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H.R. Fricker, Networker

Nur Sender kann man orten

Ausgelöst durch Fluxusaktivitäten entwickelt sich seit den 70er Jahren

Mail-Art-Networking als globale - per Post funktionierende - Dialog-

Strategie von Künstlern, welche bewusst ausserhalb des Kunstbetriebes

in offenen, d.h. allen zugänglichen und nicht kontrollierten, Beziehungs-

Systemen agieren wollen.

Vernetzung ist also nicht nur eine technische Möglichkeit, wie sie durch

Internet angeboten wird. Seit langem ist der direkte kommunikative Aus-

tausch und die Zusammenarbeit ein Anliegen von Künstlern und wurde

schon von den Dadaisten - Dada Global - als befreiende gegengesell-

schaftliche Strategie propagiert.

Mail-Art-Networking basiert auf der direkten, dialogisch-diskursiv prak-

tizierten Verbindung von Person zu Person, in wechselnden Kontexten,

auch erweitert zu Tourism. Voraussetzung dabei ist die Rollenflexibilität.

Der Networker muss auch andern den Zugang zum Netz ermöglichen,

in dem er Projekte wie Assemblings, Shows und Kongresse organisiert.

Networker-Kongresse
Der erste «weltweite dezentralisierte Mailart-Kongress»
wurde 1986 von H.R. Fricker aus Trogen und Günther
Ruch aus Genf ins Leben gerufen. «Wo sich zwei oder

mehrere Mail-Artisten treffen, findet der Kongress

statt», hiess es im Aufruf. Weil sich das «Network»
weltweit erstreckt, vielen aber das grenzüberschrei-
tende Reisen versagt war und sich nicht jeder ein Flug-
ticket leisten konnte, drängte sich die Dezentralisation
auf. Im Laufe des Jahres 1986 organisierten «Mail-
Artists» in ungefähr 20 Ländern etwa 80 Kongresse, an

denen «Networking»-Aspekte diskutiert wurden.
Der «weltweite dezentralisierte Networker-Kongress
1992» wurde ebenfalls von H.R. Fricker initiiert und

zusammen mit Peter Kaufmann aus Ebmatingen und
Networkern aus den USA, aus Italien, Japan und Uru-

guay lanciert. Er hatte zum Ziel, über das «Mailart-
Network» hinaus die verschiedensten in «Networks»

operierenden Künstlerinnen und Künstler mittels
«realer Treffen» zu vernetzen und eine Diskussion über
den «Künstler als Networker» in Gang zu bringen.
Chuck Welch nutzte den Rahmen des «Network-Kon-

gress '92» und organisierte viele «On-line-Sessions» im
virtuellen Raum über das Internet.
Die nachfolgenden Artikel wurden von verschiede-

nen Künstlerinnen und Künstlern 1991/1992 verfasst.

Diese Networker-Statements dienten zur Diskussions-

anregung im «weltweiten dezentralisierten Networker-

Kongress 1992».

H.R. Fricker:
aus Aufruf zum «Networker-
Kongress 1992»

DECENTRALIZED WORLD-WIDE
NETWORKER CONGRESS 1992

Where two or more artisfs/nefwor/cers meet m the course o/1992, there n cowfre.v.s wt/t take p/flce.

New artistic behaviors and strategies have developed world-wide within the last 20 years.
Based upon a dialectical and mutual understanding of respective cultures, open relation systems
have developed for interchange and cooperation on a communal, regional and international level.
The basis of all this is the personal contact. As foreseen by Dadaists, Futurists, Situationists,
Fluxus and others, a new kind of artist has developed - the networker.

In total independence and autonomy from art and cultural institutions, the networker is
manifested through the international networks of mail art, copy art, computer bulletin boards,
fax art, cassette labels, bands, underground press, etc.

The decentralized world-wide networker congress serves as a meeting point for all kinds
of networkers. The meaning of the common role as networkers should be the focus of the dis-
cussion. The congress will also give the opportunity to spread these ideas through public discussi-
on and possible media coverage.

