical opposites.

Kin is correlated with direction southwest in the Yijing commentarial
tradition, and now, significantly, with southwest and west in the Shifd.>> Thisis a
sound explanation for why a hex is said to occur with a western sacrifice.
Sacrificing to the west is related to death and first recorded in the Shang oracular
inscriptions.>*

Finally, the graph writing the word yi ‘increase’ in Warring States Chti script is
& (#1), which is the ancestral form of yi 4i ‘hang, strangle; noose’. The loop at the
top is what resembles the number 4. Throughout the “Hexes” section ‘noose’ is a
‘line image’ of number 4 because the shape of the number resembles it. Moreover,
the configuration of trigram Kiin’s ‘body’ as l, that is with 4 at the top line over
double-6, closely resembles ﬁ—a loop with running knots. In association with

32 Collated by Zhang Huiyan from Yi Fan’s commentary, the image of ‘death’ is part of the image
cluster: close, disorder, kill the father, enmity, harm, stop harm, to end, to end forever, worn out,
exhausted, die, perish; Li Yizhué Z=#%] (Qing) 2015. Yadang Shiwoci 5 & ik 2% (A.C. Schwartz)
2018: 123-129 discusses the relationship between the images of emptiness, sickness, and death in
the Shifd. In the Mdwangdui Yijing, Hexagram ££ Daydu KA “Great Possession”, Line Five, the
line number 8 (or 6) has the image of a man wéirt Z4 ‘stooped-like’. If one 8 has the image of
‘stooped’, then three 8s would have the enlarged image of ‘collapsed’. The received Yijing has
weiri Jg. 1N ‘dignified-like’. Reading Z in the Mdwangdui version as though it was a phonetic loan
for B just because that is the graph written in the received version misses the ingenuity of the line
image.

33 Schwartz 2018h: 1170, 1177.

34 Schwartz 2019: 282-283.
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things that cause death, the divinatory form of 4, as a circle, resembles the image of
a noose as an archetype; a hex is thus determined to come from an animate object
that was hung or strangled.

Elsewhere in the Shifd, trigram Kiin is called ‘yin’ (slips 13—15) and ‘female’,
forms a pair with Qian, has the image of a cow, and is keyed to the days Yi Z. (2/10)
and Gui % (10/10) of the Decameron.

The Shué gua (Set 1) and Xici (Set 2) canonical commentaries in the Yijing list
the following images as being associated with trigram Kiin:

Set 1

Earth #
Kan in the capacity of storing it. 3 LAjgi2 .
[G-d] sends out labor in Kin. 2%,

Kiin means earth, it delivers nourishment to the myriad things. This is the reason why it says,
“Sends out labor in Kun”.> it . Huth, EWBHESE, WE: BT,

Kiin means compliance. 3, JE,

Kiin becomes a bovine. 3 %4,

Kiin becomes the stomach. 31 £} .

Kiin means earth; this is the reason why it is called ‘Mother’. 3, #ith, #FEF£E,

Kiin becomes earth, becomes a mother, becomes cloth, becomes a pot, becomes stingy,
becomes equality, becomes a cow with offspring, becomes a big cart,?® becomes patterned,
becomes the masses, becomes a handle;™ it becomes black, in referring to earth.

WX, A, B, /E /EE A, RTE4, AKHE, /3 BE. AW R
PRt AR .

35 In this section of the Shué gud, Kin comes after trigram Li (south) and before Dui (west). It can
therefore be deduced that Kiin was direction southwest in this arrangement of the eight trigrams;
(this is the so-called Zhdu King Wén’s Eight Trigram Sequence; see Zhii Zhén 2012: 295).

36 The word I translate here as ‘cart’ is yit £, ¥ means ‘maker of wheeled vehicles’, ‘carriage’ ¥
J, and also refers to ché H. ‘wheeled vehicles’ in general. As a verb, it means to carry in a cart; see
Line 3 of hexagram Hfi “Army”. Throughout this paper I follow Edward Shaughnessy 2013: 256 in
translating 8 and # as ‘cart’; Li Ling 2013: 392 understands it as meaning “carriage’.

37 The word-image ‘handle’ does not occur in the received version of the Zh6u Yi. The Xici explains
hexagram Qian # “Modest” as the “handle of virtue”; trigram Kiin is the upper trigram in
“Modest”.
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Set 2

The sky by being lofty and respected, and the earth by being low-lying and humble, Qian and
Kiin are fixed.

REHE, FIHER.

As for Qian, it is still when curled, and straight when moving; this is how it gives birth on such
a large-scale. As for Kiin, it is still when closed, and open when moving; this is how it gives
birth so extensively.

Ky, HfE, HItE, BURER. R, KFthe, HEdp, 2UERER.

As for Qian, its certainty shows people its simplicity; As for Kiin, its collapsed state shows
people its economy.

Rz, HERTABR. K, BATABR.

Huang Di, Yao, and Shiin let their jackets and skirts hang down and the sub-celestial realm
was governed; it presumably was adopted from hexagrams Qian and Kin.

W, B BERKEMRTIE BIETH.

Below I regroup and classify the images of trigram Kiin in the canonical
commentaries and the Shifd as prime images, images, and sub-images based on
mutual relationships. What I term sub-images are mainly functions, characteris-
tics, outputs, or organic derivatives of main images.

Prime image: earth/land/soil
Sub-images: to store (/hide), myriad things, sends out nourishment, sends out
conscription, mother, cow, compliance, cloth (to clothe > spread out and
cover), pot (that which contains), black soil, low-lying (relative to the sky),
collapsed, still when closed and open when moving, this is how it gives birth
so broadly.

Prime image: stomach/chest = torso

Prime image: road

Prime image: water™
Sub-images: swelling, rinsing out

Prime image: masses

Image: big cart

38 This is based on the Shifd, “Line Images”, which says the number 8 has the image of water. If
one 8 has the image of water, then reduplicating it three times (as 8-8-8, an alloform of trigram
Kin) would also have the image of water; Schwartz 2022.
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Image: stingy

Image: equality

Image: a skirt draping down; in the Xici associated with governing and rules;
associated with the earth and cloth through the idea of things that cover.

Image: patterned; associated with the earth and its myriad things.

Image: handle

Image: gate, door

Image: west, southwest

Image: days Yi Z. (2/10), Gui % (10/10)

Image: (female) slave

Image: death

The Shuo gua, understood to be a Warring States composition based in part on
older sources, is a codebook or key to understand the base text. Yet hardly any of
the images that the Shué gua and Xici list for Kiin can be directly located in the
received text of the Zhou Yi, and this carries with it several implications. First, it
suggests the Shud gua’s images came from different versions of the Zhou Yi, and
that it was also keyed to other Changes manuals like the Guicdng. Second, some
images are exact matches in the base text, but others are clearly only intended to be
understood as high-level categories. Of course, it is also possible to just say the Shuo
gua is simply not complete and parts were lost in transmission. Being as it may, the
text does provide basic images for each of the fundamental interpretive systems:
seasons (southwest), natural elements (earth), parts of the human body (stomach),
family (mother), gender (female), animals (bovine), and virtues (compliant, even,
stingy). Image lists similar to the Shué gua were undoubtedly circulating during the
Warring States period.>® The Shifi contains Shué gud-like material embedded into a
more comprehensive manual. The Shifd’s list of line images would have been much
longer had it included images for the numbers 1/7 and 6.

To conclude this section, let us assume the Shué gua was circulating during the
Warring States period. Based on what we know about how the Shifd made image
connections with individual lines and trigrams, what approach would we take to
interpret images in the Shuo gua? Regardless of whether the trigram was understood
at this time to be a yin-yang picture or combination of numbers, the Shifd’s method of
image associations to real objects and logographs all originate in shape resemblance.
A diviner encounters number 4 in a numerical outcome and observes ‘dewdrop’

39 In the Mawangdui Yijing, the commentary “Essentials of the Changes” % 2. & has the ‘intro-
duction’ or opening discursive section of the Shué gua but none of its image lists. This implies that
the Shuo gua’s image list was likely independently transmitted and given an introduction to make
it more of a discursive text.
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because it has a similar shape; he encounters number 8 and observes ‘wind’ either
because the shape of the number leads to a visualization of the wind, or more likely
because the graph used to write this word has a similar shape in it. The Shifd confirms
this was a well-developed and popular Warring States method of image recognition
and image interpretation. The commemorative inscription called the Hexagram Ding
dagger-axe 54#hX, confirms this method was already in use several centuries earlier
and no later than the first half of the 8th century BC.“° Prime images and their organic
derivatives are the foundation of the Zhou Yi’s lexical words. Numerical pictures,
image-based judgments, and injunctions comprise the base text.

2.2 Kin’s ‘remnant’ images

Images of trigrams collected outside of the Yijing (base text + canonical com-
mentaries) are referred to as ‘remnant’ images (yixiang i£%). The term more
specifically refers to images not included in the Shué gua that are collected from
texts outside of the Yijing, like Zué zhuan, Gué yu, Zhou Yi non-canonical com-
mentaries, Yilin 5 #k (Western Han), and apocrypha (Han). As mentioned, trigram
Kin’s image program in the Shuo gua is listed mostly at the category level and not
at the item level. The only images listed at the item level in the Shué gua that can be
located in the received version of the Zhou Yi are ‘stomach’, ‘earth’, ‘masses’,
‘bovine’, and ‘big cart’; the only image listed in the Xici that is found at the item
level in the received version of the Zhou Yi is ‘skirt’.

‘Stomach’ and ‘earth’ both occur in hexagram Mingyi P “Brightness
injured”; ‘masses’ occurs in hexagram Jin & “Advance” (received version) / /&
“Watery” (Mawangdui version); ‘big cart’ occurs in hexagram Dazhudng Kt
“Great strength”; and ‘skirt’ occurs—in the compound hudngchdng %% ‘yellow
skirt’, in hexagram Kiin. ‘Bovine’ occurs throughout the text. The word-image
‘mother’ occurs twice in the received text, but only in compounds. One is ganmii
# £} ‘stem mother’ (Line 2, Gii # “Parasite”) and the other is wdngmii £} ‘royal
mother > grandmother’ (Line 2, Jin & /i%).4

Specialists and other users who understand how the Shuo gua is keyed to the
text use its category-level images to identify specificimages in the base text. One of
the major accomplishments of commentators in the xiangshu tradition is to use the

40 Dong Shan 2011; Schwartz 2018a: 49-50, 68-75.

41 The word-image bi It ‘ancestress’ (one instance, Line 2, Xidogué /)N i# “Small surpassing”) can
be added to these two instances, although the word is not spelled with £F. ‘Ancestress’ is a
composite image of Kiin as ‘mother’ + sang % ‘lose, deceased’; (Ya Fan, cited in Zhéu Yi jijié 12.
376). It is significant that all three instances of words deriving from ‘mother’ occur in Line 2 of a
hexagram picture/the middle line of a trigram picture.
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Shué gua’s key to pinpoint images at the item level in the Zhou Yi. The remnant
images listed below reveal how Eastern Han xidngshu commentators like Zhéng
Xuan ¥ % (127-200), Xtn Shuidng % K (128-190), and Y& Fan & (164—233) used
the Shuo gua’s key to trigram Kan to read the Yijing; and how each of these users
developed unique and innovative strategies to further elucidate it.

The singular goal is to better understand how the Zhou Yi’s hexagrams
correlate to word-images in the statements, and how these word-images correlate
to meaning and lead to predictions. The argument from a xiangsht: perspective is
that the Zhou Yi (and now too the [Wangjiatai] Guicang) cannot be read coherently
without foreknowledge that images originated in trigrams and hexagrams.

Remnant images of Kiin collected by Qing dynasty Yijing scholars outnumber
remnant images of the other seven trigrams. The remnant images that Y Fan
associated with each of the eight trigrams, for instance, were assiduously extracted
from his line commentary to the Yijing by Zhang Huiyan and Fang Shén 77 B (19th
c.).*? Zhang Huiyan collected 456 images: 110 for Kiin (24%) and 80 for Qian (18%);
Fang Shén collected 1,287 images: 294 for Kin (23%) and 119 for Qian (9%).*
Image-counts for the other six trigrams are significantly less. These statistics
confirm that Ya Fan made the most connections with Kiin; Kiin’s remnant images
comprised one quarter of his total amount, and four out of every ten remnant
images were matched either to Kiin or Qian.

Below are extended sets of Kiin’s remnant images in Zhang Huiyan’s edition of
Ya Fan’s commentary,** in Fang Shén’s collation of remnant images from Zhéng
Xuan’s commentary (including apocrypha), and from XGin Shudng’s commentary,
including those in his collected commentary of the Nine Schools /L% 5.

Ya Fan’s remnant images: servant, compliant servant, citizens, ten-thousand
citizens, surname, petty person, city folk, ghost, shape, body, cow, mother,
stomach, me, myself, arrive, safe, healthy, wealth, property, accumulated,
amassed, gathered, layered, thick, send out, to use, wrap, alone, calm, manage,
below, contain, affluent, empty, book, close, near, boundary, without boundaries,
wishes, detest, veins, rites, rightness, affairs, enterprise, big enterprise, governing
the masses, customs, rules, categories, closed, conceal, seal, silent, shame, desire,
transgression, ugly, accumulated dislike, lost, disorder, kill the father, enmity,
harm, stop harm, to end, to end forever, worn out, exhausted, die, perish, dark,
obscure, evening, dark of night, summer heat, day Yi Z,, year, ten years, door, gate

42 7hang Huiyan’s commentary is presented in Li Yizhué Z=#]/4) 2015; Fang Shén 2002b: 15-28.
43 Inaddition to these two works, Hui Dong & (1697-1758) 2007 collects a total of 330 remnant
images: 81 for Kiin (25%) and 61 for Qian (18%)).

44 Zhang Huiyan says that Yi's remnant images likely came from Méng Xi # & (1st c. BC). Shang
Binghé % 3& 1 (1870-1950) refers to the set as Méng Xi's remnant images as transmitted by Yii Fan.
See Shang Binghé 2012: 186190, Jido shi Yi gii £ K. 5.



of rightness, closed door, close and open, earth, accumulated earth, stairs, field,
city, country, kingdom, big kingdom, myriad countries, not one’s own kingdom,
territory, ghost territory, skirt, apron (or kneepad), cart, axle, receptacle, earthen
jar, sack, tiger, water buffalo, earthen-brown cow, ancestress, multitude servants,
prisoner, corpse, selfish, base, inside, broad, long-lasting, do things, kill, unkind,
blurred, period of death, shroud, gate of virtue, one’s own city.

Zheng Xuan’s remnant images: mother, road, earth, south, people’s gate,
million (/trillion), to end, yellow, horse.

X1in Shudng’s remnant images: yin trigram, pure yin, Hai Z-month (10th
month), lost, territory, sack, skirt, yellow, silk, elixir, dark, wetland, masses,
march the troops, harmonious, field, variegated things, abyss, city, three-
hundred households, obeying, multiplied, water, ocean, what is below,
wrapping and storing, gentle and compliant, completely out of breath,
descending.

2.3 A summary of Kiin’s image program

The high-frequency numerical sequences 8-8-8 and 6-6-6 in particular are
fundamental to unlocking the primarily pictorial, and logographic, image program
of Kiin, both as a trigram and as a hexagram. The image program is formed of a
matrix based on bi-directional images: things that open and spread out, incline
and amass, and things that close, contain and cover, decline and reduce, exhaust
and collapse. Trigram Kiin has the converse images of ‘many’ and ‘few’. It mani-
fests opposing virtues of being compliant and open and being alone and reticent.*’

Kin’s image program centers on the earth, the mother, the torso (i.e., the trunk
of the body), the thoroughfare, and water.*® The way these images function and

45 Therelationship between Qian and Kiin in the Yijing is explained in the xiangshii commentarial
tradition as one of both harmony and opposition. When harmonious, Kiin complies and follows
Qian; when in opposition, Kiin remains alone and isolated. Harmony is most manifest in hexagram
Tai = “Exalted” and opposition is most manifest in hexagram Pi 75 “Denied”.

46 Kiinas theimage of water does not occur in the canonical commentaries. In the hermeneutical
system of the canonical commentaries, and particularly the Shué gua and Images commentary,
Kan (abysmal water) and Dui (standing water) have the image of water. Xiin Shudng (< Nine
Schools) identified water—and its derivatives ‘ocean’ # and ‘abyss’ jfi—as remnant images of
Kin, and Shang Binghé used Jido Gong’s £ % (mid-late Western Han) Yilin to show that Kiin, in
addition to Kin, also had this image during the Western Han; see the note of Hudng Shouqi ¥ # 4
(1912-1990) in Shang Binghé 2012: 132, Zhou Yi giishi kdo & 5 7 i 5%; and Shang Binghé 2012: 12—
13, Jido shi Yilin zhit £ [ B A%, Newly recovered information from the Shifd and evidence from
the Mdwéngdui Yijing and Wangjiatai Guicdng (Schwartz 2022) entirely support it. I will just say
here that Kan, Dui, and Kiin have distinct water images that correspond at a “‘category’ level but do
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change is based on where they occur within a hexagram picture and how they are
observed: for instance, open or closed, accumulating (inclining) or collapsing
(declining). Kiin is set in motion when an odd numbered yang line (1/7, 5, or 9)
enters its ‘body’ (picture), but before (virgin) and after (widowed, orphaned) it has,
it remains ‘alone’.

Images of number 8 in the Shifd, and particularly water, are associated with
spreading open, containing, swelling, and splashing out. The Shifd’s diagram of
the eight trigrams matched to parts of the human body visually illustrates the
expansiveness and thickness of the chest (Figure 1). The divinatory form of number
6 is written with two parallel slanting strokes, and number 8 is written with two
disconnected but parallel slanting strokes that leave an open space or emptiness
(xi1 &) in between. Trigram Kiin in the pure configuration 6-6-6 is positioned at the
chest in the Shifd diagram. Its six total strokes, each pair (i.e., each 6) bent at the
middle with symmetrical sides, expands out across the figure’s chest. The chest is
the broadest area of the diagram; there is more space in this area of the body than in
the other areas. Whether or not by design, the diagram illustrates a connection
between the chest and the earth.

One 8 is open in the middle and when enlarged, 8-8-8, the space through its
empty middle has a longer depth of openness and a more pronounced emptiness.
Its negative, empty space forms images in positive and negative spaces. Images
can be observed in both horizontal and vertical orientations.

‘Road’ is an image of trigram Kiin in the “Hexes” section of the Shifd, and Han
specialists like Zhéng Xuan and Jido Gong ££# knew about it. Road is a conduit for
movement, but it does not move in and of itself. There is a direct connection for
instance between the image of a road and divinations about being abroad—on the
topics of travel, official service, and war, and especially as it concerns the move-
ment of troops and ‘masses’ of people (zhong ). The canonical Za gua ¥t
(Miscellany about the Hexagrams) commentary explains the hexagram “Army” Shi
fifi as being about the masses, and commentators like Xtin Shuing and Shang
Binghé classify ‘army’ as a remnant image of trigram Kiin based primarily on its

not overlap at the ‘item’ level. Note that there is an interpretive tradition that understands the pure
yin trigram as representing ‘wet’, but it is by virtue of it being the opposite of ‘dry’ (gan %), which is
represented by the pure yang trigram; Hellmut Wilhelm (1905-1990) 2019: 39 says, “To begin with,
we have the pair of opposites, Qian and Kun ... the names of these trigrams are not easy to
decipher; their oldest meaning is probably ‘the dry’ and ‘the moist’, that is to say, the separation of
land and water.” Michael Nylan 2001: 203, 217 says that trigram Kan represents wetness, the
feminine, and the impulse to complete, and trigram Qian represents dryness, the masculine, and
the impulse to initiate. Another way to explain the assignment of different bodies and charac-
teristics of water to different trigrams is diversity among early Changes traditions.
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appearance as the outer trigram in the hexagram’s picture.*’ Later I review two
interpretations for why Kiin has the image of the masses, and present how at least
one Warring States user community conveyed a connection between the hexagram
name “Army” and its hexagram picture.

