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Statement of
Architectural Principles

The principles set forth below are in-
tended to clarify briefly what the pre-
requisites of Modern Architecture are and
what is essential to it. They are not
procedural formulas but the expression
of a fundamental outlook.

Prerequisites of Architecture

Architecture has an essential prerequi-
site: that something is built which serves
a human purpose. This prerequisite
constitutes the underlying basis of all
architecture; without it there is no ar-
chitecture, but it alone does not suffice
to create a work of architecture.

The term ‘‘Architecture”

The term “Architecture” includes more
than merely the individual building; it
also comprises the planning of entire
building areas, the interrelationships of
structural elements and buildings and
the relationships of buildings to streets
and roads, urban neighbourhoods and
outlying residential districts.

Unity of function, construction and
form

The form of a building has to accord
with its function and manner of construc-
tion. The ordinary definition of function-
alism, however, is inadequate: form
is not determined by function alone —
form can lead just as well to new kinds
of usage and construction. Every epoch
must, on the basis of the altered cir-
cumstances confronting it, discover anew
the unity of design, function and
construction.

Construction

Construction is an essential factor in
architecture and can not be dismissed

as something to be carried out as a
routine matter of course. The science
of construction—like technology in gen-
eral—is not in every case immediately
accessible to the reason; when it is
applied, not only is the reason involved
but at the same time the feelings
as well. The process of construction,
however, is to be kept under control
of consciousness as far as possible.

Variety and Simplicity

We possess more technical possibilities
than all former architects combined.
The variety of the means at our disposal
increases the number of possibilities,
but jeopardizes the unity of the building.
For this reason it is necessary to restrict
oneself to the simple, but with these
simple elements to create a wealth of
effects serving man in manifold ways.

As distinguished from Sculpture

Architecture is to be distinguished
sharply from sculpture, even from sculp-
tural structures serving some utilitarian
purpose. Whereas architecture rests on
consistent laws of construction, sculp-
ture is free from any such prerequi-
site.
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As distinguished from past styles |

Modern Architecture is distinguished
from earlier works of architecture mainly
by its different conception of space. This

.space, characterized by the term “spatial

field,” -is not closed but flows without
constraint outwards, inwards, upwards
and downwards. It is delimited by other
spatial quanta. The new conception of
space, however, does not exclude the
closed space.

As distinguished from past styles Il

It is not in keeping with the inmost es-
sence of Architecture when styles of
former periods are taken over and
used in the present, because the prin-

ciples of design at a given time are re-
lated to a specific stage of development
in construction engineering and to a very
particular way of coming to terms with
the environment.

Architecture as Service to Man

Architecture is a service to man. The de-
sign of a building always reflects man
himself, his way of life and his rela-
tions to his environment.

Vital Architecture

Architecture—regarded as service to
man—remains truly vital on the sole
condition that it never fails to come to
grips with the fundamental character
of each new challenge confronting it
and when it allows the design of each
new building to proceed naturally from
the exigencies imposed by the nature
of the means employed. Any enrichment
and formal differentiation are only au- °
thentic when they remain related to the
fundamental character of the project in
question. A one-sided approach to
problems of design and proportion leads
to rigidity and to formalism.

Mission

The highest mission of Modern Ar-
chitecture consists in the creation of
spatial fields which aid each individual
in the meaningful shaping and direction
of ‘his life: “active” fields, when stimu-
lation is demanded, ‘“passive” fields,
when the free unfolding of the indivi-
dual’s latent capacities would otherwise
be inhibited.

Responsibility

Modern Architecture does not rest on
any binding convention governing prob-
lems of design but on an inner respon-
sibility to assist in some measure in
the fashioning of an intelligent existence
which is worthy of the dignity of man.

dJirgen Joedicke

Towards a living architecture . . .
(pages 303—304)

Modern architecture* as a living form of
the art of building cannot be regulated by
any kind of formal canon; its constancy
and unity rest on the inner bearing of
those who feel under an obligation
towards it.

At the beginning of its development there
was the protest against the housing of
millions of men that denied them their
human rights and the accusation that the
architecture of the nineteenth century had
completely ignored the social responsi-
bility laid upon it. Modern architecture re-
places stereotypes and patterns, styles
and categories of design, by a method of
design that once again brings the activity
of the architect back to that sole point
from where the urgent problems of con-
temporary life may be solved: it states
that social requirements, materials and
construction, purpose and use, must con-
stitute the point of departure for any plan.
Thanks to the introduction of functional-
ism it was possible to open up a way
through the circulation of stylistic imita-
tions.