You are invited to organize your own congress session according to your needs and possi-
bilities (the decentralized world-wide mail art congress 1986 consisted of approximately 80 meet-
ings with 500 participants from more than 25 countries).
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R 71 NETWORKER
DECENTRALIZED WORLD WIDE

Ic^alCONGRESS
Piermario Ciani: II trasmettitore viaggia da una parte all'altra del
«NC-'92-Sticker» globo creando 11 suo lavoro in collaborazione con altri e

non si préoccupa del fatto che i suoi viaggi possano es-

sere realtà o virtualité, poichè oggi, egli pud attivare reti
di comunicazione per scambio senza lasciare la sua scri-

vania, trasmettendo il suo lavoro via fax, modem, o

altri mezzi, e i limiti maggiori sono quelli imposti dalle

istituzioni che, salvo rare eccezzioni, ancora propongo-
no pareti bianche e quadri appesi. II messaggio ancora

non puo essere separato dai mezzi di comunicazione
che lo portano, ma nemmeno dai meccanismi di produ-
zione o dalle modalité dei processi di comunicazione.
Nella société post-industriale, nella quale viviamo, il

pianeta è costantemente attraversato da miliardi di

informazioni intercollegate nelle diverse reti di comu-
nicazione e in questo scenario agisce il trasmettitore,
divenendo in effetti 1'interprete del suo tempo.
Piermano Czam, vz'cz Laiz'sawa 6, 33032 Berfz'oZo fUL>),

Rechts:
H. R. Fricker:

«Artistamp-Bogen»,
perforiert.
Farbfotokopie eines
Briefumschlages
an Günther Ruch.

II trasmettitore è qualcuno che sa che tutte le
isole si uniscono in fondo al mare. Ogni trasmettitore è

al centro della sua rete di comunicazioni. Tutte le reti si

intersecano e incrociano altre reti a vari livelli. In una
rete di comunicazioni aperta, tutti i ruoli sono inter-
cambiabili; l'autore diventa spettatore e viceversa. Ii
trasmettitore è una nuova figura sociale, diversa

dall'«artista», dal «poeta», dal «musicista» di ieri. La

strategia del sistema di comunicazioni non contempla

«un'opera finita»: tutto è flusso, tutto è modulare. Le

autorité costituite temono il libero accesso all'informa-
zione più delle bombe. Il trasmettitore non ha timoré
di appropriarsi di informazioni derivandole dalle ban-

che-dati collettive e di ridistribuirle aile persone. Il tras-

mettitore è colui che non terne alcuna distanza, cultu-
rale o geografica. Vz'ttore Baz-oziz', Via C. Sattzsft' 339,

55049 Vzare^z'o, /ta/w.

L'arte è rapidamente mutata e con lei, alla fine,
anche i suoi mezzi di produzione: oggi possiamo parlare
di una nuova figura di artista o di operatore di créa-

tivité estetica, una sorta di «stratega culturale» che uti-
lizza, giocandoci, gli strumenti attuali di comunicazione
elettronici e/o telematici, una figura che sempre più
abbraccia, come una rete di comunicazioni tutto il
mondo. Ogni punto e momento di collegamento della

rete di comunicazioni diventa nello stesso istante cen-

tro e periferia del sistema. «Locale» e «Universale»

sono quindi estremi dialogici ai quali l'artista - trasmet-
titore si rivolge con responsabilité; sono luoghi in cui

egli puô agire simultaneamente. Per comprendere
tali ruoli e inserirli nella nuova filosofia, vale a dire la

richiesta per una nuova etica, possiamo ridisegnare una
nuova geografia dell'arte, una nuova topografia che

includa il territorio dell'ecologia e dell'arte, verso una
definizione dialettica di eco-arte. Brzzzzo C/zzzzr/ozze, Vw

Berto/ottz 55,17074 Czzz'ro ZWoztfezzoffe, Szzvozzcz, /Za/z'a.

Ich will nicht neuen Raum schaffen, sondern mit
bereits bestehendem Raum eine neue Gleichheit erzie-

len und mehr Substanz gewinnen, ohne mich auf
Künstlichkeiten einzulassen. Ich will mich auch nicht
am neu entstandenen Raum festklammern, sondern

diesen gleich wieder loslassen, damit er im nächsten

Moment oder morgen wiederum eine neue Form an-
nehmen kann. Was bleibt, ist das Bewusstsein, das Ver-

spüren eines ganz bestimmten Momentes - das tiefe

Empfinden für den besonderen Augenblick. Der Raum
ist fruchtbar geworden und hat sich reproduziert. Und

geht wieder in den fliessenden Prozess über. Franz
7Wzz//er, IÜcz«WMftefra.sse 76, C77-6003 Lzzzer«, ScZzwez'z.