Commentators understand bit 77 ‘cloth’ and fii 3 ‘metal pot’ differently, and
the issue is complicated by the fact that neither occurs in the received text.*® What
does seem relatively straightforward is that these two words should be understood
as a pair, just like with the pair earth and mother before it, and stingy and equality
after it.*’ ‘Cloth’ and ‘metal pot’ might best be explained as being related to earth’s
broad and expansive covering, and how they have a capacity to contain (all things
sub-celestial). Number 8 in the Shifd has the image of a container and tripling 8, by
extension, produces the enlarged image of a giant-sized container with an enor-
mous capacity. (In Changes study, doubling a pure trigram’s lines enlarges its ‘base
image’ and the result is referred to as a trigram’s daxiang kX% ‘big image’.>%) A
‘skirt’” is made from cloth, and as mentioned, its covering or veiling what is under or
below itis one of its main characteristics (Xici). The source of this image connection
presumably was ‘yellow skirt’ in Line 5 of hexagram Kiin. Bit 77 as a verb means to
spread out and this resonates with the image program used in the Shifd for line
number 8. The Shuo gua says spreading out is an image of trigram Zhén, and in the
received version of the Shué gua the word is fii #{ ‘spread, extend’.

47 Shang Binghé 2012: 132, Zhou Yi gtishi kdo.

48 Shang Binghé 2016: 20.330 understands bt i as referring to currency (qudnbit 5#47), and
based on this interpretation Li Ling 2013: 392 reads fii % as fii 7%, which was another type of
currency used during the Warring States period. Li surmises that the images of stinginess and
even-handedness that follow in the Shué gua’s list was business vocabulary deriving from the
image of Kiin as currency; Shang proposes that qudnbit J£ i was a derivative image of Kiin as
‘water’. Understood in its primary sense, %, as an archetype of a food container, is associated to
Kan’s prime images of the earth and the stomach.

49 Since I donot have a section in this paper discussing the image jiin ¥ ‘evenness’, I shall add a
few comments here about how I understand this image working in Kiin’s image program. The Shuo
gua correlating Kiin with lin % ‘stingy’ is usually explained by commentators as a derivative image
of earth. The argument goes that earth’s stinginess comes from its hiding and storing things. Its
engendering and giving life to all things without preference reflects its impartiality and ‘evenness’.
Another possible interpretation, and a much simpler one, is that Kiin’s ‘evenness’ is pictographic.
The trigram picture as three 8s or three 6sis symmetrical right and left; see Tables 2 and 3. Footnote
78 presents more images of this kind.

50 Yu Xingwil 1960: 1.2b-4h, Schwartz 2018b: 1153-1154. Lai Zhidé 2019 is the champion of this
terminology and applies the principle throughout his reading of the base text.
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3 Kun becomes ‘earth’, a ‘big cart’, a ‘mare’,
and a ‘cow’

The word-image di #h occurs once in the received Zhou Yi, in the top line statement
of hexagram Mingyi B3 “Brightness injured”. The Shué gud’s identification of
trigram Kiain as ! seems in part to have been based on this instance.”

As mentioned, Kiin as the image of tii - ‘earth, soil’ first occurs in literary
anecdotes about hexagram divination in the Zud zhuan (Lord Zhuang, year 22) and
Gué yii (“Jin yi” 55 4). Kin’s image of the earth Hh is first mentioned as Qian’s
partner and opposite in the Wénydn commentary to hexagram Qidn ¥z, “If things
that have their origin in the sky stay with what is above, and things that have their
origin on the earth stay with what is below, then each thing will follow in its own
category.”*” This statement is important because it resonates with how the Shuo
gua’s key organizes the image program of trigram Kiin at the category level.

Kin’s image of the earth first occurs in the Judgment commentary to Kiin’s
hexagram statement, at the occurrence of the word pin 4 ‘mare’, which the
commentary calls “an earth type” and something that “moves on the land without
boundaries”.>> Both a ‘mare’ and a ‘big cart’ are archetypes of giant things that in
antiquity moved across the land in all directions and transported large quantities
of smaller objects. The Images commentary unvaryingly keys the occurrence of
trigram Kiin in a hexagram picture to the earth. The image of earth first occurs in
the Images commentary to Kiin’s hexagram statement and says, “Earth’s force [is]
Kin (or: compliance). The noble man uses his thick virtue to support things” (3
H(:NE), EFLLEEEY).>* How the Images commentary plays on humanity
having characteristics of the earth is a good example of how philosophical
meaning developed out of images. One of the major characteristics of earth is its
thickness. Authors of philosophical texts, especially during the classical period,
like to refer to worthy men as having ‘thick’ virtue. Like earth, the thick virtue of

51 The outer trigram of “Brightness injured” is Kiin and the inner trigram is Li, here manifest as the
sun. The line statement says “[the sun] initially rises in the sky; later it enters into the earth”.
“Enters into the earth” portrays stages of the evening: sundown and twilight (Line 4), evening
(Line 5), and late evening (Top Line). The opposite of “Brightness injured” in the received Yijing is
Jin & “Advancing”. “Advancing” refers to the sun’s gradual ascension. I discuss the hexagram pair
in more detail later in this study.

52 Zhéu Yi jijie 1.18.

53 Zhou Yi jijié 2.32.

54 Zhoéu Yi jijié 2.34. Shang Binghé 2016: 2.22-24 has a long, convincing argument that the graph
3 in the sentence Hi#53# should be read as a phonetic loan for shiin JI§ ‘compliant’; for a dis-
cussion of the relationship between ## and Ji§, see Sections 12.1, 13.
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worthy men supports the growth of the myriad things, and with a focus on
commonfolk.

One way to understand Kiin’s association to the earth is that it is the result of
Qian’s association with the sky. However, new information in the Shifd opens up an
interpretation that was unfathomable prior to its discovery. Based on its primary
method of image recognition, the Shifd lists di Ht ‘earth’ as an image of the number
4 because the shape of 4 resembled the image of a clod of earth as an archetype. As
mentioned, alloforms of trigram Kiin included as many as three 4s. Theoretically,
and while there are certainly other explanations, the appearance of a 4 or multiple
4s in its trigram picture (see Appendix 1) could have led to observing the image of
soil/clod(s) of earth () in its midst.

The image of Kiin as a ‘big cart’ is complex and requires a detailed exami-
nation. Cart in the Shifd is an image of number 5, and the image connection
appears to be iconographic; a match exists between the shape of the number X (5)
and the archetype of a wheel-spoke.”® The Shué gua also lists ‘cart’ in the image
program of trigram Kan, saying, “Referring to carts (or to wheeled vehicles in
general), it becomes (its) many failures.”*® The Shué gud does not mean that a cart
itself is an image of Kan, but only that composite images associated with cart
failure are. An account of divination in the Zué zhuan (Lord Xi, year 15) records
trigram Zhén as having the image of cart, and this interpretation was presumably
keyed to an image program for this trigram in circulation among Warring States
Changes traditions centered on things that move forward with ‘speed and
determination’ (juézao ¥Rt (Shud guad)), with prime images being a foot (>feet)
and thunder.

55 Héu Naifeng 2015: 19-22.

56 Kan’s relationship with Kiin can be explained as stemming from Kiin’s ‘intact body’ or ‘hase
image’, and the change that occurs once Kan’s single yang line occupies Kiin’s middle line.
Xiangshii commentators starting no later than the Han use the technical phrase ‘Kén residing in
Kiin’s body’ X /& ##8 in reference to images that crossover between the two. Kan’s prime images
are water and a pit, and these two images lead to the sub-images of danger, trouble, failure, and
other types of hardships and tribulations. As I illustrate later in this section, in the Shifd the
appearance of number 5 in Lao’s 5 ‘Toil’ (= Kan’s) middle line has the image of ambush by sword
and a gory death. Kan in the Shué gua is associated with sickness in the heart and ear and
increasing sorrow. Kan does not have the image of the heart, but rather only the images of heart
illness and sadness. Kiin has the image of heart because the heart is contained in the chest. The
Shud gud saying Kan has the image of causing vehicle failures implies that K{in has base image of a
cart. Like with the images heart (Kin) and heart illness (K&n), it is the middle yang line piercing
Kiin’s ‘body’ that produces these failures. Y Fan, cited in Zhéu Yijijié 17.528, says # 4 KE, KT
HE8, H %A £ % “Kin has the image of a big cart. Kin splits Kiin’s body. This is the reason why
[Kan] as a big cart has many failures”.
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The iconographic association of the line number 5 to the image of a cart in
the Shifd complicates the issue of trigram-to-image association in the Zhou Yi.
What we do not know is if any 5 could have become the image of a cart, or whether
the line’s position in a hexagram picture was also taken into account. Since the
initial line of Zhén is an odd-numbered line, and its image program centers on
strong movement, it would appear that a deeper connection can be made between
a cart and trigram Zhén than can be made between a cart and trigram Kin.”’

Kéng Yingda fL3Hi# (574-648) explains a ‘big cart’ as an image of Kiin
through an association with earth.”® Li Ling, understanding the word yit # as a
‘carriage’, also connects it to earth because a carriage is square and its shape
resembles how people in antiquity understood the shape of the sub-celestial
realm.” Big carts (/carriages), big animals like bovines and horses (mares), and
masses of people (especially an army) all move along the land; earth supports all
earthly things and allows them to move on it.

The graphs # and ché £ are both used to write the word cart in the received
version of the Zhou Yi, but Shanghdi Museum and Mawangdui versions have &
where # usually occurs.

The image ‘big cart’ dayit X occurs just once in the Zhéu Yi, in Line 4 of £
Dazhuang Kt “Great Strength”. The text says,

Al HE, BT, BRAR, T REZE.

Nine in the Fourth: The determination is lucky; regret is gone. (If a ram intends) to break open
a fence and not weaken its horns, (it needs to be) stronger than the axle of a big cart.®®

57 See Lai Zhidé 2019: 418-419; Shang Binghé 2012: 32, Zhéu Yi giishi kdo.

58 Zhou Yi jiijé 17.520: BXE §84) ‘chosen because of its ability to transport’.

59 LiLing2013:392. The square shape of the earth alluded to in Line 2 of hexagram Kiin in the Zhéu
Yi does not agree with the circle images of number 4 in the Shifd.

60 The occurrence of the word-image Iéi & ‘weak’ is, in my opinion, connected to the hexagram
picture of Dazhudang as an enlarged trigram Dui; trigram’s Dui’s ‘body’ with a yin line (as 6/8) over
two solid yang lines resembles how the word ram, ydng %, was written in archaic script; see
Schwartz 2018b: 1154. The image of a fence being breached appears to be a different interpretation
of the hexagram picture as a ‘whole-bodied’ image; see Schwartz 2018b: 1134n8. ‘Break open’
stems from encountering the two ‘broken’ (as 8 /\) yin lines. The hexagram picture called
“Breaching” in the received Zhou Yiis comprised of a top yin line over five yang lines. The image of
a ‘breach’ in that hexagram picture comes from the top broken line in relation to the solid lines
below it (that is, the yin line has been ‘breached’ by the hard and strong yang lines under it). In
Schwartz 2018b, I followed the interpretation of Ma Rong 558t (79-166) and read the word jit as
‘injure, wound’ ({%). Shaughnessy translates the word as meaning ‘maturity’ (1996: 88), and then
both as ‘strength’ and ‘wound’ (Shaughnessy 2013; 183, 256). He translates this passage of the line
statement, “A hedge opened but not broken, wounded by the strut of a great cart,” reading A1 T as
a passive and hedge as its object. I agree with Li Ling 2013: 196 who glosses 7 as meaning strong,
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Trigram Kiin does not appear in the hexagram picture, yet the Shuo gua’s reference
could only have been referring to this place in the Zhou Yi. This implies that the
author/compiler of the Shué gua almost certainly understood the image of a ‘big
cart’ in Line 4 of “Great Strength” as an image of trigram Kiin, even though the
upper trigram in the hexagram picture is Zhen. I mentioned earlier a Han principle
of eight trigram interpretation that identified Zhén as originating in Kiin’s ‘body’.
The hexagram picture Z “Great Strength” resembles an ‘enlarged’ = trigram Dui,
but it also resembles an ‘enhanced’ == trigram Zhén.®! The logic of enlargement
(and enhancement) goes that images grow as trigrams grow. In order to activate the
Shuo gud’s key and apply the hermeneutic formula “Kiin becomes a big cart” (3 %
K #), Lines 5-6 would have to be understood as a ‘half image’ of Kiin’s ‘big cart’,
and the yang line below it (Line 4) interpreted as a quasi-‘deictic’ line ‘indicating’
the cart’s axle. Observing the yang line in Line 4 with trigram Qian’s three yang
lines under it, the axle is thus enhanced and it changes the image into a strong axle.
In terms of predicting the future, what this fortune seems to mean is that more
resources are needed to accomplish one’s goal.

A comparable example can be adduced from the Line 4 statement of = Dachu
K& “Great Rearing”, which has the phrase téngniu gu # %% “young bovine in a
headboard”. “Great Rearing” is comprised of Qian under Gén. The image of ‘young’
is part of trigram Gén’s image program.®’ ‘Bovine’ is an image of Kan in the
canonical commentaries, but its trigram’s picture does not appear, at least on the
surface, in “Great Rearing”. As I will discuss later in Section 8, “Kiin becomes a
road”, in this hexagram text Gén’s top yang line also has the image of a ‘shoulder
pole’ in the composite image of “holding up Heaven’s crossroads” (he tian zhi qii 7]
&2 #). In Line 4 xiangshi: commentators see the yang line in Line 6 as having the
pictographic image of a ‘headboard’. The images “holding up Heaven’s cross-
roads” and “young bovine in a headboard” are actually both ‘false images’
(jidixiang f4:) of trigram Geén;®> more properly analyzed, they are fusions of 22 Kin
and == Gen, The composite images in these two instances seemingly stemmed from

solid, and mature, and translates the sentence into modern Chinese as, /2 ¢ F= A5 +Z B f#f 43 1% 17 fE
BTH, AES, BIFEH AL ERR %iELE “If aram wants to break down a fence and not
injure its homs, it is not an easy thing to do, unless its horns are stronger than the axle of an ox-led
wagon.” The Judgment commentary to “Great strength” inteprets 7t as referring to the hexagram
picture’s four yang lines. The presence of five yang lines in a row in both “Breaching” and Gou 4
“Meeting” supports it.

61 Schwartz 2018h: 1153-1154. What I mean by ‘enhanced’ is this: Zhen is the upper trigram in
“Great Strength” and its image is ‘enhanced’ (zéngqidng 3%5%) or ‘thickened’ (jighout il/&) by the
appearance of trigram Qian’s yang lines under its initial yang line.

62 Schwartz 2018b: 1185n98.

63 For the concept of a ‘false image’, see Wi Riilin 52744 (1840-1903) 2002: “Yi shud” 5&k.
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observing trigram Kiin’s ‘base’ or ‘intact’ image of road and bovine in trigram Gén’s
picture. From a Warring States perspective, Gen and Dui both have the image of
‘youthfulness’ because in a system which correlates the eight trigrams with the
nuclear family, Gén and Dui are ‘young boy’ and ‘young girl’. As Geén is a male
trigram, perhaps we might say that the young bovine in this line statement is a
young OX.

Although the Shuo gua interprets ‘big cart’ in “Great Strength” as an image of Kiin,
connecting Kiin to a cart throughout the rest of the Zhou Yi is less certain.

As mentioned, in the Haihiin manuscripts trigram Kiin is associated with nii
4. Xiangshut commentators associate niu 4+ ‘bovine’ > ‘cow’ as an image of Kan-
through the prime image of earth.®* In a system of interpretation that matches
animals to the eight trigrams, bovine > cow is matched to Kun through earth
because it is compliant, motherly, and an archetype of providing heavy labor.®®

Bovine is an image of Kiin in the canonical commentaries but using the Shuo
guad’s key to activate this word as an image of Kiin in the Zhou Yi is actually, like it is
with cart, quite problematic as well. The word 4> occurs eight times in the Zhou
Y1,%¢ but trigram Kiin does not appear in any of these eight hexagrams’ pictures.
(This includes trigrams inset in Lines 2-4 and 3-5; in addition to upside-down
trigrams.) The Zud zhuan has a Zhou Yi anecdote (Lord Zhao, year 5) that says a cow
is an image of trigram Li, and this matches the phrase “rearing female cattle” & 4t
F in the hexagram statement of Z Li B “Net”. “Losing cattle in Yi” 4T 5
occurs in the Top Line statement of & Lii /% “Traveling”, and trigram Li is the
outer trigram in its picture.

Ya Fan, who rigidly followed the Shué guad’s key in reading the Zhou Yi,
seems to have denied that cow was an image of any trigram other than Kan.
Gan Bao, perhaps more flexibly, understood cow as an image of both trigram Li
and Kin. His reason was because “Li’s lines originated in Kian” (L{ ydo bén Kiin

B X A i),

64 Zhou Yi jijié 17.520; Shang Binghé 2016: 20.331.

65 Lai Zhidé 2019: 15.702 says 41 E, HEF#T “A bovine’s nature is compliant; its hoofs are
split.” ‘Split hoofs’ is a novel image play on the bent or split lines (as 6/8) of Kiin’s trigram
picture.

66 The instances are: B8 2 4 “someone’s tethered bovine” (Witwang % “Don’t act fool-
ishly”); 42 ¥ “young bovine’s headboard” (Dachit K& “Great rearing”); &4t4 “rearing
female cattle” (Li B “Net”); $h2 Fi & 42 # “grasp it using a yellow bovine’s hide” (Dun i&
“Retreating”); R.EEH, H4 % “see a cart dragging, its bovine pulling back” (Kui % “Cross-
eyed”); % H % 4~ # “strengthening it with a yellow bovine’s hide” (Gé #: “Shearing™); #4-F 5
“losing cattle in Yi” (Lil /i “Traveling”); and R #8#% 4 “eastern neighbor kills bovines” (fiji EE#%
“Already across”).

67 Zhou Yi jijié, 10.303, citing Gan Bao; Zhii Zhén 2012: 326-327. The system can be traced back to
Western Han Changes traditions through Xtin Shudng. Gan Bao understood the trigram pictures
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In order to explain the relationship between trigram Kiin and the composite
images listed above, xiangshu traditions developed innovative strategies. Yi
Fan’s principle of half images is perhaps one of the more well-known. (But not
necessarily one of the more well-accepted!) One of YG’s prime examples
demonstrating this principle can be found in his explanation of the composite
image “someone’s tethered bovine” (¥ Z 4 in Line 3 of & Wit wang #£% “Don’t
act foolishly” (received version)/ Wit wang #= “Don’t forget me” (Shanghai
Museum version). The hexagram picture is comprised of Zhén under Qian; the
trigram inset in Lines 2-4 is Gén and Xun in Lines 3-5. In the Shué gua, Gén has
the prime image of a ‘hand’ (> hands) and Xun has the prime images of ‘tree’ and
‘rope’. Y Fan thus explains the composite image as: a person tethers a bovine to
a tree with a rope.®® Applying the Shud gud’s key, Y@ Fan interprets the two yin
lines in Lines 2-3 as a ‘halfimage’ of trigram Kiin; Kiin is the bovine, trigram Xtun
is the tree and tether, and trigram Geén is the hands that tie the tether.