* The expression ‘‘modern architecture”
is self-contradictory, as “‘modern” in the
true meaning of the word can only refer to
the present for its exemplification and not
to events of twenty years ago. This con-
cept, however, has become a distinctive
label for the movement ever since Otto
Wagner employed it as a title for a book
in 1896. We are.compelled to use it until a
better term is generally accepted.

The idea of functionalism has been inter-

preted in varying ways. The literal ex-
position of Sullivan's formula that design
is a consequence of function is mislead-
ing and can advance the claims of a ma-
terialistic view of architecture, for func-
tion, like construction, is by no means a
fixed concept with a content that has to
be accurately defined. The view taken of
function changes in the course of time.
The relationship between function and
form, therefore, can only be a reciprocal
one: formal ideas influence those about
function /just as much as function in-
fluences design. Functionalism says, for
this reason, no more than that in the com-
pleted building form and function must
cohere. Saying this shows up clearly that
though functionalism is a method of
design, it can in no wise be anchored to
a specific category of design, for varying
forms are conceivable that give evidence
of the coherence desired.

Functionalism has been misunderstood
in yet another way. Very often only the
quantitatively measurable factors are
taken to mean function—rather of the
form that the arrangement of furniture in
a kitchen is determined on the basis of the
minimum expenditure of energy on the
part of the housewife. Such consider-
ations are necessary and useful but do
not exhaust the idea of functionalism.
Function comprises the whole totality of
factors specifically entailed by a role. It
is only possible to speak of a functional
view of architecture when design is ex-
posed to the stimulus of such a penetrat-
ing study of function.

Certain phenomena in contemporary
architecture cannot be aligned with those
fashionable forms of design that could
always be met with. On the contrary, their

roots are to be found in the endeavours
that modern architecture as such ques-
tions in general. At the present time we
are confronted by a profound crisis in
modern architecture itself. The end of
modern architecture has already been
predicted in the U.S.A. The fact that such
statements do not come from outsiders
or ‘conservatively minded architects but
rather from those who up to now have
been called notable representatives of
modern architecture shows how critical
the position is.

Two questions are most pressing: what
causes have favoured this development;
what arguments are brought to bear to
support these claims? The first of these
two questions can only be answered when
the current situation is viewed in relation
to the past.

The law of differentiation and expansion
operative in every form of development
has led to an extension of methods and
design from the initial purist phase of the
twenties onwards. The present position
of this development can, perhaps, be
characterized with the term ‘‘total ex-
pansion of design;' the modern archi-
tecture of today makes use of every pos-
sibility and means, itis no longer bound —
as was the case in the twenties, for ex-
ample—to the primacy of certain over-
ruling images. However, the plenitude of
openings is confusing; the necessary and
justified search for an extension of the
vocabulary of design leads to a quest for
novelty at any price. The often thought-
less hunting down of what is new, how-
ever, often leaves the natural feeling for
quality and authenticity out of consider-
ation. If the design of a building is cut off
from its constituent factors, a narrowing

down of all problems to those which are
purely concerned with proportion and
shape comes about, and this endangers
the stability of architecture. Instead of a
living art of building there emerges an
architecture that is academic and ham-
pered with rules: this is the first danger
to which modern architecture is exposed
today.

Certain aims are supported by ideas that
have become well-known and which at
first sound perfectly reasonable. They
argue that the purist simplicity of the
earlier period must be overcome. What is
required is an architecture that pays more
attention than hithertoto human emotions.
Suchtheoretical demands deserve nothing
but support; error creeps in, however, as
soon as this expansion and differentiation
is sought from the outside, from the form,
and not from the inner complex.

These claims are advanced on the basis
of a different attitude to history. In the
initial phase of modern architecture any
form of connection with the past was
rejected. Futurism urged the suppression
of all the artistic monuments of past ages.
This attitude was to be understood as a
protest. There is no doubt that the con-
solidation of modern architecture has
furthered the change of views apparent
at the present time. The architectural
designs of the past are recognized today
in their true significance and the relations
they bear to the present are underlined.
So long as the past serves to confirm our
own intentions and so long as the aims of
our period are recognized, there is no
danger of misjudgement and eclectic
imitation.

Such a position, however, presupposes
confidence in one's own strength; but
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