It's really a huge electronic universe of communi-
cation, way larger than paper already, but it's still very
much a proprietary universe. Common standards and

intercommunications are still at an infant level. Also, I

would add some basic Tofflerian observations that an

information culture fundamentally supports decentral-

ized, personalized, and noncommercial interchanges,

i.e., a fragmented world. (Whereas an industrial cultu-

re supports centralized, institutionalized commercial in-
terchanges etc.) So what is happening online is that we

are creating, from scratch, an etirely new "art world".
One that is very organic. There is a real sense of "collec-

tive unconscious", an individual can have an effect, but

not without the others. So I don't think we need lea-

ders, but we certainly need netweavers, those who will
facilitate the integration and dispersal of this process.
Telecomm culture is based on interaction and participa-
tion. Bob GttZe, USA, Well!bgale@apple.com
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Se«/ /'émetteur peth
être Zoat/zsé

The communities engendered via computer net-
works are organisms. Like physical communities they
evolve, and are influenced and defined through user

participation. Like physical organisms, the extent to
which they impact the ecosystem depends on their in-
teraction with other organisms. Creative use of com-

puter networks implies, from a user standpoint, experi-
mentation with forms of communication and user

interaction. From a systems standpoint, creative net-

working involves investigations into levels of user in-
teraction in virtual space, community building, and

cross-pollination, or the creation of links between pre-
viously disparate communities. As organic communica-
tions systems, telematic art can initiate previously un-
known behaviors and, over time, create operative
realities. Its meaning lies not in what it is (identity or

objectification), but what it effects. A««a Cot/ey, P.O.

Box 793123, Bzhco« Confer, Son Francisco CA 94779-3723,

L7SA.

Now the role of the networker consists in making
horizontal structures of expression subverting the hier-

archy of official art and transforming the terminal artis-

tic product for consumption into a universal art of in-
terrelation as well as reciprocal and recycled exchange.
The Networker is all at one time: artist,
director, producer, consumer, ••

writer, editor, work-

er, entrepreneur, politician, philosopher, investigator,
etc., so transcending the fragmentation of the human
being imposed by the market economy. Hems Braumw/-
Zer, Los A/mewz/nw 3S9S, TVzmocz, SflKtz'ez^o, C/zz'/e.

Mail art proceeds from Conceptualism and at the
beginning of the '60s adopted many of its proposals:

privilege the idea or the project rather than the object:

emphasize the way reality is expressed rather than how
it is expressed: interest in the acting mechanisms of
the representation rather than in those which promote
it, that is, consider the production as an object itself
and applied to the démystification of the creation as a

meta-language: give no importance to the "pathos",

"mistery" and "aura" which surrounds the "miracle of

art," giving back to society an instrument of interrela-
tion. It has been precisely this turning to its primitive
condition of instrument of social communication, and

not of simple object submitted to the regulation of mar-
ket, handled by interests which are not of social con-

cern, which has transformed Mail Art into the suitable

vehicle for the transmission of revolutionary messages.

In conclusion, there are several options that Network-
ers can choose from: they can opt for social values

already in existence or they can change the codes of

_
social communication. They can qualify or try to

measure the different mechanisms of control within
the system, or try a new form of representation
that will enable artists to question all established

knowledge. They can reproduce work only for
the art market which includes all work that is

permissible, or propose works and texts that
ö question the aesthetic, social and political
é status. They can resign their social responsibi-

<7» lity by «l'art pour l'art» or... C/eme«te PzzzZ/Vz,

S
Cflsz/Za C. CentraZ 7277, Montevideo, Urw£?May.

"5* I" rny perspective, then, networking
is a subject and a technique of knowing;

t $\ tof* %

Issu des activités de

Fluxus, on assiste depuis
les années 70 au dévelop-

pement d'un Mail-Art
Networking une straté-

gie de dialogue mondiale

par courrier, mise en

œuvre par des artistes

ayant résolu d'agir en

retrait des courants artis-

tiques, au sein de struc-
tures de relations ouver-
tes, c. à. d. accessibles à

tous et non contrôlées.

Le réseau n'est donc pas

un simple environne-

ment technique comme
celui que nous offre
Internet. Depuis long-

temps déjà, l'acte de

communication directe
et la collaboration sont

au cœur des préoccupa-
tions des artistes. D'ail-
leurs, les dadaïstes -
Dada Global - s'étaient

déjà chargés de les pro-
pager en tant que stra-

tégie anti-sociale libéra-
trice.
Le réseau Mail-Art se

fonde sur la relation
directe, dialoguée et dis-

cursive entre les indivi-
dus, dans des contextes
variables, également
étendus au Tourism.
Une condition toutefois:
la souplesse de chacun
dans son propre rôle.