4 Interlude: the effect of Changes divination
recordkeeping on image recognition

Before continuing to discuss other images in the program of the pure
even-numbered trigram, I shall first outline the effect of Changes-divination
recordkeeping on image recognition. We must first however, as a methodological
issue, separate actual divination records from commemorative inscriptions
intended for display. Second, we should assume that the recording of numbers as
divination results, as a process of writing and as an integral feature of scribal
practice, can show the same patterns of graphic variation and manners of style
widely attested in early Chinese scripts from excavated sources. Stated directly,
divination in the Changes traditions produced numerical results either line by
line, trigram by trigram, or hexagram by hexagram. How diviners and scribes
recorded these lines, trigrams, and hexagrams affected what images were
observed in them.

Writing with a brush and ink of course differs from writing with a stylus in clay
or on a hard surface like bone and stone. Numbers and numerical combinations in
early Changes diagrams inscribed on bone and bronze already show a remarkable

Xin, Li, and Dui, the secondary female trigrams, as originating in Kiin's ‘body’. This matrix is the
converse of Y Fan’s and Lai Zhidé’s system that I use in this paper, which understood Kiin as
engendering the secondary male trigrams.

68 Zhou Yi jijié 6.170.
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amount of variation, and we can thus imagine just how much variation there would
have been in actual divination recorded on perishable materials with a brush and
ink; or even, in actual divination records written out in shallow sand or with chalk-
like substances on rocks and other hard natural surfaces. The graphic structure of
certain numbers (i.e., their divinatory forms) were altered to accord with principles
of recording numerical results as lines stacked vertically, and early examples from
material documents like the ones in Table 4 underline an integral relationship
between actual divination results, scribal habits and manners like orientation,
layout, and style, and the observation, from different angles, of images in trigram
and hexagram pictures. Images, says the Xici, form when hexagrams, as numerical
results, are set out. Let us consider some examples.

3

Table 4: Divinatory and non-divinatory forms of (i 75 ‘6’ and its resemblance to rén A ‘person’

in Warring States scripts.
I jﬁh

=
The intitial The initial two 6-6-6 6-7-6-6-6-7 1-1-6-8-8-1 8-1-8-6-8-8
two strokes strokes in 75 on a late on a West- on a late on a Western
in 75 (6) (6) written at Shang ale ern Zhdu Shang jar Zhou pottery
written in a low angle in vessel (Fi oracle bone paddle
Western Warring Wi-ydu
Zhou script States-Qin 34z1))
scripts

7

& 5

A
| N
% A

ot
»
}

6-6-6-7-6-8 6-6-6-1-6-6 A ‘person’  ff ‘follow’ 7% ‘masses’and A ‘enter
from late 1-1-6-1-1-6 in Warring  in Warring % ‘amass/ in Warring
Shang pot- Warring States States States meet’ in States
tery mould hexagram results scripts scripts Warring States scripts
(Baoshan scripts

divination records,
slip 201)




DE GRUYTER Kin’s ‘body’ = 1061

The commemorative trigram 6-6-6 inscribed on a late Shang ale vessel (Fu
Wi-ydu X ET) in Table 4 illustrates how images of the pure even-numbered
trigram might have been observed in multiple lines tightly ‘layered’ one above
the other. 6s in a row can be observed to be gradually increasing or gradually
reducing depending on how a user wants to see it, and depending, I dare say, on
the divination inquiry and the circumstances that generated it (i.e., the ‘inten-
tion’). I have already discussed elsewhere how 6 and multiple 6s overlapping
each other led to observing mountains, hills, rocks, and ruins in pictures of
trigram Gén and Zhén.®® Table 4 also shows how line density and line layering
can affect the range of observable images in a trigram and hexagram picture.

How scribes wrote and recorded the divinatory forms of 6 and 8, at the line
level, could have affected and altered what images diviners and users observed in
them. Table 4 shows various ways and styles of writing 6 and 8 in divinatory and
non-divinatory forms. The divinatory form of 6 is an abbreviation of its non-
divinatory form. It is written in two strokes. The start of the first stroke and the
degree of the angle formed by connecting the two strokes to write out 6 could easily
have led to observing different images. I refer to these angles as high and low;
‘Table 4 shows examples of the non-divinatory form of 6 in Western Zhéu bronze
script and Warring States-Han brush scripts. Table 4 also illustrates the way 6 and 8
were recorded in combination with other even-numbered lines on Shang and
Western Zhou oracle bones and bronzes. Inscriptions on oracle bones were actual
divination results, whereas the inscriptions on ritual bronzes were commemorative
and designed to look the way they do. Hexagrams written in brush and ink on
bamboo from a Baoshan tomb (slip 201) date to the Warring States period and were
copies of previous divination results.

The sequence 6-7-6-6-6-7 on the Western Zhou oracle bone illustrated in
Table 4 has three 6s in a row in Lines 3-5 (i.e., *Kin inset). Note how the shape of
each 6 is different. If we were to fix an orthographic typology for these 6s, the 6 in
the Line 1 and the 6 in Line 5 are of one type (type A), the 6 in Line 3 is a variant (type
B), and the 6 in Line 4 is another variant (type C). One scribe recorded the value 6 in
three different styles in the same divination result.

The sequence 6-6-6-7-6-8 on a late Shang pottery mould in Table 4 has four 6s,
and the lower trigram equals trigram *Kin. The 6s in the initial and middle lines of
the lower trigram are stacked tightly and their angles fit neatly into one another.
There is space in between the second 6 and the third 6, and the 6 and 7 in Lines 3
and 4 are recorded in what seems appropriate to call a ‘ligature’ (héwén & 3). The
angle of the 6 in Line 3 is different and the right side is more sloped than the 6s in
the two lines under it. The 6 in Line 5 touches the 7 in Line 4 and is written with a

69 Yadang Shiwoci 2018: 123-129; Schwartz 2018b: 1159-1162.



1062 =—— Schwartz DE GRUYTER

high angle, and with straight and erect lines. In this example, one scribe wrote four
6s in three styles in the same divination result.

The sequence 1-1-6-8-8-1 on a late Shang period jar in Table 4 is a commemorative
inscription. The hexagram appears to have been written in a playful way. Its two 8s, in
Lines 4-5, are written differently and arranged in a unique style. By designing the
numerical combination 1-6-8 in such an orientation, the effect resembles the word
gong > ‘duke; public’. 1-6-8 converts, hypothetically, to trigram *Zhén.Western Han
Changes traditions recognize gong 7\ as a ‘remnant’ image of trigram Zhén.”®

Finally, the sequence 8-1-8-6-8-8 on a Western Zhou pottery paddle in Table 4
writes four 8s in three different styles and sizes.

The idea being advanced here is that the way in which professional diviners,
scribes, and recreational users of the Changes in early China recorded and copied
divinatory forms of line numbers and line numbers in various combinations led to
observing different images in their midst. At the single line level, recording 6 at a
high angle and with straight, balanced lines appears different than 6 written at a
low angle and with unbalanced lines; 8 written with a minimal curve and with
minimal space in between its two strokes appeared different than 8 written with a
more emphasized curve and with a more emphasized space in between its two
strokes. As combinations, recording numbers as ligatures has a different look than
arranging them separately. Scribal diversity and variation in single line-numbers
manifests and shows even more changeability when the same number appears
reduplicated, and when it appears in combination with other numbers.

5 Kiin becomes the ‘masses’

The divinatory forms of the numbers 8 and 6 are each written in two strokes. A single
yin line, as either 8 or 6, thus can be said to equal two. Trigram Kiin’s ‘body’ as three
8s, three 6s, or a combination of the two integers, equals six. The Shué gua lists
‘masses’ (zhong #:) as an image of trigram Kin, and Y& Fan’s commentary says,
“Things in threes are called a group. A yin line has the image of [two] people, and
[Kan’s] three yin lines follow one another; this is the reason why it ‘becomes the
masses’”.”! Yi Fan explains the image recognition using a simple method: Kin’s
three yin lines, as six pieces in total (3#%75H), has the appearance of a group.”

70 Shang Binghé 2012: 11.191, Jido shi Yi gii; Shang Binghé 2016: 11.188.

71 Zhou Yi jijié 17.520.

72 Lai Zhidé 2019: 15.704 explains the principle as “even-numbered lines form a group” (& & i
#£). In addition to Kiin as having the image of the ‘masses’ in the Shué gua, the Zd gua (Miscellany
about the Hexagrams) commentary explains £ Daydu KA “Great Possession” as 5% the masses,
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The word-image 7i occurs just once in the Zhéu Yi, in Line 3 of £ Jin
& “Advancing”, which says, zhong yiin i 7 “The masses approve [of you]”. The
hexagram picture is comprised of Kiin under Li and the Shué gua’s reference point
could only have been this instance.

When compared to a single yin line, three yin lines, as six strokes in total, has
the appearance of multiplied and accumulated. The hexagram statement of
“Advancing” says,

RERHK. FE, BE=%.

Kang Hou was herewith awarded horses. They multiplied. He mated them three times a day.

Kang Hoéu, a brother of King Wi of Zhou, was appointed head of the state of Wéi
187 (northeast Hénan) soon after the establishment of the Zh6u dynasty.The name
of the hexagram, Jin &, is written with a ‘sun’ signifier, and the sun signifier
matches trigram Li’s prime image as the sun.”” The two constituent trigrams thus
form a combined image depicting the sun over the earth. The sun advancing in
the sky is a metaphor for promotion in official service. Kang Héu’s success in
breeding horses as a royal institution was an archetype of career promotionand a
contribution to the advancement of institutions established by the state.

The previous section discussed how scribes in early China wrote a single integer,
6, in various ways. Using illustrations to support my argument, I called attention
there to how attributes and manners of scribal practice like stroke density, high and
low angles, the degree in which diagonal strokes slanted, and unbalanced, non-
symmetrical styles could lead to observing distinct images in a divination result.
Here I want to supplement that discussion and make a higher-level classification
that applies both to non-divinatory and divinatory forms of line numbers. Looking

whereas the Xii gua (Sequence of the Hexagrams) commentary says that hexagram ££ Ffi “Army”
means the masses. Li Dingzud, Zhou Yi jiji€ 17.552, says ££ has the image of the masses because the
picture has an accumulation of five yang lines (i.e., they ‘correspond’ to one another). A
comparison of these two hexagram pictures indicates that the image of masses, or many, clearly
derives from the ratio of five yang lines to a single yin line in “Great Possession”, and the converse
in “Army” (Shifd, “Divining about one’s husband and daughter” & 3% % F, slips 27-28, refers to
this as a “gathering” %£). The Judgment commentary offers yet another interpretation; the name
“Great possession” refers to the single yin line occupying the central position (Line 5) in the
diagram. The Qinghua University *Hexagram List names the hexagram picture > X (%) “Small
possession”. This image derives not from the gathering of yang lines, but rather from the single yin
line among the gathering of yang lines. Naming the same hexagram picture both X% and 2># is
significant, for it shows the bi-directionality of trigram and hexagram interpretation; it is thus
another instance of diversity among user communities of the Changes in early China.

73 Schwartz 2018a: 56-59.
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back at Table 4 as reference, I suggest to separate archaic forms of 75 ‘six’ into two
orthographic types based on the shape of the first two strokes (i.e., the ‘roof’ ~):

Type A: written with a high-angle and symmetrically balanced: A %

Type B: in contrast, written with an initial stroke that either starts slightly higher
than the second stroke or slightly lower, thereby forming a lower angle and non-
symmetrical shape that resembles the graphs A and A signifying the words rén

‘person’ and rit ‘enter’.”*

Table 4 shows a Warring States hexagram-divination result (Baoshan) written with
a brush and ink on a bamboo slip. The result consisted of two hexagrams arranged
side by side, and a total of seven 6s occur in their midst. The way 6 was written in
Line 1 of the inner trigram of the hexagram on the right resembles the graph riz A,
and the 6 in Line 3, the top line of the inner trigram, resembles the graph rén A.
Next to the Baoshan hexagram-divination result in the same Table, I provide a
couple more examples to illustrate how the word rén was written in Warring
States scripts. Thinking about the shapes of objects and their pictographic repre-
sentations, it is not impressionistic in the least to see how the word-images of
‘person’ and ‘enter’ could have been observed in the many configurations and
appearances of trigrams and hexagrams in Warring States divination practice.

In summary, a divinatory form of 6, depending on how it was written, re-
sembles the pictograph used to write the words ‘person’ and ‘enter’. If the image
of the graph A writing the word rén ‘person’ can be seen in the single line number
6, then we should think that double-6 could resemble the pictograph M used to
write the word cong ‘follow’ (Table 4; a graphic variant in oracle bone script
writes it in a vertical orientation), and triple-6, becoming ‘three people’, produces
a visual connection with the graphs & and ¥ writing the words zhong ‘masses,
man’ (A in simplified script; Table 5) and ju ‘amass, assemble’ respectively
(Table 4). This does not mean thatrén A ‘person’ was only an image of Kiin, since
I am making the claim that an association can be made at the line level (i.e., from
a single yin line). In fact, all of the trigrams with the exception of Qian contain at
least one yin line (as 6), and this suggests that a ‘person’ could have been
observed in any of the other seven trigrams (and sixty-three hexagrams),
‘following’ could have been observed in any two sequential yin lines (as 6) in
combination, and the ‘masses’ could have been observed in any sequential three
yin lines (as 6) in combination. Being as it may, associating the ‘masses’ to
trigram Kiin would, however, have been the most evident and direct correlation,
sinceits trigram picture contains the most ‘people’, so to speak. Kiin’s association

74 This was cleverly pointed out by Li Xuéqin 2006: 281.
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with ‘masses’/*many’/‘accumulation’ is important, as it creates a cluster
including: ten households, three-hundred households, settlement/city, millions
(/trillions), kingdom, territory, and army, in addition to various kinds of human
labor, affairs, and services undertaken by multiple people.

6 Hexagram Shr Hfi “Army” in the Shanghai
Museum Zhou Yi and Wangjiatai Guicang

The hexagram picture i£ in the received version of the Yijing and its corresponding
pictures in the Shanghai Museum Zhou Yi and Wangjiatai Guicang (Table 5) are
both named Shi A “Army”. (The Shanghdi Museum Zh6u Yi, Wangjiatai Guicdng,
and the Qinghua University *Hexagram List all write the word without the signifier
B, and just with the phonophore 1i.) As mentioned, the Judgment and Xit gua
(Sequence of the Hexagrams) commentaries explain the meaning of “Army” as
zhong 7 ‘masses’.”> When the word ‘army’ occurs in the Zhou Yi, Han xiangshii
commentators activate the Shué guad’s key and connect it with trigram Kiin through
an association with the ‘masses’.”®

Ya Fan’s interpretation that trigram Kiin has the image of masses of people
because its three yin lines, appearing as six ‘pieces’ 75 #f (i.e., written in six strokes
75#), has the appearance of a group, or my supplementary explanation that each
line, as the number 6 (or 8), resembled the graph writing the word rén A ‘person’,
can both be enlarged to account for the two additional yin lines, totaling five, in the
hexagram picture ££ Four yin lines in a row (Lines 3-6), as an enlarged image of
trigram Kin, produces the appearance of an even greater number of people.
Traditional definitions say that two-thousand five hundred men constituted an
army in ancient China.

Line 1 of “Army” says shi chi yi lii Fifith LA## “The army exits in ranks”. The
Shuéwén jiézi defines 13 as jinbit ¥4 ‘equal distribution’.”” There is a significant
correlation here between the image of evenly distributed ranks and the symmet-
rically orientated ‘equal distribution’ of the yin lines, as 6 or 8, in the hexagram
picture.”® As illustrated in Table 5, the many yin lines in £ have the appearance of

75 Zhou Yi jijié 3.72; 17.536.

76 Zhou Yi jijié 4.120 (Zhéng Xuén); 6.165 (XGn Shudng); 17.536 (Nine Schools).

77 Zang Kehé 2.116.

78 Other words in the Zhou Yi that play on this image are ban 3t /bian #% ‘dividers, ranks’ in Zhiin
i “Emerging”, Dachit K& “Great rearing” (Shanghai Museum) and Bé #| “Paring”; xidn i ‘door
divider, divide’ in Dachit X & “Great rearing” (received version); féi JE/RE ‘wrong’ in Pf &
“Denying” and Bi Lt “Alliance”; jié [ ‘stairs’ in Shéng F+ “Ascend”; béi b ‘north’ in Yi E§ “Jaws”
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Table 5: Hexagram “Army” and the word “army” in Warring States script.

e e 3
== S
E BE=F
= PN
[3em rEmssys |
S A
Hexagram Hexagram Hexagram  shiffi ‘army’ in Hexagram Hexagram name
“Army” in the  “Army” in “Army” in  Warring States name “Army”  “Army” in the
received the the Wangjia- Chi script in the Qinghua
version of the  Shanghadi  tai Guicdng (Shanghai Shanghai University
Yijing Museum  (handcopy)  Museum Zhéu Museum *Hexagram list,
Zhou Yi Yi) Zhou Yi under trigram

Kan

organized rows or columns (five rows of two/two columns of five). As I mentioned
earlier, the Shuo gua lists 3] and bit 4 ‘cloth; spread out’ as images of trigram Kiin.
The image of an ‘army’ might have derived from an accumulation of the pure
even-numbered trigram, as 6/8, which, as mentioned, resembles ‘many pieces’,
while its lines, or strokes, also have the appearance of evenly aligned rows.”® An
archetype of many people in uniform rows is an army.

Below, I shall address how a Warring States Changes user (or community)
demonstrated a recognition and understanding of the relationship between the
hexagram picture 22 and the hexagram name M (Ff) “Army”.

In the Shanghdi Museum version, the hexagram picture formed with Kain over
Kan occurs at the top of its own bamboo slip (slip 7), and the hexagram’s name,
“Army”, written in a unique and hitherto unknown style, occurs just under
it (Table 5). Immediately following the hexagram’s name there is a mark (.)
indicating a stop. In addition to the hexagram’s name, the theme-word M
repeatedly occurs on the same bamboo slip, and thus makes it an ideal case for an
orthographic comparison. It is immediately discernible that the form and style of
the graph writing the hexagram’s name differs from the graphs writing the same
word in the line statements directly below it.

Thinking in numbers and in terms of how strokes in the script resemble them,
the shape of the graph writing the hexagram’s name, H, resembles two 6s and a
half-6 or half-8. [ suggest that the distinctive style in which this graph was written

(Shanghai Museum version); and lié gi yin %} & ‘cutting apart his ribcage’ in Gén R “Looking
back” (see n103 for the quotation).
79 See Section 5, first paragraph.
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seems to have been influenced by shape of the upper trigram Kiin written directly
above it on the slip. By writing the hexagram name in this anomalous way, the
person or community who produced the hexagram text of “Army” appears to have
been conveying an image resemblance between the hexagram picture, its top three
lines, and the hexagram’s name.