Le Networker doit aussi

permettre aux autres
d'accéder au réseau en

organisant des projets
Assemblings, Shows et

congrès.

the art network is a particular instance

of observing how actual lines and spa-

ces interweave and interact. Network

art is an abstract perception of indivi-
dually local, often daily, intellectual
and emotional contact. One's life
transforms itself into artistic dialo-

gue, the looping of realization.
Davj'd Co/e, 79 Grace Ct. #5C, BrooZ:-

Zyu NT 77207, USA.
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H.R. Fricker

Rechts:
H.R. Fricker,
«Artistamp-Bogen»,
perforiert, für Sendungen
im Mail-Art-Kontext.

Electronic data is a virtual reality. And through
the applications of telecommunication technology,
electronic data can be translated into electronic mail,
electronic bulletin boards, electronic databases, and in-
tentional electronic communities, complete with vir-
tuai cafés, art galleries, shopping malls, colleges and

universities, and more. One unique aspect of these

communities is their virtual location. They exist in the

ether, and yet their members can be listed, and maps
can be created, indicating the streets and avenues of

branching systems, file locations, and the routes taken

by long range telecommunications carriers - rivers of

exploration for this era. Carl Loe/jfler, ArtCom, P.O. Sox

193123, Pi«co«, Sa« Prawcisco CA 94119-3123, LISA.

A united front in opposition to the commodity
arts can be very useful. Mainstream art critics think the
alternative arts have nothing to say to them; that we
have taken ourselves out of the system. I feel this is

self-deluding. There is a lot the mainstream artist can

learn from the alternative artist, and that we have

taken ourselves out of the system to partake in the net-
work, because we view art as a cooperative rather than
a competitive process. Jolm Held Jr., 7919 Go/orfh Bd.,

Dal/as PK 7523S, LISA.
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Mail Art: Owly /or the lotiely.
Networkers: People who work the «et bzrt rarely «et the

work. Networking: The IWcDowald's o/ the i«/ormatzo«

acte. Networking Zines: Every page a lert//ro»z ct tree that
cotdd still he standi«#. Networking Shows: Se«d tts the

work a«d we'll make ztp the theme. Networking Devel-
oping Countries: Do«'f hother with the picfttresjMst se«d

tts the paper. Networking Central Europe: CoMSMmeris-

m's ava«f#arde. Networking Politics: Whatever/its i«fo

the e«ve/ope. Networking via Modem: Pe«etratio«

withoMt the p/easMre. Networking via Fax: Copy CM/fMre's

o«e-«iglzf ste«d. Women fr Networking: Needles 1« a

haystack. Networking Tourism: Sewd me the ticket a«d

I'll he there. Networking & Sex: Sex withoMt secrefioKS.

Networking Histories: Tom ca« he 1« mi«e t/yoa 71 let me

he i« yoars. Networking Archives: Give ms the space a«d

we 71/ill if rep. The Networking Message: The mediam

is the message hecaase so o/ie« there's «o message to the messa-

ge. The Future of Mail Art: 0«e postal strike a«d it's all
over. The Future of Networking: The fyra««y o/ com-

mMMicafio«. Stephen Per/cms, 221 West Be«fo« St., Iowa

City /A 32246, L/SA.

I still find the interplay between distant net-
workers the most fascinating aspect of Mail Art. If is,

after all, an aspect which anticipated working patterns
made possible by new technology. Yet, not only is the

solitude of mailartists uncelebrated, unexplored and

undocumented, there is also an historicist assumption
that the Personal Contact is the natural or logical deve-

lopment for Mail Art. Keith Bates, 2 Per«gate Drive, Man-
ehester, M20 9AX, L/K.

For networking to be creatively useful, it must be

guerrilla networking. Log on. Damage expectationslbe
creative. Log off. Networking is safe, as the London kids

say - it's as easy as logging
off. Harry Musgrave,
14 Cambridge Ma«sicms,

Cambridge Pd., Lowdo«

SWII, L/K.

For me, it's not enough to make works of art,
literature, music, etc. It's also necessary to provide an

environment, a context, in which they can function.
This is especially true in Australia where the cultural
structures that exist in Europe (and which often harm

European art) do not exist, or are not so well developed
here. Hence, the networker, who draws together the

threads that might otherwise remain unconnected so

that people might have a few creative opportunities
they might not otherwise have. Warre« Burt, Flat IS/
102 Park St., St. K7!da West, Victoria 3IS2, AMSfralia.

The alliance of net-
workers is more momen-
tous than the structure of

the network. It is not the

art that is important, it is

the artist. The man or

woman behind the work,
that has precedence. The

art is not the aim, it is the

consequence of certain
communication processes.
That's all. Guy Blews, P.O.