The other way that 1l is written in the line statements of “Army”, with a t-like
shape at its bottom, &g, is commonly seen in Warring States Chii manuscripts. A
resemblance between the shape of this graph and the appearance of the hexagram
picture (Shanghai Museum; Wangjiatai) is also easily recognizable. The short
horizontal stroke crossing the L-shaped stroke towards the bottom corresponds to
the single yang line in the hexagram picture’s Line 2. Comparing the two different
ways that the word ‘army’ was written in the hexagram text, as it is represented by
the Shanghai Museum version, we might say that the top half of &§, that is the first
three strokes, resembles Kiin’s ‘half image’ or ‘abbreviated form’; while the bottom
half, that is strokes 4-6, resembles Kan’s ‘abbreviated form’. Thinking in terms of
principles and habits of early scribal practice, graphs in the daily script, like
trigram pictures recorded as results, can also be said to have ‘half images’ in the
form of signifiers (biishéu ¥ &) and abbreviated forms (shéngti 2 #8). I will return
to this comparison, refining my approach, in a later section of the paper.

Aside from the hexagram text of “Army”, the word AT occurs in the texts of five
other hexagrams in the Zhou Yi: 22 & “Exalted” (Top Line) (11/64); E RIA
“Assembling men” (13/64), E2 &% “Modest” (Top Line) (15/64); 55 & “At ease”

(hexagram statement) (16/64); and £ 18 “Return” (Top Line) (24/64). With the
exception of “Assembling men”,®° trigram Kiin’s picture is present as the upper
trigram in “Exalted”, “Modest” and “Return”; and it is present as the lower trigram
in “Atease”. Line statements in “Modest”, “At ease” and “Return” all have the verb
phrase xing shi 17Hf ‘march the troops’, and Xiin Shuing (< Nine Schools), as cited
earlier, reads each instance as a being related to trigram Kiin. In the Zué zhuan
(Lord Xi, year 15), however, ‘march the troops’ is classified as an image of trigram
Zheén. The overlap surely reveals diversity among early Changes traditions, but a
specific overlap in the identification of images associated with Kiin and Zhén
implies something more systematic. As I have proposed, an intersection of images
classified variously across early Changes traditions seems more plausibly

explained through what the three ‘bodies’ of Kiin, Zhen and Gén have in common—

80 Substituting all of the lines in the hexagram picture of [F] A for their opposites changes the
picture into “Army”. An alternative interpretation is that the amassing of yang lines in the
hexagram picture led to the image of ‘assembling’; see Shifd, “Determining about Husbands and
Daughters”, slips 24-31. The name of the hexagram, “Assembling men”, and the theme of its text
also depicts wartime events. The word [[ first occurs with the sense of assembling men for military
action in Shang oracle bone inscriptions; see Schwartz 2019: 204-205, 290, 324, 363-364.
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two yin lines in a row. This indicates that while images were observed in two lines,
interpretive communities continued to classify them, as per the tradition, to
trigrams.

The Guicdng divination text for “Army” can be reconstituted on the basis of
three different Wangjiatai texts combined with two different quotations in medi-
eval literature.?’ Below is the complete hexagram statement:

?%E%@Ei?ﬁﬂjﬁfﬁ (MR AL T &R BREZE: . BRETRMELRE
. et ) K, HELH.

“Army” says: In the past Son of Heaven King Mu divined by milfoil about sending out the
army (to campaign westwardly) and had the stalks prognosticated by Yi Qidng. Yi Qiang
prognosticated, saying: Not auspicious. The dragon descends from heaven, but the road is
long and far; flying and piercing heaven, so green its wings.

Ancient commentary to the Guicdng is no longer extant.®* The Shué gua’s key,
however, was universal to Changes manuals,®> and new information in the Shifd
can be used to validate and further supplement it. From a Warring States
perspective, taking an emic approach and reading the Wangjiatai Guicdng by
applying hermeneutic principles in the Shué gua and Shifd is an innovative and
relatively secure strategy. I will attempt to annotate, in a xiangshu notational style,
the Guicdng’s hexagram text of “Army”.

‘Dragon’ is listed as an image of Zhén in the Shué gua,®* and Zhén appears in
Lines 2—4 of the hexagram picture of “Army”. ‘Descending’ is an image of trigram
Kiin in the xiangshu tradition, because its many yin lines in a row, as the numbers
6/8, can have the appearance of declining.®® Zheén also has the prime image of the
‘foot’ in the Shuo gua, and here its movement is ‘exiting’ (> ‘sending out’). ‘West’ is
an image of Dui in the Yijing, but in the Shifd, “Hexes”, it is associated with Kiin,
which corresponds, at the level of cardinal directions, to its association with the
‘southwest’ in the Yijing tradition. ‘Road’ 1T is an image of trigram Kiin in the Shifd,
“Hexes”, and the appearance of an extra 6 (/8) under trigram Kan (in Line 3) in the
hexagram picture enlarges the road; (this could then account for why the text says
“is long and far”.) As I have stated earlier, ‘piercing’ (here the word is zhong #) is

81 Shaughnessy 2013: 154.

82 Li Xuéqin (et al.) 2017: 361-363.

83 JinJingfang £ 575 (1902-2001) 1998; Jin Jingfang 2000: 3035, “Shud gua zhuan liiéshud” 55 £
fmgaE.

84 Zhou Yi jijié 17.514.

85 Xin Shudng’s remnant images cited earlier classifies jiang [# as an image of trigram Kiin. But
the same yin lines can also have the appearance of flying and ascending; bi-directionality, as a
characteristic feature of reading the lines of a hexagram result, is another reason why images in the
Changes can appear contradictory, and enigmatic.



DE GRUYTER Kin’s ‘body’ =—— 1069

an image of trigram Kan in Yijing studies, and Kan is the lower trigram in this
picture. ‘Green’ cangcang # # is an image of trigram Zhén in the Shué gua. ‘Flying
bird’ féinido &5 is an image of the number 8 in the Shifd, “Line Images”, and the
hexagram picture contains four yin lines in a row (Lines 3-6); the image of ‘wings’
developed out of multiple-6s or 8s appearing in a row.

In summary, the different handwriting styles in which the graph 1 writing the
word ‘army’ occurs in the Shanghai Museum version of the Zhou Yi is easily
discernible. I propose that the user community who produced this version
observed a resemblance between the configuration of trigram Kiin’s body as pure
triple-6 or triple-8, the hexagram picture as it was written out, and the shape of the
graph T writing the word shi ‘army’. The issue here is not about origin, and neither
is it about whether the hexagram name or the theme of its predictive statements
were created like this. My target is Warring States-Qin use of the Changes, partic-
ularly the rapid development of hermeneutic methods and principles among
expert communities; it is to develop strategies to read unearthed Warring States
versions of the Zhou Yi and Guicdng more sensitively and to appreciate the
authenticity and features of these early written instantiations. Variation is
acceptable, and encouraged, in the Changes tradition because the openness of its
system (always ‘changing’), words are image-based, and images originated and
developed out of numerical pictures. Observing the word 11 in the diagram &£ is
unrecognizable; observing the word &8 in the diagrams E§ and £ is perhaps
recognizable, and I would venture to say even more so if a diviner had inquired
about war and/or military affairs and encountered this hexagram as a result.

From an emic perspective, centered on principles of image recognition among
Warring States Changes communities, the word ‘army’ is visible in the hexagram
picture, and this was a reason, if not the reason, it became the main theme for
prediction. Injunctions and text were crafted out of the main theme and designed
to suit Changes manuals in different traditions.?®

86 In the Zhou Yi, the word ‘army’ occurs in five of the six line-statements. Zhangrén 3L A ‘adult
man’ occurs in the hexagram statement. Line statements in the hexagram text use terminology
about war and depict affairs and events that commonly transpire among deployed troops. Starting
in the initial line, images are: troops going out in ranks, the king thrice makes awards and
commands, corpses are carted away, troops take camp, hunting, shackling prisoners, two brothers
in the army have different duties, and the great man has a mandate to open the state and uphold its
families. In the Guicdng, generally speaking, hexagram statements were mythological and fabu-
lous, language is obscure and negative, and predictions are inauspicious. Zhou King Mit’s journeys
and military expeditions to the west (i.e., to the west of modern-day Xi’an) was an image archetype
in early Chinese culture.
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7 Kun becomesthe numbers ‘two’ and ‘ten’, from a
Warring States-Western Han perspective
The word shi 1 ‘ten’ occurs in the text of five hexagrams in the Zhou Yi, and only in

the phrases shi nidn +4 “ten years” and shi péng zhi gui 12 {& “a turtle shell
worth ten double strands of cowry shells”. The hexagrams are:

Zhiin 5 “Emerging”
Fit 18 “Return”

Yi EH “Jaws”

Stin 18 “Decrease”
Yi %5 “Increase”

A commonality easily discernible among the five hexagram pictures is that they all
contain at least three yin lines in a row. Three yin lines in a row is trigram Kan.

Xtin Shudng and Gan Bdo match month ten to trigram Kiin.®” The assignment
of Kin as the tenth month of a year and the tenth day (Gui %) of the Decameron
does not seem coincidental. Kiin as month ten is part of a larger system of ‘ruling
hexagrams’ (pi gua F£Eh), putatively fixed during the Western Han period, that
matched the twelve months of the year with twelve of the sixty-four hexagrams
based on six hexagrams portraying yang gradually growing in pure hexagram Kiin
and six hexagrams portraying yin gradually growing in pure hexagram Qidn
(month four).

Xiangshu commentators classify ‘ten’ as an image of Kiin in part based on the
Xici. The Xici has a passage, just after its famous statement on a method of milfoil
divination (daydn fd Xf77%), that associates the ten cardinal numbers as heavenly
and earthly numbers. Odd numbers 1, 3, 5, 7, 9 are heavenly, and even numbers 2,
4, 6, 8, 10 are earthly.®® Heaven’s numbers start at one and finish at nine, and
earth’s numbers start at two and finish at ten.®® Heaven is trigram Qian, and earth is
trigram Kan.

Section 25 of the Shifd provides associations between the eight trigrams and
the ten heavenly stems (tiangan XF), and Section 27 provides associations be-
tween the six secondary trigrams and the twelve earthly branches. This can be
diagrammed as follows (using the conventional trigram names) (Table 6):

87 Zhou Yi jijié 2.36 (Gan Bao); see the list of Xtin Shuang’s remnant images cited earlier.

88 Zhou Yi jijié 14.421, 14.429-430.

89 Lai Zhidé’s commentary, 2019: 2.205, to Line 2 of Zhiin “Emerging” says, “the middle lines are
Kian’s earth. Earth’s numbers finish at ten. It is ten’s image.”



DE GRUYTER Kin’s ‘body’ =— 1071

Table 6: System in the Shifd matching the eight trigrams with the ten heavenly stems; the six
secondary trigrams with the twelve earthly branches.

= Qian =z Kiin == Gén = Dui = Kan =1L ==Zhén - = Xun
*F BT 7% 2] T I% T B 63
153 J& B Ez B PE TiF H*&

The ordering of the eight trigrams in this sequence starts with the primary trigrams,
Qian and Kian, and continues by arranging male trigrams with their female
counterparts through inversion starting with the pair Gén and Dui. Days one
through eight of the Decameron are each matched to one trigram, and the
remainder is two. Starting again with the primary trigrams, Qian is allocated day
nine, and Kiin day ten. It is important to note that the male trigrams Qian, Gén,
Kadn, and Zhen are matched to odd-number days of the week, while the female
trigrams Kiin, Dui, Li, and Xtn are matched to even-number days of the week.

The ordering of the eight trigrams in this sequence is referred to in Yijing
scholarship as the nuclear family arrangement: X E:75-F ‘Father, Mother, and
their six children’ (three boys, three girls). It is how the hexagrams are arranged in
the Mawangdui Zhou Yi. The appearance of interrelated systems correlating the
eight trigrams with the ten stems and twelve branches confirms that both were
already well-developed and in use at the end of the Warring States period, and it
further implies that complex Western Han systems like Na Jid #41 ¥ were built by
combining pre-existing components with newly developed ones. Jing Fang’s & 5
(77 BC-37) Yi zhuan %1% elucidates this in the following passage:

SR () () 2R, BZUHRLEZE. (B) (B) ZREEFE. (K) (E 2
KELE. (RY (&) ZREAT.

Divide the images of heaven and earth, Qian and Kiin, and increase them with the days Jia, Yi,
Rén, and Gui. The images of Zhén and Xtin match days Géng and Xin. The images of Kdn and
Li match days Wi and Si. The images of Gén and Dui match the days Bing and Ding.

Jing Fang’s sequence differs from the Shifd in that it puts the pair Zhén and Xtn,
and not Gen and Dui, immediately after Qian and Kin. The pair Gén and Dui were
placed last even though they were matched to days three and four of the Decam-
eron, and Zhen and Xun were moved up to follow Qian and Kiin even though they
were matched to days seven and eight. One explanation to account for why trigram
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Geén was originally matched to day three, BingJq [V(7), was because the
configuration of its trigram picture as 6-6-1 By (Western Zhou) I (Warring States),
8-8-13% (Western Zhou) g8 (Warring States), or even possibly a combination like 6-
8-1, resembled the shape of the graph used to write day three of the Decameron.”®
Matching day three, Bing, to trigram Gén would have led to a codified sequence of
the remaining five secondary trigrams.

8 Kiin becomes a ‘road’

I proposed earlier that the association of trigram Kiin with a road was pictographic,
thatis, Kiin’s ‘body’ in the configuration of pure 8 resembled the shape of the graph
1T writing the word hdng ‘road’. 1T as an image of trigram Kiin in the “Hexes”
section of the Shifd implies that the Warring States user community who produced
that particular section of the text would have also interpreted and read road as an
image of trigram Kin in Changes manuals. Among Eastern Han users of the
Changes, Zhéng Xuan recognized road as an image of trigram Kiin. This section
focuses on the image of the road and its derivative sub-images in the Zhou Yi and
the Yilin. Image association in the Yilin thus validates an unbroken line of trans-
mission among Changes use from the Warring States through the Eastern Han of
the ‘lost’ interpretive formula “Kan becomes a road”.”*

90 Observing PN upside down j4 (VV > AA) resembles the graph used to write the word
‘mountain’ \4J (111).‘Mountain’ is a prime image of trigram Gén and the association, following
Zhéng Xuan (see Schwartz 2018b), was pictographic.

91 ‘Lost’ because it is not included in the Shué gud’s key, and neither the Zud zhuan nor Gué yu
make reference to it. The Shué gud lists ‘path’ ¥ as an image of trigram Gén (< prime image of
‘mountain’), and dd ti K% as an image of Zhén. ¥, which means ‘smear, spread, paint’, should
perhaps be read as a phonetic loan for tit i& ‘road, path’; as such, Ki& would then mean a ‘big
road’ or ‘big journey’. Based on the Shud gua, xiangshii commentators like Yt Fan, who read Zhén’s
image of X as though it wrote Ki%&, understand hdng 17 as a derivative. The Shué gua com-
mentary correlates many images to one trigram, and one image, at the category level, to different
trigrams. For instance, in a system that associates the eight trigrams with parts of the human body,
trigram Li has the image of both the eyes and the upper abdomen; in a system that associates the
eight trigrams with animals, trigrams Qian, Zhén and Kan all have horse imagery (Kin has the
image of a ‘mare’ in the hexagram statement of Kiin). In early literature about the Changes, such as
in anecdotes about hexagram divination in the Zué zhudan and Gué yii, trigram interpretation
adduced by specialist diviners and occasional users sometimes agreed with image correlations in
the Shuo guc‘z, and sometimes it did not. Perhaps the most obvious examples are the association of a
‘cow’, an image of trigram Kiin in the Shué gud, as an image of trigram Li in the Zud zhuan; and the
association of a ‘cart/carriage’, an image of trigram Kin in the Shué gud, as an image of trigram
Zhén in the Zud zhudn and Gué yii; see Shang Binghé 2012: 4, Jido shi Yilin zhu £5 K 5 Wi,
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The Yilin’s £ Kiin’s Kun 3# 2 3 “Receptive’s Receptive” is a prime example
of what types of images Western Han Changes traditions observed in hexagram
Kin’s picture. The text reads:

. AEAN, BHBE. 2, EFKE.

“Receptive’s Receptive”: No wind, no rain, the white sun so sparkling. Suitable to exit and
drive the horse(s) fast; the big road is wide open and profitable.”

The final clause contains the images tong & ‘pervading, wide open’ and dadao K
18 ‘big road’. As mentioned, I propose it is the empty space through the middle of
Kan’s ‘body’, in the configuration 8-8-8, that produces the image of a wide-open
thoroughfare. Ya Fan, somewhat controversially, understood this broad and
extensive openness, without obstruction, as a conduit for big enterprise, and
suggested that the images of profit and wealth derived from it.”

The hexagram text Kun’s Kun iz 3 implies that Jido Gong recognized
hexagram Kiin as having the image of a big road (JKiE). If hexagram Kiin has the
image of a big road in the Yilin, then we might suggest, through a principle of
reduction, that trigram Kiin has the image of a road. New information in the Shifd
means that this formula was not a Western Han innovation.

92 Shang Binghé 2012: 21, Jido shi Yilin zhii. A similar prediction & H 5E5t!, & KXiE occurs inthe
hexagram text of Qidn’s Tai 22 % “Vigorous’ Exalted”; the outer trigram in “Exalted” is trigram
Kiin. The phrase i@ occurs once in the Yijing, in the Wénydn commentary to hexagram Kiin; see
Wi Riiliin 2002: 1.30, “Yi shud” % &f.

93 Y Fan classifies wealth and property (il &, cdi F4) as images of Kiin. Ji L& 4C% (Qing) 2002:
7a, strongly disagrees; see also Shang Binghé 2012: 3.46-47, Jido shi Yi gii. In the Yijing tradition, a
yin line has the appearance of being ‘empty’ and yin lines in combination have the appearance of
being ‘out of breath’ (xido ¥¥) and ‘collapsed’ (tuirdn FE#%); the Images commentary, Zhou Yi jijié 4.
99, describes it as “losing fullness” shi shi % B . Kiin’s ‘emptiness’ thus informs a prediction about
loss and poverty; see the Images commentary to Line 4 of Tai Z= “Exalted” and the Top Line of
Sheng 7+ “Ascending”. A good example of Kin embodying these negative images occurs in
hexagram “Exalted”, Line 4, which says kA = PA(B2)H# “Flapping, flapping, impoverished
along with one’s neighbor(s)”; Kiin is the outer trigram in “Exalted”. The gathering of Kiin’s three
yin lines (as three 6s/three 8s = 6 strokes) has multiple images: one, is ‘wings’ > ‘fly’, hence
‘flapping, flapping’ (Shifd, line image of 8), and a second is the ‘masses’ (Shud gua); derivatives
based on fusing the interpretive formulas “Kiin as the masses” and “Kiin as the torso”, form the
image cluster: ‘(one’s own) settlement/ city’, and ‘(one’s own) kingdom/ country/ territory’. The
‘houses’ in Kiin’s ‘settlement’ are all ‘impoverished’. Conversely, in the inner trigram, Qiin’s lines
have the appearance of being solid and full, and this produces the image of ‘wealth’. The pre-
diction 7~ & LA(E2)H#E also occurs in Line 5 of £ Qian # “Modest”, while its reverse, & PA(82)
# “wealthy along with one’s neighbor(s)” occurs in Line 5 of & Xidochu /& “Small-scale
rearing”. The ‘neighbor(s)’ alluded to in “Modest” are the other yin lines comprising the upper
trigram Kiin, in addition to those in Lines 1-2. In “Small-scale rearing” the image of wealth is the
exact inverse. The ‘neighbors(s)’ alluded to are Lines 5-6 and Qian, the lower trigram.
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The Yilin utilizes several principles of interpretation, but the two most
fundamental are: 1) an analysis of just the second hexagram picture (i.e., the
divination result); and 2) a comparison of the change that occurs when comparing
the first hexagram (X’s) (i.e., the date of the divination) to the second (Y) (i.e., the
divination result).?*

The entry £ € Kiin’s Gén ##2 R “Receptive’s Looking Back” says,

BIRIERE, RENE.
The road is blocked. Will not get what one seeks.

Considering the image program in the hexagram statement, a comparison of the
changing lines in the two hexagrams indicates that the two yang lines, Lines 3
and 6, in the second hexagram are the obstructions (i.e., Gén’s ‘rocks’) on the
‘road’. Taking the yang lines away, we can deduce that the intitial hexagram’s
picture, Kiin, has the image of a road (titddo % i&). Thus, another way to read and
interpret hexagram Gen’s picture is to observe its underlying ‘base image’ as
hexagram Kiin, or as reduplicated trigram Kiin ‘intact’. Lastly, and since I omitted
it in an earlier study,” I should also add that in the xidngshu tradition trigram
Gén has the image of gii 3K ‘to seek, request’.’® I propose, as a thought
experiment, that the association was pictographic. 3k in Warring States script
(Chul) is written ? and resembles trigram Gen’s ‘body’ in the configuration 6-6-9,
as in the Shifd’s ’x.

Classifying trigram Kiin as having the image of a road in the Zhou Yi is
somewhat problematic. In addition to the word i&, which occurs twice in line

94 Perhaps the most explicit instance of the second method occurs in £ & Gii’s Dazhudng
£ Kt “Bewitching’s Great Strength”:

Re Ak, LihA5E: RIERE, BEMXK.

Yin [lines] change and become yang [lines], a girl transforms and becomes a boy. Constructing a

road, a passage is cleared; ruler and minister support one another.
(This formula occurs four more times in the Yilin: Zhiin’s Li 152 B “Emerging’s Net”, Huan’s Lii
¥z ik “Dispersing’s Travelling”, Féng’s Jié ¥ §if “Abundant’s Moderation” and Weiji’s Gudi
¥ 2 R “Not yet across’ Breach”.) In Gii’s Dazhudng, “yin [lines| change and become yang [lines]”
refers to the changing lines when comparing the two hexagrams’ pictures (Lines 1, 4, and 6). “A girl
transforms and becomes a boy” refers to trigram Xiin, a female trigram located in the lower left
quadrant of the two hexagrams (as four trigrams), and “boy” seems best explained as referring
collectively to the other three male trigrams. “Constructing a road, a passage is cleared” refers to
trigram Gén in the initial hexagram changing into trigram Zhén in the second hexagram. Trigram
Gén changing into trigram Zhén has the image of an open road because Gén’s top yang line,
indicating a ‘block’ or ‘stop’, changes into an open yin line, indicating unobstructed movement.
95 Schwartz 2018b.
96 Shang Binghé, Jiao shi Yi gii, 3.37.
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statements meaning ‘road’,”” there is also one instance of gii & ‘crossroads’, and
five instances of the phrase zhong hang #1T, understood variously as ‘middle
line(s)’, ‘mid-journey’, ‘middle of the road’, ‘on the road’, and ‘central ranks’.*®As a
dataset, there seems no compelling reason to associate trigram Kin with ‘road’ in
all of these cases.” I shall offer a single solution for two instances, but it requires
the application of the hermeneutic procedure I have just afforded above for how to
understand the hexagram statement in the Yilin’s Kiin’s Gén, namely that trigram’s
Gen ‘mixed body’ be understood as consisting of, as a base layer (or ‘base image’),
trigram Kin’s ‘intact body’.

Before turning the more complex cases in the Zhou Yi, I shall first look at a
less complicated example related to hexagram Yi 25 “Increase”, by clarifying the
hermeneutic procedure used in the Judgment commentary to analyze its picture,
which [ understand to be an expression of a Warring States hermeneutical strategy
in circulation among Changes traditions more widely.

The hexagram statement to 55 Yi # “Increase” includes the formulaic pre-
diction i shé dachuan F)# k)1l “[It is] beneficial to cross the big river”. The
Judgment commentary, applying a xiangshu interpretation, merges the constituent
trigrams and reads the hexagram picture as portraying the composite image of
crossing a big river by walking over a boardwalk—muddo ndi xing A& J54T
“[observe a] boardwalk then move”, The hexagram picture is comprised of Zhén
under Xun; Kin is inset in Lines 2-4. Xtun has the prime image of wood in the
canonical commentaries, and this is presumably why a boardwalk bridging the
water is emphasized to be made of wood. Zhen has the prime image of a foot, and
its main characteristic is forward movement.'°° I suggest trigram Kan has the dual

97 I do not address instances in the Zhou Yi where 1 means ‘course of action’.

98 Richard Rutt 1996: 247, 265, 266 has ‘before the journey is done’, ‘mid-course’, and ‘middle of
the way’; Edward Shaughnessy 1996: 105, 121, 165 has ‘central ranks’ and ‘middle of the ranks’; Gao
Héng 2004: 162, 292-293 has ‘on the road’, and says it is also a name; L Ling 2013: 112, 228, 155, 224
has ‘on the road’, ‘going half-way, mid-course’, and also reads it as a name. The Images com-
mentary says {47 refers to the ‘middle line’ of a trigram, and to Line 2 and 5 of a hexagram. Shang
Binghé 2016: 24.118-119 further suggests Lines 3-4 referred to the ‘middle lines’ of a hexagram
picture. The dataset is: £ Fi 18 “Return”, Line 4; 5 Vi 25 “Increase”, Lines 3-4; 5 Tai %&
“Greatness”, Line 2; = Guai # “Breached”, Line 5. The phrase does not occur in hexagram
statements, nor does it occur in initial or top line statements.

99 This occurs in Line 2 of = Lii /& “Treading”, which says JEi&1H1H “Treading on a road
that is so level”; the image of a ‘level road’ seems best associated with the yang line in Line 2,
which is integral to the line statement; the reduplicative 33 ‘so level’ was perhaps engen-
dered because of the accumulation of yang lines in the hexagram picture.

100 1suggest that when functioning as a noun, ‘road’ 17, that is, as a conduit for movement, the
word is an image of Kiin; but when it functions as a verb, ‘march’ 17, it is an image of Zhén.
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images of both river and road. The road, in this instantiation as a ‘boardwalk’, is
formed in the empty, negative space passing vertically through the middle of Kiin’s
open lines. On both sides of the boardwalk is Kin’s ‘river’ (chudn JI[). The river
flows under it horizontally.

As discussed in Sections 4 and 5, trigrams, like graphs in the script, also
had abbreviated forms or condensed ‘bodies’. In the late Han xidangshu
tradition, abbreviated forms, or condensed ‘bodies’, are referred to as a trigram’s
banxidng % ‘half image’; in Han scribal practice and xidoxué /%%, abbreviated
forms are called shéngti 44 %8, and signifiers are called bushou 5.

In archaic script the signifier 1T is written in an abbreviated form as 7,
omitting the right side of its full form. 1T in Warring States script is written Qi:, and,
as I said earlier, its shape resembles triple-8. Abbreviating Qg not by omitting its
right side but by omitting its ‘bottom line’ and writing it only with its ‘middle’ and
‘top’ lines renders it § &, and this shape resembles double-8. Further abbreviating
;‘E, and writing it only by using its ‘top line’, renders it } \, and this shape re-
sembles the single line number 8. All diviners needed a hint of a resemblance to
observe an image in a combination of numbers. Now abbreviating/condensing a
trigram’s ‘body’ in the Changes obviously cannot mimick scribal practice and omit
a trigram’s left or right side; the process would have to happen by envisioning that
a trigram’s ‘intact body’ had ‘lost’ a line. Activating the Shifd’s formula “Kiin
becomes a road” and thinking, as an experiment, about configurations of a
trigram’s ‘body’ based on principles and manners of scribal practice (i.e., design,
layout, orientation) leads me to suggest that the image of a road would have first
been observed in trigram Kin’s ‘intact body’. Once this happened, the image
would then have been recognized in its abbreviated or ‘half image’ in trigram Zhén
and Gén, whose pictures, as I have said, are the only ones among the remaining
seven trigrams that have double-8 in a row.

The sentence heé tian zhi qit ff] X 2 # “Holding up Heaven’s crossroads” occurs
in the Top Line of & Dachii K& “Great Rearing”. The graph # is written with a full
‘road’ signifier, 17, and the phono-semantic jit # ‘looking left and right’ (> ju 1%
‘startled, scared’). Gén, the upper trigram, has the prime image of a hand and
derivatives are arm and shoulder movement, and this, presumably, produced the
sub-image of (verb >) ‘hold up’ and ‘carry on the shoulder’.’®! Using trigram

101 The graph fi] ( éf‘) depicts a man carrying an axe on his shoulder. The ‘axe’ ké #7 is phono-
semantic, and for our purposes here it resembles the ‘divinatory form’ of 9. ] is the ancestral form
of he fif “‘carry on shoulder’. When combined with the two yin lines under it, the top yang line in
Dachii has the image of a ‘shoulder pole’ (Lai Zhidé 2019: 6.351-352). The Top Line statement of
% Shike W& “Biting and chewing” has the image he jido mieé ér T % E- “Carrying a cangue on
the shoulders and with a cut-off ear”. (ff] in the Mdwéngdui version is written 7if.) The top yang line
of trigram Li (resembling a pole) and the middle broken line (resembling the shoulders) has the
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analysis to explain the image of ‘crossroads’ leads to a crossover: the word can be
classified as an image of Geén’s first two yin lines, as a ‘half image’ of Kan (Shifd,
“Hexes”; Yilin; Zhéng Xuan), or as trigram Zhén (from Shué gua: B4 K% ‘Zhén
becomes a big road’), inset in Lines 3-5. The overlap happens because, in this
particular instance, the image of ‘road’ seems to have formed out of double-8; it
does not belong to any one trigram. ‘Heaven’ is an image of the lower trigram, Qian.
Double-8 above Qian leads to the composite image of “Heaven’s crossroads”. The
composite image can thus be explained in the following xiangshit formula: Gen’s
shoulder bears Heaven'’s crossroads on a pole. The pole, as Gén’s top yang line
(as 1/9), is a pictographic ‘line image’.

9 Kin becomes the ‘torso’

The Shué gua lists the word fit i as an image of trigram Kiin in a system matching
the eight trigrams to parts of the human body.'** The Shifd also has this system,
expressed in the form of a diagram, where it matches trigram Li to the stomach
and Kin to the chest (Figure 1). Kiin’s area of the body, starting at the bottom of
the ribcage,'® is the broadest and ‘thickest’ among the other seven trigrams.'*
Trigram Li is the stomach in the Shifd diagram but it is matched with the eyes in

image of “carrying a cangue on one’s shoulders”. (The image of a ‘cut-off ear’ comes from trigram
Ké&n inset in Lines 3-5. Kan is the blood trigram; ear is an image of Kan in the Shué gud and Shifd.)
102 Zhou Yi jijié 17.515-516.
103 ‘Ribcage’ yin % is a remnant image of trigram Kiin. Trigram Kan’s picture as three 6s or three
8s resembles the ribs. Line 3 of ££ Gen R says,

RIM, FlHE, &. .

Looking back at his waist, cutting apart his ribcage, danger; smoke the heart.
‘Waist’ refers to the yang line in Line 3 that creates a boundary and thus separates the hexagram
picture into two parts. Lines 4 and 5 thus form a ‘halfimage’ of a human body above the waist. The
image of ribs likely comes from double-8/double-6 in this position in the hexagram picture. The
‘heart’ is contained in this part of the body. ‘Smoke’ is enlarged trigram Li as the image of ‘fire’ in
Lines 3-6.
104 The Shuowén jiézi defines fi§ as hou & ‘thick; dimension’; Zang Kéhé 2002: 4.267. ‘Thick’ fits
nicely into K@in image program through an association with earth, amassed earth, and, here, with
the trunk of the human body. The Judgment commentary to Kiin's hexagram statement says, “Kiin,
in its thickness, supports the variegated things” (3% /E#4); Zhou Yi jijié 2.31.
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the Shué gua system.'®> However, in a different section of the Shué gud, under
trigram Li’s images, the trigram has the image of dafii XM ‘upper part of the
stomach’.!®® If fit i in the Shuo gud just means the stomach, as it is conven-
tionally understood, then the Shué gua system does not associate any trigram to
the chest. The Shifd system, on the other hand, and if purely following the
diagram, does not associate any trigram with the eyes. While it is thus possible to
say that fit i in the Shuo gua system meant the stomach, the Shuo gua system did
not include the chest, and the Shué gua and Shifd simply associated trigram Kiin
with different parts of the torso, the proximity of trigram Kan’s body parts
across the two systems, unlike the other seven trigrams, adds a complexity to
the system matrix. Conflating the two systems, as a thought experiment, leads to the
assumption that trigram Kin was first associated, more broadly, with the torso—
essentially the trunk of the body. Changes traditions that associated trigram Li with
the stomach, as per the Shifd, might have just moved trigram Kiin up to the chest.
Changes traditions that associated trigram Li instead with the eyes, as per the Shué
gua, might have then associated trigram Kiin with the stomach and left the chest out,
or they might have intended fi1 i to mean the torso.'”’

Whether intentional or coincidental, the Shifd diagram, in positioning Kin
directly over Li, now affords us the earliest representation in visual art of the
hexagram picture ££ Mingyi B 3 “Brightness injured” (Figure 1).'°

105 Trigram Li also has the image of the ‘eyes’ elsewhere the Shifd, “Life and death” ZE4E,
Example 1, slips 1-2; see Yadang Shiwoci 5 & ik % (A.C. Schwartz) 2018.

106 Zhou Yi jijié 17.530; Li Dingzud, perhaps more reasonably, says that it means ‘big-bellied’:
“like a pregnant wife”; see Schwartz 2018a: 58n23.

107 Zo6ng Fabang, Chén Shindo, and Xido Haibo (ed.) 2003: 1868, fit f&, entry 6: “fit is what
contains and wraps the five viscera” (i.e., heart, liver, spleen, lungs, kidneys), citing G Yéwang B
B} F (519-581). Zhii Zhén 2012: 9.258 says that trigram Kiin, in addition to its association with the
stomach, also has the image of shén & ‘body, trunk’. Cf. Qinghud 1, Fit yué zhi ming {818 2 1, slip
4; “I nurture you because of your belly, not yourbody.” (B¢ &% (i) , # () JhE (B , 3k
Ji5. )

108 We can be confident that the hexagram picture was called by this name because that is its
name in the Qinghué University *Hexagram List, slip 5 (It is written in the list as Wdng yi T8
(ligature); T= is a phonetic loan for ming #4).
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The word fit /8 occurs just once in the received text, and it just so happens to be in
Line 4 of Mingyi. This instance in the base text was ostensibly the Shud gua’s source
of reference. The line statement of the hexagram text reads:

ATEM, BRHFRZL, HTFPE.

Enter in the left side of the stomach, capture Mingyi’s heart, and exit out the gate through the
courtyard.

The Shifd diagram shows us where Line 4 of Mingyi is on the human body. A Shifa-
inspired reading of the initial clause of the line statement would render it “Enter in
the left side of the chest.”’%® The reason the text says ‘entering’ is because this line
is the initial line of the outer trigram, Kiin. I propose, following Shang Binghé, to
interpret the ‘heart’ as an image of Kiin because of its location in the body.''° From
a xiangshu perspective, the text says “Exit out the gate and courtyard” because
trigram Gén, observed upside-down (fiixidng 7 %), and trigram Zhén, inset in
Lines 3-5, both appear in the hexagram picture.””* One of trigram Gén’s prime
images is a gate (mén ['9),"? and trigram Zhén, through its prime image of the foot,
expresses movement. The “Hexes” section of the Shifd, however, also lists gate as

109 In pre-Classical and Classical Chinese the word for the ‘chest’ is ying i§; see for instance the
manuscript text *Bii shii b & (Turtle-shell Divination Story) in the Shanghdi Museum Manuscripts
(ShdangBaé 9).

110 Zhi & ‘ambition, intent’, si & ‘wishes’ and y6u % ‘sorrow’ are its derivatives. An image cluster
is thus: [body]: chest > heart > ambition/ wish/ sorrow. See Shang Binghé 2012: 13-14, Jido shi Yilin
zhu; Shang Binghé 2012: 194, Jido shi Yi gii; Shang Binghé 2016: 19.99-100; Zhou Yi jijié 5. 136.
111 Schwartz 2018b: 1165; Y Xingwii 1960: 1.4b-7a.

112 Schwartz 2018b: 1163-1165, Table 8. Gan Bao, cited in Zhou Yi jijié 7.226, understands Line 3 of
a hexagram picture as a courtyard and Line 4 as a gate; (this is part of a larger system of under-
standing a whole-bodied hexagram as a residence with individual lines associated with its specific
spaces).
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an image of trigram Kiin, which is the outer trigram in Mingyi; both interpretations
fit.

10 Kian becomes ‘cloth’, a ‘shroud’, a ‘skirt’

The Shuo gua lists bt 47 ‘cloth (n.), spread out (v.)’ as an image of trigram Kan. I
mentioned earlier that the hexagram picture £ named Meéng % “Shrouded” (or
“Ignorant”) in the received version of the Zhou Yi was named J& Mdng “Long-
haired dog” in the Shanghdi Museum version. In both instances, the images of
‘shrouded’ and a ‘long-haired dog’ seem to have been either formed (shroud) or
completed by (long-haired) the three consecutive yin lines in the picture’s midst
(Lines 3-5). In order to match these particular image associations to real objects,
the orientation of these yin lines, as the numbers 6/8, would have been observed as
downward-sloping and falling down (see Table 4).

The Judgment commentary refers to the yin lines above and below the yang
lines in £ Kun [/ “Entangled” as ‘covering’ them (Kun gang ydn yé [, [ t2).
Further developing this interpretive principle, if a single sloped-shaped yin line, as
the number 6 or 8, when over and under a straight line, as 1/7 or 9, has the image of
covering and concealing it, then three yin lines in a row would have the enlarged
image of blanketing it. Changing the verb ‘cover’ into a noun, we can adduce three
yin lines (as 6/8) as having the image of a giant shroud.

Applying the Judgment commentary’s hermeneutic principle, the image of
‘shrouded’ and ‘long-haired’ in ££ is directly associated to the appearance of three
yin lines (as 6/8) in a row covering the single yang line below it (Line 2). Sub-
images that are related to or derive from the interpretive formula “Kan becomes
cloth” form the image cluster: skirt > conceal, hide, disguise, obscure, darkness,
evening > ignorant, stupid, confused, chaotic and lost. The Qinghua University
*Hexagram List (slip 2) names the hexagram picture Pdng ﬁﬁ () “Stupid”.