Box 43, 3S30 Welle«, Belg-

zwm.

I
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/«.s po ZocaZZsar foe
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OuZy senders oui te
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As a woman, I feel that I have little choice but to
be a networker, networking with other women, though
cautiously. Because the world we inhabit is and always
has been a built environment, the systems of access and

dissemination are manmade, which means "made by
humans who generally tend to be biologically men".
We have to network now to be heard and seen. The

official arts are too controlled to be of any use to free

artists. So now we are all like the samizdat artists in the

USSR a few years ago, smuggling our works to each

other in our private networks to beat the system.
LiZZian Ward, Z77C.

It is very apparent to me that the mail artists,
performance artists, rubberstamp artists, eraser carvers,

cassette culture, artist stamp, anarchists, computer
hackers, scientists, and other cultural workers share a

common idea, although not a common language. I pro-
pose that this congress allow as many different networ-
kers to meet and exchange ideas as possible. I believe

that individuals from each discipline should investigate
and exchange ideas with networkers from other disci-

plines to allow the "underground" or "non-money ar-

tists" to take a giant step forward in the progression of

the networker. Mark Corrofo, P.O. Sox Z3&2,

OH4450J, USA.

M s'".?.«

I? ;<

•nfw-

Provocato dalle attività
di «flusso», il networ-
king della Mail-Art si è

sviluppato fin dagli anni
'70 - sotto forma di
«arte postale» - come

strategia di dialogo glo-
bale per quegli artisti
che intendevano consa-

pevolmente agire al di
fuori della sfera del com-
mercio dell'arte, nel-
l'ambito di sistemi di
relazioni aperti, cioé

accessibili a tutti e non
controllati.
II collegamento in rete

non rappresenta sola-

mente una possibilité
tecnica, quale viene of-
ferta attraverso Internet.
Lo scambio diretto di
comunicazioni, insieme

con la nécessité di colla-

borazione, costituisce gia

da molto tempo una
delle aspirazioni degli ar-
tisti ed è stata gié pro-
posta a suo tempo dai

dadaisti - Dada Global -
come strategia comune
libératrice.
Il networking della

Mail-Art si basa sul col-

legamento diretto, dis-

corsivo e dialogico, da

persona a persona, allar-

gato a tutti in un con-

testo mutevole. In que-
sto caso, il presupposto
essenziale è la flessibili-
té dei ruoli. Colui che

opera in rete deve ren-
dere possibile anche ad

altri l'accesso alia rete
nella quale egli orga-
nizza progetti come

assemblings, shows e

congressi.

A basa d'activitads flue-

tuantas è sa sviluppé
dapi ils onns 70 il Mail-

Art-Networking, ina

strategia globala da

dialog - per via postala -
tranter artists che vulan

agir conscientamain or-
daifer la scena artistica
en sistems da relaziun

averts, qvd. accessibels

a tuts e betg control-
lads.

La rait na sa restrenscha

pia mo a la pussaivladad
tecnica, sco quai ch'ella

vegn purschida dad In-
ternet. II barat commu-
nicativ direct e la colla-

vuraziun èn dapi ditg in
basegn dais artists ed

èn vegnids propagads
gié dais dadaists - Dada

Global - sco strategia
antisociala deliberanta.
II Mail-Art-Networking
sa basa sin la colliaziun
directa discursiv-dia-

logala pratitgada da per-
suna a persuna en con-

texts variabels, er en

furma cumplessiva a

Tourism. La flexibilitad
da las rollas è la cundi-
ziun da basa. Il networ-
ker sto pussibilitar Tac-

cess a la rait er ad auters

cun organisar projects
sco assemblings, shows

e congress.

Since the 1970s, trig-
gered off by flux activi-
ties, Mail Art network-
ing, has developed as a

global dialogue strategy,

operating by post, for
artists who consciously
wish to operate outside
the art business in rela-

tionship systems which

are open, that is to say
accessible to all and

uncontrolled.

Networking is not there-
fore merely a technical

opportunity such as is

offered by the Internet.
The direct communica-
tive exchange and col-

laboration has long been

an interest of artists and

was already propagated
by the Dadaists - Dada

Global - as a liberating
anti-society strategy.
Mail Art networking is

based on direct, verbal

conversation as carried

out from person to per-
son, in changing con-

texts, also extended to
tourism. The precondi-
tion for this is the flexi-
bility of rôles. The net-
worker must also make

network access possible
for others by organising

projects such as assem-

blings, shows and

congresses.

ONLY
SENDERS
CAN BE
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