The image of a ‘long-haired dog’ is a composite image. It differs from the
image of a common dog (qudnX:). ‘Dog’ can be classified as an image of trigram
Gén through its association to animals with black snouts (Shué gua),™* while the
image of a dog with ‘long-hair’ is thus formed by the presence of three yin lines in
a row. Trigram Geén’s initial and middle lines in £ merge with the top line of the
lower trigram Kan to form trigram Kain. Once fused with Gen’s ‘dog’, the extra yin
line (Line 3) enlarges the dog’s hair and changes it into a long-haired one, mdng
% (&) . Compare, for instance, how the shape of triple-8 or triple-6 forming
trigram Kiin resembles the ‘hair’ depicted on the left and right sides in the

113 Schwartz 2018b: 1145-1146, 1149, 1179-1183.
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pictographic form i} writing the word ‘long-haired pig’ in Shang oracle bone
script.

The Judgment commentary says that hexagram Méng 5% expresses “the hard
work and success of a sage”.'* The word 5% occurs just once more in the Yijing, in
the Judgment commentary to Mingyi “Brightness injured”. The central image
formed by the constituent trigrams is Li’s (setting) ‘sun’ gradually entering into and
being ‘covered’ by Kiin’s ‘black earth’ (or ‘black sea’; see the section below “Kiin
becomes an ocean”). The philosophical meaning of this hexagram is related an
historical allusion cited in Line 5 about a senior member of the Shang royal family,
Jizi E-F, who feigned madness in order to survive a brutal purge enacted by his
nephew, the last Shang king, Di Xin 7 3. In early Chinese literature, Jizi was an
archetype of a someone who in a time of extreme hardship was able to avoid death
by clever disguise. Building on this theme, the Judgment commentary ingeniously
inserted another historical allusion, about King Wén of Zhou, and supported it by
adding that he was “patterned and brilliant on the inside, gentle and compliant on
the outside, so as to shroud great turmoil.”**> The conscious choosing of the word-
image méng % is code for trigram Kian."®

The image of Kiin as a ‘yellow skirt’ (hudng chdang & %) occurs in Kiin’s Line 5
statement. Xiin Shudng’s collected Nine Schools’ commentary lists both 3 and %
as remnant images of trigram Kin. The word ‘skirt’ in Warring States script, as
illustrated below (Figure 2), resembles 8s over 6s.

Figure 2: ‘Skirt’ in Warring States script (Chii).

114 Zhou Yi jijié 2.55.

115 Zhéu Yi jijié 7.223. In Chinese the sentence reads, W BATI4MRIE, LABEAEE, LELIZ.
Before Wén became king, he too, like Jizi, served the last Shang ruler as a leader of the western
territories. Later, imprisoned by the king at Youli, he won his release and eventually went on to
defeat the Shang with the support of regional lords, established the Zh6u, and brought civility and
peace to the sub-celestial realm. Shang Binghé 2012: 7, Jido shi Yilin zhil, classifies King Wén of
Zhdu as an image of trigram Kiin, and Jizi of Shang as an image of trigram Zhén; for the latter, see
too Yadang Shiwdci 2018: 127-128. The “Properties of the Changes” (column 20) in the Mawangdui
Yijing calls King Wén an epitome of hexagram Kiin’s virtues (gentle and compliant).

116 Xin Shudng’s comment, cited in Zhéu Yi jijié 7.223, glosses 5% as bi #k ‘cover (in foliage)’, and
says, “The sun below the earth, and covered by Kiin, has the image of great turmoil.”
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The Images commentary to Kiin, Line 5, refers to ‘yellow skirt’ as wén zai zhong
X AEF. The Judgment and Images commentaries understand the word zhong
‘middle’ as a technical term referring to the ‘middle line’ of a trigram’s picture; in
this instance, it denotes Line 5 of the outer trigram."” The Shué gud lists 3 it as an
image of trigram Kiin, and X(in Shudng’s collected Nine Schools’ commentary says
the word means a ‘mixture of colors’. Plugged into Kiin’s image program, and
when blended together with the image of Kiin as the ‘earth’ and the ‘masses’, the
composite image forms a pattern: the myriad earthly things mixed together.''

Derivative sub-images stemming from 3 as a ‘pattern’ are zhang = ‘distinctive
mark; composition’, shii & ‘document’, ‘writing’, and ‘book’, since 3 also means
characters in the writing system and thus denotes the words that these characters
write.

A yellow skirt occurs in Line 5, but the image of a skirt is actually formed from
the interpretive formula trigram Kan as ‘cloth’ and the image it takes when
designed with five yin lines in a row (Lines 1-5 as 6/8). In its enlarged ‘body’,
trigram Kiin’s ‘cloth’ changes into a long, layered skirt. A long skirt with decorative
designs drapes down covering, enveloping, hiding, and protecting what is under
it. When fused with the formula “Kiin becomes the masses”, a composite meaning
of covering and keeping people safe is formed. Covering and keeping people safe is
a metaphor for governing them. Governing masses of people requires rules, laws,
and institutions. Rules, laws, and institutions are mandated to citizens of the state
by means of documents and other forms of written communication.”

10.1 The pure yin trigram has the image of water in the
Mawangdut Zhou Yi

The pure yin trigram is written chuan {{ (JI) in the Haihin manuscripts (cited
and illustrated below). The name of the pure yin trigram and hexagram picture
in the Mawangdui version equal to trigram and hexagram Kiin in the received
version of the Yijing is also written ({( (JI]). It is quite direct to observe a shape

117 Lai Zhidé 2019: 1.194, says that ‘yellow” and ‘skirt’ are images of trigram Kiin, but he also
connects ‘yellow’ to the number 5, and ‘skirt’ to the number 6. What he seems to mean is that
yellow is a technical term used in reference to line position (in the Zhéu Yi the word ‘yellow’ only
occurs in either Lines 2 or 5 and is always lucky), whereas ‘skirt’ is an image of an even-numbered
result (6/8). Xtin Shudng classifies yellow (actually an earthen-colored brownish yellow) as an
image of Kiin through its association with earth.

118 Zhou Yi jijié 17.520.

119 Oral announcements, calls, and commands are images of trigram Xiin, through its prime
image of the wind, and trigram Dui, through its prime image of the mouth.
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resemblance between the trigram pictures . (6-6-6; rotated 90° -) and the
pictograph chuan m\ (JIl; rotated 90° Z=) in Warring States script.'2)1|
functions phono-semantically in the graph JJE writing shiin ‘compliant; recep-
tive; in the flow’. In the Yijing, compliance and passivity are trigram Kiin’s most
characteristic virtues.

The hexagram name )!| in the Mawangdui Zhou Yi should either be read as it is
written ‘converging water, river, flow’, or as the proto-form of shiin J&.**! The
alternative, that )I| was a phonetic loan for #f (Shuowén jiézi: “earth”) is of course
also plausible, but I would still suggest that the graph selected for the loaning was
not random. One controversial point, however, with reading )!| as a loan for 3 is
that the earliest occurrence of the latter, written with an ‘earth’ signifier tii 1= and
the phono-semantic shén H, is from Eastern Han sources. I will return to this topic
in Section 11. At present, writing the pure yin trigram/hexagram with the graph )I|
first occurs in Western Han Changes sources (Mawangdui and Haihtin).

The slip carrying the text of the pure yin trigram in the Haihiin manuscripts is
unfortunately broken and its beginning either has not yet been found or is no

120 Wang Yinzhi £ 5|2 (1766-1834) 1999: 1.3a-3b chides those who interpret {{{ (J1]) as origi-
nating in a resemblance to the pure yin trigram and read it as though it wrote the word ‘river/flow’
as having a shallow understanding of the Changes. In his opinion, /I| is a simple phonetic loan for
i, see too Ding Sixin 2011: 351-353. From philological and linguistic perspectives Wang’s analysis
is of course persuasive and most likely correct, but the issue is that Changes manuals and literature
about the Changes need to be handled with a different apparatus. It strikes me as a poor choice to
take such a resolute position that there was not an association between pictures, names and words
in the hexagram and line statements; it is thus contrary to the Judgment commentary, Zhéu Yi jijié
10.308, elaborated by Shaughnessy 1996: 12-13 and Schwartz 2018a: 68-75. What is important
though-about Wang’s detailed analysis is that he emphasizes {{ is )Il, and not an archaic form of
1, more on this in Section 11.

121 Shaughnessy 1996: 304 clarifies his rationale for translating )I| as “The Flow”, by saying “For
chuan )l|, “river”, the received text, in which this is hexagram 2, reads kun ##, generally under-
stood as “The Earthly Principle,” but also routinely glossed as shun J|§, “in the flow; compliant.”
Since chuan )1 is also the phonetic component of shun Ji§, it would seem that their combined sense
of “water flowing smoothly within a channel” leads to the original sense of this name.” Warring
States manuscripts frequently use the graph )1| to write the word chuan ‘river’ and also to write the
words JIE and Fll. Lido Mingchiin 2001: 31-32, after Y& Yué #i# (1821-1907), also reads JI| as the
proto-form of JIE. Li Ling 2013: 76 does not read J!| as 4 either, and seems to favor reading it as JIg;
his reconstruction of the text of the pure yin hexagram in the Haihtin manuscripts, however, now
appears to contradict this; see Li Ling 2020: 255. Hellmut Wilhelm (1905-1990) 2019: 39 says, “To
begin with, we have the pair of opposites, Qian and Kun ... the names of these trigrams is not easy
to decipher; their oldest meaning is probably ‘the dry’ and ‘the moist’, that is to say, the separation
of land and water.” Michael Nylan 2001: 203, 217 says that trigram Kun represents wetness, the
feminine, and the impulse to complete, and trigram Qian represents dryness, the masculine, and
the impulse to initiate.
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longer extant. Based on the paronomastic formula used for the pure yang hexa-
gram text directly before it in the manuscript, Li Ling’s reconstruction, quite
plausibly, has @5 {{{ _3& ({{ 1. Li reads the first two {( either as a phonetic loan for or
writing the same word signified with kiin 3, and the third {{ either as a phonetic
loan for or as the proto-form of /5. The graph however that Li transcribes as {{{ is
L LY which is plainly identified as a late Warring States-Western Han way of
writing chiian ). Comparable examples include: 7 {1 (Xincai Géling, 0.198, 0.203;
Warring States), 77 (Guddian, Ziin dé yi, slip 12; Warring States), and [ ( L(Xichui
jidn V4 [HEfE, 51.3; Western Han). The Western Han Changes expert/community that
produced and used the text, which is composed in a exegetical style in vogue
among Han philologists more widely, obviously knew how to understand )I|3)I|
4 as a Changes formula. Writing the name for the pure yin trigram with the graph
J1l, which I proposed was associated, if not only indirectly, to the shape of the pure
yin trigram’s ‘body’ (in the configurations pure 6/pure 8), elicits various in-
terpretations among different users.

The polysemic nature of the Chinese writing system and the underlying
principle of change in this system of divination are conduits for innovation and
variation. Practitioners and users with expertise in the Changes traditions used
the openness of the texts to add extra meaning to words in their written in-
stantiations, thereby conveying hidden interpretations directly into the source
text, and leveraged prescriptive sound moulds to express lexical variation.’* The
Mawangdui Yijing writes the name for the pure yang trigram/hexagram with the
graph jian $& ‘key’ > jian fi ‘strong, hard’, and not with the graph gidn ¥.. Again,
our choice is whether to read § as it is written, as a graphic variant or phonetic
loan for & (I suggest the former, as ‘metal’ is an archetype of something ‘hard and
strong’), or as a phonetic loan for ¥2. The paronomastic formula 9% _3& &
occurs in the Haihtin manuscripts, and this corresponds to the Mawangdui text
tradition quite well. The paronomastic definition in the Shué gua for the pure
yang trigram/hexagram, Qidn jian yé ¥z.{& “Qidn is hard and strong”, validates
that this exegetical formula was developed during the Warring States period, if
not earlier. Scrutinized together, we have solid evidence that Western Han
Changes traditions referred to the pure yang trigram/hexagram by its most
characteristic ‘virtue’. In the same vein, we should probably read /I| based on the
paronomastic definition in the Shué gua, Kiin shiin yé 3#1)JEt “Kiin is compliant”,
and approach it the same way.

122 A prescriptive sound ‘mould’ produces a container for precise semantic contents that are
made explicit with written elements; see n160.
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Reading JI| as though it were a rebus or phonetic loan for the same word
signified with 3# actually muddles what [ understand to be an underlying code in
operation in the sequence of the silk manuscript text where the eight hexagram
pictures with the pure yin trigram as the outer trigram are arranged together
(Hexagrams 33-40; Table 7). As I will demonstrate in the sub-sections below, the
Changes community that produced this ‘recension’ seems to have systematically
inserted into the source text graphs written with a ‘water’ 7 signifier in order to
critically develop and elucidate a hermeneutic strategy that water was an image of
the pure yin trigram.'? Missing the import of || starting the sequence obscures the
fingerprints that follow. Moreover, betraying how these graphs, as a set of clues,
appear in the manuscript and reading them as phonetic loans, starting with 1| : 3#,
in order to accord with words in the received version of the text not only negates the
craft of this innovation, but it also betrays the very Changes tradition which has
always elevated such innovation. Moving out of a one-dimensional, philological
analysis, I attempt in this section to make a more inclusive approach to the reading
of the graph JI| in the Mawéangdui Zhou Yi by considering the integrity and
intentionality of the manuscript text and reading Hexagrams 33-40 as a herme-
neutical map.

10.2 Water images in & Tdi & “Exalted”

The graph tai %= (ﬁﬁ) first appears in Qin dynasty script as a new way to write the
words tdi X ‘exalted’ and da X ‘great, big’. (The sound element in & is A; K isa
derivative of X.) #= is written with a water signifier, two hands in an elevating

123 It is important to clarify here that there are an abundance of phonetic loans, alternative
spellings, errors, and misspellings in the Mawangdui Yijing silk manuscript. Being as it may, from a
xiangshii perspective, the systematic use of graphs written with a water classifier indicates a coded
system of trigram interpretation. These graphs however do not have to be read as the words they
wrote in order for the code to be conveyed and deciphered. I have addressed this issue elsewhere
(Schwartz 2018b: 1189-1190) in a discussion of variant names for the hexagram picture named Gén
R “Looking back” in the received Zhéu Yi: “[In] the Mawangdui Zhou Yi, a diviner or user seems to
have skillfully and poignantly renamed the trigram/hexagram picture as Gen R “Roots” as a
linguistic play on R, but also with the knowledge that it fit into its image program (i.e., things that
hang down), despite the fact that it did not read coherently in any line of text except maybe one.
The same s true for Hen 7R “Fierce” transmitted in Guicang excerpts. We need not assume however
that even the “inventor” of the roots interpretation actually read it this way in practice. The idea is
that diviners and users while recognizing the ingenuity of the name would have continued to read
the word in most of the statements as though it were still gen R.”
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Table 7: Hexagrams 33-40 in the Mawangdui Zhou Yi (i.e., the pure Yin trigram ‘palace’
sequence).

Mawangdut 33/2 34/11 35/15 36/19 37/7 38/36 39/24 40/46
sequence/received
version sequence

Mawangdul Yijing Jl =I5 e /R # i 2 " %
(base text +
commentaries)

Meaning Converging Wet, Insufficient/ Forest Army Brightness Return Ascend
water; slippery; freezing injured
flowing exalted water
water; river
Received version H #® B fifh i S ] Ft
of the Yijing
Meaning Earth Exalted Modest Look Army Brightness Return Ascend
down injured
uponus

motion (gdng #1), and the phono-semantic _X. The word has two meanings: one is
hud ¥& ‘wet, slippery’; the other is obviously synonymous with /.12

There are four water images, including the name of the hexagram, in the
hexagram text “Exalted”, and three of the four images can confidently be classified
as images of trigram Kin, the outer trigram. The first is understandably the
hexagram’s name; the second water image, ‘river’ Ji], occurs in the statement of
Line 2, yong ping hé F#&7 “use [the result of this line] to ford a river without a
boat”; the third water image, ‘ripple’ %, occurs in the Mdwangdui Zhou Yi’s Line 3
statement, wii ping bit bo -4 “There is nothing flat that does not wave”; and
the fourth water image, ‘moat’ f&/J2, occurs in the Mdwangdui Zhou Yi’s Top Line
statement, chéng fu yi hudang 378 T7 [J£] “The outer city wall collapses into the

124 The Haihiin manuscripts also writes the hexagram name as ii; see Li Ling 2020: 256.

125 Wén Yiduo E— % (1899-1946) 1965: 22-23 reads i as a phonetic loan for if§ “pouring rain”.
Read through Wén’s lens, #k “forest” can be read as a phonetic loan for lin ik “soaking wet” or lin
& “pouring rain”; see Li Ling 2013: 139 and Schwartz 2018b: 1154-155.

126 JiXtishéng 2014: 800; Li Ling 2013: 113. Wang Bi’s E 5 (226-249) commentary to the Zhou Yi
glosses it dd tong K if ‘penetrate entirely; universal; great communication’. The hexagram names
Da guo Kif, Da zhuang Kit, and Da chit X & in the received version of the Yijing are written =i,
=i, and & & in the Mdwangdui version, which, as mentioned, was copied about 190 BC. The
graph % does not occur in the Shanghdi Museum version. In the Qinghué University *Hexagram
List, the Z& hexagram is written with the still unidentified graph Q Da gud, Da zhudng, and Da chii
are all written with X.
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wet [moat]”.’*” Below, I shall discuss the items separately, aside from the hexa-
gram name, and in the order they appear in the hexagram text.

Although the image of a river occurs in the inner trigram of “Exalted”, a
Warring States reading strategy correlates Line 2 with Line 5, which is the middle
of trigram Kin. It is plausible to interpret ] ‘river’ in this sentence as referring
specifically to the Yellow River. Supposing we do this, the image of the Yellow
River in “Exalted” can be associated with the image of a river /T (i.e., the Yangtze)
in the Wéngjiatai Guicdng hexagram text Gud Z “Alone”,'?® and the three rivers
(Yellow, Yangtze and Huai) as water images in the Yilin’s Qidn’s Guan %27
“Vigorous’ Observing” (cited and discussed in the next section). {7 means to
ford a river without a boat. It implies swimming or floating with the aid of a device
and using one’s legs to move across. Trigram Zhen, which has the prime image of
the feet > strong forward movement in the Shué gua, is inset in Lines 3-5 of
“Exalted”. From a xiangshu perspective, it is Zhen’s ‘feet’ that help one move in
the water. The absence of trigram Xiin’s picture in “Exalted”, with its prime image
of wood (Shué gua), signals that there is no boat available to help one ford the
river.'”

Earlier I cited the sentence wii ping bt bo #-F /AN to illustrate how a solid
yang line (as 1 or 9) under a bent or curved yin line (as 6 or 8) had the image of a flat

127 Only the ‘water’ signifier is visible in the manuscript. 2 has been reconstructed based on a
graphic variant noted in Li Déming’s F£%ERH (ca. 550-630) shiwén commentary (cited in Stin
Xingyan 2018: 3.138).

128 Schwartz 2022.

129 This interpretation is applying a hermeneutic principle in operation in the Judgment com-
mentary. In its explanation of £ Zhdng fii ' % “Trust in the Middle”, li she da chuan F|3# K )1| “[it
is] beneficial to ford the big river”, the commentary says chéng miizhou xit Fe R+ & “[cross the big
river by] riding in a wooden boat’s empty space”. Xiin, the outer trigram in Zhong fit, has the image
of wood in the canonical commentaries, and boats are made of it. The technical term ‘empty space’
refers to the two yin lines in the ‘middle’ of the hexagram picture. The hexagram’s lines as a whole-
bodied picture has an appearance of a boat, and the empty space in the middle, having been
carved out, is where one takes a position. The main function of a boat is to cross water, and this
seems to be how the Judgment commentary formed the association; see Schwartz 2018a: 61-62, The
phrase ping hé #&J occurs in the Yilin, Kun’s Shéng #2 7+ “Receptive’s Ascension” £E£E, which
says, ping hé déng shan 1&i & Ll “Fording the river (/Yellow River) without a boat and climbing a
mountain”. Shang Binghé 2012: 15, Jido shi Yi gii, interprets ‘river’ as an image of trigram Kiin, the
outer trigram in Shéng. Trigram Zhén is embedded in Lines 3-5 of Shéng, and this is appears to be
what evoked the images of swimming and climbing (<strong forward foot movement). Three 6s has
the image of amassed earth and ‘steps’ (F%); for a prime instance, see Zhéu Yi jijié, 9.286, hexagram
Shéng Ft, Top Line statement; see too Shang Binghé 2016: 13.212. Multiple 6s (in trigrams Gén,
Zhén, and Kiin) have the image of uneven terrain > rocks, hills, mountains and ruins; see Schwartz
2018b: 1159-1162; Yadang Shiwoci 2018: 127-128.
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shape changing into a sloped shape.”*® The word ‘wave’ in the Mdwangdui version
is written pé B ‘slope’ in the received version. The cognates share a sound value
and are differentiated only in script by the signifiers ‘water’ and ‘mound’.*! ‘Wave’
fits seamlessly as an image of trigram Kiin through its association with water;"*?
‘slope’ also fits seamlessly as an image of trigram Kiin through an association with
amassed earth. Retaining the prescriptive sound mould *pai, early Changes user
communities manipulated signifier variation to create semantic and lexical
nuance.

The graph hudng j2 ‘wet moat’ in the Top Line statement of the Mdwangdui
text is written hudng P2 ‘dry moat’ in the received text. The two share the sound
value hudng £, and are also only differentiated in script by the signifiers ‘water’
and ‘mound’.®* Like with J% and B, early Changes users with profound special-
ization in the tradition manipulated signifier variation in prescriptive sound
moulds to create lexical nuance and to afford text new meaning. Both graphs write
the word ‘moat’, but a ‘water’ signifier indicates a ‘wet moat’ whereas a ‘mound’

130 Theimage of Qian as flat and Kiin as sloped is perhaps more discernible when a solid yang line
occurs directly under a bent or broken yin line. For instance, in the hexagram picture “Exalted”,
the flatness of the yang lines of Qian (i.e., the inner trigram) are more pronounced when they
change into the sloped yin lines of Kiin (i.e., the outer trigram). Giving further expression to one of
the Shifd’s distinctive methods of image recognition, that is at the line level, ‘flat’ (as 1/7/9) and
‘sloped’ (as 6/8) are be images of line numbers, just as in the canonical commentaries ‘solid’ and
‘empty’ and ‘hard’ and ‘soft’ are images of yang and yin lines.

131 The word signified with béi/pé [% ‘slope, embankment’, and its graphic variants i/ pé 3%, isa
member of a word family written with a common phonophore (pi 5£): bo # ‘wave, ripple’, b3 B
‘lame’ (< walking with one foot higher than the other), and pé 3 ‘slope, hillside, bank’. ‘Mound’ &
is amassed earth, and the exchange of the signifiers & and +: was common practice among scribal
traditions. The exchange of ‘water’ and ‘earth’ signifiers occurs in Warring States script traditions,
for instance in variant forms of ni Y8/} ‘mud’ and sha ¥»/ #8 ‘sand’. I prefer however to read [
and 7 as lexical variants that originated as ‘specialized’ orthographic forms for the same word.

132 i ‘waves’ can be classified as an image of trigram Kiin, since it occurs in Line 4 of “Exalted”. If
the number 8 in the Shifd has the line image of ‘water’, then multiple 8s or 6s would have the
‘enlarged image’ (da xiang X% of gradually expanding amounts of water; a principle of line
image > trigram image enlargement produces the image of Kiin as converging water, river, abyss,
ocean, and, in this instance, waves.

133 Todate, neither [2/1& (graphic variant; see the next footnote) nor /& have appeared in Pre-Han
paleographic materials. This suggests that in Pre-Warring States versions of the Zhou Yi the word
hudng ‘moat’ in this line statement would have either been spelled phonetically with £ and
without a signifier, with a different phonetic speller, or with a lexical variant that broke from the
prescriptive sound mould. Below I suggest that one candidate would have been hudng # > i&
‘watery moat; pool’, which like £ also occurs in pre-Classical inscriptions.

134 An alternative spelling of f2 is &, written with an “earth’ classifier. The situation we have then
with signifier exchange in this pair is precisely same as the one just alluded to in the previous
footnote.
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signifier indicates a ‘dry moat’.’** } (OCM wan) is cognate with hudng 7% (OCM
*gwan) ‘watery moat, pool’.*® With this foreknowledge, a Western Han reading
strategy could thus be to take the word 72 as a synonym of ni K (3§) ‘drown,
submerge in water’.”>’

In the Top Line statement of “Exalted”, chéng fii yii hudng 3%7& T7 [{£], it is
the outer city wall that turns over (> collapses) and submerges in the wet moat. In
the xiangshu tradition, ‘wall’, like a mountain (that is, an archetype of something
that ‘stops’ or ‘blocks’ one from passing), is an image of trigram Gén; its appear-
ance upside-down (fit xidng 7 %) in this hexagram picture means the wall has
fallen.”® Trigram Kiin’s three broken or bent lines have the image of ‘collapsing’
(tuirdn F& 4R, Xici), and when fused with trigram Gen’s ‘wall’ the composite image is
a ‘collapsed wall’. Trigram Duli, inset in Lines 24, has the prime image of a ‘marsh’
(Shué gua), and its derivative images—with a main characteristic being standing
water—are moat, pond, swamp, pool, lake, puddles, and rainwater.

10.3 Kiin becomes an ‘ocean’ in 22 Mingyi ¥ “Brightness
injured”

The formula “Kiin becomes an ocean” is attributed to the Nine Schools’ Changes
commentary, which was collected and supplemented by Xtn Shudng in the third
century AD. [ know of it only from Huang Shdugi’s annotation to Shang Binghé’s
list of remnant images appended to the Shué gua.®® Evidence in the Yilin and the
Miwangdui Yijing substantiates that this interpretation was in circulation during
the Western Han.

Perhaps Shang Binghé’s best evidence for applying the formula to interpret the
Yilin comes from the hexagram statement Qidn’s Guan, or “Vigorous’ Observing”.

SRRl ILmER, RZBEF. SHAE, TUSE. £REF BELEX.

“Vigorous’ Observing”: The Yangtze River, Yellow River, Huai River, and the ocean are Heaven’s
profound treasuries. Many profit on what amasses there, there is always plenty to eat. Joyous is
our noble man; a hundred blessings, this is what [he] receives.

135 Commentary putatively ascribed to ZiXia’s 7 & (507-? BC) explains [£ as a ‘wet moat’; Zhéng
Xuén glosses [& it as hé & ‘moat; canal’. See citations in Stin Xingyan 2018: 3.138.

136 Zong Fabang, Chén Shindo, and Xido H&ibd (ed.) 2003: 1291, citing Da Dai Liji, “Xia
Xidozhéng” B /N IF, defines i€ as xia chii T j& ‘[water] going down to a lower place; sink’.

137 Yéng Xiong $31 (53 BC-18) Fangydn /7' & 13.157.

138 This interpretation follows Yt Xingwii 1960: 1.6. For an overview of upside-down images in
the Yijing and their relationship to upside-down logographs in early script, see Y Xingwii 1960: 1.
4h-7a; Schwartz 2018a: 1145, 1165.

139 See n46.
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As I mentioned earlier, there are multiple interpretive systems at work in the Yilin,
but a common principle for prediction focuses on the second hexagram of the pair
(i.e., the result hexagram). Shang Binghé understands the appearance of four
bodies of water in the hexagram statement as being associated with the four yin
lines of the second hexagram picture. Trigram Kiin, the inner trigram, which
becomes ‘enlarged’ by the appearance of an additional yin line in Line 4, unam-
biguously has the image of water in Guan & “Observing”.!4°

Although we do not know how the formula “Kiin becomes an ocean” was
applied by Western Han exegetes to read and interpret the Yijing, or when, where,
and from whom this interpretation originated and developed, there has to have
been a hook either in one of the hexagram or line statements in a version of the
Zhou Yi or in an early commentary that evoked it.

The word ‘ocean’ does not occur in the received version of the Yijing, but it does
occur one time in the Top Line statement of the hexagram text “Brightness injured”
in the Mawangdui version. The Mawangdui version has been lost since the second
century BC, which is precisely when Nine Schools’ interpretation was circu-
lating.'*! This leads to an hypothesis that the word’s occurrence in the Miwangdui
version of “Brightness injured” was the point of reference in the Nine Schools’
commentary.

Below I provide a comparison of the Top Line statements in the received
version (R) and the Mdwangdui version (MWD),

R: 7 g, VIBTER, BATH.
MWD: E75: AEEEE. W18 TR, BATH.

In the Mawéngdui text, our choice is to read hdi #¥ as a phonetic loan for hui #, or
to read it as representing the word that it writes. In the received text, and now that
the earliest version of this line statement occurs in the Mawangdui text, our choice
is to read #§ as a phonetic loan for #, or to read it as representing the word that it
writes.

Hui #g ‘dark’ and hai ¥ ‘ocean’ are written with the same sound element, mii
B > méi &, and distinguished in script by the signifiers ‘sun’ and ‘water’. The
graphs writing these basic xingshéng composites appear in three orientations

140 The image of ‘heaven’ in the noun phrase ‘Heaven’s treasuries’ (tidn zhi dofii &2 B}F) refers
to the hexagram on the left (i.e., the hexagram which corresponds to the date of the divination),
hexagram “Vigorous” (Qidn). This is therefore an example of an interpretation that observed
images in the two hexagrams, arranged together, as interacting.

141 Shang Binghé 2012: 2-5, Jido shi Yi gii, understands the title as referring to the nine Changes
experts gathered by Lit An, Prince of Huainan, sometime before 139 BC.
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(Table 8): with the classifier on top, to the side, and underneath the sound element.
As it regards the water signifier 7 in ¥, in brush script the center of the middle
stroke sometimes appears extremely faint. Looking carefully at the first example
under ¥ in Table 8 (center column, graph 1), one can see that the middle stroke is
indeed connected but the thinness and lightness of the line in the center causes the
signifier to appear as though it was composed of six short, disconnected strokes.
These short, disconnected strokes resemble the numerical sequence 8-8-8. It is
precisely this style of calligraphy that could have led to # and related graphs
written with a water signifier being mistaken for six disconnected strokes (Table 8,
center column, graph 3) by late medieval compilers of ancient paleography.

## and i are attested phonetic loans in early Chinese excavated and received
literature."? A more recent example occurs in the Warring States manuscript called

Table 8: A comparison of the hexagrams Mingyf and Jin with the graphs used to write the words
‘dark’ and ‘ocean’ in Warring States scripts.

| \] L
::- J i
- L]
T
e
@ 9%
(Yin Gaozéng wen yii san shou, slip 10) -
(Min zhrt fa md, slip 12)
\
(Héngxian, slip 9) (Guodian, LdozT A, slip 20)
“ e —_— sk}
- ==
=) =
T
o =z
) 2 - rs . p o
(Giiishén zhi ming, slip 8) (Han jidn ¥F 1, 5.33)
Sun classifier at the bottom, to the side, Water classifier at the top, to the side,
and at the top of the sound element and at the bottom of the sound element

142 Gao Heng % (comp.) 1989: 442-443; Bai Yalan [ A8 (comp.) 2008: 35, 40, 162.
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King Wil Ding of Yin asked to the Three Old Men F& = 5% A =% (Qinghud 5). The
text on slip 10 where the loan occurs says,

Bz gk () e, \ACRIE (3B , ME GO #&47, DUeg () ZRAME, Uik
AR () #E.

If bad omens in the state of Yin arise together, the eight pillars will then be in disorder, and the
four cliffs will move; the level of the four oceans will then arise as a result, and the nine
pastoral lands and nine frontiers will be lost.

The noun phrase ‘four oceans’ is written with these same two graphs in the Chii Silk
Manuscript A.

The Judgment commentary to the hexagram statement of “Brightness injured”
proposes that the reason the prediction says li jian zhén F|#} 5 “[It is] beneficial to
inquire about hardship” is because the hexagram picture, comprised of trigram
Kiin’s ‘earth’ over trigram Li’s ‘sun’, produces the composite image of hui gi ming ig
HBH “[Kan] darkens its (>Li’s) brightness”.'*> Reading I as a verb and # as a
noun is innovative, since i and A (or a synonym like guang ) usually occur in
combination in early Chinese literature in reference to the sun and moon, i in
front of B, and mean contrastive ‘dark’ and ‘bright’. The following examples
suffice to demonstrate this.

wERT, KA, REEE, BAHE, HZHd.

The earth has high and low, the sky has dark and bright, the commonfolk have rulers and
subjects, kingdoms have capitals and districts; these are ancient regulations.'**

/_\.éﬁ‘x: EI]}%\ E”K%\ E”ﬁ\ Eﬁﬁ\ Elﬂ\ Elﬁjao

The six vapors are called shade, sun, wind, rain, dark, bright.'**

EX CHY M, £ (B) X () %.

First there was darkness, then there was brightness.'*®

Z~BH ‘not bright’ and M ‘dark’ are synonymous; reading A~Biif§ as two coordinate
verb phrases does not make sense.'*’ On the other hand, taking i as a noun and 7~

143 Zhou Yi jijié 7.223.

144 Guod yil, “Chii yii” 25, 6.

145 Zuo zhuan, Lord Zhao, year 1.

146 ShangBé6 3, Héngxian 1845, slip 9.

147 Gao Heng 2004: 348 parses A~B, g, and reads #H as a phonetic loan for 1§ ‘bird call’. His
reading would be translated as “Not calling out, [the pheasant] is hidden.” Richard Rutt 1996: 259
says, “The pheasant stops crying.” Edward Shaughnessy 1996: 113 translates it “Not bright or
dark”, apparently indicating the twilight. LI Ling 2013: 203 translates it into modern Chinese as



DE GRUYTER Kan’s ‘body’ =—— 1093

as its modifier—with the sense of complete darkness is a strong reading. However,
that the Images commentary does not mention it suggests that either its meaning
was considered self-explanatory, ambiguous, not in the version of the text that the
author(s) of the Images commentary had access to, or it was a later interpolation.

Another approach is to read the statement through the lens of the Judgment
commentary. B can be understood as a verb and Ff is its object. This would render
the phrase as “not going to cause the darkness to be light [again],” with the sense
that upon reaching the final line of the hexagram picture the sun has long since
departed and everything is now pitch black.'*® A metaphorical reading sees chaos
and evil; it sees goodness and men of worth purged for letting their inner light
shine too bright for others to see.

The meaning of A~ B ¥ is perhaps easier to understand on the surface—if§ is a
noun and 4~Bj its modifier—but there is also a underlying metaphor in operation.
/~BH is another way of saying dark or black, and one of Kiin’s images in the Shué
gua is ‘black soil’.'*® Projected onto water and infused into the formula “Kiin
becomes an ocean”, we get the images of ‘black water’ and ‘black sea’. In early
Chinese literature, if not describing natural images like the sun or fire, or referring
to eyesight, the phrase bit ming 4~ B was a euphemism for unintelligence; it occurs
in reference to ritual and legal institutions that did not clearly designate and
elucidate their core principles and values (for instance Xiinzi, “Tian lin” Ki&). A
lack of clarity by the person/office with the authority to oversee these institutions
was predicted to lead the masses into uncertainty and confusion and society to-
wards disorder and chaos.

The Shuowén jiézi defines #F as tianchi Kith “Heaven’s pool” and says it feeds
the hundred rivers (yi na bdi chuan L& J11).1°° ‘Black water’ (287K) is one of six
rivers mentioned in the Hudindnzi (“Dixing xtn” #u/3/l), and in the Shanhdijing,
“Hai néi jing” ## N 4K, it is said to flow out of the North Sea. In the Yilin, the ocean is

“The color of the sky has gradually darkened, and twilight has finally arrived.” Images often reach
an extreme at the top line of a hexagram picture, and in my opinion, the imagery in the Top Line of
“Brightness injured” is complete blackness, not the twilight; see the next footnote. The sun has
long since dropped down out of sight, and darkness now covers everything. It is the culmination of
the theme in the hexagram text that brightness has finally been mutilated. 3 means “F ‘flat’; its
verbal sense is to flatten. Han commentators like Zhéng Xuan and Ma Réng gloss it as shang 1%
‘injure, harm’. The word 32 (written + a mound classifier) occurs in Shang oracle bone and early
Western Zhou bronze inscriptions with the meaning of mutilate or quell; see Schwartz 2019: 300.
148 Wang Bi refers to the Top Line as “becoming the ruler of darkness” %% ¥; Zhou Yi jijié,
586.

149 Zhéu Yi jijié 17.520.

150 Zang Kehé 2002: 17.729.
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called the “ancestor of water” and the “king of water”. The ocean as the king of all
water is a metaphor for the king of all men. A total of three predictions in the Yilin
start in form hdi wéi shui wdng ¥#§ %7K £ “The ocean is the king of all water” or hdi
wéi shui zong #F 77K 7% “The ocean is the ancestor of all water”:

B8 wmR/KE, BHEHH. GURE SFRYE, FREL.
KB WAKE, HEHY., BERE BFERY, HHEL.
HZ B \RKE, BEHY. OREE SR, FHREL.

The ocean is the king/ancestor of all water (because its) capacity is lofty and bright.’>!
The hundred streams return to what is virtuous, and there is no moving in the other way; for a
long time, there will be abundance and enough supply.

Applying the Yilin’s interpretation of a bright ocean (i) as a metaphor for an
enlightened king (Bf E) to the hexagram text of Mingyi, “black ocean” (A BH#§) is a
metaphor for an unenlightened ruler (A~NBHF). As I discussed eatrlier, historical
allusions in Mingyi and its canonical commentary about Jizi of Shang and King
Wén of Zhou portray individuals suffering hardship and a country destabilizing
during the tyrannous reign of the last king of Shang, Zhou 4.

10.4 The hexagram picture & named Jin 7% “Watery”

The inverse of Mingyi i 3£ “Brightness injured” (Hexagram 36/64) in the received
sequence of the Yijing is Jin & “Advancing” (Hexagram 35/64). & is named Jin ¥&
“Watery” (Hexagram 51/64) in the Mdwangdui Zhou Yi. Although BAZE and #* are
separated in the Mawangdui hexagram sequence, they have a positive-negative
relationship in the Yijing tradition. The Judgment commentary says that £ means
‘advance’, and it interprets the hexagram picture, trigram Li over trigram Kin, as
having the image of the “sun coming out and rising above the earth”; it interprets
Mingyt’s hexagram picture, trigram Li under trigram Kiin, the inverse of Jin, as
having the image of the “sun entering into the earth”. The Zd gua $Eh (Miscellany
of the Hexagrams) commentary glosses & as zhou & ‘daytime’.™” Projected onto
its opposite, Mingyi has the meaning of ye & ‘nighttime’.

% is comprised of a ‘water’ signifier 7 and the sound element jin £, which, in
turn, is comprised of a ‘sun’ signifier H and the abbreviated phono-semantic

151 The word I translate as ‘capacity’, cong B4, is related to the ears, and means a keen and distinct
listener; B, is related to the eyes, and means a keen and distinct viewer (see Linyii 5% “Ji shi Z&
[X” 10). As a compound, congming ¥2 8, is a combined mastery of both, and means intelligence.
152 This gloss has appropriated the word # from Jin’s hexagram statement.
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zhi ¥ Thinking of associations between graphs in the written script and trigram
and hexagram pictures, Li’s ‘sun’ and Kin’s ‘water’ both appear in the graph 5.

I want to examine variora in the Initial Line statement. Below I present the text
of the Received version (R) followed by the Mdwangdui version (MWD),

R: ¥I75: B, HE. BF, #, L&

Six in the First: Advancing-like, breaking off-like, the determination is auspicious. There isno
trust. Abundance.”® Without fault.

MWD: #1fu<r5>: Bk, H¥. 1§10, 8%, L.

Nine <Six> in the First: Watery-like, deepening-like. The determination is auspicious. Regret
is gone. Returning abundance. Without fault.

In Han Chinese, cui # (OCM *dzii; LH * dzuai) ‘break, bend, thrust’ and jiun &
(OCM *jun?; LH * jun®) ‘deep, deepen, dredge’ had a close enough articulation to
loan for each other. (Both were dentals, with a wel f#/wén3C rhyme-group cor-
respondence.) The prescriptive sound mould in this position was filled with
different semantic content as various traditions with profound specialization in
the Changes saw fit. [ propose that & was introduced into the text to enhance the
image program of #%; it functions in the same way that # complements £ in the
received version."™ ¥ occurs once in the received version, in the Initial Line of =
Héng 18 “Long-lasting”: jiun héng %18 “deep constancy”. (& is written with the
graphic variant #& in Zhéng Xuan’s reading). Both occurrences of ¥ in an even-
numbered, initial line suggest it is an image of the line number 6 or 8 when it

153 #F is a Qin script corruption of two arrows, shi %, facing downwards. The primary meaning of
£ is the sun “rapidly advancing” in the sky; see Ji Xtishéng 2014: 532-534.

154 The inclusion of the word hui 1 ‘regret’ before wdng T~ ‘gone’ in the Mdwangdui version of
this line, which is absent in Wang Bi’s (i.e., the received) version, implies a corruption in trans-
mission sometime after 190 BC. The received version should almost certainly be reconstructed [}]
T= on the basis of the more coherent Mawangdui version, and thus would render the line state-
ment: B, HE. [BIE () , F48, 14, The overall meaning of the prediction
changes quite drastically as a result.

155 The Images commentary to this phrase says %47 IE “walks alone in the right course”; Zhou Yi
compelling as comprehending it in its more basic senses of to break, bend and thrust forward. If we
understand its meaning as thrusting forward, then it complements & as meaning advancing
forward. If we understand it as to break, then it is coordinate with £, “advancing and breaking”,
meaning moving forward breaking what is ahead of it. The compound verb cuizhé #3471 ‘break/
bend and split’ occurs throughout the Yilin and it is clearly a yin-line image (or rather an image of a
line number: 6 as ‘bent’ or 8 as ‘split”); a basic image of a yin line is that it appears split in two pieces
(Trigram Kiin is comprised of three yin lines split in six pieces (litt duan 75 £t)). Y Fan and Lai
Zhidé both use 3T as part of their technical vocabulary; see n55, né4.
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appears at the ‘depths’ of a hexagram picture (a so-called ‘low-lying’ image.) The
Shifd says when the number 8 occurs at the bottom of a trigram it has the image of
water splashing out. The text of the Mawangdui version thus affords another
prime example of how hermeneutic principles transmitted in the Shifd can be
used to interpret images in the Zhou Yi.

Regardless of how one chooses to read the graph # in the Mawangdui
version—that is, as an alternative form for the same word signified with a
‘clothing’ signifier, yit # ‘abundance’, or as it is written'>*—what is more crucial
for my purposes is the occurrence of yet another graph written with a ‘water’
signifier. As % intersects seamlessly with the other water images in this line
statement, we must assume that the precise semantic rendering of graphs with
water signifiers was by design.

11 The graphic evolution of kin 3#, and towards a
definition

The origin of the graph kiin 3§, written with tit 1= ‘earth’ and shén & ‘extend’, and
the primary meaning of the word it writes is not entirely certain." It is notable that
in both the 2nd century BC Mdwéangdui Yijing and the 1st century BC Haihan
manuscripts the name of the pure yin trigram is written with the graph chuan {{
(J11), not with 3. It is, in fact, still uncertain when the graph 3# first occurred in
written traditions of the Zhou Yi. Based on present evidence from Warring States
through Western Han Changes excavated literature, Song paleographies of giiwén
script (i.e., Han jidn &, Guwén sishéng yun 5 X JUEE8), and excerpts of the
Guicdng collected by Qing scholars, the graph 3 seems to have been used in the
Guicang tradition earlier than in the Zhou Yi tradition. As mentioned, the earliest
instance of ¥, with the elements + and H, is from Eastern Han sources.™® It
strikes me as a poor choice to assume that the graph {{{ is an archaic form of #,%°
Perhaps they were loans, but whether or not one decides to make the loan remains
an interpretive choice. I took the position earlier, following Edward Shaughnessy,

156 Shaughnessy 1996: 139 translates 78 as “Returning to the bath”.

157 Ji Xushéng 2014: 907-908. As Ji notes, Xii Shén’s Shuéwén jiézi (Zang Kéhé 2002: 13.900)
analyzed ¥ as a combined-meaning pictograph, whereas Qing philologists, for instance Wang
Yan T % (1784-1854), understood tii + as the signifier and shén ¥ as the phonophore, which Ji
cautiously supports. Current reconstructions of Old Chinese (Minimal), however, do not agree:
shén B (OCM *m-lin)/kiin 3 (OCM *kiin).

158 Ji Xtishéng 2014: 907.

159 See the discussion in Shang Binghé 2016: 2. 22-24,
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that ({{ (JI|) should either be read as it is written or as a phonetic loan for shiin J5.
The adoption of this name for the pure yin trigram/hexagram is an alternative to
i, The ingenuity of the words (¢ (JI), JI§, and ## is that they all fit into one
prescriptive sound mould.'®°

The combination 1 and ¥ appears to have been a Han modification—a
specialized form for Changes use, to a pre-existing graph.'®! The ‘earth’ signifier
in 3§ seems moreover to have been designed to match trigram Kiin’s association
with earth in the Changes tradition more broadly.'®? The ‘earth’ 1 signifier in #,
written in archaic scripts variously as _A,(Shéng) and m /j (Warring States),
could plausibly have emerged from of a shape resemblance with the lower half of
the graph li 37 ‘stand’, written j_ (Western Zhou) ﬁ / i (Warring States), which
is intimately connected, in script, with the graphically similar k (da X) ‘adult
man’.'®? I am somewhat daringly making this claim because it has only recently
been recognized that the same word written 3 in Han script was written f{? (),
with the elements 37 and B, in Warring States script;'®* and written still earlier,
in Western Zhou script, as 2 (£2), with the elements X and Hi.'®> The graph listed
in Song dynasty paleographies of giiwén lists the Warring States form of 3 as
%%,166 and I propose that this compound is a graphic corruption deriving from H

160 Ji Xushéng 2021: 576577 refers to this characteristic in Chinese as & #& 5 “having a (fixed)
sound but no (fixed) graph to write it”. We might say that in the early Changes traditions the names
of the eight trigrams developed an ‘aural fixity’ but remained ‘semantically fluid’. This approach
can further be used to examine variation among hexagram names and lexical words in early
versions of the Zhou Yi, and in comparing Changes manuals and related literature across early
traditions more broadly.

161 3 occurs in Han recensions of Warring States texts, either in reference to the name of the pure
yin trigram and hexagram in the Zhou Yi, or in its derived sense of ‘feminine’, and it also occurs in
Eastern Han inscriptions, but it has yet to appear in the paleographic record prior to the Eastern
Han; Ji Xushéng 2021: 574-575.

162 Xii Shén’s Shuowén jiézi defines it as ‘earth’ #fi; he explains the compound as having a
combined sense of 1/ 7EF “Earth’s position at Shén”. (Shén ¥, one of the twelve earthly
branches, refers to direction southwest.) Defining 3# as ‘earth’ seems based on the signifier 1: in
the graph’s composition and the image of Kiin as earth in pre-Han Changes study. “Earth’s position
at Shén”, furthermore, seems a product of or at least to have been influenced by Han xiangshit
systems of Changes study; Liao Mingchiin 2000, Ji Xtishéng 2021: 571.

163 A similar interchange of the signifiers li 37 and tif - occurs in variant forms of di Ht “earth’ in
Warring States scripts: ﬂ (Giixi huibian B [E 4% # 2259 (Jin &) 3X (Baoshan, slip 149 (Chii)). The
phonophore td ‘& remained stable.

164 Ji Xishéng 2014: 907-908; Giixi huibian # BLFE 4% # 1263 (Jin &).

165 Yan Gong ding JfE /A 5, early Western Zhou, Yin Zhou jinwén jichéng FJ& 4 SCEE i 2553-2554;
Réng Géng & B (1894-1983) 1985: 696 reads it ydn #E. Li Xuéqin 2006: 291, casting doubt,
proposes to read it as an early form of the same word later signified .

166 Han jidn 7T 6.43a.
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(E\l §) over kK (ﬁ). Theoretically, & would have also been written in a horizontal
orientation as *}i. The identification of Ef is crucial for not only tracing the origin
of 3# to Western Zhou script, but also as it concerns the identification of the graph
writing the pure even-numbered trigram in the Shifd, which [ will discuss at the
end of this section.

Here is what I suggest happened in creating the specialized Changes
graph ., # emerged from y#, which derived from }iji/E2. The phonophore shén H
has remained stable throughout the graph’s various written instantiations, and
was retained to make the newly formed graph more palatable, particularly for
communities outside of the one that fashioned it.'*” The ‘earth’ signifier in kiin 3#
was crafted out of a shape resemblance with the ‘false’ signifier 37 in y#; (‘false’
because it was a graphic corruption deriving from da X ‘big’.) From a Warring
States emic perspective, and if thinking about expertise in recognizing images in
the Changes tradition more broadly, there is an obvious resemblance between the
shape of the bottom half of the pictographic 4 (3Z) and the shape of the picto-
graphic ) (1). A resemblance, however slight, overt, subjective or esoteric was
all a diviner needed to make image connections with objects and graphs in the
written script. Such an image resemblance would have been ripe for a late
Warring States-Western Han (?) Changes user (: community) to create a special-
ized form of this word to signify the pure even-numbered yin trigram. ‘Earth’ -,
however, was not just any graph randomly selected out of a resemblance with i
37. It was of course consciously selected for use because the pure even-numbered
yin trigram had the long-standing image of ‘earth’ in the Changes tradition more
widely.

In summary, the evolution of the ‘earth’ -1 signifier in kiin 3# appears to have
originated with da X ‘big’ in Western Zhou script, became interchanged with the
graphically similar li 37 ‘stand’ by or during the Warring States, and intentionally
evolved into +:, already a prime image of trigram Kan, by or during the Han. The
use of the sound element shén H was stable in the graph’s written instantiations,
but we should not rule out that it carried a semantic charge; (that is, the phono-
phore was not simply selected for its sound value.)'®® i was retained in the newly

167 See Galambos 2017: 33-60 for a data-driven analysis of the stability of phonophorics in
graphic variation in Warring States writing.

168 In archaic script B depicts lightning; it is the ancestral form of dian . A derivative meaning
is to ‘extend’. H! is the ancestral form of shén f# ‘extend, open up, stretch out’. Line 2 of Kin
portrays characteristics of the earth as zhi fang da H.J5 K “straight, square, and great”. B and {# (<
H) are synonymous in later exegetical traditions; see Zong Fibang, Chén Shindo, and Xiao Haibo
(ed.) 2003: 101.4. The meaning of B (> f#) fits neatly into Kan’s image program in the Yijing.
Adding an ‘earth’ signifier would seem to make it a specialized form referring to the entirety of the
subcelestial realm.
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formed 4§, based primarily on scribal practice, but also in order to keep the
compound recognizable and to make it more palatable for those anticipated to
encounter it.

The Shifd writes the word # with the previously unknown graph . The
element at the top, a solid circle and left and right hands in a downward motion, is
undoubtedly the sound value, but [ would, again, also suggest that it has a se-
mantic charge. Paleographers have identified this element either as a variant of
shén @ (¥) or as a variant of kiin Jy (kin E2) ‘numerous, swarm’.'® At present, the
former explanation seems more convincing given both the evolution of the graph
that I have put forth above, especially considering the integrity of the phonophore
FH, in addition to what we know about how circles became straight lines in the
evolution of ancient script (f.i., tti 1, ding T , chéng %, zhéng 1E, tian X, si A, etc.).
The element at the bottom is easily identified as the signifier X, and it corresponds
to the signifier used to write 2 in Western Zhou script. Whether intentional or not,
the shape of the graph used to write the name of the pure even-numbered trigram
in the Shifd resembles the image of Kiin’s ‘body’ in the configuration 6-6-4
(Table 9).

Table 9: The shape of the graph writing the name of
trigram Kan in the Shifd compared with Kin’s ‘body’ in
the configuration 6-6-4.

6-6-4 (reconstructed) Kdn in the Shifd

X1 Shén’s definitions of 3# as ‘earth’ and ‘Earth’s positions at Shén’ seems overly
influenced by Han use of the Changes. Earlier variation in writing the same word
with signifiers meaning ‘big’ and ‘stand’ (< ‘man standing with arms outstretched
and straight’) and the phono-semantic ! ‘extending, spreading out’ affords a new

169 Li Xuéqin 2006: 291 is a proponent of the former interpretation; Chéng Yan 723 2014, Li
Shoukui Z=5F% 2014: 58-62 and Ji Xiishéng 2021: 576 are proponents of the latter. If the top
element is indeed E (OCM *kiin), the selection of this graph as the sound value seems intentional
and designed to carry with it a semantic undertone as well. 2 means ‘descendants’ % and
‘masses’ &, as in the compound word for insects kiinchéng [ ##; these meanings also fit neatly
into Kiin’s image program in the Yijing.
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way of thinking about the meaning of the word before it developed into what
appears to be its specialized Changes form written with ‘earth’, as an adroit
substitution.

12 Conclusions

The image programs of trigrams Kiin and Qian are far more complex than the
other six ‘mixed’, secondary trigrams. Remnant images of Kiin collated by Qing
dynasty scholars from Y Fan’s Yijing commentary amount to approximately
three hundred. Statistics further indicate that Y Fan made the most image
associations with trigram Kan, Kian’s remnant images comprised almost one
quarter of his total amount, and four out of every ten remnant images that he
identified were matched to either Kiin or Qian. The continued development and
enlarging of image programs based on earlier Changes instruction like the Shué
gua and Shifd seems reflective of Han xiangshu traditions more widely. The Xici
says that Qian and Kiin as a unified pair are the gateway into the Changes, and
this is another way of saying that trigram interaction starts with pure Qian and
pure Kin. The images of these two trigrams are foundational knowledge for
comprehending and using the source texts.

This paper has focused on establishing a clear model of trigram Kiin’s
images in the Yijing and related early Changes literature, with a starting point
being the image program listed in the Shué gua. Specialists in xidangshit her-
meneutics since at least the Warring States period have applied keys like the
Shuo gua to read Changes manuals, and ‘schools’ or ‘traditions’ developed
unique and innovative strategies to further elucidate meaning production with
the singular goal of trying to better understand how hexagram pictures corre-
lated to word-images in the statements, and how these word-images correlated
with injunctions and predictions. The argument from a xiangshu perspective is
that the Changes cannot be read coherently without foreknowledge that the
lexical words in the texts, as ‘images’, originated in trigram and hexagram
pictures.

One reason lexical words in the Zhou Yi and Guicdng are generally
considered so enigmatic is due in part to the subjective nature and specific
divinatory context from which these image associations were observed in
the first place. The core texts with its fantastic imagery does not come
with explanatory notes or rules. Later canonical commentaries, from an emic
perspective, have proven their use and maintained their value by (re)-
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constructing rules and principles with ingeniously designed interpretive
systems. Some of these systems work for large parts of text yet no one system,
regardless of its complex architecture, has been able to adequately unlock
and lay bare everything. This includes a principle of pictographic image
recognition.

The recovery of the Shifd in the Qinghua University collection of Warring States
bamboo manuscripts validates the importance of images in Changes interpretation
and places the Yijing commentary within the context of a larger and active Warring
States commentarial tradition. It substantiates that user communities were keenly
aware of the integral relationship between numbers and images. We have long
known from anecdotal records in the Zuo zhuan and Gué yii how diviners read and
interpreted hexagrams but having an authentic Warring States period divination
guidebook like the Shifd simply transforms what we know about the subject and
confirms the popularity of using xidngshi methods to read the Changes. The Shifd
confirms that individual line numbers were not pictorially meaningless, which of
course now leads to us knowing that lines in combination forming numerical trigram
and hexagram pictures were impregnated with pictorial meaning. I have attempted
in this research paper to elucidate how Kin’s ‘body’, in its many appearances, came
to be associated with such a dynamic mass of imagery and meaning.

The only thing Changes diviners and users needed to observe an image was the
hint of a shape that resembled an object or its graphic representation, whether it
was right side up, upside down, or on its side. The Xici states it quite directly that
the Changes are images, and that images are resemblances. This is the reason why
modern Changes specialists of the xiangshu tradition like Shang Binghé and Ya
Xingwt, as a rule, applied a principle that all lexical words were images. Y1 was
keen to point out resemblances between lines in combination and real objects, and
lines in combination and the graphic representations of these objects—as re-
semblances. Remarkably, he only did so with flat yin and yang lines. A missing link
to xiangshu reading strategies and image recognition since at least the Eastern Han
has been a foreknowledge that images were observed not in four (6, 7, 8, 9) but
seven numbers (1, 4, 5, 6, 7, 8, 9), and that images originated from numbers
individually and in their myriad combinations.

The ‘bodies’ of the eight trigrams as we have known them for more than a
millennium had configurations and appearances that we are now in a better po-
sition to reimage and reimagine.

Research funding: This research output is supported by the Hong Kong Research
Grants Council, General Research Fund (Reference Number 12607820), project
title: Warring States Uses of the Yijing (I Ching) and Related Texts.
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Appendix 1: Kun’s ‘body’ in 27 changes
(e AL £ MG 27 )

A% 444 446 448 464 466  L68 48B4 486 488
e .l.l

VY B 644 646 648 664 666 668 684 686 688
o . l l .
N&ELER 844 846 848 864

(8 at the top)

866 868 884 886 888
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